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Double-barreled thrills
Double-barreled because —
FIRST, the thrills are built right

into the story, written by the

famous and popular Saturday

Evening Post author, Courtney

Ryley Cooper, who is a real

genius when it comes to planning

hair-raising, breath-taking situ-

ations. SECOND, because these

stupendous thrills are

enacted by William Dun-
can, himself, king of

dare-devils and the great-

est chapter play star in

pictures today. That's
why "The Fast Express"
will make any other chap-

ter play look like a pink
tea. It is in every sense
cf the word a super-serial.

UNIVERSAL CHAPTER, PLAY



CIAL SHORT SUBJECT HEWS4b
Universal Short Subjects Will Put Spice

In Slow Prograins
UOR that necessity of successful programs,

snap, try Universal Short Subjects! You
will find every conceivable kind of material in

the big array of stars and subjects Universal
offers, all of which has proved itself the best
box-office ammunition! Comedies, westerns,
news reels, all are the best the market affords
—and have stood the acid test of audience ap-
peal! Try them!

Universal Westerns Bigger
Than Ever

THE new two-reel westerns will be made
with all the care devoted to full-length

pictures. They will be feature pictures in short

lengths! The plans for these new two-reel
westerns are the most ambitious ever under-
taken for any short subjects. Stories from
well known authors are being purchased and
all the stars have been picked with care—Pete
Morrison, Bob Reeves, Harry Carey, Jack
Mower and many others, all stars. The direc-

tion will be the best! They are just the kind
of westerns that you have always wanted.

Important Events In New
International News

FOR THE first time in history, Umberto Ro-
magnoli, International News cameraman,

and Captain Coppola, crack pilot of the Italian

Air Service, hovered over the mouth of Mount
Vesuvius in an airplane, shooting "close-ups''

of the seething volcano amid swirling smoke
and deadly gases. A big, new thrill your fans
will never forget—and which you get in Inter-
national News No. 22 at no extra cost. Thc-
Prince of Wales makes his first public appear-
ance since his last riding spill—and another big
spill takes place in Elgin, 111., where four thou-
sand barrels of beer are poured into the streets
by prohibition officers. These and other big ntws
events in International News No. 22 are indica-
tive of what International News gives you—al-
ways without extra cost!

UNIVERSAL
SHORT

SUBJECTS

Your patrons will laugh them-
selves sick at this comic scene from
the Universal One Reel Comedy,
"Keep Healthy."

Pete Morrison a Great
Favorite in "Ghost City"
TV/fANAGER O. L. Meister of the White-

-1 house Theatre, Milwaukee, Wis., says:

"Any exhibitor who doubts wrhat a serial

can do should have attended our opening

today. Ghost City and Pete Morrison are

becoming great favorites. We did better

than expected. It offers great exploitation

possibilities." If your audience wants ac-

tion they will get it in this serial.

"Fast Steppers" to Set
New Short Feature Mark
HPHIS new racing series is going to be

fastest two-reel series ever made and
will be the standard from which all past,

present and future short features are

judged! Billy Sullivan and Shannon Day
have just finished the second chapter un-
der direction of Edward Laemmle. They
are based on "The Information Kid" sto-

ries by Gerald Beaumont, read by thou-
sands in the Red Book Magazine. Book
this series now! Be ready to show them
as soon as they are ready!

"Finest on the Market!"
"Leather Pushers"

Verdict

UT T'S the finest short feature on the

market today. Sullivan is a whirl-

wind. They're certainly a money-getter.
Book them and boost them big"—Man-
ager Peck's Theatre, La Salle, Ills. The
fourth series is the best of them all and
Billy Sullivan is better than ever. They
are made from the inimitable Collier's

Weekly stories by H. C. Witwer.

Loew

Gets

Valentino!

Erie C. Kenton to Direct

New "Gump" Series

THE Gumps are back in a new series with

Erie C. Kenton directing. Mr. Kenton has

directed some of Mack Sennett's best comedies

in the past and it is dead certain that he will

make the new Gump series more famous than

ever. Melville Brown and Phil Dunham will

assist Mr. Kenton and arrange the stories for

Andy, Min and little Chester. Samuel Van
Ronkel is now busy with the new production
plans and Joe Murphy, Fay Tincher and
Jackie Morgan will be featured.

BOOKED on sight by Loew's Circuit of New
York, with 106 days to play on that circuit,

and with bookings in Loew Theatres in nine

other key cities, "A Society Sensation," starring

the popular Rudolph Valentino with Carmel
Myers—a Universal re-issue of their former
great success—promises to break all records for

re-issues. Alert showmen know the value of
"The Sheik's" name at the box office.

"It's a real sensation I" wires Joseph Fried-
man, Tower Theatre, St. Paul, Minn. And he
merely voices the opinions of hundreds of show-
men who have cashed in with this opportune
subject.
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HAROLD LLOYD
IN

"GIRL SHY"
WILL BE RELEASED

APRIL 20th

HOLD THE DATE OPEN

WW

A PATHE PICTURE
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Produced by

Tilford Cinema Corp.

HERE are all the elements of a
sensational box-office success

—a great star—a great author—

a

great story—a great director—and
a great cast, including Holmes
Herbert, Flora LaBreton, Hedda
Hopper, Alan Simpson.

(Distributed bf

HODKINSON
Season 1924-1925- Thirty First-Run Pictures

Jbis Wilson
in

ANOTHER

Cosmo Hamilton's latest and greatest novel

oJIr &K Qriffith

production



Whitman (Bennett
presents

i%HOOSIER
schoolmaster:

leMid-Weskm Classic

bf Edward Eggleston

ojeaiuring

Henry Hull Jane Thomas

Mid
;
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"^Jrfp., a caw***

Directed by

Oliver Sellers
Scenario by

Eve Stmjvesant

•t !cV °l
' rt»Wio«

nt "Vet*'

booJ»o

kw>v
'

so

t>ot

iba^

trie

V>o»

4 »n

•
d4e ^<:ieU.-t^

.W

a0iaT*o^- w0 as

c^a*1

•

c,aK
:,\ ^a,°

»si^
b° cV»»f»

C
as ^a*e SlhocWI

id"*
xr.e

a
c(.\,0o dot-

Distributed by

HODKINSON
Season 1924-1925

Thirty First-Run Pictures

IP"

1



GRIT
at four neatest

Exchange

If you want
PROOF

read this

£ ash ^"ovs

(Distributed by

HODKINSON
Season 1924" 1925

.

Thirty First- Run Pictures



cJII that you
want in a

picture-KM

Star 100%

Story... 100%

Production ...100%

Direction 100%

Cast 100%

o

Try and
Get If

Mk BILLIE DOVE
Directed bf Cullen%tt

Udapled bf Jules cfutthman

from the Saturday
Evening Post story

M(

7he Uingtailed Galluoampm

bpCugene?lgle,Jr.

PU3S\Uready made
audience oP

2,500,000
readers of~
tfhe Saturdaii
EveningPost

(Distributed by H0DKINS0N Season 1924-1925 Thirty First-Run Pictures
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Jack Pickford's

"The Hill Billy"
"Real Entertainment"

"Another good picture is The Hill Billy'

in which Jack Pickford is starred," declares

the New York Herald's film reviewer.

"Well directed, cleverly acted, intelligently

cast and brilliantly photographed, it stands

up with the very best offerings of the season.

"This is a picture well worth seeing and
there is no hesitation in recommending it

as genuine photoplay entertainment."

Now Booking

JACK PICKFORD
„ "The hill billy

Jujjested by a John "J-odc Jr. Story — — Odaptation by crMarion Uacf^son

Direction be/ George r
7f///

Allied Producers and Distributors Corporation

729 Seventh Ave., New York
Hiram Abrams, President

A Branch Office Located In Every United Artists Exchange



The Tiger Lady
The Cast

AILEEN PRINGLE
CONRAD NAGEL
JOHN SAINPOLIS
STUART HOLMES
MITCHELL LEWIS
ROBERT CAIN
NIGEL DE BRULIER
DALE FULLER
CLAIRE DE LOREZ
WILLIAM HAINES

Directed by

ALAN CROSLAND
Scenario by

Elinor Glyn. continuity by

Carey Wilson

Editorial Director

JUNE MATHIS

i. Qoldwyn Picture

Produced by the

Demand of the Great

American Public!

Comes to Life
The queenly beauty of Elinor
Glyn's stately heroine —r half-

woman, half-tiger—will soon be
screened in more theatres ofthe
world than any other single

production in film history.

Aileen Pringle's performance
will be talked about as much
as the book itself has been.

There never was a production
like this one. It is perfect-

Exquisitely portrayed, with
fidelity to each detail of the re-

nowned story,"Three Weeks"
will crowd any theatre where
it is played. And by theatre
we mean seats, standing room,
lobbies, and sidewalks!

TH
WEEKS
(^oldwyij^^osrnofyoiitan



A swirling storm of

mighty melodrama



"We can get married at the first port'

Madge Kennedy

SUPPORTED by a cast of actors

whose names are a guarantee of

picture quality and box-office returns:

HARRISON FORD

as the fighting, death-defying hero

MARC MacDERMOTT
as the master mind of the bootleggers

IVAN LINOW
brutal chief of crew of rum-runners

Heart- Throbbing Romance

TT'S the romantic story of a so-

* ciety butterfly who defies her

parents, refusing to wed the man
they selected for her—deserting

him at the altar.

She rushes to the vessel of which

her real sweetheart is captain, pre-

pared to elope and marry him at a

South American port. That is the

beginning of

"Three Miles Out"
The girl scorns the advances of her

fiance's rival, flies to the aid of her

lover when paid tools threaten his

life and exposes their frame-up of

him.

Finally, out of sheer devotion, this

hot-house butterfly turns into a

dare-devil and tries to tear to

pieces the big bullies who would

kill both him and her.

An Irvin Willat Production

A S SO CI A TED
Arthur S. Kane, President

Presented by KENMA CORPORATION

EXHIBITORS
Physical Distributor: Pathe Exchange, Inc



Action! Action! Action!

^hrills—action—romance! But these alone do not make

a great picture. Story—ideas— continuity— are equally

essential. And thafs why the producer employed the screen's

foremost story writers --

John Emerson and Anita Loos

Result: A typical Emerson-Loos

story, with many comedy climaxes

to relieve the tension of the melo-

drama—When not shivering with

suspense you're convulsed with

chuckles-

When, for instance, the supposed

bride lifts her veil and reveals the

features of—another—your sides

fairly shake. Mirthful recreation

without slapstick. Fun without

roughness.

'I've got as much'
trighfto the gal



'Oh, please rush this call for help!'

Meets Biggest Competition

'T'he picture has played Broadway and

justified itself— with "Ten Command-

ments", "Covered Wagon", "The White

Sister", "Hunchback" and "Great White

Way " as opposition.

Three Miles Out

Did The Critics Like It? Oh Boy! Listen:

Herald: "Fast and furious and sweeps the spectator with it.'

Morning Telegraph: "Amazing, thrilling entertainment"

Daily News: "Thrilling and full of suspense"

Sun: "Full of thrills; very much more than palatable."

And it didn't play in an opera house, or a

shooting-gallery, but at the Rialto, the

home of screendoms classics.

ASSOCIATED EXHIBITORS
ARTHUR S. KANE, President

Physical Distributor: Pathe Exchange, Inc

They bound the captain, then tossed

him overboard.



dHanfaDoodkhuqhburst

Coastlo&ast/

in his Dashing-Screaming Comedy Hitr'
f
.

UheYANKEE CONSUL
"Whale of a laugh producer."—Variety.

"MacLean's new comedy is a whizz."—Los Angeles Times.

"Crowds stormed doors at Central."—Eve. Telegram-Mail.

"Audience in paroxysm of delight."—Detroit Free Press.

"Will be remembered as one of the fastest and best farces of year."—Los Angeles Record.

"MacLean is of the Fairbanks school and at times outdoes the master."—Boston American

N. Y Fire department stopped ticket sale five times in a
dau as crowds stormed Central Theatre box -office >.

ASSOCIATED EXHIBITOR.QM ARTHUR S. KANE-, President— PATH E, Physical Distributors- \J
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5 to 1
The HERALD printed 12,945 reports

from exhibitors in "What The Picture

Did For Me", in issues from Sept. 22,

1923 to March 15, 1924.

A contemporary national trade paper,

which for a long time has been trying

to build up such a department printed

2,800 reports in its corresponding

issues.

| something to think about in |

| spending money for trade paper
|

| advertising! 1

1 1 1 j 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 f ^ 1 1 1 1 1 1 1 1 1 1 1 1
1
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ACES-ALL ACES/
Play the Paramount game. (9he
deuces are Wild) J/ere's yJhat you
get in the deal :

" GLORIA
SWANSON
inAn Allan Dwan Production

A Society
Scandal"

*
^ vj

*

Ja mes Cruze's

*THE
FIGHTING
COWARD"

*

'THOMAS
MEIGHAN

iAThe

Confidence

Man"
#

1 V

fA 1*

CECIL B.

DE MULE'S

Triumph"

l vj

JLixd here's ri)hat you draW-

Herbert Brenon's

,flhe TtreahingVoint"

George Melfords
n

"DaM ofaTomorrow"

Tol?Ne%rim"Men"

WilliamdeMilLe's,

"Ihe Inside Story

and 10 others
v V



OzlAml /it TZamdam
SAN FRAN CISCO

''Heritage of -"Desert" Sends}

/ Gross to Front
—

'

Again the Granada took the JeadJ

With "The Heritage of the Desert,"]

seeming to bear. out the evidence of
the past few weeKs that the picture!
going publis js turning to high class /

Weste'-j fp^m-eg..*-^ r'*- '

-Variety

NEW YORK
•Pan" for the theatre" and made then a contribution

Milch has perhaps the best chance/ of survlya,I of any

\ja^. written by a living author.

/

-Heywood Broun in "TheWorld'

ST. LOUIS

ST. LOUIS' RECORDS
St, Louis, Feb. 27.

"The Shadows of Paris" and Paul

Whiteman's "Collegians," at tb»

Missouri last week, broke the house

record. The gross was $21,519, play-

ing to 41,905 persons.

Sunday another record went by
the board when "The Stranger"

opened and drew $6,700, the largest
t for A flingla <ta;y.

-Variety
NEW YORK

| BUth iEe Rivoli and the Kiaito

I

also had exceptional weeks. At the

former house, Pola N«grl In "The
Shadows of Paris," pulled a gross,

of $30,

CHICAGO
Chicago, Feb. ST.y

Business in the picture houses
was exceptionally big, with "The
Ten Commandments" breaking all

records at the Woods by grossing
$li»,400 on its second week there. It
in said at the theatre" that half ^of

the sale in advance from points out-
side of. Chicago. The top at this

house is $1.50. which makes ft the
highest price film In the loop, but
the public does not seem to be af-
tected by those lVricee.

^4^sa^ngton;f Birth

NEW ORLEANS
,-iBeTfy—TT.gOO: G»)—"His ^ChT,

fdren's Children." Surprised wise-
Jberea and brought Liberty its best)
[business ofw intcrr

Variety

PHILAOELPH I

A

'triori;! Swanson in "The Hiuninta?
!J

Strd.7 which hne been ut tmr-S*nSif on

«

Theatre rliv laif.t3Bajawks, eaters upon n
Itho rhrrd V Rftl; tomorrows' ._ At every M
•showing flB» -8 U rft'Ti "his bee i) crowded fi

With admirers (»" -Ol^ri:; Ki^ :i
-

-.'f j

LOS
-Record

ANGELES

^•"""Barrle wrote "Peter

Iion Dollar — "The .Humming!
iBird" (Paramount). (2,200; 25-65.) 1

Ipicture highly praise*, with returns I

[accordingly. *2*.860. ./

r HSrauman's Egyptian—"Ten Com-l
fmandments" (Paramount). (1,800:1
[ 50-ToO.) Special exploitation among

j
Organizations and lodges holding upl

e«rd box office figures <X2th weekh j

-Variety

NEW YORK
"Spring Cleaning," Eltinge {t

week). One of Selwyns' mone.>
makers ami one of several shews
of Ebglish writing successes oi

Broadway. Last week in -nine
performances business" again w^nt
to nearly $16,009; best figure.

>3 .:

"Spring Cleaning" Rights Sold

, Famous' Players - Lasky have
bought the screen rights to "Spring
Cleaning" from the Selwyns.

-Variety

DETROIT
-'T|he Stranger"-

A H""'^?^ -bwU'f,"'^ *nlA
'

is "ThV ^ary£ex^rs-J1
hc moving

pioture f i£ which Betty Conapson,
Richard Dfx and N

Tvilly Marshall
are starring at the Adams theater
\thia_-^k.

-Free Press

JPH I LADE LPH I A_
' Covered '"Wagon'' (i-Wresi. £tb|
week)., Fjnal week for tins bij-pic-l
ture which has been wallop here.
Way o* 4Sr3t. of last week. bat. came
back, grossing abdut~?iS,tMH>f

Stanley—"Pied Piper Malone"
(Paramount^. Critical roasting and
bad weather couldn't dent business.
Around $24,500 (4,00%; 50-75).

Stanton—"The Humming Bird"
(Paramount,12d week). Slso panned
by critics, but developed strength,
and held" for third week; „ $11,000
(1,700; 50-75)!
Fox—"West of the Water Tower"

(Paramount), First non-Fox book-
ing- in house and hit; $15,000 (3,000;

j0Q )

BALTIMORE
Steps Out," the Dougu itu

proved ' good draw at this!

jjguge, over :;$4.000 in atx)

-Variety

WASHIN GTON D. C
^
Columbia—"TKe -.Stranger.')

4 a sign. i^ujmj.lUn_ motion pictured
)t^°r^F^H^^^L,mt Production!The SUajiger^offei-ed-at the Colnm-Ma thiSjgSE^I portrays splendidlv
John GSnsworthy's novel "The First
and the Last" and is st distinct de-
parture from the usual lot of screen

-Star

BUFFALO

"Rugglesof Red
Gap" Big Success

James .Crone's prodactioa._.o.tL."Rnggle&
of Ked Gap," featuring Edward Horrob,
Ernest Torrence. tois Wilson and Frttal
Ridgeway, is a great huifi hing bit at
Sbea'ajtottb Park"

*J_

*

-Times

WASHINGTON D.C.

PICTUREW
YOURN^A'mmm
It is tqJh^mu^aL^elxinient of

both screen and pjjjjlje that there
are not nSo^Cl^Saocge Melfords
'roaming atioutin^Qaiifornia's sun-

kist hills, fbr~nTs name has come
to fee. a guarantee ~th\t he keeps
the faith and'jSKJSTus something
wholesospe a njj^ refreshing-
straight gojjOfie a^oul^er. an ad;

mirable exa'mple of which is to be'

seen In his "Flaming Barriers" at J
the Palg^c Tf^eater thig... weejv. i

-Times
PHI LADELPHIA

, Philadelphia, Feb, 27.

.'The splash made by the opening
j

of i '"The Ten CtmiDaendmenta'' it
th* Aldlno theatre was the feature

j

of last week, indications are for an
j

ertended_and _ a» ^-°°fif|^ fnfntffa -'i

-Variety

NEW YORK
mates tor Last Week '"^>».

Miss Bluebeard^ (Broa<3.
Ifevelopecl great <rtreagtU

aid of extra rnatinee, w.enf
400, as "high i\ Ssure aa

-Variety

paramount (pictures
PRODUCED BY

FAMOUS PLAYERS IASKY CORPORATION ft
ADOLPH ZUKOB Pi.»j,rf»»t —

"NEW YORK CITY*



>. r
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FIGURES TALK
According to Variety issued March 12th

the grosses of three Broadway New
York theatres for preceding week (first

week of Lent) were as follows:

Strand $30,000

Rivoli $16,880

Rialto $18,855

Of course, the picture at the Strand

was that phenomenal box office

attraction

DAUGHTERS OF TODAY

The above comparative figures again

prove the drawing power of this re-

markable picture.

Selznick Distributing Corporation



'A"RoaringFarce"
OF THE GOLF LINKS

that offers more opportunities for ex-

ploitation than nine out of ten features.

If you have learned the value

of advertising your whole pro-

j^.gram, you will see the many
box-office angles in this fast

action two-reel

JACK WHITE
PRODUCTION

o

Supervised by

JACK WHITE

EDUCATIONAL
FILM EXCHANGES Inc.

President '

Will throw the laughter throttles

wide open at your theatre

WIDE OPEN
With LIGE CONLEY

"Enough strokes to swim the English channel," as
depicted by one of the titles, describes this roaring

farce of the twenty-four-hour stay of a pair of novices
on a golf course. This Jack White production and
Mermaid Comedy is an excellent short subject for

any program. It will go especially well where a few
in the audience have a knowledge of golf. * * * A

. runaway trolley car which dashes through the busi-

ness section of a city terminates this two-reeler with

quick heart action.— Moving Picture World.

1)

For foreign rights address:
Far East Film Corporation

*7M Seventh Ave., New York City



Januarytime is interesting*

Februarytime is thrilling'

Maichtime is invigbrating*

Apriltime is exciting^

MAYTIME
Is the greatest
44rir|p Qp q] f B. P. Schulfcer£ presents a

GASNIER PRODUCTION
from the famous J>lay by Rida (Johnson Young

4^ Hariison Ford Clara Bow
Ethel Shannon Min.Noms
and Hollywood's twelve most beautiful girls.

Scenario by Olga Printilau

Preferred Pictures
Corporation

ft.P.Bchulberg. Pres. rtKjj.C.Dachmann. Oreas.

1650 Broadme.i Neu, Yorb Foreign Distributors Export and Import Film Co., Inc.
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Entirely in

"Technicolor

Famous Players-Lasky's

Forthcoming Zane Grey Picture

THE photographing of Famous Players-Lasky's next Zane Grey Picture

—"The Wanderer of the Wasteland," an Irvin Willat Production

—

has been completed. Technicolor cameras were used exclusively. Watch
for the release date!

For weeks everybody has been talking about the wonderful Technicolor

sequence in Cecil B. DeMille's "The Ten Commandments." And they're

already talking about the Technicolor undersea scenes in "The Uninvited

Guest"—a Williamson Production released through Metro—which opened

in Loew's State Theatre, Boston, on March 3rd.

At Hollywood, work is progressing rapidly on Technicolor's new Plant

and California Headquarters. The completion of this plant will insure

prompt delivery of rush prints.

Interior and exterior views of new

Technicolor plant at Boston

Progressive Producers

do it in

Technicolor
Technicolor Motion Picture Corporation

Boston New York Hollywood

' ' » ' ' ' » ' 1 ' 1 ' I I * ' I ' I ED ' 1
I ' » 1 " 1 I ' I I ' \ 1 ' ' ' 3 ' ' ' ' 1 ' ' ' » 1 1 » ' " i 1 ' ' ' ' ' ' ?~n
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The Associated Motion Picture Advertisers, Inc.,

Present Their Fourth Annual

THE NAKED TRUTH

PRESS AGENTS REVEL
and

DINNER DANCE

HOTEL ASTOR

SATURDAY EVENING

MARCH 29

Tickets—Couples, $15. Individual, $10.

Ask any Motion Picture Publicity Man
or apply to

S. Chas. Einfeld, General Ticket Agent,
First National, 383 Madison Avenue,
Telephone Vanderbilt 6600.



They invested and

STRAND
CIRCLE
STRAND

• .........

PROCESS.-
MADISON
CAFIT0L
STRAND .

.

STRAND
STR^D

MADISON

Pa

City,
0Vda -

^arising,
WI

IndianapoUs.

peoria, w»-

Davenport,
U?

.DesMomes^
Milwaukee,

W
Madison,^

Charlotte,
N- C

Columbia,
•

. . Detroit,
Mi*.

; York City

Detroit,
Mick-

COLD.
jjirectea. by

JOSEPH DEGRASSE

MILTON SILLS
and

ANNA Q.NILSSON

A real story of the Texas Oil fields.

m^m A 3trot national Picture
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Political Pitfalls

Are Just Ahead
The acknowledged potentialities of

the motion picture as an instrument

which could be used effectively in po-

litical manipulation is probably the

basic reason for the frequently recur-

ring charge and rumor that the industry

is or is going to take some part in par-

tisan polities.

It is true that elaborate efforts have

repeatedly been made to get the in-

dustry in polities. But it is also true

that the sanity of the industry's leaders

has always prevailed and the industry

has never actually been in polities.

And, moreover, this industry must

never get into politics regardless of the

inducement or the apparent necessity

that might appear.

It has been an occasional practice of

various small men in the business, of

small mental stature, to convey covertly

to political managers that the industry's

support could be gotten on some terms

or other. This practice has compli-

cated the situation, has given out the

impression in certain quarters that the

business has ambitions along political

lines, and it has caused a number of

politicians to waste time planning on

something that has never happened and
is not going to happen.

The greatest drive yet made upon
the industry for its political support

probably will be made during the

coming national campaign. Both of the

old parties—and a third party, if there

is one—will seek by every possible in-

genuity to get the backing of the people

who make the motion pictures and the

people who show the motion pictures.

The picture business had better be

on its guard. Political propaganda will

be well paid for as there will be a great

deal of explaining to do as the result

of the crookedness in public life that

has been coming out in the investiga-

tions now going on. Promises of high

reward and threats of dire punishment

doubtlessly will be held out. There
•will be ambitious and shrewd men
within the confines of the business who
will be trying to put it across.

The motion picture has no right or

place in politics. It is essentially an

instrument for the entertainment of the

public. If it were to attempt to exert

a political influence it would be break-

ing faith with the public that has

enabled it to exist. It could not openly

become a political advocate, so it would
have to put its political messages across

slyly and secretly. All of this could

not help but, sooner or later, be in-

terpreted by the motion picture public

as an affront and insult.

Regardless of what immediate gain

there might be in sight the eventual

result could be nothing but disastrous.

A politician has a short memory. The
tides of partisan politics change rapidly

and radically and the motion picture in-

dustry, if it should go into politics,

would soon be left stranded, an easy

prey to the hordes of those whom it

had antagonized.

This industry must watch carefully

the political pitfalls that will be placed

in its way during the coming months.

# * *

Radio Will Never
Be Big Competition
We feel that the alarmists are going

pretty far afield when they envision the

possibility of the motion picture busi-

ness encountering any serious competi-
tion from radio broadcasting.

CJ

It is evident that a great develop-
ment is in store for the radio. Right
now it is in a state comparable to that

of the motion picture of fifteen to eigh-

teen years ago when the public's in-

terest was intrigued by merely seeing

the figures move upon the screen. The
wonderment of picking signals out of

the air is sufficient to account for the

present interest in radio. If the in-

terest in radio is to continue it must
be stimulated by real entertainment

entirely apart from the scientific phe-

nomenon.

But assuming the fullest possible de-

velopment for the radio along enter-

tainment lines, it still does not loom up
as anything that may afford serious op-

position to motion pictures.

The public cannot be kept privately

at home by the radio or by anything

else. Human beings insist upon gather-

ing together, going places where they

will meet other human beings and where
all may join in a common entertainment

objective. The voice over the radio

falls far short of supplying the demand
for human companionship. Motion pic-

tures shown privately in the home could

not take the place of the theatre.

People, in response to a fundamental

instinct of human nature, insist upon

going places where they will meet other

people, and radical changes in human
nature do not often occur.

Radio is simply another agency mak-
ing life more intensified as it is now
lived. It doubtlessly will fulfill a great

and important function but at the best

it can never be more than an incidental

form of amusement and it can never, in

any way, supplant the theatre or en-

croach upon its province.

^ by Martin J. Q^uigley ^ v
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SHORT SUBJECTS
Christie Set*

Precedent for

Summer Policy

newspTctures]

EXHIBITORS HERALD provides
in its "Short Subjects" department
a sane and sound presentation of

conditions and customs affecting the
minor length production. Consist-
ently advocating exhibitor advertis-
ing as the prime means to desired
ends, clearly analyzing developments
each week, appraising new types of

product, this department has pointed
the way to progress in dozens of

widely read and quoted articles.

He Likes the
Up-to-Date
Reports

I like the "Herald," and espe-
cially so since reports are therein
on the newer product of the various
distributors, thereby enabling us to

have a direct check on the subjects
we run, irrespective of how new
they are.

I would be willing to highly rec-

ommend the "Herald" as the trade
paper for the exhibitor any place,

any time.
L. F. WOLCOTT,

Grand theatre,
ElDora, la.

WE thought that Teapot Dome scan-
dal couldn't survive without bring-
ing in the film business. All the

other industries are lined up solid, so
why not the galloping pictures?

* * *

It seems there is more than one way
to fix a fight film.

* * *

They held a British Film Week in deah
ol' England and it proved one thing: The
folks across the pond want more Amer-
ican films.

Hope they don't get sore over there
and establish a three-mile limit for
American productions.

* * *

Lots of New Words
"Banbug," which is applied to all per-

sons advocating restrictions of various
rights and privileges, is another new $100
word. At that, it will go father than
"Scofflaw," the other prize winner, we
venture.

* * *

Health Hints

Chicago's Board of Health has ruled
against the telling of ghost stories to chil-

dren. Next they'll try to prevent young
husbands telling fairy stories to young
wives late at night.

* * *

They Both Said a Lot

Congress ought to change that "Ways
and Means Committee" to "Roxie and
Means Committee."

Who's going to make the first picture,
"The House in K Street" or "The Long
Green Gables"?

Publicity Hint

"Hold Your Breath" is a new comedy
being made for Hodkinson. There's a
chance to tie up with Listerine or some-
thing you love to smell.

* * *

Another Scientific Uppercut

There ain't no such thing as falling in

love at first sight, according to cold, cal-

culating scientists of the University of
Chicago. Thus another one of humanity's
cherished illusions goes to smash. That
only leaves a couple of illusions that
haven't been thrown into the discard.

Plenty of Canned Rain

Los Angeles is making $25 a day on
its street flushers since the demand for
"rain" has increased. Almost every pic-

ture has a "rain" reel nowadays and the
city fathers are cashing in on the film

factories.
* * *

Old Stuff

The poor old Empey World sez its glad
we told them about that there pianist

who has been playing in the lobby of the
Chicago theatre for two years, and they're

glad we read their Chicago department
for news. Accordin' to Webster, "News
is a report of recent events; information
about something before unknown; fresh

tidings; recent intelligence." What do
you mean news? J. R. M.
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How and When
It Happened
FEBRUARY 13—Sydney S.

Cohen elected president of the

T. O. D. C. W. A. True
elected chairman of the board
of directors. Harry Davis re-

signs from board. Carl Ander-
son elected director.

MARCH 4—Sydney S.

Cohen announces elimination

of Harry Davis.

MARCH 7—True incorpor-

ates T. O. D. C, No. 2.

MARCH 14—True moves to

offices of Anderson Pictures

Corporation. True and Ander-
son announce elimination of

Cohen and Davis. True and
Anderson resign from director-

ate of T. O. D. C, No. 1.

March 15—Cohen moves M.
P. T. O. A. to offices of T. O.

D. C, No. 1. Cohen and Davis
reconcile troubles.

MARCH 16—And Ad Infini-

tum: Everybody issues state-

ments.

Powers and Price

Purchase Triangle
(Special to Exhibitors Herald)

NEW YORK, March 18.—It was
announced today that Pat Powers
and Oscar Price had purchased the

assets of Triangle, including nega-

tive rights to twenty-seven hundred
pictures made when D. W. Griffith,

Mack Sennett, Thomas H. Ince,

William S. Hart and Douglas Fair-

banks were with Triangle. Some of

the pictures will be reissued and the

stories of others will be sold.

Fairbanks, Pickford

Will Sail on April 12
(Special to Exhibitors Herald)

NEW YORK, March 18.—Douglas

Fairbanks and Mary Pickford will sail on

the Olympic on April 12 for Cherbourg.

Thence their itinerary will include Paris,

London, Brussels, Copenhagen, Stock-

holm, Christiana, Moscow, Vladivostock,
Manilla, Tokio, Honolulu and San Fran-
cisco.

The Fairbanks party will include also
Mr. and Mrs. Robert Fairbanks, Mrs.
Charlotte Pickford, Little Mary Rupp,
Kenneth Davenport and an entourage of

servants.

Blue Law Vote April 1
(Special to Exhibitors Herald)

DIXON, ILL., March 18—Dixon on
April 1 will vote on the question of Sun-
day shows. The city commission refused
to pass a closing ordinance and petitioned
for the election.

Cohen and True Battle With
Opposing Distributing Units

National President Expected to Seek Injunction

Prohibiting Use of Name T. 0. D. C. by
Corporation Number 2

(Special to Exhibitors Herald)
NEW YORK, March 18.—Even in this industry in which things hap-

pen quickly with often a few monkey wrenches being thrown into the

wheels of exhibitor distributing circles, the oldest of the old timers are
now standing on one foot trying to dope out a working plan of just where
they "are at,"

The latest monkey wrench incident occurred last week when William
A. True incorporated the Theatre Owners Distributing Corporation of

New York, with himself as president, moved over to the officers of Carl

Anderson Pictures and announced the elimination of Sydney S. Cohen and
Harry Davis.

Cohen Will Seek Injunction Against True

Another wrench is poised and ready to be thrown within a day or two
by the Theatre Owners Distributing Corporation of Delaware, of which
Sydney Cohen was elected president a few weeks ago. This is in the shape

of an application for an injunction prohibiting the True distributing unit

from using the same name under which the original distributing company
was incorporated more than a year ago. The injunction also will seek to force

Carl Anderson to account to the Theatre Owners Distributing Corporation

No. 1, on the distribution of the picture, "After the Ball," and not to the

Theatre Owners Distributing Corporation, No. 2, of which Mr. Anderson
and Mr. True are the controlling factors.

All these things and a few others fol-

lowed quickly on the withdrawing of

Harry Davis of Pittsburgh from the di-

rectorate of cor-

poration No. 1,

the election of

Carl Anderson in

his stead, the rel-

egation of the
then president,

Mr. True, to the

chairmanship of

the board of di-

rectors, and the

election of Mr.
Cohen as p r e s i-

dent, all of which
happened on Feb-
ruary 13. (Note
the date.)

Following the
True anent the

Harry

W. A. True

announcement of M
formation of corporation No.
Davis and Sydney Cohen got together,

settled their difficulties and joined in a

common cause to protect the interests of

all concerned in corporation No. 1. This
was brought about by Dr. H. Harry Mey-
ers, Mr. Davis' representative in New
York, who, with full authority to act for

his principal, will work with Mr. Cohen
for the immediate legal elimination of

corporation No. 2.

No. 2 Issues Statement

The announcement of the break be-

tween True and Cohen became known
last Saturday when, under the heading
"Cohen and Davis both eliminated from
the T. O. D. C," a statement of the ac-

tion was sent out from the offices of the

corporation No. 2. The statement in part

follows

:

"Through the incorporation of Thea-
tre Owners Distributing Corporation in

New York, with papers filed at Albany
on March 7, it became known that both
Sydney S. Cohen and Harry Davis have
been eliminated from the organization
and William A. True of Hartford, Conn.,
is now president.
"The explanation of this action by the

present officers is that politics were, in

their opinion, interfering with the very
definite aims of the organization which
are to acquire and distribute pictures in

the interest of theatre owners and build

up a workable, cooperative plan along
those lines.

"They state that there is no reason
whatsoever that exhibitor politics should
be taken into consideration in any of . the
aims of workings of the company and
that they believe that by their recent
action all politics are now thoroughly
eliminated.

Idea Bigger Than Individual

"They further state that the manner in

which their fellow exhibitors are booking
their first picture, 'After the Ball,' has
encouraged them in their belief that the
idea of, 'Pictures by the exhibitor for the
exhibitor,' is much bigger than any indi-

vidual connected with that idea, no mat-
ter how nrominent he may be in the eyes
of exhibitors or the public in general."

Before the issuance of the statement
the following wire was sent to a number
of prominent theatre owners in various
parts of the country:

"Have today incorporated Theatre
Owners Distributing Corporation un-
der New York state laws to simplify
and improve working conditions and
elimination of non-constructive forces
which prevailed. Have pictures
ready for immediate release and a big
broad plan for supply of pictures for
next season. Splendid exhibitor sup-
port on 'After the Ball' proves sound-
ness of our plans. We want you as
leading exhibitor to give us the ben-
efit of your excellent judgment and
broad experience by accepting ap-
pointment on our advisory board.
Wire answer 723 Seventh avenue.
Signed W. A. True."

It was pointed out today by Mr. Co-
hen as rather peculiar that the filing of
the articles of incorporation of corpora-
tion No. 2, and the sending of the above
wire occurred while both Mr. True and
Mr. Anderson were officers of corpora-
tion No. 1, and done without the knowl-

(Continued on following page)
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Public Wants Special Acts, Not

Prologues, Says Sonero
Baltimore Exhibitor Declares Prologues Tend to Take the

Interest of Audience from Feature Attraction

(Special to Exhibitors Herald)

BALTIMORE, MD., March 18.—Special acts are preferable to prologues
for the motion picture theatre program because they are treated as

such by the newspaper reviewers, and mentioned in the reviews

;

because they stand on their own merits and are approved or disapproved by
the audience and because they do not tend to take the interest from the
feature picture just before it Hashes on the screen, according to Thomas D.
Soriero, general manager of the Combined Whitehurst Interests, con-
trolling the Century, l\ew, Parkway and Garden theatres here.

kw"COR some time now," said Mr. Sori-
•T ero, "I have been experimenting

with the audiences at the Century to see

which they liked best and the wind blows
strongly in favor of the special acts.

"For a number of weeks I put on pro-

logues in conjunction with the featured
pictures. It either resulted in the news-
paper critics ridiculing the act or not
saying anything about it at all, which
was worse.

"Realizing that something was radi-

cally wrong, I then went about to find

out what was the matter and discovered
that as the prologue was given immedi-
ately before the feature picture, as a sort

of introduction, it did not give the audi-
ence a chance to applaud or criticise the
act. This in turn, I found has a great
influence on the newspaper critic.

* * *

"When the critic watches the perform-
ance in a moving picture theatre, he in-

stinctively absorbs the attitude of the
audience whether it is favorable or other-
wise and this in turn influences his criti-

cism, I have found.
"Realizing therefore that the audience

did not have time to applaud the pro-
logues loudly or damn them by faint ap-
plause, I conceived the idea that if the

prologues were abandoned and changed
into special acts, separate from the feature
perhaps the audience would respond.

"I found my supposition to be abso-
lutely correct. After the first special act
was put on every newspaper critic in

Baltimore recognized it and commented
upon it in connection with the show and
in the advance notices, I found that I

received added publicity because as most
of them were musical, they were entitled

to a special notice either on the music
page or in the movie section about the
special music act.

"The audiences enjoyed them im-
mensely. If they approved they were
loud in their applause and asked for an
encore, but of course, as all audiences are
prone to be, if they were dissatisfied, they
showed it.

"Putting a special set on in a moving
picture theatre cannot be handled in the
same manner as the acts in a vaudeville
and moving picture theatre combined. It

must have a distinct flavor—an idealistic

semblance that lifts it out of the vaude-
ville class.

* * *

"If one does not watch this very im-
portant point about putting a special act
in the photoplay theatre, the tendency
will be to cheapen the house rather than
give it distinction.

"Musical and dancing sets, or a com-
bination of both, I have found, give the
best results. There must be variety al-

ways and the more people one can get

on the stage in the act, the bigger and
better it will appear to the audiences.

"If one watches the fine points of stage-
ing and lighting and sees that there is

nothing that can be construed as objec-
tionable in the act, then one cannot go
wrong in putting on the special acts in

moving picture theatre in conjunction
with the regular performances of films,

and find they will be liked and applauded
by the press and public alike."

Cohen and True Battle With
Opposing Distributing Units

(Continued from page 25)

edge or sanction of any of the other of-

ficers of the corporation. The resigna-
tions of Mr. True and Mr. Anderson
from the directorate were received by
President Cohen last Saturday, bearing
the date of March 14.

Stockholders Are Amazed

The following statement was issued
today by Harry Davis of Pittsburg,
R. F. Woodhull of New Jersey, Glenn
Harper of California, and Sydney S. Co-
hen of New York, all stockholders of
Theatre Owners Distributing Corpora-
tion.

"We were amazed to learn that Mr.
W. A. True and Mr. Carl Anderson had
formed the Theatre Owners Distribut-
ing Corporation organized under the
laws of the State of New York in view
of the fact that Theatre Owners Dis-
tributing Corporation, organized under
the laws of the State of Delaware, has
been in existence for over fifteen

months.
"The action is the more surprising

when we learn that Mr. True and Mr.
Anderson formed this new company un-
known to the remaining stockholders
and directors and officers of the Theatre
Owners Distributing Corporation and
while Mr. True and Mr. Anderson were
both officers and directors of company.
It is our purpose to use every means to
protect the interest of the stockholders
of the Theatre Distributing Corporation
of Delaware and to see that the moneys
due this company from the Anderson
Pictures Corporation on account of dis-

tribution of the Theatre Owners Distri-
bution Corporation picture, 'After the
Ball,' is paid to the Theatre Owners
Distributing Corporation of Delaware
which has a contract with the Anderson
Pictures Corporation regarding same.

Used Without Knowledge
"We have been advised by some of the

theatre owners who were mentioned as
members of the advisory board of the

new company that Mr. True and Mr. An-
derson have formed, that their names
were used without a full knowledge of

the facts surrounding the formation of

this company by them and particularly

that the remaining stockholders and of-

ficers of the Theatre Owners Distrib-
uting Corporation of Delaware were not
apprised of the move nor were they in

sympathy with it or included in same
and they have requested that their

names be withheld from further use in

connection with the new company.
"Irreconcilable differences arose in the

management of the Theatre Owners Dis-
tributing Corporation, one of which was
the desire of Mr. True and Mr. Ander-
son to amalgamate and consolidate the
Anderson Pictures Corporation with the
Theatre Owners Distributing Corpora-
tion, and one that would give the virtual

control of that company to Mr. Ander-
son. It was our opinion that his record
of accomplishment in the industry did

not warrant a move of this kind nor did
we feel it would augur to the advantage
and benefit of the theatre owners of the
country and the industry generally.

"We feel it is manifestly unfair and
an injustice to the present stockholders
of the Theatre Owners Distributing Cor-
poration of Delaware to permit the use
of the name of this company by Mr.
True and Mr. Anderson."
Supplementing the statement Sydney

S. Cohen said:

"I have just returned from Washing-
ton where I have been during the week
in behalf of the legislative interests of

the Motion Picture Theatre Owners of

America affecting the admission and
seat taxes and music license matter, and
my attention is called to the activities of

the last week in the corporation by Mr.
True and Mr. Anderson of a new theatre

owners' distributing corporation organ-
ized under the laws of the State of New
York.

"This move on their part was made
without knowledge to me and so far as

I can learn, without the knowledge of

our stockholders and directors.

Wishes W. A. True Well

"I personally wish that any business
enterprise of Mr. True's turns out to be
successful and I feel his purpose and
ours and the industry would be better

served if he and Mr. Anderson were to

use some other name for their corpor-

ate business purposes than 'Theatre Own-
ers Distributing Corporation.' As a

matter of fact the name of the corpor-
ation does not mean so much by itself.

It is the individualities associated with

the company and the effort exerted by
them that counts.

"But in this case fifteen months of time
and considerable moneys belonging to

stockholders in different parts of the

country have been used in advertising

and exploiting the Theatre Owners Dis-

tributing Corporation and I am firmly of

the opinion that this name belongs to

these people who have advanced the

moneys to defray the expenses incident

to the maintenance of the company."

Continues Through F, N.
(Special to Exhibitors Herald)

LOS ANGELES, Mar. 18. — An-
nouncement has been made by Louis B.

Mayer that John Stahl's pictures will

again be released through First National.

Nihlo Opens Pantages
(Special to Exhibitors Herald)

LOS ANGELES, Mar. 19.—Fred Niblo

and Enid Bennett were prominent among
the celebrities attending the opening of

the New Pantages theatres in San Diego.
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Cohen Retirement May Not
Alter Stand of Insurgents

Denniston and Griffin Believe Strong State and Local
Organizations More Effective—Varner

Doubts President Will Quit at Boston

Sydney S. Cohen's retirement from the presidency of the Motion Pic-

ture Theatre Owners of America at the Boston convention on May 21, 22

and 23, may not bring back into the ranks of the national organization those
states which seceded following the reelection of Cohen at Chicago in 1923.

Statements made to the Herald by executives and a former exhibitor leader

in the insurgent states indicate that the sentiment is opposed to again affiliating

with the present national organization.

Strength Lies in Local Associations, Says Denniston

Michigan, according to its president, Joseph R. Denniston, believes that

"our main strength lies in the state and local bodies," and concurring in this

opinion is C. C. Griffin, former Cohen supporter and president of the Motion
Picture Theatre Owners of Northern California during that organization's

existence.

Hugo Ballin Stirs

Exhibitors by His
Critical Article

When Hugo Ballin, well known pro-

ducer, contributed an article to the Ex-
hibitors Herald recently criticising the

conduct of the majority of theatres in

the country, he started a discussion

which has attracted widespread atten-

tion.

Mr. Ballin's article under the heading
"What the Exhibitor Did to Me" ap-
peared in the March 8 issue of the Herald.
Last week, he was answered by Hilda H.
Angell, manager of the Park theatre,

Wappingers Falls, N. Y.
This week, in the "Letters from Read-

ers" column appear two more answers
to the producer from exhibitors, one
from V. G. Ballman of the Castalia the-

atre, Castalia, la., and the second from
George Baskerville of the Princess the-

atre, Okolona, Miss.

Committee Refuses to

Report Out Bill for

Repeal of Censorship
(Special to Exhibitors Herald)

ALBANY, N. Y., March 18.—The past

week witnessed a preliminary skirmish

on the motion picture censorship bill at

the State Capitol when the Assembly
ways and means committee, by a vote of

10 to 4, refused to report out the Hack-
enburg bill designed to abolish the cen-
sorship commission. The committee con-
sists of 15 members, 11 of whom are

Republican. All were present with the

exception of Assemblyman Walter F.

Clayton, a Republican, who was respon-
sible for the introduction of the censor-
ship bill at the time of its adoption.

The action taken by the committee in

not reporting the bill out is not in the

least surprising in view of the fact that

Assemblyman Hackenburg is a Demo-
crat, and his bill is in line with Governor
Smith's recommendations. The commit-
tee later on stated that it would recon-
sider next week its action, but those who
know the ropes declare that next week's
action will be much the same.

In the Senate, the Walker bill calling

for the repeal of the censorship law will

be reported out of committee, and passed
within the next few days. There is no
question whatever relative to its passage
in the Senate, in view of the fact that it

is Democratic by a majority of one.

Introduce Censorship

Bill in Oklahoma Senate
(Special to Exhibitors Herald)

OKLAHOMA CITY,, March 18.—

A

bill providing for a state board for cen-
soring moving pictures has been intro-

duced in the Oklahoma State Senate, at

Oklahoma City, Okla.
The board would be composed of three

members to be appointed by the gover-
nor; the chairiyan would receive $2,100 a

year and the other members $1,800, the

secretary to be paid $1,500. Members of

the board would serve for three years
with terms overlapping. The board would
be empowered to censor immoral or

cruel pictures which would include prize
fight pictures.

* * *

H. C. Robinson, truant officer at Okla-
homa City, has condemned the showing
of pictures in the morning as providing
for a large number of small boys playing
truant and attending the movies instead
of going to school.

In contrast to the foregoing is the

statement of H. B. Varner, who says that

Xorth Carolina is anxious for a national

organization. The president of the
Southern body adds, however, that he
doubts very much whether Mr. Cohen
will retire at Boston because of "his love
for the limelight."

Commenting further upon the M. P. T.
O. A., Mr. Denniston, who is a member
of the Motion Picture Theatre Owners
Special Committee organized to cam-
paign for the repeal of the admission tax,

declared it as his belief that it might be
better to utilize this special committee as
the foundation of a new national organi-
zation rather than to make an attempt
to "resuscitate and revitalize the old Mo-
tion Picture Theatre Owners of America."

Believes Statement Is Exploitation

Mr. Varner is of the opinion that Presi-
dent Cohen's statement that he will retire

is a play for attendance at the Boston
gathering.

"I don't think that the exhibitors of
the country will have much faith in that
announcement," says the North Carolina
exhibitor official. "They will likely be-
lieve that the announcement was made
for the purpose of inducing the exhibitors
of the country to go to Boston to have
a great attendance and make a great
show."
The complete statements of Mr. Den-

niston, Mr. Varner and Mr. Griffin are
appended.

Expresses Michigan's Attitude

In his statement, which he believes cor-
rectly expresses Michigan's attitude toward
national organization, Mr. Denniston said

:

Michigan withdrew from the national body at
Chicago, not so much because of any one per-
sonality, but because the national organization
was failing to function properly and was not
getting results to justify the expense of main-
taining it. We felt that the national organization,
if it was to be of any value, needed a new deal
all the way around. New officers and directors,
a new platform and a new program, new ideals
and new purposes and methods. The activities
or rather the inactivities of the national body of
the past year have proven that we were right.

Favors Strong State Bodies

While there are of course many things that a
national organization can do for the exhibitors of
the country, yet I am firmly of the opinion that
our main strength lies in the state and local
bodies as they can accomplish much more for
their members than a national body ever could.
If we have good state and local organizations it

is no trouble to get together and work effectively
when some national problem arises. Take for ex-
ample the work done by the Motion Picture
Theatre Owners Special Committee, which was
appointed at French Lick to work for the repeal
of the admission tax.

It is a well known fact to all who are at all

conversant with the situation that the present
advantageous position now occupied by the in-

dustry on the tax repeal matter is due entirely
to the work of that committee, cooperating with
the Hays organization. Without the support and
cooperation of Mr. Hays and the Motion Picture
Producers & Distributors we could not have ac-
complished the results that have been accomp-
lished, and I hope they receive their full share of
the credit and glory if the tax is repeated as I
think it will be.

I am of the opinion that the national organiza-
tion would have been in a much better position
today had Mr. Cohen and his advisors cooperated
a little more with the other branches of the in-

dustry instead of making political capital out
of his differences with various producers and
distributors.

If we are to have a national organization I am
not quite sure that it would not be easier to build
a new organization on the framework established
by the Theatre Owners Special Committee than
it would be to resuscitate and revitalize the old
Motion Picture Theatre Owners of America.
While the M. P. T. O. of America has the
advantage of several years of advertising it also
has the disadvantage of being in a deplorable
condition and in ill repute in many quarters.

Want Business, not Politics

I feel quite sure that Michigan would join in

any movement that gave promise of effective na-
tional organization work, but we are getting
along so nicely now that I believe the boys would
require some assurance that the organization was
for business rather than political reasons before
there would be any stampede in Michigan to join

a national organization.
A year ago the Motion Picture Theatre Owners

of America could have been saved but it would
have been a big job. Today it is a much bigger
job, but if some valiant soul can be found who
has the ability and the courage to tackle the job
it may, possibly, still be done. But it will be
necessary to find a strong, able and courageous
man who can command the respect and confidence
of the exhibitors of America, and who will de-

vote his time to the building of an organization
and in getting results for its members, rather
than to building political fences for himself.

I cannot close this letter without commenting
upon the splendid condition of the Michigan
state organization. You will perhaps remember
that when we assumed the office of president at

Jackson last October we said that we would at-

tempt to close the year with $25,000 in the treas-

ury. We have progressed so well up to the time
of this writing that it looks like we would
certainly reach that mark, which you will agree
is something to be proud of. The credit is not
at all due to any special ability on the part of

the writer but to the splendid team work and
devotion of the directors and the membership at

large and the efficient services of our manager,
H. M. Richey.

Jealousies Are Absent

The petty jealousies, the suspicions and dis-

trusts which ruin so many organizations of this

kind are entirely absent in Michigan. That may
be due, and undoubtedly is largely due, to the

fact that everyone works for the good of the
organization as a whole without stopping to give
any thought whatever as to who is going to get
the credit. How sad this could not have been
said of the national organization and how dif-

ferent things would have been if it could have
been truthfully said.

I know some fellows who do not like to hear
us Michigan boys brag about our own success,
but as the writer is about ready to retire from
the presidency of the Michigan organization and

(Continued on page 44)
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Both Spectacular and Simple

Drama in Demand
DeMille Sees Diversity in Entertainment as Inspiration to

Greater Heights of Artistry

By CECIL B. DE MILLE
(Director-General Famous Players-Lasky Corporation)

WHAT is to come next in motion pictures?

At present, people seem a little confused over the mingling of

various tendencies. We are now at what might be called a dead,

centre in the progress of the film business. For several years the costume
picture has been in the ascendant. Recently the simpler story has come
out of its retirement.

Twenty years ago, this situation would
have meant only one thing. It would
have meant the passing of one cycle in

production and the development of an-
other in absolute contrast.

This was in the age of the stage drama,
when the entire interpretative art could
be controlled by a handful of men. David
Belasco, my father's old associate and my
mentor in my earlier days, was a leader
in the creation of such cycles. After
producing such tremendous plays as "The
Darling of the Gods," "Adrea" and "Du
Bary," Mr. Belasco found that all the
producers in New York were copying him
and competing with each other to bring
out larger and more lavish productions.
Therefore, the following season, instead

of continuing in a big way, Mr. Belasco
suddenly switched to such an absolutely
simple thing as "The Concert," and he
scored a tremendous success. The other
producers followed his lead and for a

period of seven years spectacle was out
and hardly anything appeared on Broad-
way save the simplest sort of dramatic
entertainment.

* * *

Today because the production of mo-
tion pictures is not controlled by a group
of men but by a constantly and freely

expressed public opinion, coming from
some 60,000,000 theatre-goers, the hide-

bound dramatic cycle of olden days has
passed forever. The extremely large fol-

lowing which the motion picture has cre-
ated has enough partisans of each class
of entertainment to make it possible for

the costume spectacle, with its crowds,
and the simple drama of but a few
characters, to exist succesfuly at one and
the same time.

I consider, therefore, that it is foolish
to claim that the present appearance of
a number of modern, unspectacular
stories means the passing of the elabor-
ate, eye-filling specacle which has been so
popular through the past few years. The
spectacle will continue to exist. The
simple story will and thrive.

It is a very fortunate thing for the
future of motion pictures that this is

so. Competition does more to develop
art than any other single influence. We
will have better spectacular pictures and
better non-spectacular pictures, when the
two types oppose each other in competing
houses. There will be more originality
in photoplays because a hide-bound cycle
of one brand entertainment, excluding all

others, breeds imitation and is likely to
kill new and fresh ideas.

* * *

I have just completed what is termed
a "huge, spectacular production, 'The Ten
Commandments'," a theme which swings
through the gamut of crowds, large sets
and the appeal of mass and color of an-
cient times. My new production, "Tri-
umph," is of the contrasting sort, While
possessed of colorful touches, it is a
strictly modern story depending for its

appeal upon human elements in modern
everyday life. The two stories are widely
opposed, yet both have definite and direct

box office appeal. They can exist side
by side with success for both.

I mention these two productions purely
as illustrations. You will be able to think
of many others. The point is plain that
we have at last reached the much-to-be-
desired stage, where the public as a
whole speaks its desires and makes pos-
sible the diversity of entertainment which
the motion picture industry needs in order
to rise to the still greater artistic heights
which await it. It was very fortunate for
the business of making photoplays when
the voice of the public began to bulk
large enough so that the film producers
felt safe in trusting the expenditure of
millions to the decision rather than in
relying entirely upon the judgment of a
comparatively few men who might or
might not strike the correct keynote.

"Beau BrummeV 9
to Be

Roadshowed; Eastern
Premiere at Strand

(Special to Exhibitors Herald)

NEW YORK, March 18.—Despite the
fact that Warner Bros, were unable to go
through with their original plan of pre-
senting John Barrymore in "Beau Brum-
mel" for an extended run at one of New
York's legitimate theatres, owing to le-

gal obstacles in the way of a prior con-
tract with the Mark Strand, the announce-
ment is made this week from the Warner
Home office that extensive plans are un-
der way for sending out several touring
companies with the picture in territories

where local conditions will warrant.
The initial company opens at the Ly-

ceum Theatre, Baltimore, Md., on March
24th, at a scale of prices running up to
$1.65. This unit which is complete in

every detail and carries an advance man.
company manager, scenic equipment, per-
formers for an atmospheric prologue and
orchestral score for twenty-two musicians
is being handled by L. Berman of the In-
dependent Film Co. of Philadelphia, and
a second company will be sent by Mr.
Berman to open simultaneously at the
Lyric Theatre, Allentown, Pa.

March 30 has been decided upon as the
play date for the Eastern premiere of
"Beau Brummel," Warner Brothers'
screen adaptation of the Clyde Fitch play
with John Barrymore in the starring role.

The production recently gained consider-
able publicity through the reports that
Warner Bros, were arranging for the pic-

ture to be shown at theatre prices at a
legitimate house. However, the fact that

a contract had already been entered into,

forced the rejection of the idea.

March 3 1 Release for

Sawyer-Lubin Special
"Shooting of Dan McGrew"

to Be Released as Metro

Special

(Special to Exhibitors Herald)

LOS ANGELES, March 18.—Arthur
H. Sawyer, supervising director of Saw-
yer-Lubin productions, which has com-

pleted the filming

of "The Shooting
of Dan McGrew,"
has been advised
by the New York
office that the pic-

turization of Ser-
vice's poem will

be released as a

Clarence Badger

Arthur H. Sawyer

Metro special on
March 31.

The picture has
been in produc-
tion more than
two months under
the direction of

Clarence Badger,
and offers a cast
which should have strong box office ap-
peal. Lew Cody plays the title role, with
Barbara LaMarr as "the Lady known as
Lou," in addition to whom the principal
players are Percy Marmont, Mae Busch
and George Siegman. Several lesser
known players, including Eddie Clayton's
dancers, supplement the stars.

Announcement has been made that
"The Shooting of Dan McGrew" will be
presented at Loew's State theatre, Los
Angeles, during the week of April 5, and
at the Warfield in San Francisco the
week of April 12. It is understood that
immediately following release date the
picture will be seen simultaneously in

more than twenty first run cities, includ-
ing Los Angeles, Chicago, Boston, Phila-
delphia, New York, Cleveland and De-
troit.

According to reports from Metro ex-
changes, exhibitors are taking a real in-

terest in the feature because of the draw-
ing power of the title and the cast, with
the result that advance bookings are
heavy.

Employes Hold Dance
(Special to Exhibitors Herald)

NEW YORK, March 18.—Hodkinson
employes are planning a supper-dance for

the evening of March 22 at the 77th Divi-
sion clubhouse. The committee in charge
has promised to make it a real affair.

Chaplin Sues Doctor
(Special to Exhibitors Herald)

LOS ANGELES, Mar. 18. — Mrs.
Sidney Chaplin has filed suit against Dr.
Robert Griffith for $100,000 damages to

her beauty as the result of an operation
to her nose.

Rhinock on West Coast
(Special to Exhibitors Herald)

LOS ANGELES, Mar. 18.—Joe Rhin-
ock, vice-president of Loew, Inc., is in

Hollywood on a visit to the West Coast.
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Christie Signs to

Continue Comedies
Through Educational
(Special to Exhibitors Herald)

LOS ANGELES, March 18.—Charles

H. Christie, general manager, who has

just returned from the East has signed

contracts with Educational Film Ex-
changes for the exclusive distribution of

all Christie two-reel product for the fifth

consecutive year. The fact that the
Christie Comedies will be marketed again
through Educational emphasizes the sta-

bility of the two-reel field, according to

Mr. Christie, and general conditions point

to the fact that the coming season will

be a short-subject year more than any
previous time.

"When it was announced some time

ago," said Mr. Christie, "that our organi-

zation is to make a certain number of Al
Christie Special Features to be released

through Hodkinson, many of our friends

in the trade took this to mean that our
short-subject production was to be cur-

tailed.

"This is not the case. The fact is that

the short comedy program from us will,

probably, be augmented rather than les-

sened. And Educational Exchanges will

have the exclusive distribution in the

United States and Canada of the entire

Christie product of short subjects, while

the pictures which Hodkinson will issue

will be feature-length pictures of the com-
edy type."

Senator Jones Seeks to

Amend Fight Film Law
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Mar. 18.—

Amendment of the law prohibiting the

interstate transportation of fight films is

sought by Senator Jones of Washington,
who has introduced a bill in the Senate
under which the possession or control of

such films by persons in any state other
than that in which the fight took place
will be presumptive evidence of viola-

tion of the law.
The present law gives the government

control over fight films only while they
are in transit, and if it is possible to

move them from one point to another
without detection, there is no Federal
law which prevents their being shown.
Under Senator Jones' proposal, how-
ever, it would be as illegal to possess
films of fights occurring in another state

as it would be to attempt their trans-
portation.

Knock Daylight Saving
(Special to Exhibitors Herald)

ALBANY, N. Y., March 18.—With the
motion picture theatre owners of Troy
behind the movement, the common coun-
cil of that city will shortly be asked to
repeal the daylight saving ordinance,
which has cost the theatres of the Col-
lar City many thousands of dollars. The
exhibitors in Albany and Schenectady
are also out to do battle in the hopes of
bringing about the end of daylight sav-
ing in these two cities.

Loew Pays Dividend
(Special to Exhibitors Herald)

NEW YORK, March 18.—A quarterly
dividend of fifty cents per share was de-
clared on Loew Inc. stock following a
meeting of the board of directors. The
dividend is to be paid March 31.

Qirimby Before Senate Body
In Fight Film Investigation

Tells Committee Probing Activities of Attorney
General He Did Not Violate Law by Trans-

porting Pictures Between States

WASHINGTON, D. C, March 18.—The senate committee investigat-

ing the activities of Attorney General Daugherty had as its star witness last

week Fred C. Quimby, producer of the Dempsey-Carpentier fight pictures.

Although the investigators sought to draw from Mr. Quimby testi-

mony which would involve the attorney general, the producer held stoiidly

to his contention that he did not violate the law by transporting the

pictures between states, stating further that when he had been advised

that through his activities he could be convicted on a conspiracy charge he

had ceased his operations.

Receipts from Sales of Film Total $125,000

During the cross-examination, the producer testified that the receipts

from all sales on the Dempsey-Carpentier pictures in the United States

had totaled $125,000. Of this sum, according to the witness, Jap Numa,
Ika Martin and William Orr, the men who, he said, had the plan whereby
the pictures could be exhibited in other states, received $65,000.

In bringing the names of Numa, Mar-
tin and Orr into the hearing, Senator
Wheeler, chief prosecutor in the Daugh-
erty investigation, sought to get an ad-
mission from Quimby that the three men
were paid the $65,000 for "their influence
with the department of justice."

This the producer denied, declaring
that the three men had been paid for their

work in making possible the exhibition
of the films and that he had never been
told that they "were going to fix things
in Washington."

Seeks to Involve Daugherty

In seeking to bring Attorney General
Daugherty's name into the plan for ex-
hibiting the pictures, Senator Wheeler
said:

"Now, at the time Tex Rickard came
to you and told you he had made arrange-
ments so that the picture could be shown
out over the country, what have you to
say as to whether or not he gave you to
understand that the matter had been so

Goldwyn Investigating
Small Town Theatre Service

(Special to Exhibitors Herald)

NEW YORK, March 18.— Gold-
wyn Cosmopolitan is going to find

out from first hand knowledge just
what the problems and needs of the
exhibitor in small towns and of the
small theatres in large towns are.

Future exhibitor aids will be af-

fected by the information gathered
through this investigation.

New York State has been se-
lected as the experimental field

where the needs of the small ex-
hibitor will first be looked into.

Every town of 1,000 population and
more will be visited and the exhib-
itors interviewed. The information
gathered will be coordinated and
submitted to the sales department
which will work out from it an
innovation in exhibitor service.

While the investigation is largely
in behalf of the small exhibitor,
the large towns will be visited and
conditions and needs there looked
into. It is the purpose of Goldwyn
Cosmopolitan later to have other
territories in the country investi-
gated along the same line.

arranged in Washington that you would
not be molested?"
"He told me," answered Mr. Quimby,

"of a plan submitted to him whereby the
pictures could be sold throughout the
United States."

"Yes, and the plan was submitted to

him by Jap Muma and these other people
people?" asked the senator.

"Yes," replied the producer.
"Was Jess Smith's name mentioned?"

asked the prosecutor.
(Jess Smith was the confidant of At-

torney General Daugherty.)
"I believe that Mr. Orr used to refer

to Jess Smith as a very good friend of

his," answered Mr. Quimby.
"And who did you understand Jess

Smith was?" asked the senator.
"A friend of Mr. Daugherty," answered

the witness.

Denies Knowledge of Interest

Mr. Quimby then testified that he did
not recall of hearing that Smith had an
interest in the pictures, adding that the
three men (Muma, Orr and Martin) had
the plan whereby these pictures could be
shown legally. This statement prompted
Senator Wheeler to ask
"When you say 'legally' you mean that

your understanding was that it could be
shown and that you would not be both-
ered by the department of justice here
in Washington?"

Mr. Quimby answered that he had
"never had any experience with anything
along this line because I have always
been connected with a legitimate busi-
ness."

It was brought out during the testi-

mony that the expense of puting out the
pictures in Chicago, where the rights
were held by Ben Bedell, totaled $35,000.

Kurtzman Resigns
(Special to Exhibitors Herald)

LOS ANGELES, Mar. 18.—Charles
Kurtzman, director of publicity for the
Rothschild enterprises, has resigned from
that position.

Observe Anniversary
ALBANY, N. Y.—Mr. and Mrs. Wil-

liam Shirley, of Schenectady, N. Y., will

observe their thirteenth wedding anni-
versary on March 21. Mr. Shirley is

managing-director of the company which
controls three of the largest theatres in

the Electric City.
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Cloakey Is Appointed Universal

Exploitation Supervisor
Contributor to "Herald's" Department, "The Theatre" to

Supervise "U" Theatres from West Coast

(NOTE: Mr. Cloakey's "Letters to 'The Theatre' " have been among the

outstanding features of that department, his jj- and 6=,-unit exploitation cam-

paigns standing as unsurpassed records of achievement. His most recent con-

tribution to the department, illustrated, was printed in the March 1$ issue.

Q

(Special to Exhibitors Herald)

OTTAWA, ONT., March 18.—Wide interest has been aroused in the
morion picture business in Canada in the announcement that Univer-
sal Pictures Corporation has appointed Oral D. Cloakey, manager of

the Regent theatre here, general supervisor of exploitation and theatres,

with headquarters at Los Angeles, Cal., Mr. Cloakey to assume his new
duties at the end of March.

IN Mr. Cloakey, Universal has obtained
the services of an exceptional exploitation

expert whose ability has been known
from Coast to Coast in the Dominion for

years past.

Incidentally, he is one of several prom-
inent men of the Canadian motion pic-

ture business who have been acquired
by large motion picture enterprises in

the United States in recent months.
* * *

For ten years, Mr. Cloakey has demon-
strated magnificent effectiveness in the
promotion of picture presentations in

many cities of Canada, the Ottawa Re-
gent being the thirty-seventh theatre over
which he has had charge in that time.
He made his start with theatres when

Jackie Coogan to Help
Children of Near East

(Special to Exhibitors Herald)

NEW YORK, March 18.—Jackie
Coogan will forsake the movies for
ten weeks this summer in order to
lead a modern "Children's Cru-
sade" throughout the United States
in an appeal to the children of
America for a million dollar ship-
load of foodstuffs for the destitute
orphan children of the Near East
and then will sail in person to de-
liver the gifts to the Near East
orphans in Greece, Palestine and
Syria, it became known here today
when Charles V. Vickrey, general
secretary of the Near East Relief,

made public a letter from Mr. John
H. (Jack) Coogan, Jackie's father,

giving his consent to the trip.

"For two reasons," wrote Mr.
Coogan, "I am glad to allow Jackie
to represent the American children
in this deserving cause.

"The first, of course, is that I feel

the Near East Relief is doing one
of the greatest pieces of child wel-
fare work in the world, in which I

am proud to have my son assist.

"But I have another reason too,

—a more selfish one perhaps—

I

want Jackie to see and realize some
of the hardships and suffering
other children of his own age have
had to endure and I am sure that
the sight of these thousands of des-
titute, fatherless and motherless
children cannot fail to bring home
to him a realization of the common
duty of all mankind to one an-
other."

he joined the first large Allen theatre at

Calgary, Alberta, in 1913 and one of his

particular accomplishments was the open-
ing of the big Allen theatre at Cleveland,
O., of which he was the first manager.

First with the Aliens and then with
Famous Players Canadian Corporation,
after the latter had acquired the theatre
assets of Allen Theatres, Limited, Mr.
Cloakey was given extensive scope as a
theatre doctor where special attention
was required in order to build up house
prestige.

* * *

In addition to his outstanding ability

as an exploitation man, he is also an indi-

vidual of fine musical attainments and
it was often the case that he made per-
sonal appearances as an instrumental solo-
ist in his own theatres, his specialty being
the xylophone. He has been a prominent
member of the Ottawa Elks and also of
the Rotary Club of Ottawa. His stand-
ing can be estimated by the fact that he
was a member of the local Rotary Club
in no less than eight different Canadian
cities.

Seven years ago Mr. Cloakey met a
young lady who was on tour with the
Juvenile Bostonians in Western Canada
and she left the show to become Mrs.
Cloakey. They have two talented chil-

dren. Their departure from Ottawa is

the occasion of widespread regret because
both Mr. and Mrs. Cloakey had won the
admiration of many friends throughout
the community. Cloakey's decision to

accept the post with Universal was made
after he had made a trip to New York
City to confer with high officials of the
company in that city.

Hammons Confers With
Short Subjects Heads

(Special to Exhibitors Herald)

NEW YORK, March 18.— E. W. Ham-
mons, president of Educational Film Ex-
changes, Inc., left early this week for his

annual early spring visit to Los Angeles
where he will confer with the heads of
the various units producing Short Sub-
jects for distribution through the organi-
zation which he heads.

Preliminary arrangements and negotia-
tions with the Hamilton-White organiza-
tion and other units now operating in

the Fine Arts Studio will be discussed.
These units include those making the
Mermaid Comedies, Hamilton Comedies.
Juvenile Comedies and the single-reel
Cameo Comedies. It is not unlikely that
Educational's program for next season
will include the output of some producing
units that have not heretofore been on
Educational's list.

Dinner Marks Formal
Opening of Exchange

Gala Celebration Att ends
Inauguration of Trio

Productions, Inc.

(Special to Exhibitors Herald)

NEW YORK, March 18.—Last Wed-
nesday was a red-letter day and a gala
night in Washington, D. C.—sufficiently

red-letter and sufficiently gala, at least,

to make people interested in the film in-

dustry and forget even the Teapot Dome
scandal and the other tribulations of the
law makers.
The occasion for the celebration and

festivities was the opening of the new
Washington exchange of Trio Produc-
tions, Inc.

For several years past three prominent
state right operators of Philadelphia and
adjacent territory, including Washington,
have been Ben Amsterdam of Master-
piece, Gene Marcus of Twentieth Cen-
tury and Tony Luchese of De Luxe. All
of these state righters have covered the
Washington territory but individual oper-
ation, there has not proven satisfactory.

Max Milder is Manager

With the impetus given the state right
market at the formation of the Independ-
ent Motion Picture Producers & Distrib-
utors Association, state right operators
decided to get together on the Washing-
ton territory, and as a result Trio Pro-
ductions, Inc., was inaugurated with the
three Philadelphia operators being
equally interested. Offices were estab-
lished at New Jersey avenue and K
street, Washington, and Max Milder, for-
merly with the Selznick organization in

Philadelphia, was engaged as manager.
The official opening of this exchange was
celebrated by a dinner at the Hotel
Washington.

Chadwick Is Speaker

More than a score of the independent
producers and distributors of New York
attended the dinner as the guests of Trio,
with Bobby North in charge of the Met-
ropolitan delegation. I. E. Chadwick,
president of I. M. P. P. D. A., was the
principal speaker.

Censors Refused Funds
By Budget Comm it te

(Special to Exhibitors Herald)

ALBANY, N. Y., March 18.—The New
York State Motion Picture Commission,
even if it manages to survive for another
year or so, as now seems probable, will

have to do without a telephone operator
as well as a couple of reviewers drawing
down a stipend of $1,600 a year each, not
forgetting a deputy commissioner whom
the head of the commission would like

to have receive a matter of $4,000 a year.
Such has been the decision of the bud-
get committee, acting on the requests
made by the Motion Picture Commission
for more money and, incidentally, more
help.

At the present time the commission
has two deputy commissioners, each of
whom gets $4,000 a year. The commis-
sion did get another deputy at $3,000, but
when it came to more reviewers, and the
telephone operator, the budget commit-
tee put its foot down squarely and replied

in the negative.

Harris Eastward Bound
(Special to Exhibitors Herald)

LOS ANGELES, Mar. 18.—Elmer
Harris, who will make five pictures for
Hodkinson, is going East this week to

make final arrangements for his work.
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Roadshow Prices Unfair to
Public, States Theatre Man

Says $2 Picture Should
Never Have Been Made

Leland Theatre to Have
Hundredth Anniversary

(Special to Exhibitors HeraldJ

ALBANY, N. Y., Mar. 18.—For
being a real oldtimer, few motion
picture theatres in the country rank
the equal of the Leland, in Albany,
N. Y., which was opened on May
13, 1825. The theatre will observe
its one hundredth anniversary next
year, and its manager, Oscar Per-
rin, is already planning an observ-
ance that will be one of the fea-

tures of the Capital District, from a
theatrical or motion picture stand-
point.

The front wall that was built back
in 1825 is still functioning and shows
little traces of its age, or of the
wear and tear of time. The house
was run for many years as the lead-
ing home of spoken drama in this

part of the state, going over to mo-
tion pictures a number of years ago.
when owned by the Proctor inter-

ests.

It is now owned by Tarsches and
Buckley, of Albany, and is gener-
ally regarded as one of the best
moneymaking houses in the city.

May Modify New York
Drastic State Building

Code for Some Cities
(Special to Exhibitors Herald)

ALBANY, N. Y., Mar. 18.—Through
the introduction the past week of two bills

in the New York State Legislature at

Albany, there is a possibility that the

proposed drastic state building code, the

observance of which would cost motion

picture theatre owners of the state thous-

ands of dollars, may be modified to the
extent that all cities having a bureau of
buildings would be exempted from the
demands of the proposed code.
The bills have been referred to the com-

mittee on labor and industries, and a pub-
lic hearing will probably be held, after

which the bills will be reported out of
committee and go to a vote. It is thought
that there will be little opposition to the
measures.
The Industrial Board, in the meantime,

continues to receive suggestions from
those interested in the establishment of a

new code. The motion picture theatre
owners of the state, realizing the almost
absolutely unnecessary expense to which
they would be put, if the provisions rela-

tive to theatres were carried out to the

letter, are keeping close watch of the pro>

posed code these days.

New Theatre Planned
(Special from L. H.)

KING CITY, CAL., March 18.—Plans
are being drawn for a new theatre soon

to be erected here by Leslie Hables. The
new house will be named the Reel Joy
and plans are laid for an opening on or
about July 1.

Exhibitor Believes Roadshowing O. K. If Profit Is

Made for Profit Means Advancement

The practice of roadshowing big pictures is unfair to the
public.

This statement is made emphatically by F. R. Beitman, In-

dianapolis, Ind., in his reply to the current survey conducted by
the "Herald" among theatre owners of the country.

"The public must pay the regular price for mediocre pictures,

then why make them pay more for the big stuff?" he asks.

This opinion is concurred in by many other exhibitors, Fred
C. Hinds, Cresco, la., declaring that the "$2 admission picture
should never have been produced." What the industry needs,
adds Mr. Hinds, are better and not bigger attractions.

One exhibitor expresses his opinion in this manner: "The high admis-
sion price for roadshows leaves a bad taste in the small towns."

A primary evil of roadshowing, declares C H. Powers, of Dunsmuir,
Cal., is that the exchanges base "future rentals on the gross derived from
big pictures." This is harmful, he says, to the smaller exhibitors.

An optimistic viewpoint of the roadshow situation is expressed by
J. J. Burkitt, Morrison, 111. Mr. Burkitt is of the opinion that roadshow-
ing is beneficial providing a profit is made by the producer for "more profit

means advancement."

On the other hand is the belief of Thomas H. Burke, Cumberland, Md.,
that this type of presentation eventually will bankrupt the producers.

From a review of the expressions received in this survey it is appar-
ent that in playing roadshow attractions exhibitors are desirous of book-
ing them on a percentage basis. Although exhibitors do not agree on the
"cut," many are of the opinion that it should be on a 50-50 basis without a
guarantee.

Fear is expressed by Wilfred G. Rupay, of Woodstock, Ont., Canada,
that if roadshowing became more prevalent "cheap pictures would swamp
the market."

A bone of contention is the question of protection. Exhibitors oppose
the advertising line that "this picture will not be shown in any other thea-

tre in this city this year."

In the opinion of a number of theatre owners a thirty-day protection

is sufficient. That is, these exhibitors believe that thirty days following

the conclusion of a long run in a city the attraction should be released in

the territory surrounding that city. If this policy were adhered to, say
these theatre men, roadshowing would be beneficial.

A common expression with exhibitors is that roadshow pictures are

too old when they reach general circulation and, therefore, the smaller

houses cannot capitalize on the advertising of the premiere engagement.

With next week's issue the "Herald" will conclude this interesting

survey.

Read Opinions
On Following Pages
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Opinions published on this and following pages form the third installment in the HERALD'S
nation-wide survey among theatre owners on the important subject of roadshowing. Returns
will be published weekly until conclusion of the survey.

By HERSCHEL STUART
(Missouri theatre, St. Louis, Mo. Pop-

ulation, 800,000. Patronage, A-l).
1. Yes.

2. None.
3. The high admission price helps the

usual first run theatre at popular prices.

4. Helpful.

5. No. Each needs variety.

G. No.
8. That they lose money for the road

company but give prestige for after runs.

By W. B. FINN
(Tureman Theatre, Virginia, 111. Popu-

lation, 1,500. Patronage, mixed).

J". Yes on percentage
, say 25/75.

3. I run seven days a week and lose

money on three or four nights every week.

4. I would have to say detrimental. As
the fans read the ads., and when I get the

feature they tell me hozv old it is.

5- No.
6. No, the producers are too wise for

that.

8. I would like to play all big pictures on
percentage, the company to furnish films
and advertisements and the theatre to furn-
ish the same as they do for roadshows.

By THOMAS V. LEWIS
(Town Hall theatre, Westboro, Mass.

Population, 3,000. Patronage, higher).

1. No.
2. Too old when we get them which

is usually two years after release.

4. Beneficial.

5. No, as the public wants variety.
6. No. Too many small houses.
7. Percentage.
8. That when you are playing a great

many poor ones and they happen to hit

a real money maker, they should give
you the sweet as well as the bitter.

By C. L. BROWN
(Paramount theatre, Elizabeth, La. Pop-

ulation, 2,500. Patronage, mixed class).

1. No.
2. People in a small town should have

the same opportunity that people in a
city have. But us small town exhibitors
can't afford to pay the price they ask for
roadshows. They should not make pic-

tures that a small town exhibitor can't
afford to run.

3. I don't favor it.

4. No.
5. If two or more houses are owned

by the same company in a city I think
the company should use one of their
houses for playing big attractions and
the other house or houses for playing
Westerns and short subjects. If there
is opposition let each house play a mixed
program of big attractions and West-
erns.

6. I don't see how there can be.

7. Let the exchanges book them as
they do the rest of the pictures. Book
them to exhibitors in any theatre or town
and play them on percentage basis. Or
book them to city exhibitors at a flat

rental and small town exhibitors per-
centage. The reason I say book to city

exhibitors at a flat rental because they

have more people to draw from than a
small town exhibitor.

By MICHAEL ROSENBLOOM
(Majestic theatre, Charleroi, Pa. Pop-

ulation, 10,000. Patronage, general.)

1. No.
2. My objection is that the roadshowing

of pictures is detrimental to the small town
exhibitors. The pictures arc forgotten and
the prints are usually in such shape that it

is not fit to run.

4. Detrimental.

5. The exhibitor can only answer that

question himself. Mine, No.
6. No chance, the patrons of the picture

industry are opposed to paying more than

50 cents admission. To my mind there is

not a picture made that is worth $1.65.

7. The reason for making costly at-

tractions in roadshowing is tlieir advertis-
ing. They advertise extensively to create a
furor among the exhibitors by not only
misleading in their statements but by giving
out thousands of passes so the newspapers
come out and say the house was packed.
When the producers figure out all their

advertising bill they add it on the exhibitors
rental. So to play fair I would suggest to

quit roadshowing and either sell the picture

or play it on a percentage basis.

8. As stated above I have yet to hear
from a producer as to whether or not they
Itave made money on their productions.

When "The Hunchback" played in Pitts-

burgh, Pa., (roadshow) they advertised that

it would not be shown in or around Pitts-

burgh for one year. But it came back in

less than three months and is showing in

tozuns of 5,000. Other shozvs advertised for

Olga Printzlau has written the
screen version of Edwin Balmer's
"The Breath of Scandal, ' which
B. P. Schulberg is producing for

Preferred. Gasnier is directing.

two weeks and one month but played one
week and quit. The people will not pay
more than 50 cents for the best shows
filmed.

By G. G. SWAIN
(Annex theatre, Indianapolis, Ind. Pop-

ulation, 350,000. Patronage, 90 per
cent male.)

1. It does not make any difference to
me.

4. Same answer as above.
5. Same as above.
6. I certainly do not.

7. Could only be shown in large houses
that can get the prices.

8. My little joint only seats 100 and
the only way to get by is to buy ser-
vice at right price and keep my other ex-
penses down. Can't get by on high class
dramas—only Westerns and comedies.

By DAVID MORRIS
(Hippodrome theatre, Philadelphia, Pa.
Patronage, all classes family trade.)

1. Yes.
3. Providing there are enough other

big attractions to run while the super-
feature is being roadshowed. It gives us
the opportunity to buy the super-picture
when it is ready for us small exhibitors
at a much better price.

4. Doesn't seem to hurt the medium
size house.

5. I don't seem to be ready for that
yet.

__6. You can't roadshow every picture
made. There are only about six pictures
a year worth roadshowing.

7. Roadshowing only for the truly
great super attractions.

8. Roadshowing is O. K. for the 100
per cent big super-features providing
there are enough good pictures for the
family theatre being made.

By J. J. BURKITT
(Lyric theatre, Morrison, 111. Popula-

tion, 3,000. Patronage, mixed).
/. // producer makes more profit.

3. Profit marks success and advance. Big
productions help things in general by stimu-
lating interest. The next season will tell if

more profit was derived from big produc-
tions by roadshowing or more glory was
the reward.

4. After being roaded I never buy them
except on straight percentage. The answer
always shows no profit.

5. No. Two a day will work on all pro-
ductions in time.

6. No.
8. It cannot be done successfully on a

general scale. My experience has taught me
not to waste two or three perfectly good
days on a picture that has been on the

road. If you can roadshow it O. K., if not,

lay off in the smaller cities.

By JAMES DOUGLAS
(Theatres in Springfield and Beardstown,

Illinois.)

1. No.
2. It takes out of the program the

sure fire money-makers, leaving Mr. Ex-
hibitor only the pictures that are not ab-
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The Survey
In conducting its exhaustive survey on the subject, "Do you favor or

oppose roadshowing?" the HERALD presented the following questions

to exhibitors as suggestive of the many phases of this important subject:

1. Do you favor roadshow ing of pictures?

2. If not, what is your objection?

3. If you do favor it, state your reasons.

4. Is the playing of big attractions in legitimate theatres prior to general
release detrimental or beneficial to your business?

5. Do you believe that theatres should be classified, some playing big
attractions on the two-a-day policy, others playing Westerns, others comedy-
dramas, etc.?

6. Do you believe that there is a possibility of the roadshowing of pictures
entirely replacing the present plan of exhibition?

7. If you are opposed to the roadshowing of pictures, what plan of exhibi-
tion would you suggest for the costly attractions ?

8. In general, what are your opinions on roadshowing of pictures?

solutely sure fire. For instance, if

Famous Players had sold a block of pic-

tures in 1923 (you know the block I

mean), at the price they did sell at, and
had added to this block "The Covered
Wagon," with a fair price for it, then the

exhibitor who bought the block would
have secured some benefit from it. But
by roadshowing this picture the exhibitor

was cut off from all chance of profit,

and this is one exhibitor that will not
play a picture that was once roadshowed,
especially as the terms on which they
will play your house as a roadshow are

not fair by any means. It, therefore,

means that this company will allow you
to buy and pay a good high price for

pictures that they themselves are not
sure of. Mr. Exhibitor takes all the risk.

But on the picture they are sure of, Mr.
Exhibitor, who buys their entire output,

is not allowed "in on it." There is no
picture made, in the humble opinion of

the writer, that costs so much that the

producer cannot make a fair profit on it,

dealing with the exhibitor who actually

buys all of his other product.

4. The playing of big attractions in

legitimate theatres prior to general re-

lease is detrimental to my business for

the reason that the movie-going public is

not a crowd of dubs, but intelligent

people who ask, "Why don't you get that

picture?" And they are intelligent people

who will be content with only the truth,

and my answer, "that so much money
was spent on the picture that the pro-

ducers must roadshow it to get a profit,"

does not satisfy them. They believe that

if they patronize your theatre when it

shows all of the other pictures produced
by a company, they are entitled to see at

that theatre the real big hits that that

company produces. And they know,
nowadays, every picture that is produced,
and they are right in their opinion on this

point, the writer believes.- A heavy line

will have to be drawn between legitimate

and picture houses. The moving going
public take it as an affront to themselves
that a company will take certain pictures

away from the house where they are

patrons. In my humble opinion, no pro-

ducer who is putting out a program of

pictures should make a production so

costly that he must roadshow it exclu-

sively in legtimate houses. If this is

necessary to the success of the produc-
tion game, then it should be done by a

separate company and not one who sup-

plies a regular program of pictures. In

other words, neither the exhibitor nor the

movie going public can be fooled any
more.

5. I do not believe that a moving pic-

ture theatre in a small or medium-sized
town especially, should be classified as

you indicate. My own experience in

Beardstown, 111., where we own the only
two theatres, the Princess and Gem, is

that this will not work out very well.

And here in Springfield a diversified

program, a good western, a comedy, a

melodrama, then a high class society

drama is what appeals to the people, for

they soon tire of a continuation of any
one especial line or type of pictures.

6. I do not believe that there is a pos-
sibility that the roadshowing of pictures

will ever entirely replace the present
plan of exhibition, and I further believe

that the producers themselves will soon
realize that the roadshowing of a certain

picture will hurt the sale of the balance
of their product. The exhibitors, I be-

lieve, already realize that roadshowing
one out of the twenty-four or twenty-five
pictures a company produces in a year
is bad business for him and creates a
feeling of disatisfaction in his patrons.

7. I admit that I have a plan to take
care of the producer getting a fair re-

turn on his investment in the case of a

real costly production. First, the pro-

ducer must realize that the exhibitor has

a few brains floating around in his head.

Now, of course, my plan may be as im-

possible of realization as it seems the

plan of the late Woodrow Wilson for a

League of Nations to stop wars has
proven to be, but you have asked for it,

so here goes.

If, for an instance, Mr. Producer, who
is contemplating making, we'll say, "Ben
Hur," would sit down and write or have
his exchange men call on theatre owners
in their territory. Tell Mr. Theatre
Owner what he is going to do—make
"Ben Hur," with so and so directing,

such and such actors playing the various
parts, the story prepared for the screen
by so and so, to be made in certain loca-

tions, and, on the basis of his estimate,
figure out a rental necessary to give him
a fair return on his picture, and ask Mr.
Theatre Owner to sign a contract with
him to take this picture when completed,
this contract to be absolutely a binding
one, and a deposit to accompany it. Now,
Mr. Theatre Owner knows, for instance,
that if a story is to be directed by James
Cruze, prepared for the screen, we'll say,

Billy Sullivan, of the handsome pro-
file, is being starred in "Fast Step-
per" for Universal under Edward
Laemmle.

by Jeanie Macpherson, and acted by
Mary Pickford, Richard Dix, Ernest Tor-
rence, and others, more or less what he
can expect of that picture at the box
office, and at least, is willing to gamble
with the producer to insure getting a
chance at the picture. Then the company
knows pretty well what they can get for
the foreign rights to the picture, so all

real element of great risk is removed for

the producer and the exhibitor is, I believe,

willing to take such a risk, especially
when, before he answers Mr. Producer,
he asks his patrons if they would like to

see a picture as described above, and
gauges their sentiments on the matter.
In other words, if the producer will get
closer to the people who actually pay at

the box office before producing a pic-

ture, he will remove a great part of the
risk he now incurs in pouring money into

a production before he knows even
whether or not the public wants to see

such a production. The fact that a novel
was a best seller and is made into a
moving picture, no matter how skilfully

nor how well acted it is, does not insure
success at the box office. And the
psychological angle is that by the pro-
ducer taking the public into his confi-

dence on the matter it creates a spirit of

friendship between the producer and the
public that cannot but help the business
as a whole.

9. My opinion on the matter of road-

showing in general is that in only a few
cases has it ever been profitable for the

producer; that in every instance it has,

even when profitable for the producer on

that particular production, caused a feel-

ing of discontent among exhibitors, and

what is worse, the moving going public,

and this reacts against the entire product

of that particular company; that as long

as the producer, the exchanges, and the

exhibitors try to tell the picture going

public only part of the truth about this

"business," it will continue to be a

"game"; that with the proper -sort of

effort on the part of producers to get

real close to the man who pays for the

tickets or the woman who pays for the

tickets at the box office, there would
be a great element of risk in producing

big costly pictures eliminated, and there

would not be the necessity for road-

showing one certain production.
Forgot to mention that here is one ex-

hibitor that knows of an instance where
a company made a big costly production,

ignored the real exhibitor, and tried to

roadshow the picture and failed, then
came to the exhibitor and tried to make
him help him to bear a loss.
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The Survey
In conducting its exhaustive survey on the subject, "Do you favor or

oppose roadshowing?" the HERALD presented the following questions

to exhibitors as suggestive of the many phases of this important subject:

1. Do you favor roadshowing of pictures?

2. If not, what is your objection?

3. If you do favor it, state your reasons.

4. Is the playing of big attractions in legitimate theatres prior to general
release detrimental or beneficial to your business?

5. Do you believe that theatres should be classified, some playing big

attractions on the two-a-day policy, others playing Westerns, others comedy-
dramas, etc.?

6. Do you believe that there is a possibility of the roadshowing of pictures
entirely replacing the present plan of exhibition?

7. If you are opposed to the roadshowing of pictures, what plan of exhi-
bition would you suggest for the costly attractions?

8. In general, what are your opinions on roadshowing of pictures?

By MIKE GERRICK
(Orpheum theatre, Westville, 111. Popu-
lation, 4,000. Patronage, coal miners.)

1. No.
2. The owner of productions usually

sets the price of admission too high for

my customers' pocketbooks.
4. Beneficial.

5. No.
6. No.
7. Rental based on cost of production.

For instance, 10 per cent increase of

rental for each $100,000 increase of cost

of production.

By C. C. GRIFFIN
(New Piedmont, theatre, Oakland, Cal.

Population, 300,000. Patronage, highest.)

/. No.
2. Pictures should go into picture the-

atres. Legitimate theatres pick only the

cream and leave the skimmed milk jot

movie houses. They are not forced to take

other products and therefore have an un-
due advantage over motion picture thea-

tres.

4. Very detrimental.

5. No.
6. It might if encouraged.

7. Longer runs at advanced prices.

8. Sid Grauman in Hollywood has dem-
onstrated that big productions can go into

motion picture theatres and at advanced
pirccs and do a big business. That's my
idea of it.

By B. I. VAN DYKE
(Royal theatre, Des Moines, la. Popula-

tion, 139,000. Patronage, cheaper.)

/. No.
2. Competition and detracts from regu-

lar legitimate picture theatres.

4. Detrimental.

5. Not necessarily.

6. No.
7. Less rentals and wider distribution.

8. Opposed.

By RAY W. MUSSELMAN
(Princess theatre, Lincoln, Kan. Popu-
lation, 1,500. Patronage, small town.)

1. No.
2. Come into territory and charge ex-

orbitant price, get the money and let the
exhibitor get the abuse and a small profit.

4. Don't affect me or benefit me to
any great extent.

5. No.
6. No, but I do believe that the small

exhibitor will eventually be forced to
combine with the larger forces.

7. Let the exhibitors have the pictures
at a price that would be fair and within
their reach.

8. The ordinary roadshows are out for
the money and don't care a whole lot how
much satisfaction they create or how well
they get over. I don't think they have
any too much to offer for the price.

By JOE HEWITT
(The Strand theatre, Robinson, 111.)

1. No, No, No, three times.
2. A dozen good reasons. Firstly, that

high admission price in small town is wet.
Then terms are not equitable to exhibitor
and after effect is very bad both from
angle of taking all the money and adver-
tising circus-like.

5. Can't answer for cities.

6. Positively not in smaller cities.

7. Play them on either straight per-
centage all the way through allowing pro-
ducer-distributors to take losses with us
or play them on straight rental.

8. The easiest answer to this is: Who-
ever made a penny on roadshows in opera
house (outside of possibly the cities)?

There is no equitable way in which this

can be worked out in smaller towns.
Cities can speak for themselves.

By J. G. CATLOW
(Auditorium theatre, Barrington, 111.

Population, 2,000. Patronage,
middle class.)

1. No.
2. I believe in dealing with a respon-

sible concern and getting the picture
when I want it at the price I can pay.

4. Beneficial.

5. No.
6. No.
7. Should be sold along with the reg-

ular program.
8. I believe a responsible concern can

sell a big picture quicker and get a fair

price than some small concern.

By FRED HINDS
(Cresco theatre, Cresco, la. Population,

3,200. Patronage, general.)

1. No.
2. Present percentage rates detrimental

to theatre. Roadshotv pictures too old
when they reach regular picture houses.

4. Detrimental.

5. Yes, many are now.
6. None zvhatcver.

7. Shoiving in regular picture theatres

William M. Vogel has signed a con-

tract for the foreign distribution of

all the product of W. W. Hodkin-
son Corporation.

at necessary admission on flat rental basis.

8. This industry needs better not bigger
pictures. "The Covered Wagon" will be
released in September. It will be ancient
history then. It's ancient history now. I
believe all pictures demanding a $2 admis-
sion should never have been produced.

By MARION F. BODWELL
(Paramount theatre, Wyoming, 111. Pop-

ulation, 1,200. Patronage, general.)

1. No.
2. The picture is too old before the

small town exhibitors get a chance to
show it.

4. It is beneficial providing that we
can show the same picture within the
next two or three weeks.

5. No.
6. Should do away with the roadshow-

ing of pictures.

7. If the small town exhibitor pays
the price he should be entitled to play
the picture the same time as the big the-
atres.

8. The roadshowing of pictures hurts
the small town exhibitor, because it is

from six months to a year and a year and
a half before a company will ever quote
a price to the small town exhibitor. By
that time our best patrons have seen it

some place else.

(General comment)— I have been
brought up in the motion picture busi-

ness ever since I was a child 8 years of

age and I have made a special study of

this particular line of business from the

time I was 10 up until the present time
and I am now 20 years old, and I am
running a theatre for myself.
Even though I have an upstairs thea-

tre, by putting on good shows I have
managed to make the business a paying
proposition through the extreme cold

weather and the bad roads that we have
had all winter long.

I have found out for myself that if you
give the people the stuff that they will

turn out regardless of the weather. By
that I mean that there is a certain per-

centage that will turn out, but you have
to have the goods to bring them out in

cold weather.
In regard to the roadshowing of cer-

tain pictures, I would say that it would
be beneficial to the small town exhibitor
if they did not do this too long. Take
for instance, Paramount's "Covered
Wagon"; they are not going to sell it

until May or June and they will not re-

lease it until some time in September. I

am afraid it will be worn out by that

time.

The film companies reap their harvest
from the small town exhibitor, so I say
if he agrees to pay the price let him show
the picture along with the big theatres.
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The Survey
In conducting its exhaustive survey on the subject, "Do yon favor or

oppose roadshoiving?" the HERALD presented the following questions
to exhibitors as suggestive of the many phases of this important subject:

1. Do you favor roadshowing of pictures?

2. If not, what is your objection?

3. If you do favor it, state your reasons.

4. Is the playing of big attractions in legitimate theatres prior to general
release detrimental or beneficial to your business?

5. Do you believe that theatres should be classified, some playing big
attractions on the two-a-day policy, others playing Westerns, others comedy-
dramas, etc.?

6. Do you believe that there is a possibility of the roadshowing of pictures
entirely replacing the present plan of exhibition?

7. If you are opposed to the roadshowing of pictures, what plan of exhi-
bition would you suggest for the costly attractions?

8. In general, what are your opinions on roadshowing of pictures?

By U. E. STEPP
(Regent theatre, Pleasanton, Kan. Pop-

ulation, 1,300. Patronage, county and
town.)
1. No.
2. It ruins our business on regular

bookings as they always boost the price

too high and then it don't please and we
have to face the people.

4. They help us providing we run the

pictures later.

5. Yes.
6. Yes, if the exhibitors don't get their

eyes open.
7. Us small town showmen best keep

off them as we never make any real

money on them.
8. I believe it a unfair deal to the ex-

hibitor as they get all the money and we
furnish the crowd.

By B. G. OLDUM
(Avon theatre, Buffalo, N. Y. Patronage,

family.)

1. Yes.
3. Good for publicity and good cities

up to 50,000.

4. Beneficial.

5. Almost impossible.

6. No.
8. Weather conditions make too great

a hazard for a flat price on big features,

except in big main street houses. Again
roadshowing means cooperation, better

exploitation, better performances, etc.

By MATT WHITHAM, SR.
(Alamo 2 theatre, Atlanta, Ga. Popula-

tion, 250,000. Patronage, general.)

1. Yes, when production merits, but

don't believe in two many because that

ultimately hurts exhibitors.

3. To keep industry stimulated like all

other businesses, big exploitation neces-

sarily must do good.
4. Hard to state. May hurt subse-

quent showings of those particular sub-

jects, but will keep interest keen in in-

dustry at large.

5. No. Never favored that. Diver-

sified programs should help in the end.

Generally depends on class of house, etc.

6. No. Producers should have merry
time trying to supply demand.

8. Answer number one sums my opin-

ion in a nut shell.

By JAMES C. RITTER
(Rialto, Rivola & Boulevard theatres, De-

troit, Mich.)
1. No.
2. Motion pictures should be shown in

theatres that were built and equipped to

properly present them.

4. Detrimental.

5- No.
6. No.
7. Shown in motion picture houses at

advanced prices. Why not? These houses

are properly built to present pictures, stage

play houses are not.

These houses are properly built to present

pictures, stage play houses are not.

By EDWARDS & CASS
(Opera House, Paw Paw, 111. Popula-

tion, 650.)

1. No.
2. Not fair competition to the regular

exhibitor.
4. Detrimental.
5. No.
6. No.
8. When it is the logical time to plan

big pictures the exchanges hold the rental

so high so long that when the time
comes so they can be shown the interest

is gone.
By JOSEPH L. OTTEN

(American theatre, Terre Haute, Ind.

Population, 70,000. Patronage, 1st and
2nd class.)

1. No.
2. You are depending on the picture

theatre for the rest of your output.

4. Yes, It takes the best class from
you.

5. No.
6. No. How could you roadshow

junk.
7. Give it to the picture theatre and

let them set their own price of admission.
8. Great for large cities, but small

cities and towns will not pay $1.65 high.

By MEINAR & INGALLS
(Crystal theatre, Greene, la. Population,

1300. Patronage, general.)
1. No.
2. Believe that small town should have

the same privilege to show big produc-
tions while they are new as well as the
large cities. This I believe could be
worked out on percentage basis as most
of the companies hold all big pictures at

large rental that small town exhibitor
cannot afford to pay.

4. Neither.
5. This does not effect the small town

exhibitor.

6. No.
7. Percentage showing.
8. Believe that productions get old and

people lose interest in same and some
go to the cities to see it.

Virginia Valli, Universal star, has
returned to the Coast to resume
work in Universal Jewels. "The
Signal Tower," is her latest picture.

By T. G. STEARNS
(Auditorium theatre, Corydon, la. Pop-

ulation, 1,800. Patronage, laborers,
farmers, small merchants.)
1. No.
2. Too much overhead expense; raised

price, over advertised.
4. No effect. We do not get them

soon enough after running.
5. For big towns, yes.
6. Not unless producers get control of

majority of houses.
7. Cut the cost. Entertainment and

not extravagance is what most patrons
want.

8. Pictures are roadshowed so the pro-
ducers get the money. Might be neces-
sary in big town. Small towns can't af-
ford it.

By HARRY HOBOLTH
(Theatres in Imlay City, Mich. Popula-

tion, 1,000. Patronage, general small
town.)
1. Yes.
3. Good publicity but small town must

have equal chance with city.

4. Beneficial.
5. No.
6. No.
8. Roadshowing of pictures O. K., but

give the small town a chance within at
least 30 days from starting of exhibition
date in city.

By A. J. BRYLAWSKI
(Academy theatre, Hagerstown. Md., and
Liberty at Cumberland, Md. Popula-
tion, 30,000 each. Patronage, first class.)
1. Not for small towns.
2. Diverting picture patronage from

picture theatres. Expenditures of too
much of the town's amusement funds that
would otherwise find its way to the regu-
lar picture houses.

4. In big cities it might help.

5. Yes.
6. No, not until they can make them

all 100 per cent.

7. Reasonable increase in reerular ad-
mission of motion picture theatres for
their special showings.

8. I think that the exhibitors who
support the regular program should have
every benefit for special pictures made
by the producers they support. When in-

pendent producers make a special the
above would not apply.

By H. W. HAINES
(Star theatre, Rock Port, I1L Popula-

tion, 260. Patronage, farmer.)
1. No.
2. Interfere on account of hard to get

regular program canceled.
6. No.
8. Don't know much about.



36 EXHIBITORS HERALD March 29, 1924

Brandt Organizing Independents

Into Solid Unit

Producers Heartily in Accord With Movement— Tully

Peeved at Writers Club Criticism

By HARRY HAMMOND BEALL

HOLLYWOOD, March 18.—With the arrival here of Joe Brandt,

vice-president of the Independent Motion Picture Producers and
Distributors Association this last week, elaborate preparations are

being made for the immediate organization of the independent producers

and distributors in California.

Brandt on his arrival in Hollywood immediately went into confer-

ence with Ben Wilson, Morris Schlank, Harry Cohn and William Steiner,

who are already members of the association and notices were sent out

to all other independents to attend a luncheon Tuesday at Montmartrq
cafe at which the organization's "modus operandi" would be explained.

Brandt expects to enroll practically 100 per cent of the independents in)

Hollywood, Culver City, Los Angeles, San Francisco and San Mateo.
A branch office in Los Angeles is being considered, according to

Brandt, who states that those who have been approached informally cm
the proposition are heartily in accord with the movement.

AS the result of certain guests at the

Writers Club one evening recently

assuming a "kidding" attitude toward

Richard Walton Tully's "Flowing Gold"

which was being pre-viewed there, rela-

tions are somewhat strained between the

scribes' organization and Associated First

National. In fact, it is understood that

no more First National films will be given

pre-view there.

"Flowing Gold" just finished its first

run at Loew's State theatre here to one

of the biggest weeks the house has ever

known and Ray Coffin, Tully publicity

chief, is being congratulated on his suc-

cessful exploitation campaign. Angeleno
critics also gave "Flowing Gold" a won-
derful sendoff.

* * *

Sid Gkauman played host on Wednes-
day night to members of the Chinese

High Commission touring the United

States at his Hollywood Egyptian thea-

tre. It was the only playhouse the Celes-

tials visited in Los Angeles. Perhaps the

fact that astute Sir Sidney handed them a

flowery invitation written in perfect Can-
tonese was the answer.

* * *

The transcontinental rail lines continue

to wax fat from the bankrolls of film

executives. Joe Schenck leaving; J. D.
Williams arriving; Charlie Christie re-

turning home; James R. Grainger of

Goldwyn-Cosmopolitan a little overdue;
Paul Mooney of Hodkinson just getting

in; Phil Kroha. Tully business manager,
en route east on a flying trip to join his

chief, all of these should help the rail-

roads pay dividends.
* * *

No longer can the cinematical-ly ambi-
tious get the ear of the Universal
"prexy" and interrupt him at luncheon or

dinner. Instead of the long table for Carl
Laemmle and his aides, which used to

grace the northwest corner of the "Big
U" cafeteria, a private dining room now
protects him from intra-prandial inter-

ruptions.
* * *

With the racing season almost over
week ends at Tia Juana see many Holly-
wood screen celebrities. Last week Ar-
thur L. Sawyer, Joe Engel, Metro vice-

prexy and general manager; King Raggot,
Clarence Brown, and Eddie Laemmle,
Universal directors, and William Koenig,
"Big U" business manager, were Baron

Long's guests, as were such well known
publicists as Ray Leek, Arch Reeve,
Larry Weingarten, Joe Steele, E. O. Van
Pelt, Bill Gentz, Fritz Tidden, Carrol
Graham, Pete Smith, Sam W. B. Cohn,
Al Wilkie, Howard Strickling, Tom Eng-
lar, Harry Wilson, Antonio Martin, Wal-
ter Greene, Wid Gunning, L.-C. Barclay,
Charlie Condon, Tabor Divikey, Foster
Goss, Monroe Lathrop, Howard David
McBride and others. Reports that the
publicists in question, many of whom
were Wampas members, came back with
another $20,000 winnings from Tia Juana
were later denied.

William Beaudine, than whom there is

no greater handler of movie children, is

up to his "kid tricks" again. He is di-

recting Ben Alexander and Lloyd Hamil-
ton in "The Goof" for First National, at

Hollywood Studios. Beaudine, who is

TWO STIRRING scenes from D. W.
Griffith's "America," now playing at the
44th St. theatre, New York.

quite a kid himself, has won a name for

himself among producers as "the child
specialist of the movies" and he has to

his credit at least one of the ten best pic-

tures of last year.

The latest recruit in the ranks of the
independents is Sam Wood, erstwhile
Paramount director, who will shortly be-
gin production on his initial independent
photoplay. Wood's contract with Fa-
mous Players-Lasky expired last month.

* * *

Wampas members of yesterday are be-
coming the screen stars of today. First

it was long Tom Reed who deserted the
typewriter for the grease paints. Then
Ray Coffin stepped out of his role of
press agent in real life to become a "reel"
reporter in "Flowing Gold." Now Lou
Marangella, typewriter toureador for
Ruth Roland, is impersonating a news
gatherer in "Dollar Down," being made
by Co-Artists Productions at the F. B. O.
studios.

Branding a rumor that has been afloat
throughout the movie and theatrical
world for the past few weeks, as false,

Blanche Sweet has issued a statement
denying the story that she contemplated
accepting the title role in the stage pro-
duction of "Anna Christie," the vehicle
which she so successfully interpreted for
the silver sheet. An Eastern theatrical
publication printed a yarn along these
lines recently which led to the spreading
of the story that Miss Sweet would tour
the country in another road show com-
pany in addition to the Pauline Lord or-
ganization.

* * *

Actors, directors, scenarists, studio me-
chanists and members of all arts and
trades allied with the motion picture busi-
ness here are rejoicing over a statement
recently given to the local press by Jo-
seph Schenck, president of the Associa-
tion of Motion Picture Producers, just
returned from the East. Says Schenck:

"Production of pictures will increase
100 per cent within the next two months.
Otherwise there will be a great shortage
of screen entertainment next Fall."
And right now the prediction of the

producer appears to be coming true, for
things are beginning to pick up around
the various studios, while new companies
are being organized and the old line ones
are preparing for a season of renewed
activity.

* * *

Another bit of good news this week is

the announcement that "boss tradin'
methods" in the matter of farming out
contract actors, are to go. In other
words, no longer will a producer gouge
another producer for "velvet" when he
loans him an actor. In the past it has
been the custom of producers to add a

few hundred dollars on to the salary of
one of their contract players when they
loaned him to another studio. It is now
agreed by the film moguls that "them
days are gone forever," and just to prove
it, Lasky has loaned Charles De Roche,
the famous French artist, to Tourneur, at
his regular weekly wage.

New Strand Theatre

Has Formal Opening
(Special from IV. D. P.)

FLORALA, ALA., March 18.—The
Strand theatre moved into its new $25,000

quarters on March 13, the opening bill

being Harold Lloyd in "Why Worry?"
The new theatre was recently com-

pleted by W. D. Patrick, owner and
manager, who also owns the Strand the-

atres in Dothan, Samson and Elba, Ala.,

and books for all four theatres.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of March 29

Stories Told

h
the Camera

Three of the brighter lights of filmdom return to Hollywood.

Left to right: Samuel Goldwyn, independent producer for

First National, Norma Talmadge, First National star, and

Joseph H. Schenck, Norma's husband and producer of Tal-

madge Productions. Joseph Schenck and his wife have been

"vacationing." Walter Hiers, the first male star to be nominated in the

"Herald Only" Club Favorite Star contest, is trying to

make Dorothy Devore jealous. Hiers, appearing oppo-

site Dorothy in the Christie feature, "Hold Your
Breath," is showing the star his latest popularity trophy.

From her expression 'twould seem the young woman is

properly impressed.

Left to right: Thomas J. Geraghty, Jack Pickford, Marilyn Miller,

Allan Forrest and his wife, Lottie Pickford. Rumor is current that

Jack Pickford and Marilyn Miller are to be starred in Geraghty 's

new production at the Pickford-Fairbanks studios. Jack Pickford's

last Allied Producers and Distributors picture, "The Hill Billy," is

said to be enjoying great success.

Pete Hanlon, owner,

Virginia theatre,

Vallejo, Cal. Regu-

lar fellow and oldest

exhibitor in Califor-

nia. Started in 1907

M. H. Haas, Progress

theatre, San Francisco

Cal., who holds the en-

viable record of six

years in motion picture

business.
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Eugenia Dennis, the Kansas psychic marvel, foresees visions of a great
future for Baby Peggy, star in Principal Pictures "Captain January."
Irving M. Lesser, vice-president of Principal, screened pictures of the
starlet from which Miss Dennis made her observations. Left to right:

Mr. Lesser, Miss Dennis and Baby Peggy's Photo.

Colleen Moore will follow her success in

"Flaming Youth" and "Painted People" with
the "Perfect Flapper," which Jack Dillon will

direct as a First National production. This
combination should provide a box office bet.

"Herald" photos by H. E. N., the
initials signifying none other
than Harry E. Nichols of "Her-
ald's" circulation department. Is

there anyone who doesn't know
Harry ?

Betty Compson, who is somewhat of a natator
herself, chats with the champion swimmers,
"Stubby" Kreuger, Johnny Weismueller and
"Bob" Skelton, during production in Florida
of "Miami," the Alan Crosland society drama
which will be distributed through Hodkinson.

J. E. Storey, general sales man-
ager for Pathe Exchange, Inc.,

for whom the company's annual
sales contest has been named.
The Storey Pennant Race starts
on March 23.

Shirley Mason, "Herald Only"
club favorite star contender, has
signed a new Fox contract and
has started work on "The
Strange Woman," under direc-

tion of Edmund Mortimer.
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The unique in premieres was the opening on the Bowery instead of on Broadway
of the Universal-Jewel, "Fools Highway," a story of New York's Bowery of thirty

years ago. Mary Philbin is starred. Above and at right are views of the lobby
of the Atlantic Garden as it was decorated for this unusual world premiere.

Star and publicist. Lew Cody (left) who enacts the title role in the S-L attraction,

tion, "The Shooting of Dan McGrew," which will have its premiere under Metro
distribution on March 31, and Bert Ennis, popular exploitation and publicity chief
of the Sawyer-Lubin forces. Clarence Badger directed "The Shooting of Dan
McGrew" under Mr. Sawyer's supervision.

A closeup! A group of prominent Shriners were initiated into the realm of picture-
land by Mary Pickford. The United Artists star stands in the center of the group
gowned in the costume of her latest feature, "Dorothy Vernon of Haddon Hall."
On her left is Imperial Potentate Conrad V. Dykeman, while on her right is Mrs.
Dykeman. Miss Pickford and Douglas Fairbanks are in New York for premieres
of their latest attractions.

Beautiful Evelyn Brent who had
feminine lead in the Fox specials,
"The Arizona Express" and "The
Plunderer," has been cast to play
opposite John Gilbert in "The
Mark of Cain."
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Nothing can harm this bunch.
They all have their legs

crossed. Scene from the Fox
comedy-special, "The Last
Alarm," featuring the horse
Arabia.

" He put her in a pumpkin
shell, and there he kept her very well."

Mae Busch, Goldwyn star, presents
charming version of the Mother Goose
rhyme.

Harry McCoy must be a giant killer or

something. He doesn't seem a bit afraid

of Jack Earle with whom he is starred in the

monthly Century comedy releases. But then

Jack Earle doesn't look very ferocious.

This good looking chap is

John Harron, who will co-
star with Dorothy Mackaill
in the coming Frank Woods
production for Hodkinson,
now under way.

Lucila Mendez, whose exotic Spanish
beauty plays an important part in the
cabaret scenes in Metro's "The Unin-
vited Guest,*' directed by Ralph Ince.

Lucila is the daughter of the Vene-
zuelan ex-president.
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Al Christie, head of the comedy organization, and F. C.
Munroe, president of Hodkinson, snapped at the former's
studio where the first of the features to be distributed
through Hodkinson has gone into production. They both
look well and happy.

Visitors on location where "The Sea Hawk" is being pro-
duced for First National, left to right: John McCormick,
J. G. Von Herberg, N. K. Sims, Milton Sills, who is play-
ing the title role, Watterson R. Rothacker, Richard Row-
land, Lyman Ahbe and Sam Katz.

6

Flora Le Breton, Eng-
lish star, who will play

ingenue lead in "An-
other Scandal," a Hod-
kinson picture.

The above tribute was tendered Mary Pickford on the oc-

casion of the luncheon given Mr. Edison on his last birth-

day. The picture shows the front and back of Miss Pick-

ford's menu and the signed tribute of the famous inventor.

Monta Bell, director of

Warner's "Broadway
After Dark," will direct

for them "How to Edu-
cate a Wife."

Yakima Cannutt, champion cowboy, now supporting Jack

Hoxie in "The Phantom Horseman," a Universal feature

western. According to report, Cannutt is the world's cham-
pion in his line, and according to the picture he sure knows
how to handle a lariat with the best of the western boys.

W. A. Bonynge (left), president of the Commercial National

Bank of Los Angeles, and Cecil B. DeMille, director gen-

eral of Paramount and first motion picture executive to be
made active head of a financial institution. DeMille has
been elected vice-president of the new Hollywood agency
of the Commercial.
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Everything Set for Naked Truth

Dinner at Astor Hotel

Distinguished Guests to Be Present—No Speeches But Bed-
time Stories Will Be Feature of Evening

By JOHN S. SPARGO

NEW YORK, March 18.—As the date approaches for The Naked
Truth dinner, at which it is promised the naked Truth about the mo-
tion picture industry and its leading personalities will be exposed,

rumors have been running like wildfire through film circles to the effect

that prominent cinema executives and stars have been buying one-way
tickets by the wholesale for points east of the Suez.

But these rumors seem to be quite ill-founded. On the contrary all

the indications are that the fourth annual gridiron revel of the Associated
Motion Picture Advertisers, Inc., to take place at the Hotel Astor on.

Saturday night, March 29, will see the most brilliant, distinguished and
representative assemblage of picture folk ever brought together for a
function of this kind.

A MONG those who are going to face

the music of two Paul Whiteman
bands and hear the unvarnished facts

about the films in a short series of five

minute Bedtime stories are:

Adolph Zukor, J. D. Williams, Rich-
ard A. Rowland, Harry O. Schwalbe,
Louis B. Mayer, Rodolph Valentino,
Bebe Daniels, Gloria Swanson, Thomas
Meighan, Bert Lytell, Edwin Carewe,
John Emerson, Richard Barthelmess,
Ramon Navarro, Rex Ingram, Alice
Terry, William A. Brady, E. A. Esch-
man, William Fox, and a host of others
too numerous to mention.

It will not only be the first time on
record that ladies have attended an
A. M. P. A. affair, but it will also be the
first time in banquet history that no
flashlights will be taken and no
"speeches" made, though of course truth-

ful Bedtime stories will be told without
fear or favor.

The Naked Truth story tellers will be
Will Hays, D. W. Griffith, Doug Fair-

banks, Rupert Hughes, Mary Pickford,
Samuel Rothafel, A. M. Botsford and a
"Big National Personality" whose iden-

tity is being withheld as a surprise.

The party it is announced, starts

promptly at 7 p. m. At 9 o'clock the
A. M. P. A. will give the nation the air

when Station WEAF will broadcast the

Bedtime stories told by the illustrious

guests.
Following this will be the presentation

of the prize-winning fifteen-minute com-
edy sketch on the movies by a Broad-
way cast and the introduction of the au-
thor who takes the $100 prize. Next
will be the unreeling of what is described
as a "Sensational Sinema production."
Then comes what the publicity men call

"Our Own Popularity Contest" to be fol-

lowed by "the crowning of the King and
Queen of Flimdumb." Following this

there will be dancing until dawn.
* * *

The A. M. P. A. at their regular
Thursday luncheon this week at the Cafe
Boulevard went away from the beaten
path and had as their speaker the Rev.
Ray Petty, pastor of the Judson Mem-
orial Church, of Washington Square,
New York City.

Not that any deductions may be drawn,
etc., but it is a fact that the Rev. Mr.
Petty had the most attentive audience of
any speaker who has addressed the mo-
tion picture advertising men in many a
meeting; and, by the same token, the

most commendatory, judging from the
applause which followed the address.
There was nothing especially applicable

to the trade in his remarks, but the sin-

cerity and the truth of what he had to

say made him a delightful visitor.

Bruce Gallup in his capacity of barker
brought him there and then passed the
introduction honors to his own father,

also a good advertising man, though not
of the motion picture industry.

* * *

Former Governor Carl Milliken, of

Maine, head of Pine Tree Pictures Cor-
poration, was talking at the luncheon
of the Independent Motion Picture Pro-
ducers and Distributors on the subject
"The Tenderfoot Producer," one of

which he claimed to be. Said he;
"The position of the tenderfoot pro-

ducer in the motion picture business re-

minds me of a little "Happy Family"
show which played the small towns of

Maine a number of years ago. One of
the strong features of the show was a
lion and a lamb which occupied the same
cage.
"A friend of the proprietor once asked

him if he didn't have trouble keeping his

show going along and was told;
" 'Oh, no. We never have any trouble.

We go right along and show every day.

Of course, we have to renew the lamb
every once in a while.'

"As a tenderfoot producer who has
made a number of pictures I sort of get

a feeling sometimes that I am like the

lamb."
* * *

Pathe sent out a warning recently
against some impecunious individual who
has been visiting the various exchange
centers and borrowing money from film

men on the strength of being a brother
of Harry Scott, the popular Pathe sales

manager.
Harry displayed keen interest in the

travels of the imposter, and remarked:
"If I could find out who that bird is

that can borrow money on the strength
of being mv brother, I'm going to de-

clare myself in 50-50 with him on the
gettings."

One of the features of the recent Par-
amount Pep Club annual dinner dance
was the showing of a film under the title:

"The World's Worst Movie." Up to date
no one has written to Pete Harrison
charging that the title is misleading to

down-trodden exhibitors.

* * *

For his work in making "America,"

Goldwyn Sees Elimination

Of Original Stories
(Special to Exhibitors Herald)

NEW YORK, Mar. 18.—The
original story for the screen is a
thing of the past.

So says Samuel Goldwyn, who
for years sponsored the original

story written expressly for the
screen and who brought more well
known authors into the film world
than any other individual producer.

"Following a careful survey in

which hundreds of theatre owners
were consulted and an analysis of
the successful productions during
the past three months, I can safely
say that the public today demands
only well known stories or plays
and that competition among pro-
ducers for subjects of this type will

be greater than ever during the
next six months", says Mr. Goldwyn.
"What the public wants are sto-

ries they know about. Subjects
that they have either read, seen
on the stage or have learned
enough about through the news-
papers and word-of-mouth adver-
tising. Then they want to see
these characters and climaxes re-
lived in pictures. Famous books
or popular plays will be my future
policy, the same policy I have been
following since I started independ-
ent production with such offerings

as, 'The Eternal City', 'Cytherea',
'Potash & Perlmutter', etc."

D. W. Griffith has been made an hon-
orary member of The Minute Men of
Lexington, the oldest military organi-
zation in this country.
At the first showing of the film in

Boston, the Minute Men were present to
weigh the historical accuracy and dra-

matic truth of the pictured event.
When convinced of the faithfulness and

appeal of the scenes at the Common
when 77 Americans met 800 British reg-
ulars, the Minute Men voted the honor-
ary membership.

* * *

Word comes from the coast that Lou
Marangf.lla, erstwhile press agent and
A. M. P. A. and now Wampas member,
has cast his lot with the grease paint ar-

tists of the screen. "Lou" as he is more
familiarly known, has played his first

bit in the Ruth Roland feature, "Dollar
Down," which is being produced by the
co-Artists Productions at the F. B. O
studios.

Arliss Pictures to Be
Released by Selznick
(Special to Exhibitors Herald)

NEW YORK, March 18.—By the

terms of an agreement just concluded,

Distinctive Pictures Corporation will re-

lease future George Arliss pictures

through the Selznick Distributing Cor-

poration. The first of these will be a

comedy drama, "$20 A Week," which will

be ready about the first of April.

"$20 A Week" is based on the Edgar
Franklin novel "The Adopted Father."

Supporting Mr. Arliss in this production
are Edith Roberts, Taylor Holmes and
Ronald Colman. Harmon Weight, who
directed all the previous Arliss pictures

with the exception of "The Green God-
dess," is responsible for this production.
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Plans Perfected to

Prosecute Film Men
Engaged in Pirating
(Special to Exhibitors Herald)

NEW YORK, March 18.— I. E. Chad-
wick, president of the I. M. P. P. D. A.,

has perfected plans to recover prints un-
lawfully exhibited and do away with this

menace to the industry. Numerous com-
plaints have been turned in and the I. M.
P. P. D. A. believes that the time has
come for concerted action.

President Chadwick, in a statement re-

ferring to the situation, believes the initial

steps to be taken are: A campaign of
education among the independent film
men showing the evils of the practice; a
firm determination on the part of the
I. M. P. P. D. A. to spare neither money
nor effort; an appeal to proper legislative

bodies if necessary; an appeal for action
on the part of the Federal Trade Com-
mission; and complaints to the Federal
district attorney with respect to possible
violation of the copyright laws.
Many compaints have been filed by

members of the I. M. P. P. D. A. with
regard to stolen prints and every effort

will be made to stop this all too prevalent
practice.

Liberty Theatre in

St. Louis Sold by Fox
(Special to Exhibitors Herald)

ST. LOUIS, MO, March 18.—William
Fox has sold his lease on the William
Fox Liberty theatre, Delmer boulevard
just west of Grand boulevard, to Oscar
Dane, well known burlesque show exhibi-
tor, and beginning on about April 1 the
Liberty will enter upon a new policy of
a combination girl show with motion pic-

tures.

The price paid for the Fox lease has
not been revealed, but it is said to have
been very attractive to the Fox interests.

While the Liberty was under the Fox
regime it has been used almost exclu-
sively for the presentation of Fox fea-

tures, short subjects and comedies under
the new arrangement it is said that the
Fox Film will have sufficient outlet in

St. Louis, especially on the bigger pic-

tures and that the result over a period
of years will be more satisfactory than
the old plan.

First Run Theatres

Seek More Protection
(Special to Exhibitors Herald)

ALBANY, N. Y., March 18.—On ac-
count of the activities shown by a twenty-
cent second-run house in the immediate
neighborhood, in showing pictures soon
after they are run at the first-run houses
of Troy, the Lincoln theatre of that city,

through its manager, Harry Symansky,
is now asking for a 60-day protection.
The second-run house has been making

inroads on some of the first-run theatres,
by advertising the fact that the picture
being shown at first-run house would
shortly be shown at the cheaper house.
As a result, it is contended, many per-
sons of a frugal nature waited for a few
days until the picture appeared at the
second-run theatre.

Lasky Signs Macpherson
(Special to Exhibitors Herald)

LOS ANGELES, Mar. 18.—Jeanie
Macpherson, who wrote the story and
scenario for "The Ten Commandments,
has been signed on a new long term
contract by Lasky.

Ince Buys Coast

Laboratory

Thomas H. Ince

(Special to Exhibitors Herald)

LOS ANGELES, March 18.—The Hol-

lywood Laboratory Corporation, with its

entire equipment, has been purchased by

Thomas H. Ince and will be reassembled

and operated in conjunction with the lab-

oratory on the Ince lot jn Culver City,

according to an announcement made by

H. D. Lyman, builder of the Hollywood
Laboratory.
This laboratory was completed about

a year ago and is said to contain the most
modern machinery and paraphernalia

used in the making of films. During the

one year of its operation it has made
titles for a number of features, including

Mary Pickford's "Rosita" and "Dorothy
Vernon of Haddon Hall" and Charlie

Chaplin's "A Woman of Paris."

This deal, which is said to involve a

quarter of a million dollars, will give to

the Ince organization one of the most
complete motion picture manufacturing
laboratories in the industry. Ince has an-

nounced that it is not his intention to

exclude other producers from the use of

the patented title processes which are in-

cluded in the purchase.

DeForest Phonofilms

Three Weeks at Rivoli
(Special to Exhibitors Herald)

NEW YORK, March 18.—The week

of Lincoln's birthday a DeForest Phono-

film was presented at the Rivoli theatre,

showing two episodes in Lincoln's life.

This first week was so successful that it

was followed by two more weeks of the

same kind of entertainment. The second
two pictures showed Egyptian dances by
Lillian Powell, her movements in perfect

synchronization with the music.

"What I think of DeForest's talking

pictures is best answered by the fact that

I ran them for three successive weeks at

the Rivoli," said Dr. Reisenfeld. "That
my confidence was not misplaced is evi-

denced by the comments of approval

from our patrons. The pictures have
attracted great attention."

Pathe Exploitation and
Publicity Departments
Undergo Reorganization

(Special to Exhibitors Herald)

NEW YORK, March 18.—A reorgan-
ization of the Pathe Exploitation and
Publicity Departments was effected this

week in accordance with plans recently
perfected by Elmer Pearson, Vice-Presi-
dent and General Manager of Pathe Ex-
change, Inc.

Under the plan or reorganization adop-
ted, the exploitation and publicity depart-
ments, which have been amalgamated dur-
ing the past two years will hereafter be
conducted as distinct units,the exploi-
tation department coming under the
supervision of P. A. Parsons, advertising
manager for Pathe, and the Publicity De-
partment functioning as a separate unit.

Arthur M. Brilant has been named Ex-
ploitation Manager and E. F. Supple has
been appointed Publicity Manager.
Mr. Brilant has been affiliated since

1916 with the publicity and exploitation
staffs of Famous Players-Lasky, Asso-
ciated Producers, Cosmopolitan, Mack
Sennett Comedies, and Universal. Mr.
Supple was engaged for several years in

the trade paper field and at the time of
his joining Pathe was serving as As-
sistant Managing Editor of Motion Pic-
ture News.

LeComte Resigns as

Result of III Health;

CarterMadeManager
(.Special from E. A. C.)

TERRE HAUTE, IND., March 18.—
Fred LeComte, general manager of the
Consolidated Realty and Theatres Corpo-
ration houses throughout Indiana, has re-
signed on account of failing health, re-
sulting from the recent crisis through
which the organization has passed.

Mr. LeComte has succeeded in putting
the organization on a firm financial basis
once more, and the outlook for the future
is said to be bright.

E. Allan Carter has been made manager
of the Liberty theatre, Terre Haute, and
will also manage the Capitol at Clinton
in addition to looking after Air. Le-
Comte's interests during the latter's

absence.

Announce Delegates

To Boston Gathering
(Special to Exhibitors Herald)

OTTAWA, ONT., Mar. 18.—An-
nouncement has been made naming the
men who will represent the Canadian di-

vision of the M. P. T. O. A. at the
annual conclave to be held this year in

Boston.
Those who are expected to attend are:

A. St. Denis, of Montreal, president of

the Canadian division; Maurice West,
Montreal, secretary; A. Sperdakes, Mont-
real; J. C. Brady, Toronto, of the Madi-
son theatre, who is chairman of the
Ontario branch, and a number of others.

Sawyer En route East
(Special to Exhibitors Herald)

LOS ANGELES, Mar. 18.—Arthur
Sawyer is en route to New York, accom-
panied by Clarence Badger in connec-
tion with the forthcoming release by
Metro of "The Shooting of Dan Mc-
Grew." Bert Ennis, under contract with
Sawyer who is now acting as pub-
licity chief, will leave in a few days.
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SCENE from "Discontented Husbands," featuring James Kirkwood. A C. B. C.-
Columbia production.

Prominent Stars in

Principal Attractions
Demand for Big 5 Reported

By Independent

Exchanges
(Special to Exhibitors Herald)

NEW YORK, March 18.—Principal
Pictures Corporation is now marketing
through the state right field its "Big Five
for 1924," a group of pictures featuring
such prominent players as Bebe Daniels,

Norman Kerry, Harry Myers, Eva No-
vak, Louise Fazenda, Helene Chadwick,
Lowell Sherman, Monte Blue, Marie Pre-
vost and others.

Territories Report Demand

According to reports to Irving M. Les-
ser from the independenfexchanges hand-
ling this product there is a big demand
throughout the territories for these at-

tractions.

Four of the "Big Five" are "Daring
Youth," and "The Good Bad Boy," both
of which were produced by B. F. Zeid-
man; "Listen Lester," which is from the
studio of Sacramento Pictures Corpora-
tion, and "The Masked Dancer," which
was made by Eastern Productions under
the direction of Burton King.

Features Blue and Prevost

Zeidman also contributes the fifth at-

traction to the state right schedule. This
picture, "Beggars on Horseback," fea-

tures Monte Blue and Marie Prevost,

with Clara Bow also in the cast. William
Beaudine directed.

"Daring Youth" has Bebe Daniels and
Norman Kerry in its cast; "The Good
Bad Boy," features Joe Butterworth and
Mary Jane Irving; "Listen Lester" is cast

with such players as Louise Fazenda,
Eva Novak, Harry Myers and others;

while in the cast of "The Masked Dancer"
are Helene Chadwick and Lowell Sher-
man.

Hold New Hearings on

Mileage Ticket Question
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Mar. 18.—
The Interstate Commerce Commission
has announced that new hearings will be
held in the near future on the question
of interchangeable mileage tickets.

The reopening of this investigation is

a result of the widespread demand for

further action by the commission since

the decision of the United States Su-
preme Court, holding invalid the order
issued March 6, 1923, under which the

railroads were to use interchangeable
script coupon tickets. This demand has
been heard from all sections and from
the moving picture and other industries

having men who travel steadily.

Lichtman Goes East
(Special to Exhibitors Herald)

LOS ANGELES, Mar. 18.—Al Licht-
man is en route East after an extended
conference with Carl Laemmle, Julius

Bernheim and William Koenig at Uni-
versity City.

Ricksen to Free Lance
LOS ANGELES, Mar. 18.—Following

the expiration of her contract with Ince,

comes the announcement that Lucille

Ricksen will not make any further con-
tracts, but will free lance.

Cohen Retirement May Not
Alter Stand of Insurgents

(Continued from page 27)

has no further political asperations, he feels at

liberty to indulge in just this little bit of boast-
ing.

*

Varner Doubts Cohen

Mr. Varner, when advised of Sydney
Cohen's determination to retire as national

president, said

:

I hope this is true. It will be better for Mr.
Cohen and better for the industry. Personally, I

don't believe Mr. Cohen will retire as long as he
thinks he can be reelected on account of his love

for the limelight.
His present organization doesn't amount to any-

thing much and it is a great expense to Mr.
Cohen personally to maintain it, as it is not doing
him any good, or anybody else.

The North Carolina exhibitors are anxious for

a national organization and we would be delighted
to become affiliated with an honest national or-

ganization that sincerely wanted to serve the
best interest of the theatre owners of this country
as well as the industry at large. If the exhibitors

knew that Cohen was going to retire they could
go to Boston and select who they wanted for

president, but who knows he's going to quit on
that occasion?

Reviews Washington Case

I remember very well at the Washington meet-
ing that Mr. Cohen proclaimed from the rostrum
that he would never again be a candidate for

president, and he encouraged men to become
candidates at the Chicago convention, then pro-
ceeded to have himself reelected.

T don't think that the exhibitors of the country
will have much faith in this announcement. They
will likely believe that the announcement was
made for the purpose of inducing .the exhibitors
of the country to go to Boston to have a great
attendance and make a great show.

Griffin Doubts Affiliation

Mr. Griffin expressed the attitude of

the Northern California theatre men in

the subjoined statement:
First, let me tell you that the M. P. T. O. of

Northern California is no longer active here be-

cause all the members of the organization have
affiliated with the Allied Amusement Industry
which was done for the purpose of coordinating
the efforts of all exhibitors both large and small
in this territory. The Allied Amusement Indus-
try embraces all theatrical enterprises—movie,
vaudeville and legitimate houses. We have a very
strong organization and so far as I know it is

the intention of same to confine their activities to
local and state problems and not affiliate with
any national organization, at least that is the
prevailing sentiment.
We, of course, would support a national or-

ganization if it were well organized and officered
in any worthy movement. I believe a great deal
depends, however, upon whom the officers of
the national organization are as to the measure
of cooperation and support accorded them. Per-
sonally, I am hopeful that a national organiza-
tion can be built that will be effective enough to
warrant our affiliation, but since Cohen made
such a mess of the M. P. T. O. A., I believe it

will take considerable inducement to change the
minds of the exhibitors here regarding the efficacy
of a national organization. I am expressing only
my personal opinion but it is, I believe, pretty
well shared by the principal exhibitors out here.

Financial Statement
Of Loew's Theatres

Is Issued in Canada
(Special to Exhibitors Herald)

TORONTO, ONT., March 18.—A sub-

stantial showing is made in the financial

statement for the year ending January 5,

1924, for Marcus Loew's Theatres, Ltd.,

Toronto. Revenues from the operation

of the two theatres in Toronto—Loew's
Yonge Street and Loew's Uptown—dur-

ing the year totaled $289,094. Of this

total, the Yonge Street Theatre con-

tributed $237,111, while the Uptown gave
$49,598. Similar revenues during 1922
amounted to $228,664, so that a consider-
able improvement has been noted.

Total assets are shown as $2,284,191
and include the following: Good will and

booking rights, $750,000; organization ex-
penses, $30,000; discount on bonds, $22,-

474; real estate leaseholds, equipment,
$1,431,569, and current assets, $46,401.

Bank loans of $73,785 were liquidated dur-
ing the year, this amount having been
shown as an outstanding obligation at the
end of 1922. Cash on hand amounted to

$36,483. Current liabilities are listed at

$83,893 and include municipal taxes for

1923, $41,788, and accounts payable,
$10,242.

Other Loew theatres in Canada are

located at London, Ottawa and Montreal.
The Loew house at Montreal is now a

subsidiary of the Famous Players Cana-
dian Corporation. The theatres at Lon-
don and Ottawa are locally owned, it is

stated.
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THE THEATRE
Q^AjJDepartment of Practical Showmanship

Twin Organs
Play as One;
Draw as Two

"For the first time in the world,"
says the screen announcement, Bala-

ban & Katz introduced the "twin
organ" at the Chicago theatre week
before last. While music is more or
less a debatable topic under any cir-

cumstances, a column of this nature
must cover the news.

Mechanical preparation for a stunt of

this kind consists of installing a second
console which can be played simultan-
eously with the original one. At the Chi-
cago it has been placed at the opposite
extreme of the orchestra pit. Mrs. Jesse
Crawford, formerly organist at the Roose-
velt, has been brought over to play the

second console, Mr. Jesse Crawford, Chi-
cago organist since the opening of the the-

atre, retaining the original.

The ostensible argument is that since

it was impossible to provide better music
by improving instrument or execution, the

best having been attained, it was neces-
sary to amplify both instrument and ex-
ecution by this means if entertainment
was to be enhanced. This argument
seems to be very readily acceptable to

the public, applause in volume welcoming
the innovation.
Music produced, of course, sounds not

greatly unlike nor better than that orig-

inally produced by Mr. Crawford, but
no different or better music is required,

by Chicago or other audiences. Im-
pressed by the announcement and the

spotlighted presence of two consoles

where one was visible before, however,
the response is as it was calculated that

it should be.

"New Ones I

Have Seen"
In order that possibility of con-

fusion may be avoided, reports by
"What the Picture Did For Me"
contributors on "New Ones I Have
Seen" are printed in this depart-
ment.

White Tiger, with Pricilla Dean.—I did

not run this one but saw it in a Toronto
house. Crook story. A nice program1

picture.—Walter H. Musson, Queen's
theatre, Hespeler, Ont.

Rosita, with Mary Pickford.—Very
good, although it has a little too much
costume to suit me. But the story over-
comes this. It has some very good
comedy situations that get a laugh.
Would be worth running if bought at

the right price.—Miller & Wilcox, Lake
View theatre, Lake View, la.

The White Sister, with Lillian Gish.

—

Saw this picture at its first showing in

the state. While the acting of the star
is very good, do not think it's a picture
that would go in a small town. It's en-

Attention

Mc Vickers
THE THEATRE, "Exhibit-

ors Herald."—You can convey
to Brothers Welch and Olm-
stead of McVickers my
thanks for the fine music they
are broadcasting twice
weekly.

I enjoy the playing of Mr.
Welch and always listen in

for him from twelve to
twelve-thirty.—J. W. CREA-
MER, W. P. Cuff Enterprises,
Chillicothe, Mo.

NOTE: As has been noted in these
columns, McVickers broadcasts mu-
sical programs on Wednesday and
Friday nights each week through
KYW.

tirely Catholic in theme and has a very
-tragic ending.—Ernest Vetter, Majestic
theatre, Homer, Mich.
Enemies of Women, with Lionel Barry-

more.—In my opinion it is an excellent
picture, but inclined to be too long. Must
have been 10 or 11 reels. A little of
everything in this one.—Walter H. Mus-
son, Queen's theatre, Hespeler, Ont.

Another "Town
Crier" Appears

Another "Town Crier," cast in the mold
of H. E. Jameyson's publication for the
Miller Enterprises, Wichita, Kans., has
arrived from Cumberland, Maryland. It
is devoted to civic affairs and the Strand
theatre, mainly the former, and runs 24
pages in each of its first two editions. Un-
doubtedly a request to The Crier Pub-
lishing Co., P. O. Box 601, will bring a
copy to interested exhibitors, of whom
there should be many.
As several readers found interesting the

list of advertisers patronizing H. A. Al-
bright's magazine, printed recently, the
advertisers using the second issue of "The
Town Crier" are appended.
McDermott Grocery Co., Crystal Laundry,

Braddock Coal Co., I. K. Little (Optometrist), Guy
Neff (Jeweler), Post Card Shop. Royal Confec
tioners, Maryland Hotel, Queen City Dairy, Cum
berland Tire Co., White & Ankeney (Mah Jong)
Shoemaker's Drugs, Hermann (Cough drops)
M. D. Sprigg (corsets), Brownell Shoe Co., Poto-
mac Electric Shop, Cessna Lumber Co., John
Street Bakery. Golden Gate Tea Room, Liberty
Trust Co., Cumberland Office Supply Co., Barnes
& Bernard (Insurance), Cumberland Electric
Co., Taxi Service, Gloss Tire and Battery Co.,
Two Brothers (hats), Edison Electric Shop. Mc-
Mullen Bros, (ladies' wear), Schwarzenbach (cloth-
iers). Auto Accessories Co., Beauty Shoppe, Real
Estate (classified column), Shecter Music Shop,
Bopps (flowers), C. A. Borchert (china), Tom the
Tailor, Rosenbaum's (wall paper), Hudson Chev-
rolet Sales Co., Club Recreation Parlors. Cava-
naugh's Lunch Room, Harrison's Department
Store.

House organ development during the
past year has been marked by a steady

(Continued on page 46)

Finds Radio
Tie-Up Aids
His Theatre

Frank K. Eldridge adds testimony
in the theatre-radio investigation
this week, finding cooperation be-
tween exhibitor and broadcaster
beneficial in the box office sense.
His letter and others, illustrated

upon subsequent pages, follow:

THE THEATRE, Exhibitors Herald.
—Here is an idea for brother exhibitors

and as to the outcome of the tie-up there is

no question.

The Mattapan theatre was the first the-
atre in the country to give radio concerts
from the stage, which we did in February,
1922. All of the Boston papers commented
on the idea and from a box office stand-
point it was highly successful.
The cl ipping inclosed will give you an

idea as to how we have made radio help
our business instead of harming it.

—

Frank
K. Eldridge, Mattapan theatre, Boston,
Mass.

Creamer Details

Exploitation

(Mr. Creamer's letter is illustrat-
ed upon the fourth page of this de-
partment.)

THE THEATRE, Exhibitors Herald.
—Realizing that the writer, Zane Grey, has

a large following, and that his books of
tales on the early West are liked by all, I

decided to exploit Paramount^ "To the
Last Man," in the manner shown in the
photograph enclosed

:

This was simply a large sheet of wall-
board cut to the shape of a book, and
painted up so as to further carry out the
illusion.

First I cut out the wallboard to the shape
I wanted, painting it with white alabastine.
The fine lines were then painted in, the one
sheet cut-out pasted in the center and the
lettering done last.

I placed the completed piece in our lobby
for one week in advance of playing date,
and it brought us a good two days' business.—John W. Creamer, Strand-Empire the-
atres, Chillicothe, Mo.

Ihde Works Out
Mechanical Novelty

(Unfortunately, Mr. Ihde's draw-
ing cannot be reproduced, but the
details are well covered in his let-

ter.)

THE THEATRE, Exhibitors Herald.
—I want to tell you of a little stunt I used
on "Rags to Riches" that I believe had more
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LETTERS TO "THE THEATRE"
to do with getting the people to see the

picture than anything else.

I took a one sheet on this subject, one

of those with Wes Barry riding a calf,

mounted it on compo board and then cut

it out and for fifty cents, made a "bucking
bull." I took the blades off a twelve-inch

fan and put a spool on the shaft for a

pulley and belted this to an eight-inch pul-

ley made of a couple of pot lids fastened

together with stove bolts. This pulley was
fastened on a one-quarter-inch shaft by
lock nuts.

On the end of this shaft I fastened a

small two-inch pulley which was belted to

another eight-inch "pot lid pulley" which
was on a crank shaft with the "bucking
bull," on the crank end of the shaft.

To keep the calf from turning with the

shaft I used a band rubber on the front

and hind foot of the calf. These were
fastened to the base that the entire outfit

was mounted on.

If you can figure anything out of the

enclosed drawing possibly you can get the

idea of what I mean.—S. G. Ihde, Photo-
play, Ashland, Kansas.

Meyer's Ads Win
Honorable Mention

(Mr. Meyer's four-year campaign
for reliability and truthfulness in

advertising receives well earned
recognition.)

THE THEATRE, Exhibitors Herald.
—For more than four years this theatre has
endeavored to build up a reputation for ut-

most reliability, good-will and truthful
advertising. Therefore it was most gratify-
ing, indeed, when our local papers yester-
day came out with the following news story:
"at the annual award of the advertis-
ing TROPHY HONORABLE MENTION WAS GIVEN
to the Palace theatre for truth in ad-
vertising."

This is about the highest endorsement
that it is possible for us to get from the
local Advertising Club, which is associated
with the Associated Advertising Clubs of
the World.—F. S. Meyer, Palace theatre,
Hamilton, Ohio.

Stevens Boosts B. O.
Receipts and Benefits
THE THEATRE. Exhibitors Herald.

—The most profitable stunt I have ever
seen put over is to get clubs, lodges and
societies, as the ladies of the churches, to
sell tickets.

Give them fifty per cent of all the tickets
they sell. We put on the show and fur-
nish the tickets ; they are not at any ex-
pense except their time. The only restric-
tions put on them is that they are not to sell

after box office opens.
They always sell to people who are not

patrons and it brings us a very nice busi-
ness.. Run the show two nights.

—

Ira Stev-
ens, Whynot theatre, Greenfield, Ind.

Falton Builds

Weak Night
THE THEATRE, Exhibitors Herald.—My Wednesday night was a complete

failure until we started to run pictures more
up to date. Now Wednesday is the best
night in the week.

I run quite a few benefits for different
organizations in town and find that they
create a nice atmosphere of friendship.

Business, in my opinion, is only held up
by giving them the best all the time.—J. G.

Falton, Auditorium theatre, Barrington,
111.

News of the Week
In the Theatre

(Concluded from preceding page.)

progression from the complexity of the
unique to the simplicity of the standard.
More and more are theatre publications
conforming to the style and method of
operation in vogue among purely com-
mercial publications and newspapers.
Other house organs will be analyzed in

similar manner in future issues.

C. Sharpe Minor
At McVickers

C. Sharpe Minor, said to be the orig-
inator of the present day mode of the-
atre organ entertainment, is giving a
four weeks' "season" at McVickers the-
atre, Chicago. On March 9th he gave the
first Sunday noon concert offered by that
playhouse. He also gives two of his

specialties on each program.

Write for

This One
For a well ordered and novel monthly

program that will give an insight into
printing possibilities, write to Harry
Pace, Rialto theatre, Pocahontas, la. His
is a four page folder, printed in gold on
colored stock, not the most readily read
combination but so well done as to

compensate for effort involved.
In writing for this and other house or-

gans it is a good idea to enclose postage,
not that request for a simple copy im-
poses hardship but that a thousand such
does.

Chain Space
Popular

In practice, chain space for the adver-
tisement of attractions at chain theatres
seems profitable. Balaban & Katz, always
heretofore followers of the unit space sys-
tem, have gone over to the more general
custom. The copy for the Chicago,
Tivoli, Riviera, Central Park and Roose-
velt theatres now is appearing together
under the firm signature.
Offhand it would seem that a wider

reading might be obtained from separate
ads, but in view of the general adoption
of the chain space method it is probably
as well to follow suit forthwith and save
the expense and inconvenience of experi-
mentation.

Interesting

Comparison
Interesting comparison of short subject

and feature picture production, with bear-
ing upon exhibition and exploitation, is

made this week in the "Short Subjects"
department. Practical showmen may find
it interesting.

Meyer Policy

Proves Out
Fred S. Meyer's advertising policy, the

subject of frequent comment in this de-
partment, is best expressed, as has been
noted previously, in the terms of the old
adage, "Honesty is the' best policy.'
While there never has been a question

as to the soundness of this code, it is

gratifying to learn that, as his letter this

week states, he was honorably mentioned
by the local branch of the Associated Ad-
vertising Clubs of America for truth in

advertising.
That this honor should come to a the-

atrical advertiser is significant of the
progress made since the advent of the
motion picture. These things didn't hap-
pen in the old days, when circus precedent
made it seem the proper thing to promise
always more than was given. The change
from this condition is something about
which the whole of the motion picture
industry should rejoice.

Checks Programs
Over Radio
H. Leopold Spitalny, McVickers theatre

musical director, has installed in his

dressing room, reports a scout, a radio

receiver which enables him to listen in

on the musical programs of such theatres
over the radio as broadcast their per-
formances. Thus he is enabled to know
what is being done musically in other first

grade theatres and to govern his musical
programs accordingly.

Pantomime Is

Best Prologue
For a number of reasons, pantomime

is the obvious form for the picture pro-
logue. Unhappily, it is the least popular
among prologue producers. This condi-
tion is not in keeping with public pref-

erence as indicated in appreciation sig-

nified when pantomimic presentation is

used.
Last week McVickers theatre staged a

silhouette pantomine with music that

just about typifies the ideal. Two
dancers and two musicians were seen in

silhouette behind a yellow screen. "Les-
sons of the Minuet" was the title of the
thing and as the musicians played the
dancers performed the measures of that

venerable exercise. It was simple, ar-

tistic, pleasant, and it was roundly ap-
plauded, its reception heavily outweigh-
ing that accorded Eva Shirley, of

Orpheum time, and her jazz band, an-
other stage feature.

Somehow, the majority of prologue
makers seem to forget that the picture

audience is an eye audience, that it has
come to see, primarily, and that whatever
it may hear it has become accustomed to

accept as supplemental. Naturally, in

view of these facts, the pantomime, which
is less unlike the motion picture than is

any other form of entertainment, gives

best results. In addition, it is, at present

at least, the uncommon, and the uncom-
mon always has its advantages.

Very Bad
Medicine
A news dispatch tells of theatre men in

the Albany territory cutting down the

man power of their orchestras in antici-

pation of the approaching season. It is

pretty early to adopt such methods, even
were they advisable at any time, so it

will not be long, probably, until the prun-

ing knife begins to hack at the picture

program itself.

A very thin line divides, sometimes, the

judicious and the foolhardy. Economy
represents fear as often as it does good
judgment, probably more often, and cour-

age has always been and always will be

a very necessary quality in business.
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Wurlitzer Grand Concert

Pipe Organ-For You LOIS WILSON

fchsHdled at last, one of the tinest concert pipe organs in the state and tonight
uou mav hear it for the first time in all its grandeur It is beyond desertion.
After you hear k we will be glad to show it to you any time
• And here's-the pictures for today

THURSDAY, FRIDAY. SATURDAY
Direct from Columbus

Thomas Meighan
and

Lois Wilson
in Booth Tarkinyton
Paramount picture

'Pied Piper Malone'
Tom's latest and.

greatest triumph and
on the program

2 COMEDFES 2

"West Is West" and
sjx*;iak Mack Senne-tt

presents Bin- Turpin'
and his' "Goo-Goo
Eyes" i-fv

"'' The Dare-
Ben Turpin devil" Tom Meighan

The COLONIAL
Always Glad To See You. Price roc. 30c

Mattapan Theatre

Shows Announced

By W. 6. 1. Station

Always on the alert for some new

and novel idea, the management of

Andersen's Mattapan Theatre had

struck a new channel in advertising

their shows. The latest idea being

the use of the radio "broadcasting

station W. G. I. Medford Hillside,

Medford, Mass.

Every night this week Mattapan

has been "on the air" in conjunction

with the showing of Rex Beach's

story "Big Brother" playing at An
dersen's Theatre next week Monday,

Tuesday, Wednesday and Thursday.

Mr. C. R. Emery, the announcer

and aho the "Big Brother" of Am-
rad's Big Brother Club has planned

to cooperate with the Mattapan

Theatre in connection with his "Big

Brother Club" and is Very anxious to

have more of the children in Matta-

pan and Milton join his club. In

order that he may meet the children

in person and explain to them the

idea of the "Big Brother Club" and
also meet the ones who have already

joined he is going to come out to the

Mattapan Theatre and talk to them
Monday, February- 25 at an extra

school children's matinee to start at

4:30 P. M.
It is quite certain that this plan

will meet with the approval of the

mothers and fathers of the children

who live in and around the commun-
ity. The "Big Brother" movement
is an ud to date idea of which the

moral -value is unestimable.

FRANK K. ELDRIDGE writes

this week 'of his success in ap-

plying radio to theatre exploita-

tion. His letter is on a preced-

ing page.

DAYTON, O., also knows the

calendar type of program, as

the contribution from the

Sigma theatre, reproduced
above at left, attests.

GEORGE REA, Colonial the-

atre, Washington C. H. O,
advertises his Wurlitzer organ
concerts as shown in the repro-

duction of a contributed ad at

left.
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ZANE GREY A DRAWING CARD

PATHE'S "The Call of the

Wild," as lobbied at the Ma-
jestic, Portland, Ore. (Left.)

AN F. B. O. program as

billed by Clarence Wagner,
Bugg theatre, Chicago.
(Right.)

"THE WAY OF A MAN," Pathe feature, also produced as a

serial, was accorded this colorful display by the Family theatre,

Davenport, la. The duplex production has been the subject of

many commendatory reports in "What the Picture Did For Me."

J. W. CREAMER writes this

week of his special display

for "To the Last Man," his

letter appearing on a pre-

ceding page.

O. D. Cloakey
Joins "U"
ORAL D. CLOAKEY, Reg-

ent theatre, Ottawa, Can., has
accepted the post of General
Supervisor of Exploitation
and Theatres for Universal
Pictures Corporation. Mr.
Cloakey's headquarters will

be at Los Angeles and he will

assume his new duties late

this month.

Mr. Cloakey's eminent fit-

ness for the assignment is

well known to all through his

remarkable record as revealed
in frequent brilliant contribu-
tions to this department.
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FRAMES GIVE POSTER DEPTH

INSET DISPLAYS were effectively used by the Rex theatre, Eugene, Ore., for "The Song of Love,"
First National, as shown above.

ONE OF FOUR window displays obtained by
the Palace, Wichita, for "When a Man's a
Man," First National.

ANOTHER Rex theatre display, used for

"Ashes of Vengeance," another Norma Tal-
madge production.

yyonttA Talx,
ft her ere reel r.*3W~f,;
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EXPLOITS AUTO RACE STORY

AN automobile
toured Los Angeles
in the interests of
"Sporting Youth,"
Universal, during its

premiere at the Cal-
ifornia theatre.

| «T.Hi*i;«irMi
i maam.XEk>

PROLOGUE by George
V. Holloway for "The
Darling of New York,"
Universal, at the Ham-
ilton, N. Y. C.

CUTOUTS mounted
on the marquee of

the Stillman theatre,

Cleveland, for
Metro's "The White
Sister," were illum-
inated by baby spots
at night.

BOOKSTORE win-
dow obtained b y
American theatre,

Evansville, Ind., for
"Scaramouche,"
Metro.

REPRODUCTION
of photograph show-
ing street exploita-
tion for "Two Wag-
ons—Both Covered,"
Pathe comedy fea-

turing Will Rogers,
by the California
theatre, San Fran-
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SHORT SUBJECTS
The Published

Story and the

Short Subject
Claims to the contrary notwith-

standing, the fact that a story is by
an established author and has been
published in magazine or book form
seems to have a quite important
bearing upon the value of a feature
picture. At least, producers of fea-

ture pictures believe this to the ex-

tent of spending considerable sums
of money for the use of such stories

and their authors' names. The same,
of course, applies to stage plays.

Under this policy the feature pic-

ture has done rather well, certainly

better than the short subject, in so
far as exhibitor exploitation is con-
cerned. This fact of prior publica-
tion in another medium unquestion-
ably has much to do with at least

the exploitation side of the matter.

Just why it has not been the cus-

tom to buy published works for

short subject production is not en-

tirely clear. It has been stated that

there is no wealth of published mat-
ter suitable for short subject pro-
duction, but it is not denied that

there is some. And for that matter,

it isn't entirely essential that the
published matter be wholly suitable

for picture production. This has
been demonstrated frequently in fea-

ture production.

In feature production it is neces-
sary quite frequently to amplify and
alter the story to suit screen de-

mands. This is done without fatal

results, generally, and the name of

the author, together with the title,

are of undiluted strength in the box
office sense. Of course there have
been disasters as a result of this

practice, but apparently these have
not been of sufficient moment to

effect a change in the custom.
Now the short subject producer

desiring to experiment with a policy

of this kind is not going to find his

path strewn with so many diffi-

culties as might be imagined. In the

play market alone he can do very
well, undoubtedly, for there are a

great many "Broadway successes"
which are not bought up by the fea-

ture producers for the simple reason
that they do not contain adequate
substance for the five reel length.

Rights to these productions should
be obtainable at a fairly reasonable
figure. The short story magazines
offer another supply of matter, and
the comic weeklies will bear exam-
ination.

It has been said that one idea to a

comedy is a generous proportion,

that the actual average is less than
that. Since most published works
contain at least one idea, it would
seem a not impractical procedure to

buy the screen rights and turn the
thing over to the able directors who
are accustomed to making even the

threadbare plot refreshingly funny.

The chances are that it would
emerge from the workshop a pretty

presentable offering.

In addition, it would give exhibi-

tors something to use in their ad-

vertising copy just as they use the

similar somethings provided by fea-

ture picture producers. Out of all

this should come a general advance-
ment of short subject interests

through a heightening of the pub-
lic's appreciation of short subject

importance.
So much for the immediate com-

mercial aspect of the proposition.

On the other side of the question

stands the fact that in keeping away

from just this practice, this shopping
in the marts of literature and drama,
the short subject undoubtedly is

building toward screen indepen-
dence. Those who await the day
when the motion picture shall be in-

dependent of the printing press and
the footlights in the matter of plot

cherish this policy as a sort of last

outpost against the invader.

With short subject producers
rests the decision as to whether this

independence outweighs the profits

obtainable through its sacrifice.

Lyman Howe's
Hodge Podge
Whether or not this or that audi-

ence likes the odd entertainment
known as "Lyman Howe's Hodge
Podge," it is an incontrovertible fact

that into its brief length is packed
more ideas, more novelty per inch,

than any other screen product of

any dimensions. And audiences like

it. Appreciation of skill being, as

it is, a deeply embedded character-,

istic of the human animal, response
could not be otherwise.

These "Hodge Podges" stimulate.

All short subjects should do just

that. For which reason, the "Hodge
Podge" is a good thing for short

subject people to see regularly.

NEWSPICTURES
INTERNATIONAL NEWS No. 23: Crowds

Cheer Departing Prelates Mundelein and Hayes
—Air Cruiser Ready for World Flight—Daugh-
erty at Miami—Many Dead in Bavaria Rail
Wreck—Steamer to Take Athletes to Olympic
Games—Eton Holds Steeplechase—Heartbeats
Broadcast by Radio—Ludendorff on Trial for

Treason.—Safety First Dramas of the Street—Ex-
amine Naval Guns—Territorial Specials.

INTERNATIONAL NEWS No. 24: Women
Crusaders Happy as Moonshine is Destroyed

—

Edward B. McLean Returns to Washington

—

Safety First Dramas of the Street—Baby Athlete
Drills Gobs on Battleship—Seas Wreck Homes
on Connecticut Sea Coast—Territorial Specials.

KINOGRAMS No. 2336: Old Stage Coach
Runs Again—Daugherty Back in Washington

—

Women Bend to Oars at Oxford—Claire Windsor
and Bert Lytell Home from Algiers—Dempsey
Leaves Hospital—Bluejacket Gets Medal of
Honor—Archbishops Mundelein and Hayes De-
part for Rome—Spring Arrives in Zoo—New

York Couple Weds to Jazz Music—School Boys
Meet Prince of Wales—Territorial Specials.

KINOGRAMS No. 2337: Denby Resigns—
Pittsburgh Burns Old Street Cars—Climbs Sky-
scraper Blindfolded—Indians Visit New York

—

Prune Park Trees—Storms Harass East Coast

—

Territorial Specials.

PATHE NEWS No. 20: Egypt Directs Kipg
Tut Excavations—Ice Crop Heavy—Archbishops
Mundelein and Hayes Go to Rome—Daugherty
Interviews Coolidge—English School Girls Drill

—Celebrate 25th Anniversary of Phillipine Re-
public—Dentist Attends Ape—Territorial Spe-
cials.

PATHE NEWS No. 21: Fleet Leaves New
York—Ludendorff on Trial for Treason—Midgets
in Glove Tilt—Fishing Smack Fleet Prepares for

Cruise—Dr. Coue Sails for France—Writes Back-
ward and upside down Hanging by Feet—Uncle
Robert Seeks Support in Parents Day Campaign
—Milk Lunches Aid Children—Gale Lashes At-
lantic Coast—Territorial Specials.
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LIFE for the exhibitor is comparatively easy when
he has plenty of big pictures from which to choose.

Two films reviewed in this week's issue of The
Herald—"Why Men Leave Home," and "Women Who
Give"—especially the former, are immensely entertain-

ing and will prove satisfying attractions.

Business in the central west has been good, accord-

ing to reports from our readers, and they attribute the

steady attendance to good pictures.

"WOMEN WHO GIVE" (Metro) with Frank
Keenan, Barbara Bedford, Renee Adoree and others is

one of the strongest sea pictures that has been of-

fered in some time. It is beautifully photographed,
well directed and intelligently acted. It is the story

of two romances between poor and well-to-do families,

with a vein of comedy running through it that is de-

licious.

"THE HILL BILLY" (Allied P. & D.) starring

Jack Pickford, contains strong heart interest and should

prove an excellent attraction for any theatre. It is

a story of the Kentucky mountains adapted from John
Fox, Jr.'s novel. Lucille Ricksen, Frank Leigh, Snitz

Edwards and others are in the cast.

"THE ARIZONA EXPRESS" (Fox) adapted
from a Lincoln J. Carter stage play, with Pauline

Starke, Harold Goodwin, David Butler and other well-

known players in the principal roles. It is a typical

thrill melodrama containing jail deliveries, train wrecks,

floods, etc. Seven reels in length.

"EXCITEMENT" (Universal) is Laura LaPlante's
first starring vehicle and she fully establishes herself as

a star in this light little farce. The story concerns a

young lady who chooses a novel manner of selecting

a husband and the interest is never allowed to lag while

Miss LaPlante is on the screen. Robert H. Hill di-

rected.

"THE VAGABOND TRAIL" (Fox) a Western tale,

about a man who searches for his lost brother. It has
its exciting moments but it needs a bit of humor to

brighten it up. Marian Nixon is the feminine lead with
Charles Jones starred. Not the best of Mr. Jones'

vehicles.

"THE STRANGER OF THE NORTH" (Secur-

ity) has good entertainment value. It is a story of

Nova Scotia, directed by John Noble with a well bal-

anced cast including Charles Graham, Richard Travers,

Ruth Dwyer and others. It is good comedy-drama.

"FLOODGATES" (Lowell Productions) is replete

with heart punches and thrills and should therefore

prove an excellent box-office attraction. It is an orig-

inal story written by L. Case Russell and there are

many pleasing small town types in the story. John
Lowell has the leading role. It was directed by George
Irving.

"WHY MEN LEAVE HOME" (First National)

is a thoroughly enjoyable little modern domestic prob-

lem play, with Lewis Stone, Helene Chadwick, Alma
Bennett, Mary Alden and William V. Mong in it. Louis
B. Mayer made it and John Stahl directed. A delicious

little play, well acted.

"HAPPINESS" (Metro) an adapted J. Hartley

Manners' play, with Laurette Taylor in the leading

role. It is pleasing though not distinctive entertain-

ment, with Miss Taylor occupying most of the picture.

King Vidor directed. Pat O'Malley gives an excellent

performance as an inventive electrician.

"THE GALLOPING FISH" (First National) is

a five reel farce comedy, based on one of Frank R.

Adams' stories. Sidney Chaplin, Louise Fazenda and
others get about all the fun out of the comedy that

there is in it and for lovers of farce it will serve every
purpose. Del Andrews directed.

J. R. M.

Laurette Taylor and Pat O'Malley in two scenes from the Metro production, "Happiness," written by J. Hartley Manners.



March 29, 1924 EXHIBITORS HERALD 53

REVIEWS
Thrilling Melodrama
Will Please Audiences
"FLOODGATES," a state right

attraction made by Lowell Pro-
ductions, starring John Lowell
in a clever story by L. Case
Russell, directed by George
Irving, photographed by Joseph
Settle. Seven reels.

When John Russell produced "Ten
Nights in a Bar Room" for the independ-
ent market he gave the state right field

its biggest money making attraction of

the year. His newest production, which
is based on a subject which has been
the cause of many bitter battles, both
legal and otherwise, will undoubtedly
prove as good if not a better feature for

the box offices as did his picturization of

the old-time classic.

"Floodgates," which is from an orig-

inal story by L. Case Russell, is a tensely
interesting and logical picture tale of the
lumber country and the fight for their

lands which are threatened by a power
company's greed for water power. That
the author gave much study to the sub-
ject is evidenced by naturalness of the
action and the excellent characterizations
of the people used in the cast. Aside from
the principals there are many types that
can only be found in the small towns of
the lumber country.

As the rugged lumberman, inherently
honest and looked upon as a leader in

the community, John Lowell gives a thor-
oughly convincing performance. His sup-
porting cast, which includes Jane Thomas,
Evangeline Russell and Ivy Ward, all of

whom were with him in "Ten Nights In
a Barroom," and "Lost In a Big City,"
give excellent portrayals of the parts in

which they are cast. Tbe direction, which
is by George Irving, is exceedingly well
handled, the interest is speedily and skil-

fully developed and the thrilling se-

quences follow each other smoothly and
logically. The photography is of an un-
usually high order and the settings are
worthy of comment.
While there are many thrilling scenes

the big punch comes when a crowd of

land owners, discovering they have been
cheated out of their holdings by the rep-
resentatives of the power company, blow
up the dam. In this they are led by
Dave Trask (John Lowell), who goes to

what looks like almost certain death in

rescuing his crippled child and the son of

the villain as the latter's home is washed
away by the rushing waters.

Through all the battling by the land
owners for their rights and the power
company to gain possession of the coveted
land there is a charming love story, the
principals of which are the sister of

Trask, played by Evangeline Russell, and
the son of the villain, played by F. S.

Keating. As in all good melodramas a
happy ending is provided and the young
lovers, after many tribulations, are hap-
pily united for the final fadeout.

The Cast: John Lowell, Evangeline

Russell, Jane Thomas, Ivy Ward, Will-
iam Calhoun, F. S. Keating. William
Kavenaugh, Frank Montgomery, J. N.
Bradt, Homer Lind, Arthur Ludwig, Hap
Hadlcy.

Bedroom Farce

Has a Few Laughs
"GALLOPING FISH" First
National attraction, produced
by Thomas H. Ince, with

Sidney Chaplin and special

cast. Written by Frank R.

Adams. Max Dupont camera-
man. Directed by Del Andrews.
Five reels.

Frank Adams' story "Friend Wife,"
which appeared in a popular magazine,
made good ' reading. It was humorous
and well planned but as is so often the

case when transferred to the screen the
humorous situations have apparently lost

their tang and "The Galloping Fish"
isn't near as funny as "Her Temporary
Husband," a companion piece recently
published by First National. The main
idea, that of a distraught nephew intro-

ducing a strange lady to his uncle as his

own wife, to gain the uncle's favor while
temporarily estranged from his spouse,

isn't new to pictures. It has been the

backbone of comedies since they first

started to make them, hence its lack of

originality in this respect robs it of some
of its value. However, there is enough
good, clean fun, action, and near the end,
thrills to satisfy any lovers of comedy.
You'll enjoy the antics of Sidney Chaplin
as Freddy Wetherill, the young husband
and of Louise Fazenda, as Undine, the

vaudeville performer and owner of a

trained seal. Chester Conklin was ex-
tremely funny as the taxi driver and
Lucille Ricksen as Hyla Wetherill, the

perlexed wife. "Freddy" the seal was a

real surprise as a motion picture actor
and the way he tumbled in and out of

cabs, ran up and down stairs and followed
Chaplin about was a revelation. A flood

scene at the finish added zest to the tale

and furnished a punch.

The story tells of Undine, a diving

Venus in Vaudeville, who owns a trained

seal Freddy. A process server attempts
to take the seal for an unpaid hotel bill

and Freddy Wetherill is asked to take

the seal home to save it from the sheriff.

When asked to visit his uncle's house
Freddy, who is temporarily separated
from his wife, takes Undine and intro-

duces her as Mrs. Wetherill, and Undine's
sweetheart, as his man servant. The ar-

rival of Freddy's wife complicates mat-
ters, and the rising flood submerges all

including the seal.

The Cast: Undine, Louise Fazenda;
Freddy Wetherill, Sidney Chaplin; George
Fitzgerald, Ford Sterling; Jonah, Chester
Conklin; Hyla Wetherill, Lucille Ricksen;
Cato Dodd, John Steppling; "Freddie,"
the seal, By Himself.

Miss Taylor Pleasing

But Greatly Overacts
"HAPPINESS." Metro pro-
duction, starring Laurette Tay-
lor. Written by J. Hartley
Manners and adapted from
stage play. Directed by King
Vidor. Eight reels.

On the strength of the title and the
popularity of the stage play, in which
Miss Taylor starred, this little comedy-
drama, based on quite an ordinary theme
will doubtless please the majority. It

gives the gifted stage star an opportunity
to be her own vivacious self and the story
—which is the "Pollyanna" type—will be
found clean entertainment devoid of any
sensational angles. It consists of a series

of incidents in the life of a shop girl who
is given an opportunity to rise above the
eight dollar a week class and through
her spreading happiness as she goes along,
gains success. In the role of Jenny
Wreay, Miss Taylor is in almost every
scene and it is entirely due to her efforts

that the screen play is the pleasing fea-

ture it is. At times she is inclined to
overact, with soft pats here and there and
a tiresome handkerchief incident in the
early footage.
Pat O'Malley saves the picture from the

male angle. He is cast as an ambitious
inventor and electrician, who finally per-
suades Jenny to marry him. Hedda Hop-
per scored in the role of Mrs. Pole, the
wealthy lady who befriended Jenny. Cyril
Chadwick was dull as Philip Chandos,
friend of Mrs. Pole. Edith Yorke played
Mrs. Wreay indifferently. It was well
staged and well photographed. In adver-
tising it stress the popularity of Laurette
Taylor and that this is one of her out-
standing stage successes.
The Cast: Laurette Taylor, Pat O'Mal-

ley, Hedda Hopper, Cyril Chadwick,
Edith Yorke, Lawrence Grant, Patterson
Dial.

Langdon Looks
Like a Comer

"SMILE PLEASE," a Mack-
Sennett Pathe comedy in two
reels, featuring Harry Lang-
don.

Harry Langdon, who is absurdly de-
liberate in the nonsense known as "Smile
Please," looks like another Sennett find.

He has a way of his own, which is what
it seems to take to make a comedian, and
he gets a great deal more out of the
present script than really is in it.

The reels narrate the ridiculous inci-

dents attendant upon the courtship, mar-
riage and subsequent misfortunes of a

photographer whose wife's beauty and
charm is almost outbalanced by the woes
her numerous and dumb family inflicts.

Much of the action is dipped from the
brimming Sennett barrel of seasoned
hokum, but it always was good and, as
presented, still is.
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Fair Melodrama
Of Nova Scotia
"THE STRANGER OF THE
NORTH," a North Star pro-

duction. Distributed by Secur-

ity Pictures. Directed by John
Noble. Ned Van Buren,
cameraman. Six reels.

It has been said that the producers in-

tended to make another "Mickey" of this

picture. While it doesn't seem to come
up to that, it is a picture with quite an

entertainment value. Charles E. Graham
as Donald McGregor gives a good char-

acterization which is the outstanding fea-

ture of the play. Richard Travers is a

bit too fond of posing and doesn't seem
to have the physique for his part. Ruth

Dwyer as the daughter is fair.

Donald McGregor is the owner of

large timber interests in Nova Scotia, and

is about to lose them to a syndicate when
Laddie Ferguson is sent over by his

father to get a fresh start. He frees Mc-
Gregor from the power of the syndicate,
falls in love with his daughter, brings
about a reconciliation between father and
daughter when the latter plans to elope
with one of the agents of the syndicate,
and finally marries the daughter.
No one will regret seeing this picture,

though whether it will have the appeal
to the Scotch it is supposed to have, is a
matter for some discussion.
The Cast: Richard C. Travers, Ruth

Dwyer, Charles E. Graham, P. C. Harti-
gan, Decacia Mooers, James McDuff,
Louis Dean.

Jones Western

Needs a Smile
"THE VAGABOND TRAIL,"
a William Fox production,
from George Owen Baxter's
novel "Donnegan" directed by
William Wellman, scenario by
Doty Hobart. Six reels.

The strongest impression gained from
this picture is that if Charles Jones were
to smile he would break something. The
picture isn't bad at all except for the

fact that there is absolutely no humor
save that furnished by "Deuces" the col-

ored valet, and that is grimly oversha-

dowed by Jones' tragedy face. He looks

as though he hated himself.

It seems too bad to put Marian Nixon
in a picture where she has so little chance

to do anything. Her former pictures

seemed to give evidence of some ability,

but the only thing we remember her
doing in this is playing her guitar at her
father's knee.
The story deals with one Donnegan

who is searching for his long lost brother.
He has a number of exciting adventures,
during one of which he meets Lou Macon
and her father. They are on the way to
their mine which is in the care of Colonel
Macon's partner. Donnegan finds the
partner is crooked and in trying to make
him settle with Colonel Macon he is shot.
They then discover that the partner is

the long lost brother, Lou Macon loves
Donnegan, and it all ends happily.
The Cast: Charles Jones, Marian

Nixon, Charles Coleman, Frank Nelson,
George Reed, L. C. Shumway, Virginia
Warwick, George Romaine, Harry
Lonsdale.

TWO SCENES from the "Our Gang"
comedy, "Big Business." Hal Roach
for Pathe.

Strong Heart Interest in

Jack Pickford's Latest
"THE HILL BILLY," an Al-
lied Producers & Distributors

Production, starring Jack Pick-
ford in a John Fox, Jr., story,

directed by George Hill from
an adaptation by Marion Jack-
son. Length 5,734 feet.

This cleverly handled picturization of

an interesting story of the Kentucky
mountains is undoubtedly the best thing

yet done with Jack Pickford, and, prop-

erly exploited, should prove a box office

attraction of unusual merit. It is pro-

lific in heart interest, splendidly mounted
and much of the photography, which is

credited to Dave Kesson and Allen
Thompson, is of an unusually high order.
The plot is developed rapidly and kept

moving with logical sequences, Director
Hill handling the action with rare skill.

Jack Pickford's characterization of the
ragged boy of the mountains is excel-
lently done and in this he is ably sec-
onded by a splendid cast. As the heroine
Lucille Rickson is at all times charming
and convincing.
The love interest is built around Jed

McCoy (Pickford) and Emmy Lou
Spence (Miss Rickson) the niece of a
mountaineer who had murdered Jed's
father and then married the widow in

order to gain possession of valuable coal
lands. The son of this mountaineer
forces Emmy Lou into a marriage and
later is killed. Jed is charged with the
murder but is later acquitted.
The murderer of Jed's father, seeing

exposure imminent, flees and is pursued
by Jed. This leads up to the big punch
scene, which is a battle between Jed and
the murderer on a raft in the river. The
raft collapses, the murderer is drowned
and Jed is rescued by Emmy Lou, with
the usual happy ending.
The Cast: Jack Pickford, Lucille Rick-

sen, Frank Leigh, Ralph Yearsley. Jane
Keckley. Snitz Edwards, Malcolm Waite,
Maine Geary.

Modern Domestic Drama
First Rate Entertainment
"WHY MEN LEAVE HOME"
First National feature with
Lewis Stone, Helene Chadwick
and others. Written by Avery
Hopwood. S. Palotoi, camera-
man. Directed by John M.
Stahl. Eight reels.

No more delightful domestic problem
drama than this has been produced in

years. With a small but capable cast,

beautiful sets, excellent photography and
a splendid story John M. Stahl has de-
livered a clean-cut, thoroughly enjoyable
play. The production was made by Louis
B. Mayer for First National and for the
better class trade will undoubtedly prove
an excellent drawing card. While along
the lines of that other classic "The
Dangerous Age," it doesn't depend upon
theatrics or melodramatic situations to

put it over.

The story concerns a happy married
couple, of their estrangement when the
husband steps out with his stenographer.
The wife goes to Paris secures a divorce
and the husband thinking he is in love
with his office girl, marries her. The two
wives are brought together later and he
sees his mistake. He gets a divorce and
remarries his first wife. This brief out-

line, however, does not give an idea of

the many delicious situations and bright
dialogue of the piece.

It is extremely well acted by Lewis
Stone, Helene Chadwick and Alma
Bennett. Mary Alden and William V.
Mong round out the small cast. The many
beautiful sets and exteriors lend the
proper atmosphere to the story and on
the whole it is a most satisfying attrac-

tion.

The Cast: Lewis Stone, Helene Chad-
wick, Alma Bennett, Mary Alden, Wm.
V. Mong.

Laura La Plante

Deserves Stardom
"EXCITEMENT," a Universal
production featuring Laura La-
Plante. Scenario by Hugh Hoff-
man. Camerman, Jack Rose.
Directed by Robert H. Hill.

Length, 4,800 feet.

This is Laura LaPlante's first real

starring vehicle and everyone will agree

she has the looks and ability to entitle

her to stellar honors. "Excitement" is

a "comedy love drama" according to the

Universal advertisements and Miss La-
Plante is the centre of interest all the

way through. In fact the few scenes
without her are rather dull—the "King
Tut's widow" sequence—which could
easily have been left out and not missed.
The story is a breezy affair about an

extremely active young lady who has
brought her distraught parents to a

health resort. She is urged to get mar-
ried and settle down and the business

of picking a husband, takes up most of

the footage. The free-for-all fight in

the gymnasium where she takes all

her suitors and promises to marry the
victor is about as funny a scene as has
been incorporated in any picture re-

cently. It was the scream of "Excite-
ment." The survivor of the fight, how-
ever, is knocked out by a young engin-
eer and she marries the latter. Then
there follows an amusing scene in the

home, with a parrot, a cat and dog look-

ing on while the family scraps. All in
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all a satisfying little farce, well directed
and very well acted.

The Cast: Laura La Pante, Edward
Hearn, William Welsh, Frances Ray-
mond, Fred De Silva, Margaret Culling-

ton, Albert Hart, Rolfe Sedan, Bert
Roach, Stanley Blystone, Lon Poff.

George Fisher, Fay Tincher.

Sea Picture

Of Unusual Merit
"WOMEN WHO GIVE," a

Metro production featuring

Frank K e e n a n and Renee
Adoree. Written by Sarah P.

McLean Greene. Photo-
graphed by Perry Hilburn. Di-

rected by Reginald Barker.

Eight reels.

Here's a sea picture produced by Louis
B. Mayer that, despite its length, holds
your undivided attention up to the last

foot of film. Some of the best sea stuff

that has ever been incorporated in a fea-

ture is shown. It is a finished production
in every respect and merits the title of

"better pictures" adapted by Metro.
The story was adapted from Sarah P.

McLean Greene's interesting tale "Cape
Cod Folks" and Reginald Barker has
caught the spirit of the book and the at-

mosphere of the small fishing village

where most of the action takes place.

The beauty of sets, clever camera work
and sincere acting of the entire cast will

leave a lasting impression upon any aud-
ience.

Frank Keenan in the role of Jonathan
Swift, wealthy codfish packer, gives a
wonderful characterization, equaling if

not surpassing his work in former ve-
hicles. He is ably assisted by Renee
Adoree, as Becky Keeler; Robert Frazer,
as Capt. Joe Cradlebow; Barbara Bed-
ford, as Emily Swift; and Eddie Philips
as Noah Swift. In fact the honors are
pretty well divided between Miss Bed-
ford and Keenan. The burning of the
Captain's home, for a beacon and the res-

cue of the crew of Jonathan Swift's craft

are high points in this dramatic recital.

Joseph Dowling was also excellent as old
Captain Keeler and Margaret Seddon as
Ma Keeler in the scenes allotted to them.
The story concerns the old men at

home and the young men who go to sea,

and the women who wait. Swift is a
hard-hearted business man, and when his

son falls in love with Capt. Keeler's
daughter he has his son taken aboard one
of his boats so that he cannot marry her.

He then discovers a love affair between
his daughter Emily and Capt. Joe
Cradlebow, and attempts to break it up.

However, the rescue of his son from a
terrific storm and his being overruled by
his daughter brings about the happy end-
ing.

The Cast: Frank Keenan, Renee
Adoree, Robert Frazer, Barbara Bedford.
Joseph Dowling, Margaret Seddon, Vic-
tor Potel, Joan Standing, Eddie Phillips

and William Eugene.

Usual Sennett Stuff
"SCAREM MUCH," a Pathe-
Sennett comedy, directed by
Del Lord. Two reels.

This is a Mack Sennett all-star com-
edy with much of the sure-fire hokum
used in the past employed to bring the
laughs. The timid suitor, the pretty
maiden and the rough, raw meat-eating
father manage to keep the laughter flow-
ing. Kalla Pasha is the burly one and
is very effective.

Hectic Melodrama
Of Average Merit
"THE ARIZONA EXPRESS,"
Fox Production, with a special

cast. Written by Lincoln J.

Carter. Directed by Thomas
Buckingham. Seven reels.

This is a typical Lincoln J. Carter play

of the kind that thrilled the gallery gods

years ago before the advent of films and

serials. It is pretty strong stuff for the

average theatre and unless you cater to

audiences whose tastes run to hectic

melodrama it will not likely meet with

approval. Much of the old hokum used

in the past in serials is worked into the

story and its improbabilities will be ap-

parent to the most blase film devotee.

However, it may appeal to those who
like plenty of thrills without any thought

of logic. There is intelligent direction

and much good acting.

The cast is a capable one headed by

David Butler, Pauline Starke, Harold

Goodwin, Francis MacDonald, Evelyn

Brent, Frank Beal and William Humph-
rey.

There is a love story running through

the seven reels but is quite lost sight of

in the mix-up of other characters at

times. The story concerns a clerk in

love with a cabaret dancer who uses him
to gain information of his uncle's bank.

There is a mail clerk in love with an-

other girl. The story opens with a jail

delivery, and then there is a thrilling

fight in a mail car where the thugs at-

tempt to recover a letter. The hero
jumps from the mail car to the ground
and from the ground to the thugs' auto,
saves the girl and recovers the letter.

It's all very thrilling.

The Cast: Pauline Starke, Evelyn
Brent, Anne Cornwell, Harold Goodwin,
David Butler, Francis MacDonald, Frank
Beal, William Humphrey.

West Coast1Notes
By H. E. N.

W. C. Whitt, owner of the Anderson
theatre, Anderson, Cal., is showing once a
week now instead of the customary three.
W. C. has taken over the management of
the Orpheum at Red Bluff.

J. J. Wood who made the Redding theatre
famous, states that if rain doesn't hit Red-
ding soon, there will be no business. Miss
Sullivan, cashier, has had several offers to
go into the movies since bobbing her hair,
but as we go to press, she is still at the
Redding theatre.

* * *

Torey R. Roberts, who chases contracts
for Geo. A. Oppenheimer, Inc., S. F., has
been doing his stuff on the "Death Trail"
in Ariz., for the L. A. office. Dave Bieder-
man, who handles this territory, is on a
visit to Wilkinsburg, Pa. Mel A. Hulling,
L. A. branch manager for Geo. A. Oppen-
heimer, Inc., advises that "Beau Brummel"
will open at the California, L. A., Mar. 15th
for a 2 weeks' run, going from there to the
Miller for an extended run.

Arthur S. Jones, the handsome Vita-
graph auditor, was in L. A. last week look-
ing over the office and incidentally the Sen-
nett beauties. "Where do we go from here?"
"S. F.", says Arthur.

* * *

Hugh Dierker was seen along Film Row,
L. A., last week. Hugh tells us he is busy
on the script for his next picture which
will be entitled, "Dons of Pueblo", a story
by Percival J. Cooney.

* * *

Jack G. Bower heads the list of salesmen
for the U. S., from the latest reports sent
out by First National's home office to the
L. A. branch. We understand that this

covers a period of 13 weeks but how about
No. 43 Jack?

* * *

West Coast Theatre Enterprises has pur-
chased the Valley and Rialto theatres at El
Centro, Cal.

* * *

The seats of the Iris theatre, Hollywood,
have just been newly upholstered and 160
Webers divans and a new Smith Unit
Organ installed. The Covina at Covina,
Cal., has been re-seated with 50 Weber
Bros., leather divans and electric lighted
drapes added. Earl Sinks owns both
houses.

* * *

Henry Sharp, well known member of
the Ince camera crankers, has renewed his

contract with Mr. Ince for another year.

Some of Henry's latest camera art is shown
in "Anna Christie", "Human Wreckage"
and "Judgment of the Storm.'

* * *

Watch for the story on the exploitation

of the "Marriage Circle" which is playing
at the Imperial theatre, S. F. It's a knock-
out and one of the biggest stunts pulled in

the Golden Gate City in a number of years.

WILLIAM FOX presents "The Arizona
Express" with a special cast.

Lyman Howe Reel Fair
"JUMPING JACKS" is the
title of this Educational-Lyman
Howe Hodge Podge one reel

subject.

It is a pleasant blending of cartoon

work and scenes in various parts of the

world. The dances of various tribes is

the most interesting, while scenes of

Niagara falls are picturesque though

somewhat tiresome through repetition.
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THE FILM MART]
F. B. O.

MATT MOORE has been engaged by
B. P. Fineman, general manager of the

F. B. O. studios, to play the leading
role in "Fools in the Dark," work upon
which has begun under the direction

of Al. Santell. It marks the actor's first

appearance in an F. B. O. production.
+ + +

MAL ST. CLAIR has begun work on
the seventh episode of F. B. O.'s "Tel-

ephone Girl" series. It is called "For the
Love of Mike" and, like the preceding
episodes, features Alberta Vaughn. There
will be twelve episodes of two reels

each in the first series which will, in all

likelihood, be followed by a second
series.

+ + +
DOUGLAS MACLEAN has begun his

third production with his own inde-
pendent organization. It is "Never Say
Die," one time comedy stage hit and
starring vehicle for Willie Collier. It is

being made at the F. B. O. studios for-

merly Robertson-Cole in Hollywood with
Jess Robbins directing.

+ + +

Metro
VIOLA DANA might be honored with the

title of the busy bee of the motion pic-

ture industry. Having already made four
Metro starring pictures this season she is

now engaged on her fifth, "Don't Doubt
Your Husband." under the direction of
Harry Beaumont from the story by Sada
Cozvan and Howard Higgin. And when
she is through zvith this one, Metro has
another story zvaiting—"Along Came Ruth."
a screen version of Ruth Chatterton's stage
play produced in New York several seasons
ago by Henry Savage.

+ + +
KEATON has completed his third Metro

feature length comedy, "Sherlock, Jr."

and the combined forces of the titling, cut-

ting and editing departments are now busy
preparing it for Metro release this month.

+ + +
A CABLEGRAM from Rex Ingram in

Africa announces that he is setting sail

for home this week with the completed film

of his nezv Metro picture, "The Arab," a
screen version of Edgar Selwyn's Broad-
way play. Which calls to mind the fact that
Ingram's "Scarmouchc," a film version of
Rafael Sabatini's novel, after playing for
nearly six months at advanced prices on
Broadway, has gone into the Capitol theatre
on the same street.

Universal
CLIFFORD SMITH has begun the filming

of his second Universal feature starring
Jack Hoxie, "The Back Trail," from a
western by Walter J. Cohurn. Hoxie
recently played the starring role in "Ridge-
way of Montana," adapted from William
McLeod Raine's novel under Smith's direc-
tion. This was Smith's initial directorial

effort at Universal City. For many years
Smith was associated with the William S.

Hart productions, directing Hart in many
of his productions, including his most recent
pictures, "Wild Bill Hickok" and "Singer
Jim McKee."

HOOT GIBSON has just started work in

a new comedy feature at Universal City

under the direction of Edward Sedgwick.
The picture, tentatively titled, "Broadway
or Bust," will be filmed from an original

story by Sedgwick and Raymond L.

Schrock, a combination that has written
many of Gibson's productions, including
"Out of Luck", "The Thrill Chaser", "Hook
and Ladder" and his most recent picture
"Forty Horse Hawkins".

+ + +
RUTH DWYER, who recently finished the

leading feminine role in "The Reckless
Age" with Reginald Denny, will play the
lead opposite Hoot in "Broadway or Bust".
King Zany, who played the scenario writer
in "Hollywood", is the only other member
of the supporting cast so far selected.

First National
NORMAN KERRY and Betty Bouton
have been selected by George Fitz-

maurice to complete the cast of "Cy-
therea," Sam Goldwyn-Fitzmaurice pro-
duction which he is now directing for
First National at the United Studios.
Others in the cast are Alma Rubens,
Irene Rich, Lewis Stone and Constance
Bennett.

+ + +
ASSOCIATED First National Pictures

Inc. announced this week that it had
contracted for four more John M. Stahl
productions to be presented through
Louis B. Mayer. First National had
been the distributor of Stahl pictures for
some time, having offered "The Child
Thou Gavest Me," "The Song of Life,"
"One Clear Call," "The Dangerous Age,"
of a year ago, and more recently "The
Wanters." The con tract calls for these
four productions to be delivered within
the next two years.

+ + +
Educational

THE FIRST of the three special Jack
White Comedies to be released by Educa-

tional Flm Exchanges, Inc., under the con-
tract negotiated last year with Jack White,
will be "Midnight Blues," zvhich is listed as
an April release. Lige Conley is the fea-
tured comedian, and Peg O'Neill, Jack
Lloyd, Otto Fries and others of the Jack
White organization appear in the cast. The
picture was directed by Norman Taurog.

+ + +
BEFORE LEAVING for his tour of the

western branches of the Educational Film
Exchanges, Inc., Robert C. Bruce completed
cutting and titling the last four of his Wil-
derness Tales of the 1924 series, photo-
graphed last summer and fall. Thpy will

be titled "The Trade Keeps Moving." "Just
Waiting," "The Ex-Bartender Retires" and
"The Farewell."

Pathe
MARCH 23 will mark the release of Pathe
program containing twelve subjects with

a total of eighteen reels, and headed by the

new Pathe serial, "Leatherstocking". In ad-
dition to the opening episode of "Leather-
stocking" and the closing chapter of "The
Way of a Man", Pathe's schedule for

March 123rd will make available a "Spat

Family" offering, "Hunters Bold" ; a Mack
Sennett Comedy, "Scarem Much" ; the
seventh of the "Chronicles of America"
series, titled "Wolfe and Montcalm" ; one
of Grantland Rice's "Sportlights", "Fields
of Glory" ; an Aesop Fable, "From Rags to

Riches and Back Again" ; a Charles Chase
comedy vehicle, "Dont Forget"; issues No.
12 of Pathe Review and Topics of the Day.

+ + +
GRANTLAND RICE, sport writer, and J.

L. Hawkinson, who are producing the

"Sportlight" series for Pathe distribution,

have completed camera work on two more
of this interesting group of sport pictures.

The first of these, titled "The Swift and
Strong", which will be made available by
Pathe on April 6th, embodies a wide variety

of action scenes, showing how speed and
strength enter into the different fields of
sport. The reel is espcially interesting in

that it presents a number of the nationally

known champions who will compete for

Uncle Sam in the coming Olympic track
and field events to be held in Paris in July
of this year.

Goldwyn
MARION DAVIES has received a
cablegram from Adam Poulsen, Dan-

ish tragedian, felicitating her upon her
work in "Yolanda," the new Cosmopoli-
tan picture in which she is starring at the
Cosmopolitan theatre. The cablegram
read: "My warmest congratulations for

your notable success in 'Yolanda.' Wish
I could have been present at the prem-
iere."

+ + +
THE FIRST selection for the cast of

Marshall Neilan's fourth production for

Goldwyn, "Tess of the D'Urbervilles,"
from Thomas Hardy's novel, aside from
the two leading players, is Joseph Dowl-
ing, one of the old time actors of the
stage. He has been cast as the priest in

"Tess."
+ + +

FRANCIS X. BUSHMAN who is to act

the role of the villainous Messala in

Goldwyn's picturization of Gen. Lew
Wallace's "Ben-Hur," arrived in New
York from the Goldwyn studios on Mon-
day and will sail on Saturday on the
steamship Berengaria for Rome where he
will join Director Brabin, June Mathis
and George Walsh for active work on
the picture.

Century
BUDDY MESSINGER, Century Comedy

boy-star, has been loaned to Universal

to appear in a part in "Relativity," in zvhich

Laura La Plante stars. This deal, betzveen

Universal and Julius and Abe Stern fol-

lowed the completion of "Playing Hookey,"
Buddy's newest tzvo-rceler.

+ + +
AL. ALT, comedian, who has been ap-

pearing in Century Comedies of late, has

been placed under a long term contract by
Stern Brothers. He zvill either star in his

own comedies for this organization, or co-

star in those in which Hilliard Karr will be

seen. Karr, too, has been placed under a
longer contract.
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Fox
LEW SEILER has started work at the
William Fox West Coast studios, on a

new comedy, as yet without a title, starring
the Chimpanzee trio, Max, Moritz and Pep.
These three stars are working amiably
enough together because they have appeared
in a score of pictures and are the best of
friends. "The Cowboys" and "On the Job"
were the last two Imperial Comedies fea-
turing these animal actors.

+ + +
PRODUCTION has been started at the
William Fox West Coast studios on "The

Mark of Cain," the latest vehicle for John
Gilbert. Howard Mitchell is directing the
picture from the story by Fred Jackson and
the scenario by Charles Kenyon. Evelyn
Brent who played in the Fox picture, "The
Shadow of the East," will be seen as Gil-
bert's new leading lady. The others in the
cast are: John Miljan, Edward Tilton,
Frank Beal, Harry Todd and Florence Wix.

Hodkinson
THE FINAL scenes of "Miami" the
Alan Crosland Production starring

Betty Compson for release through the
Hodkinson Corporation will be made this
week according to reports from the com-
pany now in Florida and the entire unit
will return to New York where after a
conference Miss Compson will leave Los
Angeles to appear in the James Cruze
picture before making her next produc-
tion for the Hodkinson Corporation.

+ + +
F. C. MUNROE president and Harry A.
Richards secretary of the Hodkinson

Corporation have left Los Angeles on
their return to New York after several
weeks in the West Coast producing cen-
ter negotiating with independent pro-
ducers for the distribution of first run
pictures.

+ + +
THE CAST supporting Dorothy Mac-

Kaill, as the star of the first Frank E.
Woods production for the W. W. Hod-
kinson Corporation has been enlarged by
the addition of Joan Standing, Tom
O'Brien and Danny Hoy. It is interest-
ing to note that O'Brien was Assistant
Director with the Fine Arts Productions
nearly ten years ago when Frank E.
Woods was in charge of the making of
these pictures for the Triangle Program.

Vitagraph
CARMELITA GERAGHTY, daughter of
Tom Geraghty, production editor and

scenario writer, makes her debut in comedy
in "Trouble Brewing," the latest Larry Se-
mon release through Vitagraph. Miss Ger-
aghty is said to be one of the prettiest of
the younger recruits to the screen.

+ + +
/. STUART BLACKTON is said to have

_
invented a new technical arrangement of

lights by which he has procured effects in

photography which never before have been
shown on the screen. The experiments iverc

conducted upon his arrival in Los Angeles
and used for the first time in the studio set

of "Between Friends," where a model poses
for a statue. Lou Tellegen plays the sculp-
tor and Alice Calhoun has the role of the
model. Anna Q. Nilsson, Stuart Holmes
and Norman Kerry share honors in the
cast.

+ + +
DAVID SMITH, who has just finished
"Borrowed Husbands." is taking a short

vacation in southern California before be-
ginning work on his coming picture. Mr.
Smith made seven pictures in ten months,
all of which were given Broadway
premieres. They were "The Man From
Brodncy's," "My Man." "Pioneer Trails"
"The Midnight Alarm," "Masters of Men,"
"The Ninety and Nine" and the one he has
just completed.

Paramount
WARDEN LEWIS E. LAWES, of

Sing Sing, who probably knows as
many confidence men as any other per-
son in the United States, visited Thomas
Meighan at the Paramount Long Island
studio and gave him some pointers on
the making of "The Confidence Man,"
his latest picture. In the story Meighan
plays the role of one of the smoothest
confidence men in the game.

+ + +

ELSIE KIRBY, who plays the role of

the Duchess de Luynes in "Monsieur
Beaucaire," the Sidney Olcott produc-
tion for Paramount which stars Rodolph
Valentino, also played the same part on
the stage years ago with James K. Hack-
ett when Hackett was touring the coun-
try playing "Beaucaire."

+ + +

GEORGE NASH, known for his char-

acterization of Charlie Yong in the

stage play, "East is West," has an im-
portant role in "The Confidence Man,"
Thomas Meighan's forthcoming Para-
mount picture. Mr. Nash had been tour-

ing the country with his wife in a vaude-
ville sketch.

Preferred

B. P. SCHULBERG, President of Pre-

ferred Pictures Corporation, has con-

cluded his stay in New York and is now en

route to Los Angeles, where work on his

next production, "The Breath of Scandal,"

ztnll start immediately. Gasnier who is to

direct the production is now busy with the

preliminary casting and it is expected that

shortly after Mr. Schulberg's arrival in the

west, announcement of the complete list of
players will be made.

* + +
/. G. BACHMANN, treasurer of Preferred

Pictures Corporation, announced today the

sale of the Preferred franchise in the Wash-
ington, D. C, territory to the Trio Produc-
tions, Inc., of which Ben Amsterdam is

president.

Christie

THE LATEST director engaged by the

Christie organization is Gil Pratt. Mr.
Pratt will be at once assigned to the direc-

tion of the next Bobby Vernon comedy
which goes into work this week. The story

is now being written by Pratt, in collabora-

tion with Frank R. Conklin, Walter Gra-
ham and Keene Thompson.

+ + +

NATALIE JOYCE, recently added as a
leading lady, plays her first lead with

Neal Burns in the new comedy. Others in

the cast include Jay Belasco, Lila Leslie,

Ward Caulficld, George French, Budd Fine,

Bob North and George Burton.

Grand- Asher
"TART.AN and the Golden Lion," one of

the latest of Edgar Rice Burroughs' se-

ries of Tarzan stories, will be filmed at tlte

Grand Studio for Grand-Asher, it was an-
nounced today by General Manager Samuel
Bischoff

, following a conference with Sam-
uel V. Grand, President, who arrived this

week from Boston, in which the future ac-
tivities of the organisation were gone into

thoroughly.
+ + +

R. WILLIAM NEILL, who has just com-
pleted shooting "Rose of the Ghetto" will,

as previously announced, make four more
Grand -Asher features, including "The First
Violin," "The Furnace of Life," "Back of
the Beyond" and "The Way of All Flesh."

Principal

WILLIAM A. SEITER has given the
initial order to "shoot" on Baby Peggy's

second production, "Helen's Babies."
The cast that will be seen in the star-

let's support includes Gene Carpenter,
Clara Bow, Edward Everett Horton,
Claire Adams, Richard Tucker, George
Reed, and Mattie Peters. The picture is

being made at Principal Pictures Studios
and is the second of the series that Baby
Peggy is signed for by that organization.
Nate Watt is assisting Seiter in the di-

rection and Glen MacWilliams is in

charge of camera work Hope Loring
and Louis Leighton have credit for the
adaptation of the story and Louis Mile-
stone has been engaged as film editor

for the production.

Independents

LOU MARANGELLA, erstwhile press
agent and Wampas member, has cast his

lot with the grease paint artists of the

screen. "Lou" as he is more familiarly

known, has played his first bit in the Ruth
Roland feature, "Dollar Down", being pro-
duced at the F. B. O. studios by Co-Artists
Productions under the direction of Tod
Browning.

+ + +
JOHN L. RUSSELL, president of Lowell
Film Productions, Inc., announces that he

has closed a contract with David P.

Howells, Inc., the terms of which give the

latter organization the sole distribution

rights to the Lowell picture "Floodgates"
for all territories outside of the United
States and Canada.

+ + +
TOM TERRISS, while making "The "Ban-

dolero" in Cuba, has been able to enlist

the services of Captain Nunguesser, French
ace, who has been making several flying

trips around Cuba.

Watch for the title of

EMORY JOHNSON'S
Coming Big New Box Office Attraction

To be distributed by

FILM BOOKING OFFICES
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PUBLIC REIAT10NS
"That's Public Relations"

Len S. Brown Defines

Public Relations
Outlines "P. R." Campaign Conducted on

Feature, "Big Brother"

What is "Public Relations?" Two theatre activities related on

this page are exemplary of Len S. Brown's statement, "That's

Public Relations." There is an expression that every exhibitor

should keep uppermost in his mind and incorporate it as a

vital element in his theatre policy.

To define the phrase, "That's Public Relations," this de-

partment is publishing Mr. Brown's outline of his campaign

on "Big Brother" at the New Astor theatre, St. Paul, Minn.

He writes

:

"Public Relations is at it again. I am enclosing clipping from St. Paul

Pioneer Press, and copy of circular sent out by F. J. Hetznecker, director of

St. Paul School Police, on a neat tieup I had with 'Big Brother' this week.

"The St. Paul School Police are an organization composed entirely of

school boys and girls around the ages of from 12 to IS, numbering some

1,500,' all of whom are elected to the membership in the Police in consid-

eration of some outstanding feature in their regular school work. They are

certainly the most representative group of scholars it is possible to find

anywhere. The Board of Education and its commissioner positively refuse

to allow the force to be 'exploited' commercially in any way, as naturally

the city at large are very proud of the School Police Organization.

" 'Cooperation' can be secured, in this case, without 'exploitation,' however,

as the enclosed exhibits show. By getting in touch with the proper author-

ities some three weeks in advance, talking the merits of the picture 'Big

Brother' over with them, and convincing them of the fact that it was a

picture we felt we would be in duty bound to let these splendid young-

sters see as our guests, we immediately secured their cooperation. The

theme of the picture was talked over at their various meetings, and as a

direct result of this effort, I feel we had the 1,500 boys and girls keenly

anticipating seeing the picture for weeks in advance, and we know, inci-

dentally talking it in their homes during that time.

"Another item which should not be overlooked in this connection: By

inviting the kids as our guests we immediately displayed the spirit to

them, their families, and the civic authorities that we take an interest in

their work. That's Public Relations.

"By introducing their chiefs, as mentioned in the newspaper story, to

our regular audience at the matinee, we helped them as an organization in

bringing their work to the attention of the general public.

"Best of all, I know full well that if at any time in the future we

need cooperation from this direction, we will get it, for an event like this

immediately makes us 1,500 rooting friends—no small item at no cost to us.

"This is the third time in the past year that we have worked with the

School Police Organization.

"The exhibitor who overlooks the value in good will of Public Relations

is a chump.

"And that's that."

Wise showmen like Mr. Brown and Mr. Meyer consider

Public Relations as a fundamental of theatre operation. They
have made it pay, and so can you.

Just as we gro to press one of the worst fires in the history
of Hamilton has practically destroyed the First M. E. church.
ITie Palace expresses herewith its sympathy and sorrow; the
auditorium of this theatre is at the service of Rev. Denny
and his congregation from now on until such time as a
definite place of worship may be found, pending reconstruc-
tion. For your God is my God and all religions, no matter
how worded, are headed toward the same direction. Only
our "method of transportation" differs.

Reproduction of announcement carried in the current

issue of the "Palace Monthly Magazine," which is

published by Fred S. Meyer, managing director of

the Palace theatre, Hamilton, O. This IS "Public

Relations."

Mr. Fred S. Meyer,

Managing Director,

Palace Theatre,

Hamilton, O.

Dear Friend:

On behalf of the congregation of the First M. E. church

allow me to express our most hearty appreciation of your

offer of the use of the auditorium of the Palace theatre

for some Sunday morning service. Our program is some-

what indefinite at present but I am rather inclined to

think that there may be some time when your offer will

be very greatly appreciated.

Most cordially yours,

JAMES H. DENNEY, Pastor.

To use the expression of Len S. Brown, "That's

Public Relations." It is needless for this department

to comment at length on Mr. Meyer's offer and the

response on the part of the minister. The value of

civic interest is apparent, and in this Mr. Meyer holds

an enviable record.
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LETTERS
From Readers

A forum at which the exhibitor

it invited to express his opinion on
matters of current interest Brevity

adds forcefulness to any statement
Unsigned letters will not bt
printed.

Ballin Started Something

CASTALIA, IOWA.—To the Editor:

I have just finished re-reading Hugo Bal-

lin's letter to exhibitors, which was pub-
lished in the March 8th issue of the Her-
ald, in an effort to discover if possible,

Mr. Ballin's real reason for writing in

such a satirical vein, and the weight
which he intended his words to carry.

Viewed from the standpoint of a small

town showman, with an understanding of

all that the name implies, I am impressed
with one fact: That Mr. Ballin has started

something, and that something is nothing
more or less than an interchange of opin-

ion between producers and exhibitors

through the columns of the Herald;
which if done in a sportsmanlike manner
will go far toward removing the pro-

verbial thorn in the side that we all

conceive as being jabbed by the fellow

at the other end of the business.

In painting a derisive picture of small

town conditions, which, he contends, in-

fluences exhibitors' reports, he gives all

parties concerned plenty of food for

thought; but the fact that he assumes in

his mode of expression an attitude which
he is attempting to criticize, tends to

knock the whole matter into a cocked hat,

and causes his letter to lose whatever
real worth it might have had. Again, I

see that Mr. Ballin's opinion may have
been formed from the vantage of a plush
upholstered box in one of New York's
finest theatres, and he loses sight of the

fact that exhibitor reports are written,

not as criticism from a production stand-
point, but more as an aid to the fellow
who is running a theatre over in the next
state.

It is true that many small town thea-

tres are all not worthy of the name, and
that in many (too many) cases a failure

at the box office is due to negligence on
the part of the manager. But on the other
hand, the small town situation presents
problems and difficulties that larger
towns do not have, and in many cases

a man from the city in taking over a
small town theatre would last about two
weeks.
The faults in the game are not alto-

gether on the side of the exhibitor either,

for I have seen discrepancies in produc-
tion that made one fairly froth at the
mouth. This, of course, is exceptional,
but it is only one of the many tribulations,

such as broken framed films, amputated
scenes, and so on through the list that
an exhibitor contends with. True, the
producer does not always know of these
conditions, and very naturally wonders
why a gilt-edged production should fail

to draw a good business and merit a
pleasing report.
Viewed from an impartial standpoint, I

believe that Mr. Ballin will agree that
exhibitor reports form one of the most
constructive steps in the industry today:—a fact, which is borne out by the pres-
ent stir in editorial circles, by the increas-
ing number of producers, who look to
this department for guidance and the
army of exhibitors, who swear allegiance
in every shape, manner, and form to this
real guide to worthy productions. How-
ever, exhibitor reports are but a step, not

only toward the elimination of the poor
picture, but also a broader understanding
between both producer and exhibitor, and
an effort to bring into close harmony an
industry which in too many cases is play-

ing both ends against the middle.
Constructive criticism is always an as-

set in any business and I am certain that

ninety-nine out of every hundred exhibi-

tors would appreciate hearing the pro-
ducer's views on his individual problems.
Let us have more of these letters and see

if the bond of fellowship which exists

between the Herald exhibitor contribu-
tors cannot be extended to the producers
as well. Mr. Ballin has started something
to say the least.—V. G. Bollman, Castalia

theatre, Castalia, Iow:a.

Another Reply to Ballin

OKOLONA, MISS.—To the Editor :

Hugo Ballin's criticisms in Exhibitor's
Herald March 8th seem to apply only to

about ninety per cent of the indus-
try, the small town exhibitor. Per-
haps in a day of pedigreed opinion when
"who said it" is of more importance than
"what was said?", the little fish are sup-
posed only to fry and not to sizzle; but
the meanest criminal is allowed a de-
fense in any court.
As a member of the tribe with a dec-

ade of accummulation of views of his

brother sufferers the following summary
of opinions held by the attacked class is

offered in behalf of the defendants:
(1) Under our conditions programs

must be changed daily and must be
bought sight unseen on the representa-
tions of the producers or his agents.
The good will of our patrons depends
absolutely on the reliability for uniform
merit of our shows. And yet producers
still make us purchase half a dozen or
more rotten pictures in order to get
one or two of merit that we know will

pleas* our patrons. Such tyranny is

killing the show business in our class.

(2) The complaint made against al-

lowing children to attend the picture

shows cannot be remedied by us, or by
any one unless it is possible to stop the
rearing of children.

(3) The poverty of equipment criti-

cised is caused by the meagerness of the
business done which will not pay a re-

turn on a greater investment, and this

condition of affairs is aggravated by the
producers and his agents.

(4) It has been the practice of pro-
ducers in the past, and even now, to
some extent to try to dig into the cap-
ital we invest instead of trying to es-

tablish a clientele of prosperous and well-
thought-of exhibitors who would be the
greatest advertising medium of the in-

dustry. "The selling campaigns" are fre-

quently planned in the principle: "Get
the exhibitor's money as soon as possible
and then another sucker will step up in

the ranks for us to shoot at." "That
picture will cost you only $200.00 a day"
says the salesman. "I am going to sur-

prise you" replies the exhibitor. "I am
going to offer you $20.00." "And I'm
going to surprise you," the salesman
continues. "I'm going to accept your
offer." No wonder the small fellow is

pinched by poverty until his equipment
suffers for the next salesman gets him
in spite of himself.

(5) The producer aggravates the con-
dition in another way he has of driving
away patrons. Mr. Smart Alex of Small
town goes to visit his city cousin. He
finds he is abreast of the city people in

current music, literature, in everything
but pictures. Then he is startled to ob-
serve that the "Perils of Pauline," which
he delights to talk about, was old stuff

before Noah built the ark. He comes
back home swearing to himself that he'll

never go to see that "old stuff again" and.

yet due to rules of the producers, his
home exhibitor is unable to show cur-
rent pictures although the cost to the
distributing office of an extra print is no
more at the beginning than after the
first one has worn out. And yet the
small towns are the life of a sluggish in-
dustry and would make the business
fairly hum with activity if given half
a chance.

(6) In an Anglicized American coun-
try the producer pays not any attention
to the natural atmosphere or leanings of
the people; but must introduce every
foreign or otherwise jarring element into
every phase of the industry. Granted
that financial brains and executive abil-
ity does not come from anywhere else,

yet that is no reason for ignoring the
American atmosphere in sentiment, in

theme and in story. As an illustration,
from the multiplicity of material avail-
able, the pictures are nearly all in plot
alike—either adultery with a married
woman, the sensual views of a moron or
an illegitimate birth. Granted that all

of these plots are good, why ride them
to death until every one can tell after
seeing the first hundred feet, all that is

coming?
(7) The truth of the business is that

the producer is passing the buck, crying
like Air. Ballin that the exhibitor who
has built up the industry to its present
volume is responsible for the slump,
when, as a matter of fact, the public al-

ways has and always will go to see the
pictures when everything is offered that
is wanted.

(8) Most of the producers acting
through their agents, the distributor, do
not live up to fair and square methods
of doing business, demanding that the
exhibitors live up to contract while not
'loin" so themselves. Thus rests the de-
fendants.

—

George Baskervill, Princess
Theatre, Okolona, Miss.

Watch Your Projector

TILDEN, ILL.—To the Editor: Yes,
I partly agree with the exchange man-
ager who wrote the article on the bad
print situation. He says the exchange is

not ruining prints. This is true, but there
are times when a print is shipped out of

an exchange in such a condition that it is

almost impossible to get it through your
machine. Now if you get a print in this

condition it surely is the exchange's fault,

that you get it but not their fault if it

is in the condition it is in, but when they
know that the print is in bad condition,
why send it out? I do not always blame
the managers for this, but the inspector
should inform these managers when a
print gets in bad condition.

I also think that a manager should,
after a print has been sent a certain
length of time, take the time to inquire
of the inspection department as to the
condition of the prints. Perhaps if he did
this, some of the prints we are getting
would be taken out of service.

I admit that the prints are ruined not
at the exchange, but in the projection
room, as this manager says, by the thea-
tre owner not knowing enough about his

own projector and depending too much
on his operator. I know this to be the
fact, as I was on a circuit at one time and
was having considerable trouble trying
to get film through the machine. I wrote
the exchange two or three letters com-
plaining of the condition I was receiving
the film in. I finally went in and had a
talk with the manager of the exchange
and after showing me some of the prints
I decided the fault was not with, the ex-
change but with the exhibitor who was
using same before me. This manager
said if he could ship to me direct I would
find out that prints were leaving his ex-
change in good condition. I have not re-
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ceived a bad print since getting direct

service from the exchange.
I believe we would get better service if

we would take the time to look in our
projectors and see that they are repaired
before they get in such shape that they
will damage the prints. Also the man-
ager of the exchange should see that the
prints are taken out of service when they
are in a bad condition. I wrote our ex-
change some time ago about the condi-
tion of a print I had run. The answer
was he knew this print was in bad con-
dition and had been taken out of service,

but he laid the blame on some one in the

shipping department in sending me this

print. I got it all right and after having
eight breaks on one reel, I stopped count-
ing. Yes, we all have our faults.

—

Charles E. Barber, Electric Theatre, Til-

den, 111.

The Print Question

YATES CENTER, KANS.—To the

Editor : After reading the two letters on
bad prints in the Herald under the date
"t March 15th I would like to say some-
thing on the bad print condition. Every-
one gives the exhibitor hell, especially the

small town exhibitor. He gets less con-
sideration from the exchange and New
York than anyone else in the business.

Mr. Key Town Exhibitor can walk in to

exchange and Mr. Manager will fall all

over the desk trying to get to him and
pat him on the back, but yo.i let Mr.
Small Town Exhibitor come to town and
drop in the exchange and Mr. Manager
will say what the devil does that guy
want ?

Well, he wants to buy some service.

All right, they sell him after giving him
the impression that they are conferring a
great honor on him by letting him buy
their pictures with their trade mark on it

and the stuff they sell him is old and
the prints are in bad shape and they
won't buy new prints but keep booking
the prints as long as they can get by
with it.

I say that the reason that there are bad
prints is because the exchanges do not
keep their prints inspected and in good
shape. Any time you buy a picture that
is 5,000 feet you are supposed to get 5,000

feet and not 4,000 feet with the sprocket
holes torn and a dozen or more mis-
frames. The exchange manager does not
give a darn about the kind of a print that
goes out to the small town but you can
bet that he won't send out a bad print

to Mr. Key Town. The sooner that the
exchanges wake up to the fact that it is

the towns of 10,000 population and under
that they get their velvet from the better

it will be for the industry as a whole, and
as for a fair exchange manager, they are
scarce as hens' teeth and as far apart as
leap year.;

—

Roy A. Fuhrer, Star theatre,

Yuu-s Center, Kans.

Faults of Film Cans
WEST LIBERTY, IOWA.—To the

Editor: Sometime ago I saw in the Her-
ald that you want suggestions to better
things in general, which I read once a

week as fast as the Heralds are printed.

What I first have in mind is for the
exchanges. About three times in the past
year I have received my show in a tall

can where a string or two had either come
loose or broken. Anyone knows the shape
mv prints were in, as once the band is

off and reel in can lying flat, the film will

just keep unwinding and if this happens
to one near the top, it will run clear to

the bottom of the can. and then is when
a fellow needs a friend to get your show
out of the can. No doubt you have been
there and my suggestion is for the ex-
changes to use cans where reels can stand
up and this will never happen.

I am manager of a small theatre, do
my own operating and like to receive
prints in good condition as anyone and

this is one way I think the exchanges
can better the day. Furthermore, to
boost a good thing along, I am one opera-
tor who tries to return prints in as good
shape as I receive them and think it

every operator's duty to do same. We
small town managers need all the help
we can get, as well as the exchanges.

—

W. Glenn Miller, Strand theatre, W est

Liberty, Iowa.

No Stone-Cutter Needed

ASHLAND, KANS.—To the Editor:
It hasn t been very long since 1 thought
I would learn to be a stone-cutter so I

could cut the stone to go on Yitagraph
Company's grave, but say—someone cer-

tainly has used a large supply of monkey
glands on that company—notice the good
reports on practically all their productions
released during the last six months.

I bought some of their newer produc-
tions a short time ago, bought them on
recommendations I found in "What the
Picture Did For Me," but I was a little

bit afraid of them at that. Up to date I

have used three of the pictures and they
are all good especially "The Man from
Brodney's." 1 believe I received more
good comments on this one subject than
I have on any picture since I played
"Way Down East."
The beauty of doing business with

Yitagraph now is that you can get new
stuff at a price where you don't have to
mortgage your house and home to buy
it. And from all I can find it is good
stuff, too. How many pictures can you
buy at a moderate price—new ones I

mean—that you find hand-colored stuff

in? (I guess that's what you call it, it's

colored anyhow, take a look at some of
the scenes in "The Man from Brod-
ney's.")

Another thing, usually, we small town
boys have to use a lot of junk film, but
since Vitagraph got the monkey glands
last fall, I have received nothing bu* first

class prints. Warner Brothers have good
prints, too, but I haven't used many of
their pictures, so don't know how they
are all of the time.

Fellows, look up some of Vitagraph's
later releases and I believe you can buy
them worth the money. I am not writ-
ing this to get a "stand-in with Vita-
graph," but they really are trying to shoot
square I believe, and I think that when
a company tries to do the right thing
by an exhibitor they should get some
praise for it.—S. G. I tide, The Photoplay,
Ashland, Kans.

James Jordan recently bought the
Royal theatre at Bode, la., from Paul
Blake. Mr. Jordan is also the owner of

the Electric theatre at Moravia.
+ + +

Mr. and Mrs. August Harman of the
Amusu theatre at Hooper, Neb., visited
exchanges at Omaha recently.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers art
invited to contribute items for
publication in this column. Address
them to "Purely PersonaL"

Mr. Robert Lynch, prominent Phila-
delphia exhibitor, has purchased a Marr
& Colton organ for his Pastime theatre.

+ + +
F. L. Logsdon is the new owner of the

Majestic tlieatre at Beech Grove, Indiana.
+ + +

Uly S. Hill, manager of the Mark
Strand theatre, Albany, N. Y., will ad-
dress the assembled delegates of the
Federated Musical clubs of the state, dur-
ing their convention in Albany the last

of April, on "What Music Has Done for
the Motion Picture."

+ + +
Mrs. J. Victor Wilson of Watertown,

N. Y., wife of the manager of the Rob-
bins house in that city, is spending two
months in Florida.

+ + +
The Grand theatre at Eldora, la.,

has reopened under the managment of
L. F. Wolcott, formerly in the motion
4>icture business in Indianola, la.

+ + +
Joe Desberger, well known to St. Louis

territory exhibitors, is now managing
Fred Corawell's Delmonte theatre, while
Barney Fagan, former independent film
exchange man, is the new manager of
the Congress theatre on Olive St.

+ + +
W. C. Finks, of the Opera House, Cal-

ifornia, Mo., is confined to his home by
illness.

+ + +
Harry Tanner has taken over the Fris-

ina Amusement Co. houses at Pana, 111.,

and the Palace at Nokomis, 111.

+ + +
The new theatre in Lawrenceville, 111.,

owned by Hurley B. Gould Theatres,
Inc., will be thrown open on St. Pat-
rick's Day. Word comes, also, that
Raymond McKibben of Albion, 111., has
plans under way for the erection of a

new theatre there.

+ + +
Alexander Frank celebrated his fourth

anniversary in the motion picture busi-
ness at Waterloo, la., where he operates
the Plaza, Rialto, Waterloo and Rialto
Gardens. Alex has recently introduced
the policy of two shows a day which has
proved very popular with his patrons.

Film Men Everywhere
are waiting for

I
EMORY JOHNSON'S

MIGHTY NEW PICTURE
Title to be announced soon)

FILM BOOKING OFFICES
WILL DISTRIBUTE IT
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1924

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did for Me" is the one genuine source of exhibitor-writ ten box
office information.

Address: "What the Picture Did for Me," EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
Three Miles Out, with Madge Kennedy.

—

A very good sea story. Harrison Ford is

fine in this picture. Went over very good
for us. Buy it. You'll make money with it.

Six reels.
—"Punch" Dunkel, Pastime the-

atre, Iowa City, Iowa.—General patronage.

The Courtship of Miles Standish, with
Charles Ray.—This may be a good picture
in its class, but class of this kind don't
get the money. I bought this before it was
released and took the salesman's word for
it that it was a winner. This salesman was
not satisfied with telling me what a wonder-
ful picture it was but wanted to tell the pro-
fessor of our schools, which we did. Well,
we played it two days to just 83 per cent
of the film rental. In other words, we paid
Associated Exhibitors 17 per cent for the
privilege of playing this picture, after buy-
ing the advertising and paying transporta-
tion both ways.—D. W. Wilson, Wilson the-
atre, Rupert, Idaho.—General patronage.

Going' Up, with Douglas MacLean.—Good,
but not as good as "The Hottentot." I

did not make anything on it. The weather
and the roads were terrible, so hardly made
expenses, but no fault of picture. Seven
reels.—Mrs. C. C. Alguire, Coloma theatre,
Coloma, Mich.—General patronage.

Going1 Up, with Douglas MacLean.—Good
picture, but I paid too much for it. Lost
money. The picture was considerably ex-
aggerated in places, while the story was
very good, but be careful that Pathe don't
sting you on this one. Pathe does not
seem to have any judgment as to what
rentals to charge small towns. Six reels.

—

W. D. Patrick, Strand theatre, Florala, Ala.—General patronage.

Tea With a Kick, with a special cast.

—

Absolutely nothing about it to entertain.
Supposed to be a comedy-drama, but they
missed it. Nothing to it but a bunch of
movie actors having a big blow out, same
as you have heard of in the newspapers.
Six reels.—W. D. Patrick, Strand theatre,
Florala, Ala.—General patronage.

Silas Marner, with a special cast.—This
would have been a great picture if we had
it all, but instead of getting the seven
reels we got less than five reels. Many
of the main features were gone, even the
horse failed to appear. Rotten deal.—W.
H. Dean, Ideal theatre. Windfall, Ind.

—

Small town patronage.

Grandma's Boy, with Harold Lloyd.

—

Splendid picture. Gave satisfaction.—Bert
Silver, Silver Family theatre, Greenville,
Mich.—General patronage.

Alice Adams, with a special cast.—Lovely
Sunday picture. A credit to any house.

—

Chas. Hyde, Grand theatre, Pierre, S. D.

—

General patronage.

Till We Meet Again, with Mae Marsh.

—

They looked at the 11x14 lobby and kept
right on going. Showed to empty seats. If
your crowd likes a lot of killing and you
don't care what you show them it will fill
the bill. You will be better liked for not
playing it. Six reels.—G. F. Rediske, Star
theatre, Ryegate, Mont.—Small town pat-
ronage.

j Up to Date
Reports in

Tins Issue
|

1 Among the new pictures re- 1
J ported this week are:

After the Ball
The Fast Express

George Washington Jr.

Let's Go
Name the Man
The Night Hawk

H Phantom Justice
Scaramouche
This Freedom

| Three Miles Out
Three O'Clock in the

Morning
Woman to Woman
Woman's Woman

lllilllililllllllH

F. B. O.
After the Ball, with Edna Murphy.—This

picture I consider a real box office attrac-
tion. A picture I ran three days and the
third day was much better than the first.

Many favorable comments.—L. T. Lester.
Jr., Ideal theatre, Columbia, S. C.—General
patronage.

After the Ball, with Edna Murphy.—Good
picture, good business. Fifteen and twenty-
five cents. Packed house.—W. D. La
Ferry, Rossville theatre, Rossville, Ga.

—

Neighborhood patronage.

Phantom Justice, with Rod LaRoque.

—

Very good crook story, well liked by our
people. Could use more of this kind. Six
reels.—Amsberry & Leutzinger, Carthage
theatre, Carthage, S. D.—Small town pat-
ronage.

The Mask of Lopez, with Fred Thomson.—If you haven't run this one be sure you
don't let your competitor get it. When I

say it pleased 100 per cent that's mild. Fred
Thomson sure gets the action in his pic-
tures and his horse is just as good. Five
reels.—D. A. White, Cozy theatre, Checotah,
Okla.—General patronage.

Fashionable Fakirs, with Johnnie Walker.—Not at all bad. Put it on with a West-
ern for a Saturday night program and the
two features gave good satisfaction. Five
reels.—Mrs. Frank Paul, Marvel theatre,
Carlinville, 111.—General patronage.

The Fair Cheat, with Dorothy Mackaill.—'Very good. Fine business. People liked
it and told us so. Five reels.—Ira Stevens,

Whynot theatre, Greenfield, Ind.—General
patronage.

The Fair Cheat, with Dorothy Mackaill.

—

Photography poor, print dark. Just a fair
picture.—H. A. Felps, Comet theatre, Shel-
ton, Neb.—General patronage.
Judgment of the Storm, with Lloyd

Hughes.—A great picture with a wonderful
story. Can be compared with any F. B. O.
special. Book it. Seven reels.—N. Russell,
Russell theatre, Barnesboro, Pa.—General
patronage.

Judgment of the Storm, with a special
cast.—As near a 100 per cent picture as we
have ever shown. Has everything that goes
to make up a first-class audience picture.
Glad we played it. Seven reels.—Amsberry
& Leuzinger, Carthage theatre, Carthage,
S. D.—Small town patronage.

Mary of the Movies, with a special cast.—A good business getter and sent them
home pleased. Don't be afraid of this; it

will make you money.—Clifford L. Niles.
Grand theatre, Anamosa, Iowa.—General
patronage.

The Miracle Baby, with Harry Carey.

—

This is as good a Carey as we ever ran.
Ran "Fighting Blood" No. 4. Made a fine
program. Five reels.—Welty & Son, Mid-
Way theatre, Hill City, Kan.—General pat-
ronage.

The Mysterious Witness, with a special
cast.—A pretty good program picture that
will please most any type of audience.
Print in good condition. Six reels.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

Westbound Limited, with a special cast.—Ran this two days to nice business and
satisfied patrons.—'John F. Rees, Regal the-
atre, Wellsville, Mo.—General patronage.
Westbound Limited, with Ralph Lewis.

—

Great drawing card. Picture satisfies all.

—

W. F. Loibl, Chimes theatre, Cedarburg.
Wis.—General patronage.

The Kickback, with Harry Carey.—I think
this is the best Carey picture we have
played to date. Print was in good shape
and pleased a full house. Six reels.—Paul
B. Hoffman, Legion theatre, Holyrood, Kan.
—Small town patronage.

The Remittance Woman, with Ethel Clay-
ton.—If the Chinese like movies they'll en-
joy this' one. Lay off this. Some told us
it was rotten. Too much of the Oriental.
Did not please. Good print. Six reels.

—

Mrs. W. J. Carter, Maxine theatre, Croswell,
Mich.—Small town patronage.

The Fourth Musketeeer, with Johnnie
Walker.—Pleased well here, as most of this
star's pictures are pleasing, as he is very
clever. Film in good condition. Six reels.—D. A. White, Cozy theatre, Checotah, Okla.
—General patronage.

Desert Driven, with Harry Oarey.—

A

regular Carey picture.—Bert Silver, Silver
Family theatre, Greenville, Mich.—General
patronage.

Human Wreckage, with Mrs. Wallace
Reid.—Didn't quite break our house record
on this, but almost, at forty and twenty
cents. Draws like a mustard plaster and
seemed to satisfy all.—Welty & Son, Mid-
Way theatre, Hill City, Kan.—General pat-
ronage.

Human Wreckage, with Mrs. Wallace
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"Herald Only' Club Roster
"Because the 'Herald' was tlie pioneer in this field, and because we will have a

better journal to which to turn for guidance if we solidly contribute to the same one,

just as long as the 'Herald' keeps up its high standard of service, I shall write solely

for this magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

m ADAMS, R. W 19

B ALLEN, C 8

H ALGUIRE, Mrs. C. C 54

ANDERSON, C. V 116

ANDERSON, J. A 143

M ANDERSON, R. L 85

M ANDRESEN. J. W 104

B ANGELL, H. H ^.130

B ARMENTROUT, R 72

B ARMISTEAD, E. A 66

m BABIN, M. J ^

m BAILEY, J 159

8 BARBER, C. E 87

B BARTLETT & SON, C. W 103

B BELL, Mrs. L 22

g BERGER, S. A. 37

H BICKEL, J. C 1*8

H BIERWIRTH, H. C 62

B BILLS. C. H ,88

m BINIONS, H. H 133

M BODWELL, M. F 141

B BOLLMAN, V. G. 9

M BRENNER. W. H 10

B BROWN. C. L. 42

m BROWNE, F. L 39

H BURSON, L. A 1S8

B BYERLY, C. M. 43

B BYERLY. S. L 30

B BYRNE, E. E 147

B CAIRNS, J 23

U CARTER, Mrs. L. M 55

m CAUSEY, H 70

g CLARK, W. M 105

H COLLINS. E. H 101

H CRAIG, W. E 152

M CREAL, W. H *

Kl CRONKHITE, C. C. 89

B CROSBY & SCHWIERSKE 44

DASPIT, H 31

DeBAGGIO, H 40

m DeMORDANT, P 76

B DINSMORE & SON 90

p DOWLING, R. L 41

H DURBIN, P. J 127

H EGAN, H. J "2
H ELLIOTT, E. H 63

B ENLOE, J J. 134

B ESTEE, P. G •• 24

B EULER, J. R 26

B FARNSWORTH, R 110

B FOSTER, M. P 73

B FOX, Mr. and Mrs. E 64

B GAILEY, E. E 94

GAUDING, H. W 45

m GRAY, L. E 135

H GUERIN, W. R 82

B HARRIS. F. N 77

B HARTMAN, C. M 154

B HELD, P. G 32

B HESS, L. S 9S

B HICKMAN, R. W 83

B HILLYER, M, 137

HILTON, O. A. B 28

B HINDS, F. C 11

m HOFFMAN, P. B 114

HOPKINSON, JR , F. S 131

B HORN & MORGAN 58

B HORNUNG, A 56

B HUESTIS, B. E 106

B IHDE, S. G 46

H JENKINS, J. C 3
m JENSEN BROS Ill

JESSEE, Mr. and Mrs. T. R 47

B JOHNSON, O. W 78

B KHATTAR, G 51

B KINGERY, R. H. 123

m KOOKER, D. A 52

KOOPMAN, J 132

jj KOTTAS. E. V 150
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Reid.—'Went over big in this town, as I

advertised it for three weeks in advance.
Made money for me. I think I bought this

one right. Buy this and get the churches
and all other organizations behind it and
watch results. Ran this' two days. Eight
reels.—Edward Casey Jr., Casey's theatre,
Sterling, Okla.—Small town patronage.

n
LAMBERT, O. W 148

LANGACHER, C. W 59

LOWELL, B. S 86

LUNA. E. D 96
LYMAN, C. H. 128

LYNCH, C. H 71

MacPHERSON, O. E 117

MARTIN, H. G 48

McCORMICK, B. P 49 5
MEECE & HALE 121

MENDENHALL, C. A 12

MEYER, F. S 2
MILES, A. N 13

MILLER, C. R 14

MILLER, L. A 145

MILLWARD, V 102

MOORE, L. R 74

MOORE, Mrs. J. W 25 BMOORE. P 124

MORGAN, A. M 136

MORRIS, P. E 126

MOULTON, C. H 68

MUNSON, C 122

MUSSON, W. H 50

NEIS, A. R 125

O'HARA, F. J 80

OLLER, L 139 M
CNEIL, E. J 109

PARKS, O. E 60

PATRICK, W. D 97 B
PEITZ, P. B 115

PERRY, F 156

PFEIFFER, R 113

PHILLIPS, D. H 107

PILLIOD, L. A 33
PORTELL, J. G 69
POWERS, C. H 20

RAND, P 5

REA, G. A 1

REDISKE, G. F 34 ¥-i

REYNOLDS, E. J 91

RILEY, R. R 38
RITTER, G. J 75
RIVA, C. A IS B
RODGERS, F. C 144

RYAN, C. H 57
SABIN, F. E 16
SAMPLE, F. R 61
SAUNDERS, E 129

SCHMIDT, J. W 92
SELK, H. G 138

SILVER & SON, W. H 120
SIMPSON, C. H 157

SITTON & SON, A. P 151

SMITH, Mrs. R. B 142
CD A IM I_I/"tt ID f" *irAINHUUK, C A 100
STANTON, M. 27
STARKEY, G. C 17

STEEL A 98
STETTMUND. H. G 6
SUSZYCKI, A. A 99
SWARTHOUT. E. W 35
THOMPSON, H. P 21

TILLER. J 29
TOPE. G. W. 119
TROYER, O 81

VAN NOY, H 36
VAN STRATT. W. J 118
VAUGHAN, G 53
VEATCH, A. L 65
VF.TTER. E. H 153
WERNER, A. C 146

WETZ. J. H 140
WHARTON, E. L 79
WHITE. D. A 84
WILLIAMS. J. M 93
WILLIAMSON. A. E 155
WINTERBOTTOM. W 18

III

Human Wreckage, with Mrs. Wallace
Reid.—A good picture well liked by those
who saw it. Small business on two-day
run. Advertised big.—W. E. Craig, Craig
theatre, Rayne, La.—General patronage.

Human Wreckage, with Mrs. Wallace
Reid.—Did a good two days' business. Many

Pronounced Sith-i-REE-aah

CYTHEREA
Thy Name Is Love

good comments.—H. A. Felps, Comet the-
atre, Shelton, Neb.—General patronage.

Human Wreckage, with Mrs. Wallace
Reid.—This picture is one of the best of
its kind we have ever shown, still we did
not do the business that we thought we
would do. It seems that it is impossible
to get them out any more, no matter what
kind of pictures we show. I advise every
exhibitor to run this picture. Admission
fifteen and thirty-five cents. Eight reels.

—

C. W. Glass, Star theatre, Trenton, Tenn.

—

Neighborhood patronage.

Human Wreckage, with Mrs. Wallace
Reid.—Ran this two days to a loss. Noth-
ing to this. Where it gets its greatness I

can't see, and where do they get the high
price production out of it? No settings,
no plot, just four actors. No expense in
making it more than the cheapest feature,
yet they hold you up on rental. I was
promised a good print by the exchange but
got a rotten one.—A. R. Bird, Opera House,
Arlington, Iowa.—General patronage.

Captain Ply-by-Night, with Johnnie
Walker.—Went over good here. Some ex-
hibitors mentioned it being a Catholic pic-

ture. We have a lot of Catholics here who
never come to shows. We wrote each family
a letter quoting them a price of twenty-
five cents for the family except the grown-
ups and they could bring a girl for that
price. And, believe me or not, but every-
one of them came. We mentioned it as a
splendid Catholic picture and that the
offer was made to Catholics only. We had
a full house but not much money, and they
enjoyed it very much because they had not
seen a picture for years, some of them, and
maybe never will again. Five reels.

—

Dinsmore & Son, Majestic theatre, Weiner,
Ark.—Neighborhood patronage.

Captain Fly-by-Night, with Johnnie
Walker.—Seemed to please them all. No
big crowd, but no fault of picture. Six
reels.—D. A. White, Cozy theatre, Checotah,
Okla.—General patronage.

Thelma, with Jane Novak.—Comments
divided on this one, some liked it fine. It

was spoiled for me by the dim sub-titles.

Strained my eyes trying to read them.
Drew well and pleased fairly well. Six
reels.—C. E. Hopkins, The Hopkins theatre,

Cotter, Ark.—Small town patronage.

Thelma, with Jane Novak.—Another good
picture that pleased all who saw it. Has
a good moral to it, but owing to church
revival attendance was very small.—Chas.
E. Barber, Electric theatre, Tilden, 111.

—

General patronage.

My Dad, with Johnnie Walker.—I think
that this was a fairly good Northern pic-

ture. Walker usually draws a crowd for
us. Would rather play average pictures
than a special one week and junk the next.

Six reels.—Paul B. Hoffman, Legion theatre,

Holyrood, Kan.—Small town patronage.

Crashin' Through, with Harry Carey.—

A

dandy Western. Best Carey I have had.

If your patrons like Westerns with action

get this one. Six reels.—J. W. Andresen,
Rialto theatre, Cozad, Neb.—General pat-

ronage.

Crashin' Through, with Harry Carey.—

A

dandy program picture. Film was in good
condition. This will please the average
audience.—Paul B. Hoffman, Legion theatre,

Holyrood, Kan.—Small town patronage.

A Man's Man, with a special cast.—Just
another picture. Only fair.-—Welty & Son,

Mid-Way theatre, Hill City, Kan.—General
patronage.

The Hound of the Baskervilles, with a
special cast.—This one is sure the "flea's

mustache." Couldn't figure out what it was
all about. Pleased about nothing per cent.

Poorest picture I ever saw. Five reels.

Business good.—W. A. Clark Jr., Castle

theatre, Havana, 111.—General patronage.

White Hands, with a special cast.—An
awful weak picture. No comments.—Welty
& Son, Mid-Way theatre, Hill City, Kan.

—

General patronage.

First National
When a Man's a Man, with John Bowers.

—One of the best Western pictures made
since "The Covered Wagon." It has a

great story. The women like this picture as
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"Herald Only" Club Gains
Six; Veteran and Newcomer

Give Reasons for Joining

In cleaning up some old files I ran across the inclosed letter. I wonder
how many exhibitors still in the game can show an earlier subscription date

(Sept., 1917).

NOTE: Mr. Hartman enclosed an Exhibitors Herald acknowledg-

ment of subscription dated September 25, 1917.

It is the only paper I take now and I find it covers everything.

Jenkins, Rand, and others may know more about pretty stars and be

better judges of pictures, but I wonder how long it took them to wake up to

a real trade paper.

Enclosed you will also find some reports.

Some reports, I notice, say a picture is poor because they bought it for

a special and paid big money, when probably the picture is a good program
picture and would be worth running if bought right. Let's, if we buy a special

and it turns out a program picture, say that it would make a good program
picture. Not all do this, but some, I notice, do.—C. M. HARTMAN, Liberty
theatre, Carnegie, Okla.

Enclosed find application for membership in "Herald Only" Club.
Have only been in the game since January 1 and will say that "What

the Picture Did For Me" department is the cat's whiskers.

Am sending a report on a picture with this letter.—A. E. WILLIAMSON,
Idlehour theatre, Monroe, Ga.

Enclosed find check for subscription to the "Herald" for two years. You
may count me as a member of the "Herald Only" Club and I wish to second
the nomination of Gladys Walton in the Favorite Star Contest.—FLOYD
PERRY, Majestic theatre, Eldon, la.

Not having heard anything lately from J. C. Jenkins or Fred Meyer and
a lot of the other boys, I thought it best to write you and see if I could not
start something. To begin with, I wish you to enter my name in the "Herald
Only" club. By doing this, maybe some of them birds will start something.
I wish it understood that I am not related to the Boll Weevil family just
because I live in Georgia.

I will have to admit that I have been laying down on the job by not making
a report to the "Herald," but Measles will stop even J. C. from making reports.

Three cheers for Alkali Ike. I notice he is on the job most every week.
I certainly would like to meet that 'ar Rawhide Rosie. I'll bet she's a peach.

It's a pleasure to read what these birds have got to say in the "Herald"
each week. The "Herald" is the only paper I take time to read and I would
not be without it.—C. H. SIMPSON, Princess theatre, Millen, Ga.

NOTE: Enrollments this week bring the club membership to 159. L. A.
m Burson, Sun theatre, Gothenburg, Neb., and J. Bailey, Dixie theatre, Shelby-
j| ville, Term., are other members added.

The club roster, brought up to date, appears on the opposite page.

EXHIBITORS HERALD,
407 S. Dearborn St., I g
Chicago, 111.

Gentlemen

:

I wish to join the "Herald Only" Club formed by contributors to
your "What the Picture Did For Me" department.

j

(Exhibitor) i J
(Theatre)

(City)

I

(State)
| [
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well as the boys and men. A high-class

Western. Book it quick if business is slow'.

Seven reels.—'"Punch" Dunkel, Pastime the-

atre, Iowa City, Iowa.—General patronage.

Painted People, with Colleen Moore.

—

They are raving about this yet. Many said

it was the best in a long time. Good for

the whole family. Seven reels.—J. G. Cat-

low, Auditorium theatre, Barrington, 111.

—

General patronage.

The Love Master, with Strongheart.—

A

100 per cent picture. Beautiful scenery.

Dogs do everything but talk. Plenty of

action, thrills and everything. Tell 'em you
got a real picture and watch them come out
smiling. 6% reels.—Frank L. Stannard,
Liberty theatre, Long Beach, Cal.—General
patronage.

The Love Master, with Strongheart.—An-
other one of the good First National's.

Consider this a very wonderful production,

as good if not better than "The Silent Call."

Seven reels.—Mrs. Frank Paul, Marvel the-

atre, Carlinville, 111.—General patronage.

Twenty-One, with Richard Barthelmess.

—

At last we have Dick in a role suited for

him. Nothing big or spectacular but darn
good entertainment. Had many of our
patrons tell me they enjoyed it very much.
Seven reels.—Frank L. Stannard, Liberty
theatre, Long Beach, Cal.—General patron-

age.

Twenty-One, with Richard Barthelmess.

—

For those who like Dick, a very good show.
Nothing to rave about, but it is good aver-

age entertainment. Seven reels.—J. C. Cat-
low, Auditorium theatre, Barrington, 111.

—

General patronage.

Her Temporary Husband, with Owen
Moore.—A swell Saturday picture. I

thought that the roof would raise with the
uproar. Seven reels.—J. G. Catlow, Audi-
torium theatre, Barrington, 111.—General
patronage.

Black Oxen, with Corinne Griffith.—I will

say here is an unusual box office picture
that caused a great deal of talk, some for

and some against, but do not believe the
anti's are so much against the production
as they are the improbable story. To me
the work of Corinne Griffith is marvelous
when you think back to the old Vitagraph
days of this star. Conway Tearle comes up
to expectations in his part and the rest of
cast is of the highest type. Business good
two days but failed to make money owing
to high exhibition value. Eight reels.—W.
H. Brenner, Cozy theatre, Winchester, Ind.

—General patronage.

Black Oxen, with Corinne Griffith.

—

Pretty deep for a small town audience to
appreciate. Got a good crowd first night
but none the second. Eight reels.—J. G.

Catlow, Auditorium theatre, Barrington, 111.

—General patronage.

Black Oxen, with Corinne Griffith.—

-

This pleased them all. The little flapper

almost steals the picture. First National's
pictures tower far above the rest. The St.

Louis exchange gives excellent service

—

trailers and quick deliveries of advertising,

etc., to help the exhibitor put a picture

over. Seven reels.—Mrs. Frank Paul, Mar-
vel theatre, Carlinville, 111.—General pat-
ronage.

The Age of Desire, with a special cast.

—

"Very good indeed. Women enjoyed it more
than the men. However, it will please both.

Print in perfect condition. Six reels.—W.
E. Elkin, Temple theatre, Aberdeen, Miss.—
Neighborhood patronage.

Chastity, with Katherine MacDonald.

—

Very slow moving story and nothing to it

at all. I am glad we are through with her
pictures. Six reels'.—J. G. Catlow, Audi-
torium theatre, Barrington, 111.—General
patronage.

Dulcy, with Constance Talmadge.—Abso-
lutely this one and "Dangerous Maid" are
the worst two pictures I have run of First

National in over two years. Both are ter-

rible and neither drew film rental. Am off

of Miss Talmadge for good. Prints perfect.

Seven reels.—W. E. Elkin, Temple theatre,

Aberdeen, Miss.—Neighborhood patronage.

The Song of love, with Norma Talmadge.
—Nice story and I really liked it, but the
people wouldn't come out to see Norma in

that type of a picture. Eight reels'.—J. G.
Catlow, Auditorium theatre, Barrington, 111.

—General patronage.

Flaming Youth, with Colleen Moore.

—

Everybody but me liked this picture, that is

the few who saw it at the Suburban, which
wasn't many. Probably the principal rea-

son why I didn't enjoy it was that I lost a

big wad of money on the showing. How-
ever, I don't like flapper pictures anyway,
which indicates that I either have good
sense or that I am growing old. You say

which.—Wm. H. Creal, Suburban theatre,

Omaha, Neb.—Neighborhood patronage.

Flaming Youth, with Colleen Moore.—

Good picture that got the business. Not
as risque as the book and we are just as

well satisfied that it isn't. Eight reels.

—

Crosby Bros., Lily theatre, Buffalo, N. T.

—

Neighborhood patronage.

Ashes of Vengeance, with Norma Tal-

madge.—Very good picture and only one
since "Smilin' Through" that got any busi-

ness. But it did get business with a
vengeance. Ten reels.—Crostiy Bros., Lily
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Received in the Last Mail

Enclosed please find check for subscription to "Exhibitors Her-
1 aid" to be addressed to the Capitol theatre, Raleigh, N. C.

Messrs. George Stevenson and R. P. Rosser, who have the raan-

1 agement of the Capitol, wish also to join the "Herald Only" Club,

1 this being the only trade paper they receive and the ONLY ONE
I
THEY WISH.—S. S. STEVENSON, Capitol Theatre Corp., Hender-

| son, N. C.

Have really been a member of the "Herald Only" Club for quite

1 a while, so perhaps it is time you entered my name on the scroll.

I might die and never leave proof that I was a member of the elect.

Please enter my choice for the Favorite Star Contest. I wish

jj to present the name of a young lady who is rapidly approaching the

jj high rank of stardom and deservedly so. For her beauty, personality

1 and ability I would place the crown of laurel wreath upon the comely
jj head of Miss Jacqueline Logan.—J. H. TALBERT, Legion theatre,

1 Norwich, Kan.
NOTE: These letters arrived too late for inclusion in the space regularly

jj allotted to "Herald Only" Club and Favorite Star Contest affairs. Additions
§1 to the club roster will be made next week. Miss Logan was nominated earlier

J in the week by Mr. Bailey. The upper case in Mr. Stevenson's letter is from
H the original.

m
theatre, Buffalo, N. Y.—Neighborhood pat-
ronage.

Penrod and Sam, with Ben Alexander.

—

Really this went over big to large business.
Young and old satisfied. Comedy and
pathos abound in this real boy life picture.

Good and clean. Film in good shape. All

our patrons said it had "Penrod" with Wes-
ley Barry put in the discard. Six reels.

—

Giacoma Bros., Crystal theatre. Tombstone,
Ariz.-—General patronage.

The Girl of the Golden West, with a spe-
cial cast.—Very good picture that pleased
most everyone. The story is good and the

cast very good. Russell Simpson the real

star in this. Seven reels.—Crosby Bros.,

Lily theatre, Buffalo. X. Y.—Neighborhood
patronage.

The Bright Shawl, with Richard Barthel-

lllllllli

mess.-—This is one of Dick's best pictures
and pleased all who saw it, but the weather
was bad and we did an unusually small
business for a picture of this class. You
can tell them it's good and it will back up
all you say and more. Eight reels.—C. W.
Glass', Star theatre, Trenton, Tenn.—Neigh-
borhood patronage.

Anna Christie, with Blanche Sweet.

—

Wonderful picture and good acting, but it

didn't draw for me. Eight reels.—J. G. Cat-
low, Auditorium theatre, Barrington, Hi.

—

General patronage.

The Bad Man, with Holbrook Blinn.—
This is a dandy entertainment. The first

time we have shown this star and he made
a hit with his clever speeches, and acting
pleased 100 per cent.—A. F. Jenkins, Com-

LAUGH AND THE
WORLD LAUGHS
WITH YOU
VOTE FOR LAUGHTER!

IT wouldn't be modest, dear Ex-
hibitors, to ask you to vote for

me in the Favorite Star Contest.

But since I am always involved in

mirth quakes, you could vote for

laughter. This is a Presidential year
and leap year so we don't want to

be too serious. Laughter is good for

all the aches and ills human flesh is

heir to. I have associated with
laughter 8 years and it's good com-
pany. May it be popular in this

contest. Vote for Laughter!

munity theatre, David City, Neb.—General
patronage.

The Wanters, with a special cast.—Very
shallow', both as entertainment and box
office. Worth about 3 to be used one night,
Saturday, or with a serial. Seven reels.

—

1

R. G. Jordan, Hinsdale theatre, Hinsdale,
111.

TrUby, with Andree Lafayette.—A lemon
from every angle. People were disgusted
and some walked out. Others asked if she
died or went to sleep. We told them she
died. Couldn't help it after acting in such
a picture. This is the kind that hurts your
house, boys; lay off.—A. F. Jenkins, Com-
munity theatre, David City, Neb.—General
patronage.

Potash and Perlmutter, with a special
cast.—Should be a winner for everyone.
Good clean comedy. Had a good house and
many, many complimentary remarks on this
picture. First National program hits a
higher average than any other. Film in

perfect condition as usual. Eight reels.

—

Herman Meyer, Niles Center theatre, Niles
Center, 111.—General patronage.

Wandering Daughters, with Marguerite de
la Motte.—Here is some good little picture.
Bound to please. Light business, due to
poor weather, but this picture is good.
Book it. Six reels.—E. E. Gailey, Crystal
theatre, Wayne, Neb.—General patronage.

Wandering Daughters, with a special
cast.—Good picture with good moral. We
did satisfactory business. Six reels.—M.
Bailey, Strand theatre, Dryden, Ont., Can.

—

Small town patronage.

The Huntress, with Colleen Moore.—

A

girl adopted into an Indian tribe finds that
she is of white blood and goes hunting for
a white husband. Went over good and
pleased. Good comedy towards end of pic-

ture. Film in perfect condition. Six reels.

—Herman Meyer, Niles Center theatre,
Niles Center, 111.—General patronage.

The Huntress, with Colleen Moore.—Just
fair. Nothing to rave over, and yet not
rotten. Sscenery beautiful and acting good,
but not much of a story. Print perfect.
Six reels.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhood patronage.

The Voice Prom the Minaret, with Norma
Talmadge.—A fine picture. Gave satisfac-
tion.—Bert Silver, Silver Family theatre,
Greenville, Mich.—General patronage.

My Boy, with Jackie Coogan.—Though
old, we did big business two days. Lots
of comments on this. Five reels.—M. P.

Foster, Orpheum theatre, Harrisburg, 111.

—-General patronage.

My Boy, with Jackie Coogan.—A good
Coogan picture. Drew well. Jack did some
good acting in this one. Would have done
more but had bad weather. You can rely on
Jackie's pictures. Five reels.—Earle Wil-
liams, Tivoli theatre, Knoxville, 111.—Gen-
eral patronage.

Boy of Mine, with a special cast.—

A

peach of a family picture. Not a kick out
of the whole crowd. More like 'em. Seven
reels.—J. G. Catlow, Auditorium theatre,

Barrington, 111.—General patronage.

White Shoulders, with Katherine Mac-
Donald.—I would class this as a dandy pro-

gram picture. In fact, it is one of Kate's
good ones'. Six reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

Kindred of the Dust, with Ralph Graves.

—An excellent picture. Rather sad in spots

but enough comedy to relieve the sad parts.

By all means play it. The author's name
doesn't mean very much. Eight reels.

—

Russell Armentrout, K. P. theatre, Pitts-

field, 111.—General patronage.

A Question of Honor, with Anita Stewart.

—A good program picture, but nothing

more. This is the best Miss Stewart has
given us for some time. A story laid in the

mountains that will please 75 per cent

of the people. Seven reels.—O. W. McCon-
nell, Lyric theatre, Grangeville, Idaho.

—

Geenral patronage.

A Question of Honor, with Anita Stewart.

—Old but in good condition. A picture that

will please all. Six reels.—Ira Stevens,

Whynot theatre, Greenfield, Ind.—General

patronage.

Hurricane's Gal, with Dorothy Phillips.

—

A very good picture. If this doesn't please

LOUISE FAZENDA
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JACQUELINE LOGAN (Paramount) nominated
by J. Bailey in "Herald Only" Club Favorite
Star Contest.

nothing will. I ran this Friday and Sat-
urday and still heard comments for it on
Sunday. Phillips very good, in fact I didn't
think she was that good. Wallace Beery
and Robert Ellis good too. Eight reels; good
condition.— H. H. Binions, Cozy theatre.

Toledo, Iowa.—Small town patronage.

Fools First, a Marshall Xeilan produc-
tion.—A good crook picture. Drew very
well. Richard Dix is good drawing card
for me. Did well, even if the weather was
bad. Seven reels.—Earle Williams, Tivoli
theatre, Knoxville, 111.—General patronage.

Relug'e, with Katherine MacDonald.

—

Here is a good picture. No big special but
just a good program picture. Miss Mac-
Donald does some good acting and it pleased
all who saw it. Six reels.—D. A. White.
Cozy theatre, Checotah, Okla.—General pat-
ronage.

Skin Deep, with Milton Sills.—Fine pic-

ture. Great for Legion benefit. Seven
reels.—Thos. Crawford, Strand theatre,
Griswold, Iowa.—General patronage.

Skin Deep, with Milton Sills.—This is

one of the good ones on the market. Can
stand a raise in admission even if it is a
little old. Step on it. Seven reels.—C. H.
Lawrence, Lyric theatre, Strawberry Point,
Iowa.—General patronage.

Mother o' Mine, with Lloyd Hughes.—

A

good picture and has a good story. Ince's
are all good. The print we had from Des
Moines exchange was terrible. Last two
reels all chewed up. Seven reels.—H. H.
Binions, Cozy theatre, Toledo, Iowa.—Small
town patronage.

Mother o' Mine, with a special cast.

—

This old picture is far above the average
of the specials coming on the market lately.

Had 'em sitting on the edge of their chairs
when they were making the record drive to

save the boy's life. This mother stuff

works' mighty well if you do not run that
type of picture too often. You won't go
wrong by boosting this one if you have it

bought. Seven reels.—S. G. Hide, Photo-
play theatre, Ashland, Kan.—Small town
patronage.

One Clear Call, with Milton Sills.—Won-
derful picture with a fine cast. Business
fair. No fault of picture. Seven reels.

—

Peck's theatre, LaSalle, 111.—General pat-
ronage.

One Clear Call, with Milton Sills..—An
old one but it is certainly fine. Don't pass
this one up. Ku Klux stuff handled very
carefully. If anything, it is more anti-
Klan than pro. Certainly a wonderful cast
headed by the greatest star on the screen
today, who is going to walk away with the
star contest in the HERALD—Miss Claire
Windsor.—Russell Armentrout, K. P. the-
atre, Pittsfield, 111.—General patronage.

The Sternal Flame, with Norma Tal-
madge.—Very fine picture of old France.

Nominations Closed ; Vote

To Follow Electioneeringf

Now for the fireworks! The oratory and the exhortation!

Nominations in the "Herald Only" Club Favorite Star Contest

are closed this week by motion duly seconded. J. Bailey adds the

name of Jacqueline Logan to the ballot. No additional entries will

be made unless mailed prior to publication of this notice.

In fairness to all, a suitable period will be allowed for stump
speeches and electioneering, after which the pictures of the candi-

dates will be reprinted in a special art section and voting will be
begun.

Don't vote now! Wait for the ballot.

I have been watching them pour in the stars

in the Favorite Star Contest and I have waited
to see who the good stars were and to see
if any exhibitor would nominate the pretty
little Miss Jacqueline Logan. I have been see-

ing all the stars for about 14 years in this

business and you watch this little girl come
up. Give her the pictures and she will beat
them all.

She is not only pretty, she is a great little

actress, and I believe she will some day be
popular enough to make money for other
exhibitors as she has here. Anyway, she is

now nominated by me as a great little star.

—

J. BAILEY, Dixie theatre, Shelbyville, Tenn.

May I second grand old pal Jenkins' motion
to close the nominations in the Favorite Star
Contest? And may I add that this contest has
given me a great deal of pleasure?
What other trade paper ever thought of

doing anything like it? They will probably
try it now.
You make an exhibitor part of the wonderful

"Herald." You could not find a single member
of the "Herald Only" Club that could run his
show without the "Herald." You are part of
our show and us.—GEORGE REA, Colonial
theatre, Washington C. H., O.

Someone nominated my favorite star along
about the first of the contest and naturally I

supposed she would be the only one the wise
boys could pick out of all the screen stars of
today. So I want to second some of the other
boys' nominations for Norma Talmadge, queen
of the silver screen.
Now I believe the motion is in order that

the nominations be closed, and I want to
make that motion now. No use having any
others nominated. Norma is the only one who
has a chance to win anyhow, so why all this
fuss about the others?
Of course, I'll admit that some other stars

would get in the good looking class, but such
fellows as Grandpa Jenkins haven't as good
eyesight as they used to have or they would
have picked Norma too, so let's give her the
prize now. She's bound to get it in the end.

—

S. G. IHDE, Photoplay theatre, Ashland, Kan.

Louise Fazenda
Corinne Griffith

Viola Dana
Claire Windsor
Elaine Hammerstein
Shirley Mason
Louise Lorraine
Norma Talmadge
Gladys Walton
Lila Lee
Gloria Swanson
Walter Hiers
Colleen Moore
Marie Prevost
Alice Terry
Bebe Daniels
Lois Wilson
Madge Bellamy
Priscilla Dean
Clara Kimball Young
Dorothy Dalton
Betty Compson
Mabel Normand
May McAvoy
Barbara LaMarr
Baby Peggy
Constance Talmadge
Lillian Gish
Alice Calhoun
Ethel Clayton
Marion Davies
Mary Philbin
Bert Lytell
Helene Chadwick
Madge Kennedy
Florence Vidor
Madeleine Hurlock

'

Katherine MacDon-
ald

Charles Ray
Jacqueline Logan

Now let us figure m

| Having recently received a weekly program
jj of coming attractions to his theatre from
m Brother J. C. Jenkins, I noticed a photo prom-

inently displayed therein of Viola Dana. On
jp carefully perusing the reading matter under
( the cut I discovered that she confesses to eighteen Summers
g this out according to arithmetic.

As there is never any Winter in California and we have both Summer and
jj Winter in this latitude, therefore the people in that state must enjoy two
( Summers to our one each year. According to this calculation, this very young
g lady is but nine years of age. Brother Jenkins and Rand, I am sure surprised
3 at you.

Brothers, do not be stampeded by the eloquent flow of language you have
J been listening to in favor of Viola Dana. It ought to be enough honor for one
g young lady to have as admirers two such stalwart and brainy exhibitors as

{Concluded on next page)

JI!'l;S':l



EXHIBITORS HERALD March 29, 1924

piUlllllilllllllllllliilllllllll

(Concluded from preceding page)

J. C. Jenkins and Philip Rand, and she should not expect us to heap this addi- jj

jj tional honor upon her head.
Moral: Vote for Louise Fazenda and be happy ever after.—WILLIAM H.

B CREAL, Suburban theatre, Omaha, Neb.

William Creal certainly has never seen Miss Claire Windsor or he would
j

stop raving about Miss Fazenda. Perhaps he is one of those kind that will j§

j never admit when he is wrong. Oh, well, everyone knows he is wrong anyway,
. so let him rave on.

In this week's "Herald" just thirty-six exhibitors showed they lack an
H eye for beauty. I will modestly admit that I was the only one that showed H
jj good judgment. Hickman at Greenville doesn't have such bad taste, I'll admit. H
U 'Sfunny how all the Illinois exhibitors show such good taste. They can't help p

it, though. Comes natural.

1 1 is interesting to read Mrs. Paul's reports from Carlinville. She should m
H be in the "Herald Only" list. I believe these are her first reports, but would
H like to have more as she is in the same territory, St. Louis.

Best wishes to the world's greatest and most beautiful star, Claire Windsor. M
| —RUSSELL ARMENTROUT, K. P. theatre, Pittsfield, 111.

llllllllIM^^^

Norma scores high, likewise Conway Tearle
and support.—F. E. Sabin, Majestic theatre.

Eureka, Mont.—Small town patronage.

The Eternal Flame, with Norma Tal-
madge.—Very nice picture but drawing
power not up to standard required by rental

paid.—W. F. Loibl, Chimes theatre, Cedar-
burg, Wis.—General patronage.

The Scarlet Iiily, with Katherine Mac-
Donald.—A star that is fast playing out
with me. This picture is only fair. Print
in good condition. Six reels.—W. E. Elkin,

Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

Children of the Dust, with Johnnie
Walker.—Excellent picture. Gave general
satisfaction. Seven reels.—J. J. Casselman,
Colonial theatre, Tracy, Minn.—General pat-

ronage.

Children of the Dust, with Johnnie
Walker.—Very good and will hold the in-

terest throughout, but what good is this if

no one comes out to see it? We hardly got
film rental out of a two days' showing.
Print in good condition. Seven reels.—W.
E. Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

The Hottentot, with Douglas MacLean.

—

Just a program picture. Not worth a raise.

Seven reels.—Leslie Hables, Reel Joy the-

atre, King City, Cal.—-Small town patron-
age.

The Hottentot, with Douglas MacLean.

—

If you are served out of New Orleans with
prints, watch this one. None of the spools
are more than half full and, besides, what
they did send had weak edges. On top of
this, the part of the picture we got was
great and I sure would love to see the other
part. Great picture but a rotten print.
Seven reels.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhood patronage.

Slippy McGee, with Colleen Moore.—Fair
program picture but did not draw at all.

Lost money. Seven reels.—Leslie Hables,
Reel Joy theatre, King City, Cal.—Small
town patronage.

Circus Days, with Jackie Coogan.—Very
good picture for everyone, especially the
children. Six reels.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—Neighborhood pat-
ronage.

Circus Days, with Jackie Coogan.—This
picture drew all the kids in Omaha, but the
adults failed to appear, so business was
only ordinary. The fact is that business in
this part of the country is in a slump, and
no matter what the picture is the people
will not come as they did of yore. This
ought to tickle my friend Jenkins, as the
saying is that misery loves company.—Wm.
H. Creal, Suburban theatre, Omaha, Neb.

—

Neighborhood patronage.

Alias Julius Caesar, with Charles Ray.

—

This is a dandy picture but there was no
ending on the print I got. The end flashed
up on a scene that looked like it was going

to be quite comical. They must have kept
part of my print so as to make two out of
one. This one is listed at 6,100 feet, but
I got it on five spools.—J. W. Andresen,
Rialto theatre, Cozad, Neb.—General pat-
ronage.

Tol'able David, with Richard Barthelmess.—Don't kid yourself by saying you can't
run this because it's old. The Bible is old,
"Birth of a Nation" is old, but show me a
book or a picture that appeals to the peo-
ple as do these? This picture has merit
and a good story, though a little rough, for
it's a mountaineer type, and it will never
be too old to run to pleased audiences.

—

John F. Rees, Regal theatre, Wellsville, Mo.
—General patronage.

The Half Breed, with a special cast.—

A

very good program picture that satisfied
the regulars.—Clifford L. Niles, Crystal the-
atre, Anamosa, Iowa.—General patronage.

Daddy, with Jackie Coogan.—One of
Jackie's best ones. Very, very good, but
terribly sad. There is plenty of humor,
but the pathos seems to predominate. There
is' enough sadness in the world as it is

without filling pictures full of it. However,
and notwithstanding, this is a fine picture.
Six reels.—Wm. E. Tragsdorf, Trags the-
atre, Neillsville, Wis.—Small town patron-
age.

Trouble, with Jackie Coogan.—Played
Jackie again on school night and the
grown-ups came as usual. Bad weather
cut the attendance. The picture pleased
my house. Print good. Five reels.—J. S.

Walker, Alamo theatre, Moody, Tex.—Small
town patronage.

East Is West, with Constance Talmadge.—This is a splendid picture. Enjoyed by
all and made a little money on it. Eight
reels.—Welty & Son, Mid-Way theatre, Hill
City, Kan.—General patronage.

Within the Law, with Norma Talmadge.—This is the finest picture I have had the
pleasure of showing in months. Norma
very good! Eileen Percy a riot. Whole cast
and story very good. Eight reels.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.—
Small town patronage.

Fox
This Freedom, with Fay Compton.—An

English production in seven reels and at
least five of it titles. A suicide in the first

reel, marriage troubles all the way through,
and two good tragedies for a climax. Not
a spark of humor in it. Many comments
from older element and married folks.
Young people will pan it. It is really more
of a sermon than entertainment. Star un-
known to our patrons, and the paper is

rotten, but we advertised it as by the
author of "If Winter Comes." Opposition,
basket ball tournament. Seven reels.—M. P.
Foster, Orpheum theatre, Harrisburg, HI.

—

General patronage.

Love Letters, with Shirley Mason.—There
is not much to this. All cut and dried.
Shirley did her best, but at that there was
not much to it. Did not please even the
Mason fans. Five reels.—F. J. O'Hara,
Community theatre, Elgin, Neb.—General
patronage.

Just Off Broadway, with John Gilbert.

—

This picture is a real good crook drama.
The patrons commented favorably on this
one. This attraction drew larger attend-
ance than "St. Elmo." Six reels.—C. Mal-
phurs, Dreamland theatre, High Springs,
Fla.—General patronage.

The Shepherd King, with a special cast.—
Good picture for the kind. Good picture to
get next to the churches' with.—Claude
McBrayer, Auditorium theatre, Hamilton,
Mo.—General patronage.

South Sea Love, with Shirley Mason.

—

Only fair. Waited a long time for this one
and then was disappointed. Five reels.

—

Peck's theatre. LaSalle, 111.—-General pat-
ronage.

A Mile-a-Minute Borneo, with Tom Mix.

—

Drew good business against county basket
ball tournament. I feel confident that Mix
is the only star that could have done this.

Picture fine, print good. This one all West-
ern. Six reels.—H. M. Retz, Strand the-
atre, Lamont, Iowa.—Small town patron-
age.

A Mile-a-Minute Borneo, with Tom Mix.
—I say this is the kind they like to see.

Mix in good clean outdoor stuff, not the
shoot-'em-up kind. Six reels.—A. A. Sus-

A TENSE moment in Episode 9 of the Pathe serial, "The Way of A Man," from
the story by Emerson Hough
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zyski. Majestic theatre, Mauston, Wis.— I
General patronage.

The Temple of Venus, with a special cast.

—Something out of the ordinary. Scenery
was wonderful. Never saw anything like it

before. The attractive advertising matter
drew a good crowd, considering the scarlet

fever scare as competition. Pleased about

75 per cent. Seven reels.—Marion P. Bod-

well, Paramount theatre, Wyoming, 111.

—

General patronage.

Eyes of the Forest, with Tom Mix.—-Ex-

ceptionally good Tom Mix feature. Had
good attendance and pleased everyone. Five
reels.—C. Malphurs, Dreamland theatre,

High Springs, Fla.—General patronage.

Times Have Changed, with William Rus-
sell.—Good picture with good story. Five

reels.—Peck's theatre, LaSalle, 111.—General
patronage.

The Eleventh Hour, with Charles Jones

and Shirley Mason.—There is' plenty of ac-

tion in this. If you bat your eye you have
missed something. There are aeroplanes,

motor boats, submarines, automobiles, wire-

less, parachute jumps, in fact this is speed

from start to finish. Shirley does herself

grand. She and Jones are shot out of

torpedo tubes, which makes you sit up and
take notice. It is good. Had fair attend-

ance. Seven reels.—F. J. O'Hara, Com-
munity theatre, Elgin, Neb.—Neighborhood
patronage.

Ladies to Board, with Tom Mix.—Finest

this star ever made. His leading lady,

Gertrude Olmsted, being a home town girl,

put this one over in big shape. Am bring-

ing this one back for a second run. Six

reels.—peck's theatre, LaSalle, 111.—Gen-
eral patronage.

Big Dan, with Charles Jones.—A real

good picture. Not a Western, however, but

It's there just the same. Jones poses as a

"woman hater," but later is changed over.

Quite a bit of comedy throughout. I can't

see why they think they have to have Jones

in a Western all the time. This one isn't

and the comments on it were better than

some of his so-called "all Western pic-

tures." Of course, to an exhibitor just

booking Jones and Mix for their Western
atmosphere, I suppose they would put up a

howl to anything but a Western, but on the

other hand, if they run all of those stars'

products they should be satisfied and wel-

come a little change. Print new. Six

reels.—H. M. Retz, Strand theatre, Lamont,
Iowa.—Small town patronage.

Big Dan, with Charles Jones.—This was a

very good picture for Jones, not to be a

Western. Enough comedy to hold interest

of my patrons, but after all is said, keep

Jones in Western pictures. If this had been

a Western I am sure I would have showed
it to one-third more people. Six reels.

—

Chas. E. Barber, Electric theatre, Tilden,

111.—General patronage.

Skid Proof, with Charles Jones.—Good
program picture with lots of action which
centers around the auto races. Five reels.

—M. Bailey, Strand theatre, Dryden, Ont.,

Can.—Small town patronage.

Skid Proof, with Charles Jones.—Some
picture. Better than any racing picture

that Wallace Reid ever made. Pleased 100

per cent. Play it by all means. Not a dull

moment. Give us more like this one, Buck.

Six reels.—'Mrs. W. J. Carter, Maxine the-

atre, Croswell, Mich.—Small town patron-

age.

Skid Proof, with Charles Jones.—This

one is a wow! When you run it, ask your

friends to come and they will thank you for

an evening's entertainment. It's got every-

thing. Six reels.—C. H. Lawrence, Plaza

theatre, Dundee, Iowa.—General patronage.

Bucking the Barrier, with Dustin Farnum.
—This was a very good picture but not up
to his standard. Some good snow scenes

but not much action. Five reels.—C. L.

Brown, Paramount theatre, Elizabeth, La.

—

Small town patronage.

Bucking the Barrier, with Dustin Farnum.
—Not much to this one. This is my last

Farnum. Olive oil, Dustin. Five reels.

—

Russell Armentrout, K. P. theatre, Pitts-

field, 111.—General patronage.

Bucking the Barrier, with Dustin Farnum.
—-Very good. Business good with basket
ball against us. Five reels.—Ira Stevens,

Whynot theatre, Greenfield, Ind.—General
patronage.

Snowdrift, with Charles Jones.—No fault
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"What the Herald Did For Me" (5)

You will find herewith check for renewal for two years of Ex-
hibitors Herald, as I think it is the best adapted to our needs of any of

the trade papers I have run across, and we have seen several.

We especially like "What the Picture Did For Me" and am now
using it, we think to advantage, although we have never reported on any
pictures. We are tempted to join the "Herald Only'' Club but fear

we would neglect reporting as we should, but the Herald is the only

paper for us as we see it now.
I am giving them good stuff and have been buying largely from

the reports in "What the Picture Did For Me" for some time and
have received hearty commendation of our patrons and even public
endorsement of the ministers from the pulpit.—W. 11. Dean, Ideal

theatre, Windfall, Ind.

NOT EVEN VACATION INTERRUPTS REPORTS
Elwood, Ind.

March 12, 1924.
Gentlemen:

Enclosed find reports on a few pictures.
Mrs. G. and I are visiting relatives here for a couple of weeks. Ex-

pect to return home by the 24th.
Amusement business is somewhat "shot" in this section the last week

on account of unfavorable weather. Eight inches of snow here.

Regards to the E. H. staff. Hope things are coming along nicely
for all.

HENRY W. GAUDING,
Lincoln theatre,

Pittsburgh, Pa.

Majority Rule Is An American Principle

In vour current (March 15th) issue, I note a certain report in

which a contributor states, "I sure will lose faith in its value (refer-

ring to your department) if reports on pictures are anything like

. Reading over The Box Office Record I found every

report reading Al. This picture to my notion is absolutely nothing, etc."

I happen to be one of the list who reported it Al. I wonder if it

hasn't occurred to this contributor that there is just a slight possi-

bility that he, against the long list, might be the one who is wrong.
This contributor evidently values his single opinion against the field.

Personally, I'd be far from sure I was right if all the others held a
different idea.

—

Fred Hinds, Cresco theatre, Cresco, la.

AT LIBERTY!
DEAR "COLYUMN":

Do you know of anyone in need of an expert exploiteer?
Have just resigned my position, which I held for seven months, and

am now seeking a new field.

I am experienced in all kinds of light and heavy work, both road and
street work. Can jump ditches, run on my side, run without gas, climb
telephone poles, turn over and slide, in fact, no Michigan Orphan can do
anything that I haven't done.

Also, if anyone can hold me, I can do 48 mi. per hr.

Thanking you and with kindest regards, I am,
Yours very truly,

OSCAR,
Ford Hospital,

Washington, C. H., O.

CORRECTION
In your issue of March 8th you printed a report from us on "Masters of

Men" in the "What the Picture Did for Me" column.
Through some confusion this report was signed "D. D. Lowery, Vaudette

Theatre, Brewton, Ala.," whereas, it should have been "W. W. Lowery, Strand
Theatre, Atmore, Ala."

In the same mail, we forwarded you a report on "Environment." This re-

port was signed "W. W. Lowery, Strand Theatre, Atmore, Ala.," whereas it

should have been D. D. Lowery, Vaudette Theatre, Brewton, Ala." The signa-

tures to the two reports were switched, in error.

The Messrs. Lowery operate the two theatres above and usually, in mak-
ing reports for both will come from the same theatre. We make this ex-

planation in order that the exchanges will not take the wrong view of the

matter, as "Masters of Men" has not been booked or played in Brewton, nor

has "Environment" ever been booked or played in Atmore, and we will ap-

preciate you printing a correction of this in order to eliminate any possible

misunderstanding.—Vaudette Theatre, Brewton, Ala.
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to find with the story or cast. Buck can

handle his part as well as anyone could, but

people don't care to have a favorite West-
ern star taken away from the mountains
and plains. Keep off this Northwest stuff,

Buck, or you are "Gone to the dogs."—John
P. Rees, Regal theatre, Wellsville, Mo.

—

General patronage.

Snowdrift, with Charles Jones.—Although
we didn't come out on this one, the picture

is better than good for program use. Good
snow scenes and some good action. It is

sure to please all that see it. Five reels.

—

O. W. McConnell, Lyric theatre, Grange-
ville, Idaho.—General patronage.

Good-bye, Girls, with William Russell.

—

The name doesn't mean anything to this

picture, but it is a good comedy-drama any-

way. Book it. Five reels.—C. H. Lawrence,
Plaza theatre, Dundee, Iowa.—General pat-

ronage.

Tlie Gun Fighter, with William Farnum.
—This is the best picture which Farnum
has starred in since he made "The Last of

the Duanes." Picture was well taken here.

Bill may be able to come back if he sticks

to Westerns and action pictures. Six reels.

—F. J. O'Hara, Community theatre, Elgin,

Neb.—General patronage.

Hell's Hole, with Charles Jones.—Well,

gents, this is a mighty good picture. Well,

it's a Fox. They make the best by odds.

You can't go wrong with a Fox picture.

Seven reels.—D. C. Frew, Franklin theatre,

Piggott, Ark.—General patronage.

Alias the Night Wind, with William Rus-
sell.—Fair picture. Russell takes well here.

Print good.—H. C. Lee, Auditorium theatre,

Prattsburgh, N. Y.—General patronage.

The Lone Star Banger, with Tom Mix.

—

Everyone said fine. Ran it with Harold
Lloyd in "Never Weaken" and it sure made
a good show. Can't go wrong on either of

them. Six reels.—Mrs. C. C. Alguire,

Coloma theatre, Coloma, Mich.—General
patronage.

Catch My Smoke, with Tom Mix.—They
Le Tom Mix and this was a good fast

loving Western. We got a good print too.

.•ive reels.—Leslie Hables, Reel Joy theatre.

Xing City, Cal.—Small town patronage.

The Fast Mail, with Charles Jones.—Fair
program picture. Plenty of action with
good steeplechase. Should please in small
towns and big ones. Print in poor condi-

tion. Six reels.—E. V. Kottas, Paramount
theatre, Denton, Mont.—Small town patron-
age.

Monte Cristo, with John Gilbert.—It's a
costume picture, but like "When Knighthood
Was in Flower" it pleased 100 per cent,

although our receipts were just about one-
half as much. But we were satisfied, as
we bought it right. This print in good con-
dition.—W. H. Dean, Ideal theatre, Wind-
fall, Ind.—Small town patronage.

The Village Blacksmith, with a special

cast.—Fine picture. Pleased 100 per cent.

Clean acting and good clean show for chil-

dren and adults. Eight reels.—E. V. Kottas,
Paramount theatre, Denton, Mont.—Small
town patronage.

The Village Blacksmith, with a special

cast.—Great surprise to everybody. Fine,

but did not draw as it should, as people
said they could not see how a good big
picture could be made from Longfellow's
poem. But say. Boy, they did. It has
thrills and everything to make a good pic-

ture in it.—W. H. Dean, Ideal theatre,
Windfall, Ind.—Small town patronage.

The Town That Forgot God, with a spe-
cial cast.—One of the best we ever ran if

story had been all there. Should have been
nine reels and was less than six. Last reel

gone, which ruined story. Ran as special,

at advanced price. Great disappointment.

—

W. H. Dean, Ideal theatre, Windfall, Ind.—
Small town patronage.

Stepping Fast, with Tom Mix.—Tom sure
"steps 'em off" in this one. Not a Western,

but it carries his usual fast action and
pleases his followers, so what's the differ-

ence. If I was Tom I wouldn't want to

make Westerns all my life either. Five
reels.—H. M. Retz, Crystal theatre, Aurora,
Iowa.—Small town patronage.

The Face on the Barroom Floor, with
Henry B. Walthall.—This was a surprise.

Bad weather and drew a fair crowd and
pleased. Played it one day. Film in poor
shape. Six reels.—Leslie Hables, Reel Joy
theatre, King City, Cal.—Small town pat-

ronage.

The Custard Cup, with Mary Carr.—Not
as good as other Fox super pictures, but
not a bad one. The fire scene on the boat
was very good. We feature Friday night,

so Saturday we had a big house. Six reels.

—M. Oppenheimer, Lafayette theatre, New
Orleans, La.—Transient patronage.

Brass Commandments, with William Far-
num.—Very poor picture and film in ter-

rible shape, as we find most Fox films.

Five reels.—Leslie Hables, Reel Joy the-

atre, King City, Cal.—Small town patronage.

Just Tony, with Tom Mix.—One of the

real pleasing pictures of the last year. A
money maker.—Chas. Hyde, Grand theatre,

Pierre, S. D.—General patronage.

The Yosemite Trail, with Dustin Farnum.
—Fairly interesting. Beautiful scenery.

Film in good shape.—Giacoma Bros., Crystal

theatre, Tombstone, Ariz.—General patron-

age.

Without Compromise, with William Far-
num.—The best Farnum we have run for

many moons. If Bill had stayed in this

outdoor stuff he'd be some star yet. This
T. N. T. ('Taint Natural Tom) has biowed
up a lot of good one.—John F. Rees, Regal
theatre, Wellsville, Mo.—General patronage.

Do and Dare, with Tom Mix.—This would
have been a good picture if I had gotten it

all. Film in awful shape. Could not tell

what it was all about. Five reels.— J. W.
Andresen, Rialto theatre, Cozad, Neb.—Gen-
eral patronage.

Goldwyn Cosmopolitan
Name the Man, with a special cast.—

A

powerful drama, well played and directed.

Gave entire satisfaction to good business
throughout the engagement. Eight reels.

—

Frank L. Browne, Cabrillo theatre, San
Pedro, Cal.—General patronage.

The Day of Faith, with a special cast.

—

I canned "The Kingdom Within" for this

one, but I don't think I made a real big

improvement on the program. Too far-

fetched and draggy.—G. J. Ritter, Regent
theatre, Bogota, N. J.—General patronage.

Little Old New York, with Marion Davies.

—I believe this picture would go any place.

I have a very odd town and it sure went
over here, despite the storm and bad roads.

Eleven reels.—J. G. Catlow, Auditorium
theatre, Barrington, 111.—General patronage.

The Steadfast Heart, with a special cast.

—Don't buy this at any price. It could not
possibly be good entertainment for any
class. There is very little to commend this

to anybody. I do not think this sort of pic-

tures should be tolerated by any exhibitor.

I don't see why distributors rake a picture

like this in at all. Seven reels.—W. H.
Brenner, Cozy theatre, Winchester, Ind.

—

General patronage.

The Steadfast Heart, with a special cast.

—The biggest piece of cheese I ever had the
opportunity to run. No story, no stars, no
nothing. I wouldn't run it if they paid me
for it had I known what it was or seen it

first. Cheese, cheese, nothing but cheese,

not even a title. Seven reels'.—A. A. Sus-
zycki, Majestic theatre, Mauston, Wis.

—

General patronage.

Six Days, with Corinne Griffith.—This is

an impossible picture and will not please in

small town houses and I am not so sure
that it will make good entertainment any-

where. To be sure, there are in this pic-

ture some of the finest scenic effects that
have been shown in a long time, but the rot-

tenest story one could imagine. Mayo
should never be given as an important part
as this, and the terrible old hag that dis-

covers Mayo's almost lifeless body and
drags it up the mountain side and falls

in the doorway of her cabin with the big
form of Mayo, say, this is awful. In my
house these sort of scenes were greeted
with titters and laughter. A rank failure.

Eight reels.—W. H. Brenner, Cozy theatre,
Winchester, Ind.—General patronage.

The Love Fiker, with Anita Stewart.

—

A very good program picture. Nice clean-
cut story. Could be used any day. Seven
reels.—J. G. Catlow, Auditorium theatre,
Barrington, 111.—General patronage.

The Love Fiker, with Anita Stewart.

—

A dandy program picture. Advertised it as
a special and pleased full house 100 per
cent. Six reels.—Wm. W. Peine, American
theatre, Minier, 111.—General patronage.

The Love Fiker, with Anita Stewart.

—

This' was a very good society picture. Had
a fair crowd, but Goldwyn pictures are a
poor drawing card for me. Most people
liked it. Six reels.—Earle Williams, Tivoli
theatre, Knoxville, 111.—General patronage.

The Love Fiker, with Anita Stewart.

—

Very light picture, but a good pleasing end-
ing makes up for shortcomings here and
there. Would class it above average at
that.—G. J. Ritter, Regent theatre, Bogota,
N. J.—General patronage.

The Love Fiker, with Anita Stewart.—

A

very good story and pleased about 90 per
cent. Miss Stewart is very good in this,

as in all her pictures. No posing, like some
stars. Will please most any audience.—D.
A. White, Cozy theatre, Checotah, Okla.

—

General patronage.

The Spoilers, with Milton Sills.—A good
picture and did good business, but not near
the picture the old version is in my esti-

mation. Settings, cast, action, nor the fight

not to be compared. Eight reels.—D. W.
Wilson, Wilson theatre, Rupert, Idaho.

—

General patronage.

The Spoilers, with Milton Sills.—Real
good, but not a super special. Some fight.

—G. J. Ritter, Regent theatre, Bogota, N. J.

—General patronage.

Bed Lights, with a special cast.—Good
picture. Full of mystery. Buy right and
clean up.—C. M. McBrayer, Auditorium the-
atre, Hamilton, Mo.—General patronage.

Bed Lights, with a special cast.—Seems-
to get 'em in, but after it's over you wonder
what it was all about.—G. J. Ritter, Regent
theatre, Bogota, N. J.—General patronage.

Backbone, with Alfred Lunt.—Very poor
offering. Failed to draw for me. Seven
reels.—Earle Williams, Tivoli theatre,
Knoxville, III.—General patronage.

The Green Goddess, with George Arliss'.

—

Beautiful picture with good acting by Ar-
liss. Did not please more than 10 per cent
with us. The other ninety are knocking it

yet.—Louis A. Van Alstyne, Quality the-
atre, Cullom, Mich.—Small town patronage.

The Bagged Edge, with Alfred Lunt.—

A

good Goldwyn picture. About the only good
one among my contract. It was good from
start to finish. Goldwyn pictures are too
high classed for my patronage. Fair busi-
ness. Eight reels.—Earle Williams, Tivoli
theatre, Knoxville, 111.—General patronage.

Enemies of Women, with Lionel Barry-
more.—Here is one that deserves all the
boosting you can give it. Many said it was
better than "Robin Hood." You can raise
prices and holler all you want and the
picture will back you up. Press book
doesn't do the picture justice. Good busi-

ness two days. Eleven reels.—Sun theatre,
Gothenburg, Neb.—General patronage.
Enemies of Women, with Lionel Barry-

more.—It might go big some places, but my
bunch didn't care much for it. I liked it

myself, but that didn't count. Eleven reels'.

—J. G. Catlow, Auditorium theatre, Bar-
rington, 111.—General patronage.

The Last Moment, with Henry Hull.

—

Nothing to this one. Pleased about twenty-
five per cent. Six reels.—Wm. W. Peine,
American theatre, Minier, 111.—General pat-

ronage.

Souls for Sale, with a special cast.—All

satisfied. Fair drawing power.—W. F.

Powerful Modern Society Drama

CYTHERE

A

Goddess of Love
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Loibl, Chimes theatre, Cedarburg, Wis.

—

General patronage.

The Sin Flood, with Richard Dix.—A fair
program offering. Contains some surprises.
Flood scenes just fair. They have got to
be big nowadays to please the public. Run
it as program offering only. Six reels.

—

H. M. Retz, Strand theatre, Lamont, Iowa.

—

Small town patronage.

The Sin Flood, with Richard Dix.—

A

very good picture. Can't go wrong on this
one. Wonderful flood scenes. Six reels.

—

Peck's theatre, LaSalle, 111.—General pat-
ronage.

Brothers TJnder the Skin, with a special
cast.—An extra good comedy-drama that
tickles married people and pleases all.—W.
F. Loibl, Chimes theatre, Cedarburg, Wis.

—

General patronage.

Mad Love, with Pola Negri.—Star excel-
lent and she does some good acting in this
one. Good business at regular price. Good
for small town. Seven reels.—Mrs. L. M.
Huyett, New theatre, Berryvi lie, Va.—Gen-
eral patronage.

Broken Chains, with Colleen Moore.—Very
pleasing offering and satisfied most of them.
Severe weather knocked business.—W. F.
Loibl. Chimes theatre, Cedarburg, Wis.-

—

General patronage.

Broken Chains, with Colleen Moore.

—

Drew better than expected. A good pro-
gram picture. Seven reels.—C. Malphurs,
Dreamland theatre, High Springs, Fla.

—

General patronage.

The Stranger's Banquet, a Marshall Neilan
production.—Good picture. Print bad. Busi-
ness light. Seven reels.—Ira Stevens, Why-
not theatre, Greenfield, Ind.—General pat-
ronage.

The Stranger's Banquet, a Marshall Neilan
production.—Good story; good cast. Gave
satisfaction. That's that.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

—

General patronage.

Lost and Found, with House Peters.

—

Sold this one on its beautiful settings and
South Sea scenery. Picture went over and
pleased to good business.—Fred McCoy,
Jefferson theatre, Springfield, Mo.—General
patronage.

Hodkinson
The Night Hawk, with Harry Carey.—

A

pleasing picture that will easily satisfy
people who like this style of story. Carey
is as good as ever and it is a pleasure to
watch him work. Six reels.—Frank L.
Browne, Cabrillo theatre, San Pedro, Cal.

—

General patronage.

The Hoosier Schoolmaster, with a special
cast.—S. R. O. signs out. Parents and teach-
ers sold tickets and helped to put it over.
Picture O. K. Ran two days. Second day
good. Six reels.—Ira Stevens, Whynot the-
atre, Greenfield, Ind.—General patronage.

Michael O'Halloran, with Irene Rich.—

A

mighty sweet picture. Six reels.—Mrs.
Frank Paul, Marvel theatre, Carlinville, 111.

—General patronage.

The Kingdom Within, with Gaston Glass.—This is first class entertainment. Glass
played the crippled boy. Starke was the
outcast girl whose brother was in the peni-
tentiary. Did not show why or how he got
there. After he got out, the foreman of the
lumber company was murdered and he was
blamed for it, but the wroods foreman did
the killing and was finally captured. Boy's
arm got straight in a fight with the villain.

This is very good. Seven reels.—F. J.

O'Hara, Community theatre, Elgin, Neb.-

—

Neighborhood patronage.

The Gray Dawn, with a special cast.—-An-
other costume picture that didn't appeal
and is very ordinary in every way. You
couldn't get them out here on a costume
picture with a cannon. Poor picture. Five
reels.—W. A. Clark Jr., Castle theatre,
Havana, 111.—General patronage.

Cameron of the Mounted, with a special
cast.—This is a good picture but the print
is in bad shape. Price right. Good for
small town. Six reels.—H. C. Lee, Audi-
torium theatre, Prattsburgh, N. Y.—General
patronage.

The Man of the Forest, with a special
cast.—Everyone said good. I ran it wr ith
No. 1 of serial, "In the Days of Daniel
Boone," and only charged five and ten

HOOT GIBSON and Laura LaPlante in
the Universal-Gibson production "Ride
for Your Life."

cents. Had a big crowd but not much
money, but got my serial started fine. Seven
reels.—Mrs. C. C. Alguire, Coloma theatre,
Coloma, Mich.—General patronage.
Slim Shoulders, with Irene Castle.—

A

fair program picture that seemed to please
here. Six reels'.—E. A. Armistead, Lyric
theatre, Easley, S. C.—General patronage.
The Sagebrush Trail, with Roy Stewart.—My audience enjoyed this immensely. The

acting was simply perfect and scenery was
only good. Six reels.—L. E. Joppa, Opera
Hall theatre, Deerfield, Wis.—General pat-
ronage.

The Critical Age, with a special cast.

—

A very good program picture. Five reels.—J. J. Casselman, Colonial theatre, Tracy,
Minn.—General patronage.

The U. F. Trail, with Roy Stewart.—If
you have not played these Zane Grey pic-
tures, by all means do so. They sure draw
for the small town. Better than the later
ones, as more of the people have read these
older books. Film in good shape. Seven
reels.—H. M. Retz. Strand theatre. Lamont,
Iowa.—Small town patronage.

Metro
Scaramouche, a Rex Ingram production.

—

This picture went over big to big business
at advanced prices. Ten reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.

—

General patronage.

Three Ages, with Buster Keaton.—Pleased
everyone. Young as well as old folks liked
it. Six reels.—C. L. Brown. Paramount the-
atre, Elizabeth, La.—Small town patron-
age.

The Eternal Struggle, with a special cast.

—Here is a very tiresome, long-drawn-out
story. Several in audience yawned or went
to sleep. No pep, no interest, until eighth
reel, when the rapid scenes awaken your
interest. Eight reels.—Giacoma Bros..
Crystal theatre. Tombstone, Ariz.—General
patronage.

Soul of the Beast, with Madge Bellamy.—Put this on as a benefit for the swimming
pool and had such a crowd I had to hang
some of them up by the ears to make room.
Every time Oscar appeared the kids nearly
wrecked the place. An interesting, out of the
ordinary program picture. Five reels.

—

Wm. E. Tragsdorf, Trags theatre, Neills-
ville. Wis.—Small town patronage.

Jazzmania, with Mae Murray.—This
wasn't a very good picture. Mae has lost
her drawing power here. As usual, we paid
too much for a Metro. Nine reels.—Welty
& Son. Mid-Way theatre. Hill City, Kan.

—

General patronage.

Jazzmania, with Mae Murray.—I have
always been able to send in a good report
on all of Mae's previous pictures, but I
had a lot of kicks on this one. In addition
to being absolutely two reels too long, most
of the kicks were on Mae's acting, which
they complained of being dizzy and foolish.
Most everyone comes to see her dance and
when they have to sit through nine reels of
dizzy acting to see a dance or two they
go out with a groan. Nine reels.—=Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

The Woman in Bronze, with Clara Kim-
ball Young.—Fine picture with some fine
acting. This star is as good today as she
ever was. Six reels.—Peck's theatre, La
Salle, 111.—General patronage.

A Noise in Newboro, with Viola Dana.

—

Viola goes to the city and comes back to
give the home town crepe hangers the razz.
Pretty good program picture. Syc reels.

—

Wm. E. Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.
Her Fatal Millions, with Viola Dana.

—

Very good, also Laurel comedy. Made good
program. Six reels. — Thos. Crawford.
Strand theatre, Griswold, Iowa.—General
patronage.

Her Fatal Millions, with Viola Dana.

—

Good picture. This star is always good.—

-

Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

Trifling Women, with a special cast.

—

This is a high class piece of work and
Stone, LaMarr and Navarro were fine. How-
ever, didn't do much with it the second
night. The flappers' thought it too improb-
able. Eight reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

Cordelia the Magnificent, with Clara Kim-
ball Young.—Nothing much. Seven reels.

—Crosby Bros., Lily theatre, Buffalo, N. Y.—Neighborhood patronage.

June Madness, with Viola Dana.—-Fair
program. Pleased majority. The people
are awfully hard to get in a theatre just
now.—Leslie Hables, Reel Joy theatre. King
City, Cal.—Small town patronage.

June Madness, with Viola Dana.—Miss
Dana pleases immensely in this one. Print
only fair. Six reels.—W. E. Elkin, Temple
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theatre, Aberdeen, Miss. — Neighborhood
patronage.

All the Brothers Were Valiant, with Lon
Chaney.—This is fine. Acting great. Seven
reels.—A. C. Betts, Powers theatre, Red
Creek, N. T.—Small town patronage.

Success, with a special cast.—A good
program picture. Six reels.—Peck's theatre,

LaSalle, 111.—General patronage.

Quincy Adams Sawyer, with a special

cast.-—There has' been a lot of reports on
this one and my opinion is no different to

the others. It seems to please everywhere.
Eight reels.—Robt. L. Anderson, Olympic
theatre, Forks, Wash.—General patronage.

Quincy Adams Sawyer, with a special

cast.-—Can't say this is a special, but a
good program picture. Made a little money
on it. Six reels.—D. C. Frew, Franklin the-

atre, Piggott, Ark.—General patronage.

Quincy Adams Sawyer, with a special

cast.—Here is a 100 per cent picture. If

you have not played it, don't wait any
longer. Wire Metro and show your patrons
just what it is. You owe it to your house.

A good story; good moral tone. Only had
one kick and he would kick if he was play-
ing- football. I suppose you all have one.

Eight reels.—D. A. White, Cozy theatre,

Checotah, Okla.—General patronage.

An Old Sweetheart of Mine, with a special

cast.—Good picture if you like that kind.

Taken from the poem by James Whitcomb
Riley. Six reels.—Peck's theatre, LaSalle,
111.—General patronage.

The Five-Dollar Baby, with Viola Dana.
—Dana sure is a good card here. Never
saw a poor one. Ran a Stan Laurel com-
edy. Made a good show. Six reels.—Thos.
Crawford, Strand theatre, Griswold, Iowa.
—General patronage.

The Five-Dollar Baby, with Viola Dana.

—

Splendid program picture.—Bert Silver, Sil-

ver Family, theatre, Greenville, Mich.—'Gen-
eral patronage.

Crinoline and Romance, with Viola Dana.
—This star never made a poor picture.

—

Bert Silver, Silver Family theatre, Green-
ville, Mich.—General patronage.

The Famous Mrs. Fair, with a special
cast.—An exceedingly good picture, which
gives prestige to the house playing it.

Many good comments.—W. F. Loibl, Chimes
theatre, Cedarburg, Wis.—General patron-
age.

Hearts Aflame, with Anna Q. Nilsson.

—

Great picture. Wonderful forest fire. Nine
reels.—Thos. Crawford, Strand theatre, Gris-
wold, Iowa.—General patronage.

Hearts Aflame, with Anna Q. Nilsson.

—

If this isn't a fine picture, then I never
saw one. Blizzard hit me both nights, but
the few that could get out were well re-

paid. The forest fire in this one makes the
conflagration in "The Storm" look like a
backyard bonfire. Metro is giving me a
return date. Keenan's acting in this is also
fine. When you advertise this' as a special

they won't come around the next day and
ask you what was special about it, like they
do on about 99 per cent of these much-
touted specials. Seven reels.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

Paramount
To the Ladies, with Helen Jerome Eddy.

—Light, but clever and very entertaining.
I think Helen Jerome Eddy does very fine

work in this—real human, just like a woman
might in everyday life.—G. J. Ritter, Regent
theatre, Bogota, N. J.—General patronage.

Big Brother, with Tom Moore.—Tom
Moore should be given good stories. He is

popular. "Big Brother" holds the interest
and is much better minus the fight, which
I saw in the projection room but was glad
to find clipped from my copy. Micky Ben-
nett is a wonder, though we dislike to see
so young a child as a roughneck. No com-

ments. Seven reels.—R. G. Jordan, Hins-
dale theatre, Hinsdale, 111.—Suburban pat-
ronage.

The Call of the Canyon, with Lois' Wil-
son and Richard Dix.—Good all the way and
worth while. Should stand up for two days.
—G. J. Ritter, Regent theatre, Bogota, N. J.—General patronage.

The Humming Bird, with Gloria Swanson.
—Without a doubt this will be one of the
outstanding pictures of Gloria Swanson's
career and of the year. The scenes of
France and the war are flawless. I spent a
year in the army there and know. Step on
this heavy in your advertising, as it will
back up anything you say about it. Every-
one but the blind will appreciate this pic-

ture. Many told me this was the best
picture I've ever run. That is saying a
lot, as we are running- the cream of produc-
tion—pick 'em from the HERALD. Eight
reels.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.—General patronage.

Stephen Steps Out, with Douglas Fair-
banks Jr.—Very light, very light. Hardly
enough to it to even find fault with.—G. J.

Ritter, Regent theatre, Bogota, N. J.—Gen-
eral patronage.

Wild Bill Hickok, with William S. Hart.
—Had the largest crowd ever had on Wil-
liam S. Hart and some say the best he has
ever made. Plenty of action all the way
through. Seven reels.—C. L. Brown, Para-
mount theatre, Elizabeth, La.—Small town
patronage.

Wild Bill Hickok, with William S. Hart.
—A queer kind of story, rather different and
in parts too ridiculous for words. Our male
audience laughed at it. It did not satisfy.

Seven reels.—R. G. Jordan, Hinsdale the-
atre, Hinsdale, 111.—Suburban patronage.

Buggies of Bed Gap, with a special cast.

—Gave good satisfaction. Would have been
better in seven ree*s. Would not advice
playing as a special. Should be bought as
a program. Eight reels.—Brice M. Sweet,
Opera House, Fillmore, N. Y.—Small town
patronage.

The Ne'er-Do-Well, with Thomas Meighan.
—Not as good as the old Selig production.
Might have been better in six reels. Much
of the action and sequences in this must
have given the boys down in Panama a good
laugh. Eight reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

The Ne'er-Do-Well, with Thomas Meighan.
•—Real good entertaining picture to very
light business. Eight reels.—Crosby Bros.,

Lily theatre, Buffalo, N. Y.—'Neighborhood
patronage.

""The Heart Raider, with Agnes Ayres.

—

A good pleasing little program picture most
audiences will enjoy. Played to average
business two days.—Fred McCoy, Jefferson
theatre, Springfield, Mo.—General patron-
age.

The Heart Baider, with Agnes Ayres.

—

A nice little program picture. Agnes not
hard to look at in her bathing suit. Six
reels.—Wm. E. Tragsdorf, Trags theatre,
Neillsville, Wis.—Small town patronage.

The Heart Baider, with Agnes Ayres.

—

Good program picture. Six reels.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Bacing Hearts, with Agnes Ayres.—

A

very good picture. A dandy auto race. A
picture the children enjoyed as well as the
older people. Six reels.—Mrs. C. C. Alguire.
Coloma theatre, Coloma, Mich.—General
patronage.

Bacing Hearts, with Agnes Ayres.—Here
is a good one. Pleased 99 99/100. Good
business, considering weather and roads.

Don't miss this one. Six reels.—E. E.

Gailey, Crystal theatre, Wayne, Neb.—Gen-
eral patronage.

Making a Man, with Jack Holt.—Fair
picture and seemed to please all. No kicks.

Good business. Six reels.—E. E. Gailey,
Crystal theatre, Wayne, Neb.—General pat-
ronage.

The Nth Commandment, with Colleen
Moore.—A fairly good program picture,
which is much too long, being on eight
reels. It is also rather sad, but has a
happy ending. Business was just average.
—Wm. H. Creal, Suburban theatre, Omaha,
Neb.—Neighborhood patronage.

The Tiger's Claw, with Jack Holt.—If
your people like those mystery stories of
India, give 'em this one. Six reels.—Wm.
E. Tragsdorf, Trags theatre, Neillsville,
Wis.—'Small town patronage.

The Tiger's Claw, with Jack Holt.—One
of Paramount's poorest. A lot of wasted
film. Besides, Jack Holt just does not draw
here and there was nothing to this picture.
Seven reels.—Mrs. C. C. Alguire, Coloma
theatre, Coloma, Mich.—General patronage.

The Tiger's Claw, with Jack Holt.—Good
entertaining picture with a poor title. Six
reels.—Crosby Bros., Lily theatre, Buffalo,
N. Y.—Neighborhood patronage.

Bella Donna, with Pola Negri.—You can't
tell, maybe some time this star will get a
good clean, wholesome story that an ex-
hibitor can exploit as such and get the
whole family to come to see it when filmed.
None of her pictures have gone over in this
house up to this release. Eight reels.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.

—

Neighborhood patronage.

The Woman with Four Faces, with Betty
Compson.—A good crook story, one that
pleased the majority and they did not mind
complimenting the picture either. Six reels.

—Hugh G. Martin, American theatre,
Columbus, Ga.—General patronage.

The Trail of the Lonesome Fine, with
Mary Miles Minter.—With Minter and Tor-
rence, this is a dandy program picture.
Talk about Mary having a draft. I did more
business on this picture on two off nights
during the week than any of Paramount's
alleged super-specials which I have shown
this winter on my best nights. Mary, cut
out that "sulking in the tent" and get back
into pictures. Six reels.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis'.

—

Small town patronage.

The Trail of the Lonesome Fine, "with
Mary Miles Minter.—Although only classed
as a program, it made me more money than
a number of so-called specials on account
of the popularity of the book. Small towns
are assured of a largely increased patronage
when showing this picture. Seven reels.

—

Brice M. Sweet, Opera House, Fillmore,
N. Y.—Small town patronage.

Back Home and Broke, with Thomas
Meighan.—Don't pass' up this money maker.
It sure will pull them in and oh, boy, how
they will talk about it after. Most satis-

fying picture from an audience standpoint
I have used in six months. Eight reels.

—

Brice M. Sweet, Opera House, Fillmore, N. Y.

—Small town patronage.

Bluebeard's Eighth Wife, with Gloria
Swanson.—This picture drew me a large
crowd and pleased everyone. Did not hear
a single kick. Eight reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

Homeward Bound, with Thomas Meighan.
—Ran this with Snub Pollard in "Newly
Rich" and it sure made a fine show. Every-
one said, "Give us another soon." Meig-
han a favorite here. Seven reels.—Mrs.

C. C. Alguire, Coloma theatre, Coloma,
Mich.—General patronage.

Lawful Larceny, with a special cast.—

-

Not a special by any means. Bought it

reasonable but did not score with it. Six

reels.—Clark & Edwards, Palace theatre,

Ashland, Ohio.-—General patronage.

Nobody's Money, with Jack Holt.—Good
program picture. Different from the or-

dinary Jack Holt pictures. Considered this

better than the average. Contains some
good comedy. Six reels. Marion F. Bod-
well; Paramount theatre, Wyoming, 111.

—

General patronage.

Nobody's Money, with Jack Holt.—This

one pleased the majority, but not as good
as "A Gentleman of Leisure." Six reels.

—

Hugh G. Martin, American theatre, Colum-
bia, Ga.—General patronage.

Nobody's Money, with Jack Holt.—-This

is a good picture. Just enough comedy. I

do not think it as good as some of Holt's

Everyone is talking about
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other pictures, but it will go over in good
shape.—Paul B. Hoffman, Legion theatre,
Holyrood, Kans.—Small town patronage.

The White Plower, with Betty Compson.—Did not get to see this one but from all

reports It was O. K. We have found Para-
mount pictures strike a higher percentage
of good ones.—Paul B. Hoffman, Legion
theatre, Holyrood, Kans.—Small town pa-
tronage.

The Exciters, with Bebe Daniels.—A fair
picture that has a good cast and lots of
action but poor story.—C. Malphurs, Dream-
land theatre, High Springs, Fla.-—General
patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.—Poorest Meighan picture
ever shown here. Don't disappoint Meighan
fans by booking this. Tommy always
draws good house but this one hurts him.
Seven reels.—E. V. Kottas, Paramount
theatre, Denton, Mont.—Small town patron-
age.

Moran of the Lady Letty, with Dorothy
Dalton.—A very good sea picture. Drew
the Shebas to see "Valentino. You can't
beat Paramount pictures. They are about
the best drawing card for me. Seven reels.—Earle Williams, Tivoli theatre, Knox-
ville, 111.—General patronage.

The Young Diana, with Marion Davies.—Fair picture. Will do for a program.

—

Chas. Hyde, Grand theatre, Pierre, S. D.—

-

General patronage.

Back Home and Broke, with Thomas
Meighan.—Excellent picture. Very suitable
for small towns. Eight reels.—Walter H.
Musson, Queens theatre, Hespeler, Ont.,
Can.—Small town patronage.

The Siren Call, with Dorothy Dalton.

—

Ran this Saturday with Our Gang in "Lodge
Night" and had good comments on both.
Dalton in Western plays well liked here.
Print in good condition. Six reels.—Bricker
& Green, Gem theatre, Green River, Utah.—General patronage.

The Valley of Silent Men, with Alma
Rubens.—Good program. Played it as
church benefit show and majority were
well pleased—Leslie Hables, Reel Joy
theatre, King City, Cal.—Small town pa-
tronage.

The Valley of Silent Men, with Alma
Rubens.—Pleased our patrons. Good direc-
tion, good business at regular price. Seven
reels.—Mrs. L. M. Huyett, New theatre,
Berryville, Va.—General patronage.

Only 38, with Lois Wilson.—-The fellows
who have been complaining about too much
jazz in pictures should play this one. Seven
reels.—Wm E. Tragsdorf, Trags theatre,
Xeillsville, Wis.—Small town patronage.

Manslaughter, with Thomas Meighan.

—

I wish to repeat all the good said of this
production. Step on this one with your
advertising.—W. F. Loibl, Chimes theatre,
Cedarburg, Wis.—General patronage.

Manslaughter, with Thomas Meighan.

—

A wonderful production. Showed only one
night and did good business. Would have
done more another night but expect to
have it again. Ten reels.—Earle Williams,
Tivoli theatre, Knoxville, 111.—General pa-
tronage.

Tlie Dictator, with Wallace Reid.—This
one is old but is certainly worth playing.
Keeps them laughing all the time. Six
reels.—C. Malphurs, Dreamland theatre,
High Springs, Fla.—General patronage.

The Dictator, with Wallace Reid.—An-
other good Reid picture. Might be a little

silly in some places but will please Reid
fans. Good supporting cast. Six reels.—
Needham & Mattingly, De Luxe theatre,
Moline, Kans.—Neighborhood patronage.

The Woman Who Walked Alone, with
Dorothy Dalton.—This is a pretty good
picture, although an old one.—Welty & Son,
Mid-Way theatre, Hill City, Kans.—Gen-
eral patronage.

Grumpy, with Theodore Roberts.—One my
patrons liked, those who could get there
and were not snowed in. Had the road
been passable I might have made some
money, but as it was I didn't. Eight reels.

—Mrs. C. C. Alguire, Coloma theatre.
Coloma, Mich.—General patronage.

Dark Secrets, with Dorothy Dalton.

—

Heard many favorable comments. Some
say this was the best they had seen Miss
Dalton in. Six reels.—C. L. Brown, Para-

TWO SCENES from "Broadway After
Dark," a Warner Brothers production,
featuring Anna Q. Nilsson, Adolphe
Menjou and Carmel Myers.

mount theatre, Elizabeth, La.—Small town
patronage.

Beauty's Worth, with Marion Davies.

—

Just another good program picture. No
exceptional drawing power, but will please
generally if you get them in. An excellent
ladies' picture.—Fred McCoy, Jefferson
theatre, Springfield, Mo.—General patron-
age.

Zaza, with Gloria Swanson.—People told
me they did not like Gloria in this type
of story. Pleased about fifty-fifty. Eight
reels.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

The Silent Partner, with Leatrice Joy.

—

Another good Paramount. Not big but it

pleased all. Miss Joy is getting to be
quite a favorite here. Seven reels.—C. L.
Brown, Paramount theatre, Elizabeth, La.

—

Small town patronage.

Glimpses of the Moon, with Bebe Daniels.—Played this as an American Legion bene-
fit. Although this is a fairly good picture,
would not consider it the kind for small
towns. Had fair attendance considering
the rain and bad roads. Seven reels.

—

Marion F. Bodwell, Paramount theatre,
Wyoming, 111.—General patronage.

Woman Proof, with Thomas Meighan.

—

Another winner for Tom. A George Ade
story which pleased everyone. Stories like
this one is what my patrons like him in.

Eight reels.—C. L. Brown, Paramount thea-
tre, Elizabeth, La.—Small town patronage.

The Snow Bride, with Alice Brady.

—

Punk North woods drama. They're all
alike. Alice Brady keeps them away. Six
reels.—M. P. Foster, Orpheum theatre,
Harrisburg, 111.—General patronage.

Moran of the Lady Letty, with Dorothy
Dalton.—This is a good picture for the
small town. Didn't make any money but
no fault of the picture. Seven reels.

—

H. C. Lee, Auditorium theatre, Prattsburgh,
N. Y.—General patronage.

The Law of the Lawless, with Dorothy
Dalton.—This picture is good, and Dorothy
is one of my favorites. That exhibitor who
nominated her In the "Herald Only" Club
favorite star contest certainly had good
judgment. May I solicit your vote for my
nominee, Louise Fazenda, this time, brother?
And I will promise to vote for your choice
next time. This picture added something
to our yearly dividends.—Wm. H. Creal,
Suburban theatre, Omaha, Nebr.—Neigh-
borhood patronage.

Adams' Bib, with a special cast.—"Adams'
Rib" is good but too long for the frail story.
Ten reels'.—Crosby Bros., Lily theatre,
Buffalo, N. Y.—Neighborhood patronage.

The Law of the Lawless, with Dorothy
Dalton.—Costume picture with enough ac-
tion to satisfy. Seven reels.—Crosby Bros.,
Lily theatre, Buffalo, N. Y.—Neighborhood
patronage.

To Have and to Hold, with Betty Comp-
son.—Everything satisfactory about this
but the length—too long. Film in fine
shape. Eight reels.—Giacoma Bros., Crys-
tal theatre, Tombstone, Ariz.—General pat-
ronage.

"To Have and to Hold, with Betty Comp-
son.—Witli a little effort this excellent pic-
ture should clean up for any exhibitor. It
doesn't matter whether or not they like
costume pictures as this production has
everything and will please all classes. Nine
reels.—Brice M. Sweet, Opera House, Fill-
more, N. Y.—Small town patronage.

When Knighthood Was in Plower, with
Marion Davies.—Extraordinary. We bought
it right and made money on it. Small
towns can't afford to pass this one up if

they make the price right. Boost it and
sell tickets in advance, at advanced price.

—W. H. Dean, Ideal theatre. Windfall, Ind.—Neighborhood patronage.

When Knighthood Was in Plower, with
Marion Davies.—Exceptionally good picture
and pleased all. Eleven reels.—Crosby
Bros., Lily theatre, Buffalo, X. Y.—Neigh-
borhood patronage.

A Daughter of Luxury, with Agues Ayres.
—A good little program picture which
seemed to have pleased all. Five reels.

—

C. L. Brown, Paramount theatre, Elizabeth,
La.—Small town patronage.

A Daughter of Luxury, with Agnes Ayres.
—Just a fair program offering. Five reels.

—C. Malphurs, Dreamland theatre, High
Springs, Fla.—General patronage.

A Daughter of Luxury, with Agnes Ayres.
—Dandy little comedy with nothing to it

but entertainment.—Louis A. Van Alstyne,

Already rumored in those mysterious
undercurrents of the trade as some-
thing out of the ordinary

—
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Quality theatre, Cullom, Mich.—Small town
patronage.

Three Word Brand, with William S. Hart.

—This is a first class program, boys. It

will please them all. Seven reels.—D. C.

Frew, Franklin theatre, Piggott, Ark.—Gen-
eral patronage.

The Old Homestead, with Theodore
Roberts.--Very good. The kind that will

still be in demand for years. Film in very

good shape. Paramount service is of the

best. Milwaukee office a bunch that will

work with you on the square.—W. F. Loibl,

Chimes theatre, Cedarburg, Wis.—General

patronage.

The Green Temptation, with Betty Comp-
son .— i am a little late in running this pic-

ture, but I am glad I ran it for it more
than pleased all that saw it and they

ask when I am going to have another one

as good as it was. Run it. Seven reels.

—

C. W. Glass, Star theatre, Trenton, Tenn.

—

Neighborhood patronage.

Her Gilded Cage, with Gloria Swanson.
—-Heard some good comments on this one,

so that is the thing that counts. Personally

I didn't like it as Gloria was terrible try-

ing to put over legitimate stuff. Paramount
charges more for her but it don't bring

them for me. Good clear print. Six reels,

good condition.—H. H. Binions, Cozy thea-

tre, Toledo, Iowa.—Small town patronage.

Cappy Ricks, with Thomas Meighan.

—

Here is an Al picture that will please any
audience. Good clear scenes and good print.

Run Harold Lloyd one reel, "Sammy in

Siberia," good. Six reels.—H. C. Lee, Au-
ditorium theatre, Prattsburgh, N. Y.—Gen-

eral patronage.

The Pride of Palomar, with a special

cas t.—A ripping show with a real "hoss"

race. The cast is very good and you can

make no mistake in playing it. Only the

second reel was on backwards so we
couldn't read the sub-titles, but then you

know accidents will happen occasionally.

Eight reels.—M. W. A. theatre. Soldier,

Kans.—Small town patronage.

The Bonded Woman, with Betty Comp-
son.—A well produced play with a good

cast. It pleased a large audience for us.

Well worth showing. Seven reels.—M. W.
A. theatre, Soldier, Kans.—Small town pat-

ronage.

A Bachelor Daddy, with Thomas Meighan.

—This' pleased my patrons fully 95 per cent.

A good picture in every way. Seven reels.

—A. C. Betts, Powers theatre. Red Creek,

N. T.—'Small town patronage.

Kick In, with Bert Lytell.—This is a

real good crook story with some good actors.

Had good business on this picture. Pleased
all. Seven reels.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town patron-

age.

The Top of New York, with May Mc-
Avoy.—Splendid Christmas picture and
equally good Sunday program.—F. E. Sabin,

Majestic theatre, Eureka, Mont.—Small
town patronage.

Prodigal Daughters, with Gloria Swan-
son.—A good Swanson picture. Six reels.

—Wm. E. Tragsdorf, Trags theatre, Neills-

ville, Wis.—Small town patronage.

The Poppy Girls Husband, with William
S. Hart.—I booked in. five of these old

Harts. This is the first one and sure is

a frost. This must have been the first

one in which Bill ever appeared, or Ince
directed. No* action; no nothin'. In fact,

it isn't a Bill Hart picture. Report on the

second one better. If you rebook these,

skip this one. Five reels.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

Mr. Billings Spends His Dime, with Wal-
ter Hlers.—This is not as bad as some of

the reports would lead you to believe.

Walter and Jacqueline Logan both work
hard and I had more people tell me they
liked this than I did on a lot of alleged

super-specials. The story is much along
the lines of Wallie Reid's "The Dictator,"
but, of course, lacking Wallie, is only %
of 1 per cent as good. Pleasing picture.
Six reels..—Wm. E. Tragsdorf, Trags thea-
tre, Neillsville, Wis.—Small town patron-
age.

The Narrow Trail, with William S. Hart.—This is the second of these old Hart's I

have shown and it is a dandy. This is

a typical Bill Hart and has action from
start to finish. Bill's pinto pony is much
in evidence and very good. Five reels.

—

Wm. E. Tragsdorf, Trags theatre, Neills-
ville, Wis'.—Small town patronage.

Three Word Brand, with William S. Hart.
—This was a very good Hart offering, but
Hart is a poor card here. Seven reels.

—

Welty & Son, Mid-Way theatre, Hill City,
Kans.—General patronage.

Beyond the Bocks, with Gloria Swanson.
—Very very good. Should say one of Para-
mount's best.—Welty & Son. Mid-Way thea-
tre, Hill City, Kans.—General patronage.

Our Leading: Citizen, with Thomas Meig-
han.—Another good one of Meighan but
another old one. Seemed to satisfy. Six
reels.—Welty & Son, Mid-Way theatre,
Hill City, Kans.—General patronage.

A Prince There Was, with Thomas Meig-
han.—A pretty good picture but it is one
of the old ones. Six reels.—Welty & Son,
Mid-Way theatre. Hill City, Kans.—Gen-
eral patronage.

Nice People, with Wallace Reid.—This
feature drew good and pleased most all

who saw it. Seven reels.—C. Malphurs,
Dreamland theatre, High Springs, Fla.—

-

General patronage.

Burning Sands, with Milon Sills.—A good
picture. Almost as good as "The Sheik."
Pleased 90 per cent of my patrons. As for
myself, I thought it very good and heard
many comments. Seven reels.—Earle Wil-
liams, Tivoli theatre, Knoxville, 111.—Gen-
eral patronage.

The World's Champion, with Wallace
Reid.—This is a good program picture.

Will please them all, old and young. Five
reels.—D. C. Frew, Franklin theatre, Pig-
gott, Ark.—General patronage.

The Bookies Return, with Douglas Mac-
Lean.—An old timer but good just the
same. Clean wholesome comedy and they
went out pleased. Ran "Speejacks" with
the above and made a nicely balanced bill.

You will be surprised how well your pa-
trons will like "Speejacks," and you don't
have to give up your right eye to get it.

Six reels.—Clark & Edwards, Palace thea-
tre, Ashland, Ohio.-—General patronage.

Adam and Bva, with Marion Davies.

—

Beautiful settings. Patrons' opinions were
divided on this one. Personally, I thought
it was an average program picture. About
7000 feet.—Walter H. Musson, Queen's thea-
tre, Hespeler, Ont, Can.—Small town pat-

ronage.

The Young Rajah, with Rodolph Valen-
tino.—Picture as a whole excellent. Star
draws well here. Good business at a slight
increase in price. Eight reels.—Mrs. L.

M. Huyett, New Theatre, Barryville, Va.
—General patronage.

Borderland, with Agnes Ayres.—Lots of
hokum in this but a dandy story and well
presented. Will please thinking class.

Seven reels.—Needham & Mattingly, De
Luxe theatre, Moline, Kans.—Neighborhood
patronage.

Pathe
The Call of the Wild, with Buck.—A very

good dog picture. Scenery beautiful and the
dog was almost human. I would say run
it. I did not make any money, owing to the
bad weather. Seven reels.—Mrs. C. C. Al-
guire, Coloma theatre, Coloma, Mich.-—Gen-
eral patronage.

Safety Last, with Harold Lloyd.—A good

picture to lose money on. Why don't they
play fair? Heads we win, tails you lose,
and it came out as the exchange expected.
They won, I lost.—Chas. Hyde, Grand thea-
tre, Pierre, S. D.—General patronage.
Safety Last, with Harold Lloyd.—Small

town brother, step on this and make some
money. They will come from far and near
to see this. Seven reels. J. G. Catlow,
Auditorium theatre, Barrington, 111.—Gen-
eral patronage.

Safety Last, with Harold Lloyd.—Some
picture. Thoroughly pleased full attend-
ance. Lloyd a big drawing card for me.
Small towns, don't fail to get this one.
It will please everybody and make you
some money, although you have to pay a
fortune to the exchange. Seven reels.—W.
D. Patrick, Strand theatre, Florala, Ala.

—

General patronage.

Dr. Jack, with Harold Lloyd.—A dandy
comedy. Cost far too much. Five reels.

—

Lester N. Leek, Club House theatre, Jack-
son, Wyo.—General patronage.

Dr. Jack, with Harold Lloyd.—Pleased
everyone. As good, I think, as "Safety
Last." Although an old one, print in good
shape. Lloyd is sure to pull them in for-

me. Five reels.—O. W. McConnell, Lyric
theatre, G-rangeville, Idaho.—General pat-
ronage.

Nanook of the North, with a special cast.—This came as near pleasing 100 per cent
of my patrons and any picture I have
shown in the last year. For a Northern
it can't be beat. Eight reels.—Lester N.
Leek, Club House theatre, Jackson, Wyo.—General patronage.

Preferred
April Showers, with Colleen Moore.

—

Just a good ordinary program offering, the
kind I used to huy for $7.50 so govern
yourself accordingly when buying this one.
I would say most places it might do at
regular admission prices but don't raise
'em or you will be sorry. Six reels.

—

W. H. Brenner, Cozy theatre, Winchester,
Ind.—General patronage.

The Virginian, with Kenneth Harlan.

—

A mighty good picture. Should go good
anywhere. Pleased 100 per cent here, to
good business. Eight reels. C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

Are You A Failure? with a special cast.—A good program picture, but not a spe-
cial and that's what I paid for. It's a
dandy picture at the right price. Seven
reels.—Mrs. C. C. Alguire, Coloma theatre.
Coloma, Mich.—General patronage.

Daughters of the Rich, with a special
cast.—Personally I think it a lot of "junk,"
but you gotta run something once in a
while that is just that and no more.—G.
J. Ritter, Regent theatre, Bogota, N. J.

—

General patronage.

The Girl Who Came Back, with a special
cast.—This picture was not liked here
much. Pleased about fifty-fifty. Seven
reels.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

Shadows, with Lon Chaney.—Wonderful
picture with some fine acting. Chaney well
deserves the name of the man with a thous-
and faces. His acting is supreme. Seven
reels.—Peck's theatre. La Salle, 111.—Gen-
eral patronage.

Rich Men's Wives, with House Feters.

—

Well, this one will please the high-ups and
that's all. Bought it right and made a
few nickels. Seven reels.—D. C. Frew,
Franklin theatre, Piggott, Ark.—General
patronage.

Poor Men's Wives, with a special cast.

—

A good program picture that will please.—Clifford L. Niles, Grand theatre, Ana-
mosa, Iowa.—General patronage.

Poor Men's Wives, with a special cast.

—

This picture sure did draw here. Although
not a big special, it pleased nevertheless.
Fair story, good acting by whole cast.
Seven reels—W. A. Clark, Jr., Castle thea-
tre, Havana, 111.—General patronage.

Selznick
Woman to Woman, with Betty Compson.

—A very good picture. Grab it quick. It

will make you money. Has a great story.
I think it is the best thing Betty Comp-
son ever made. Seven reels.—"Punch"

100% Picture
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Dunkel, Pastime theatre. Iowa City, Iowa.
—General patronage.

Bupert of Hentzau, with a special cast.—A very good picture that will please the
better class.—Mrs. Frank Paul, Carlin-
ville, 111.—General patronage.

Shattered Idols, with Marguerite de la
Monte.—Found this filled with exceptional
photography and used it Sunday. Better
than the average program picture and
clean. Print good. Six reels.—Bricker &
Green, Gem theatre. Green River, Utah.

—

General patronage.

The Sign of the Hose, with George Be-
ban.—Beban's acting in this is wonderful,
and with proper settings and music you can
put this picture over and please. It's truly a
gem, but it must be sold to your public.—Fred McCoy, Jefferson theatre. Spring-
field, Mo.—General patronage.
The Bohemian Girl, with Gladys Cooper.—Found this to be a good clean entertain-

ment. Rather slow in action but true to
gypsy life. A good feature for Sunday.
Seven reels.—Bricker & Green, Gem the-
atre, Green River, Utah.—General patron-
age.

Her Only Way, with Norma Talmadge.—Reissue. Norma held up the picture by
her good acting, still the picture is noth-
ing to brag about. Five reels. L. E.
Joppa, Opera Hall theatre, Deerfield, Wis.—General patronage.

Wife in Name Only, with a splendid cast.—Fair program picture. Use the name of
Bertha M. Clay in your exploitation. Busi-
ness only fair. — Fred McCoy, Jefferson
theatre, Springfield, Mo.—General patron-
age.

A Divorce of Convenience, with Owen
Moore.—This is an average Moore picture.
Plenty silly, if that's what your audience
likes, and that's the only kind we have
ever seen Moore play in. Five reels.—L.
E. Joppa, Opera Haal theatre, Deerfield,
Wis.—General patronage.

The Heart of Wetona, with Norma Tal-
madge.—Here's a knockout if handled right.
Played it third run, and after it had played
In five and ten cent house, to more busi-
ness and more satisfied patrons than a lot
of the newer features. Also it was run
on Monday and Tuesday. I told my peo-
ple it was an old one and that it was one
of the pictures that made these stars.

—

Fred McCoy, Jefferson theatre, Springfield,
Mo.—General patronage.
Daring Danger, with Pete Morrison.

—

Good program.—Bert Silver. Silver Family
theatre, Greenville, Mich.-—General patron-
age.

The Girl From Nowhere, with Elaine
Hammerstein.—This proved somewhat more
interesting than some of the pictures we
have had of this star lately. A fair pro-
gram offering. Five reels.—L. E. Joppa,
Opera Hall theatre, Deerfield, Wis.—Gen-
eral patronage.

United Artists
A Woman's Woman, with Mary Alden.—All the women and girls liked this.

Pleased those that saw it. Picture is a
little too long. Eight reels.—C. L. Brown.
Paramount theatre, Elizabeth, La.—Small
town patronage.

A Woman's Woman, with Mary Alden.—A little long but a very good picture.
Eight reels. — Geo. W. Tope, Dreamland
theatre, Bandon, Ore.—Small town patron-
age.

Tess of the Storm Country, with Mary
Pickford. — A good clean rural comedy-
drama. A good theme with a popular star.
This production is a super special in every
particular and should please the most criti-
cal. Ten reels.—Wm. W. Peine, American
theatre, Minier, 111.—General patronage.
Tess of the Storm Country, with Mary

Pickford.—Of course Mary always takes,
but for the life of me I never could see
where she could act; the same old little
bag of tricks. When you get to a funny
spot it's overdone until it's silly. I dare
say Mary would have some job against
present day favorites to gain the popu-
larity she had some five years ago.—G. J.
Ritter, Regent theatre, Bogota, N. J.

—

General patronage.

Orphans of the Storm, a D. W. Griffith
production.—This, with "Birth of a Nation"
and "Tess of the Storm Country" were sold

DOROTHY DEVORE in "Getting
Gertie's Goat," an Educational-Christie
comedy.

to me at a good stiff price (for my house)
and highly recommended as a "box office
tonic." I think the exchange got most of
the "tonic." Except "Birth of a Xation"
I would not recommend any exhibitor to
buy these at a price higher than a fair
average. Picture entirely too long and
some of it not pleasant at all, all critics
notwithstanding.—G. J. Ritter, Regent the-
atre, Bogota, N. J.—General patronage.

The Birth of a Nation, a D. W. Griffith
production.—Well, just a box office breaker
and one of the best pictures ever made.
Maybe Griffith will make another one like
it with "America" but I am in doubt of
same, but if anybody will he can. New-
print, paper good. Had bad weather and
vaudeville for opposition, but you tell 'em
they sure suffered. Twelve reels.—C. C.
Cronkhite. Lyric theatre, Fairview. Okla.

—

General patronage.

The Birth of a Nation, a D. W. Griffith
production.—Old but pleased 100 per cent,
especially K. K. K. Although most of our
people had seen it from one to three times,
we did fair business. Several came both
nights. Played on percentage. Book it.

—

W. H. Dean, Ideal theatre, Windfall, Ind.—Small town patronage.

The Birth of a Nation, a D. W. Griffith
production.—This is one that can be run
yet and get some money on it. Weather
against me so I got another day for it.

—

G. J. Ritter, Regent theatre, Bogota, N. J.

—General patronage.

The Shriek of Araby, with Ben Turpin.
—A good comedy and seemed to please all

here. We ran it with a Pathe Playlet
(three reels) and it made a dandy pro-
gram. These Pathe Playlets sure come
in fine a lot of times, and they are good.

Five reels.—Geo. W. Tope, Dreamland the-
atre, Bandon, Ore.—Small town patronage.

Garrison's Finish, with Jack Pickford.—A good race horse picture. Photography ex-
cellent. Two days at ten and thirty cents
to packed house. Eight reels.—Wm. W
Peine, American theatre, Minier, 111. Gen-
eral patronage.

The White Bose, a D. W. Griffith pro-
duction.—Advertised big and did good busi-
ness first night. Picture did not please
SO per cent knocked picture and second day
practically nothing. — W. E. Craig The
Craig theatre, Rayne, La.—General patron-
age.

Way Down East, a D. W. Griffith pro-
duction.—This is some picture. Pleased
good crowd. Drew good, although it was
old. Why on earth don't they cut themdown to six or seven and not over eight
reels? Eleven reels. — W. D. Patrick
Strand theatre, Florala. Ala.—General pat-
ronage.

The Buling Passion, with George Arliss.—Splendid. The Arliss pictures are all
worth while. Clean family entertainment.
Six reels.—L. P. Charles, Grand theatre,
Chetek, Wis.—General patronage.
The Buling Passion, with George Arliss.—A splendid picture that pleased all. Not

not of those impossible kind. Seven reels.—Wm. W. Peine, American theatre, Min-
ier, 111.—General patronage.

The Love Flower, a D. W. Griffith pro-
duction.—Old picture but it sure is a
dandy. Talk about swimming, they sure
pull it off in this one. United Artists will
treat you right with their service and
their prints are all in first class condi-
tion. Eight reels.—C. C. Cronkhite, Lyric
theatre, Fairview, Okla.—General patron-
age.

The Mark of Zoro, with Douglas Fair-
banks.—A typical Fairbanks production.
Plenty of action and a good story. Not
the newest picture but certainly one of
his best. Eight reels. — Wm. W. Peine,
American theatre, Minier, 111.—General pat-
ronage.

The Girl I Loved, with Charles Ray.

—

Absolutely nothing to it. The silliest pic-
ture I ever saw and most of my patrons
did not fail to stop and tell me the same.
Some walked out before the middle of the
picture, although it pleased two or three
patrons. Eight reels. W. D. Patrick,
Strand theatre, Florala, Ala.—General pat-
ronage.

Universal

Jack o' Clubs, with Herbert Rawlinson.
Good picture.—H. A. Felps, Comet theatre,.
Shelton, Nebr.-—General patronage.

Jack o' Clubs, with Herbert Rawlinson.—His latest and positively his best pic-
ture. He takes the role of an Irish cop
and shows skill in handling a gang of
crooks. Book it, it's a sure bet. Five
reels.—Peck's theatre, La Salle, 111.—Gen-
eral patronage.

His Mystery Girl, with Herbert Rawlin-
son.—A very good comedy-drama. This
star is always good. Five reels.—Peck's
theatre, La Salle, 111.—General patronage.

At the ASTOR HOTEL
where every noon time gather some of the brains of the industry, rumors have already been heard
about the bigness of the new Johnson picture. Every exhibitor remembers "IN THE NAME OF
THE LAW"—"THIRD ALARM '—"WESTBOUND LIMITED"—"THE MAILMAN"—Now,
just wait till you see

—

EMORY JOHNSON'S
Tremendous NEW Picture

To be distributed—along huge lines—by

FILM BOOKING OFFICES
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Hook and Iiadder, with Hoot Gibson.

—

This is a very good picture but did not
draw regular Gibson admirers. Business
off 40 per cent from the Gibson Westerns
and my house is a dyed-in-wool Gibson
booster, for he has previosuly made me
money, but not this time. Laemmle had
better keep him in at least three Westerns
out of every four, for too much of this

"variety" role does not go with Hoot. Six
reels.-—Hugh G. Martin, American theatre,
Columbus, Ga.—General patronage.

The Man Prom Wyoming", with Jack
Hoxie.—A good Western picture. Plenty
of action. Everything in this one that will

please the majority of Western fans. The
last two Hoxie's are good. Five reels.

—

W. A. Clark, Jr., Castle theatre, Havana,
111.—General patronage.

The Man From Wyoming', with Jack Hoxie.

—Good.—H. A. Felps, Comet theatre, Shel-

ton, Nebr.—General patronage.

The Whispered Name, with a special cast.

—Fair program picture.—H. A. Felps, Com-
et theatre, Shelton, Nebr.—General pat-

ronage.

Pure Grit, with Roy Stewart.—Good pic-

ture.—H. A. Felps, Comet theatre, Shel-

ton, Nebr.—General patronage.

McGuire of the Mounted, with William
Desmond.—Slow and is same old stor>»

Not liked here. Five reels.—Ira Stevens,

Whynot theatre, Greenfield, Ind.—General
patronage.

The Red Warning, with Jack Hoxie.

—

This picture is an improvement over any
of his previous productions, the story and
acting being much in accordance with of

this day and date, and the photography
much clearer. Carl may yet make a real

Western star of this performer. Drew a
fair business on Saturday night.—Wm. H.
Creal, Suburban theatre, Omaha, Nebr.

—

Neighborhood patronage.

The Red Warning1

, with Jack Hoxie.

—

Kids thought it great. Pleased Western
fans. Just an ordinary cowboy offering.

Hoxie fails to draw. Five reels.—F. E.

Sabin, Majestic theatre, Eureka, Mont.

—

Small town patronage.

The Red Warning, with Jack Hoxie.

—

Dandy good Western.—H. A. Felps, Comet
theatre, Shelton, Nebr.—General patronage.

The Love Brand, with Roy Stewart.

—

Just a fair show. Roy Stewart did his

part well, but the plot is old and thread-
bare. It suited the most of our patrons,
however. Five reels. — Elmac theatre,

Maple Rapids, Mich.—Small town patron-
age.

A Million to Burn, with Herbert Rawlin-
son.—This is the dizziest piece of nothing
in which I have shown Herb in over two
years. Five reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small
town patronage.

The Near Lady, with Gladys Walton.

—

Here is a dandy good picture. Walton
takes here but can't get her pictures very
often. Print good. Five reels.—H. C. Lee,

Auditorium theatre, Prattsburgh, N. Y.

—

General patronage.

The Near Lady, with Gladys Walton.

—

Good light entertainment. Made them
laugh and that's what they want. This
star is very popular here. Good comments.
—A. F, Jenkins, Community theatre, David
City, Nebr.—General patronage.

Shootin' Por Love, with Hoot Gibson.—

,

If you want a Western that will make the
kids get up on their hind legs and yell

their heads off, book this one. We had
to beg them to be more quiet. Drew well
and pleased 100 per cent. Five reels.—C.

E. Hopkins, The Hopkins theatre, Cotter,

Ark.—Small town patronage.

Shooting For Love, with Hoot Gibson.

—

Not one of Hoot's best but a fair program
picture. Five reels.—E. A. Armistead,

Lyric theatre, Easley, S. C.—General
patronage.

Men in the Raw, with Jack Hoxie.—Not
as good as "Don Qickshot" or "Where Is
This West." Title is meaningless, as there
is nothing raw about the picture. Should
have been called "The Adventures of Baron
Munchhaussen." Hoxie is entitled to bet-
ter stuff than this. Five reels.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

The Love Letter, with Gladys Walton.-

—

Good little picture, but not much drawing
power. Five reels.—Welty & Son, Mid-Way
theatre, Hill City, Kans.—General patron-
age.

Sawdust, with Gladys Walton.—A real
nice little feature. Book it. Tt will please
anyone. Five reels.—E. A. Armistead, Lyric
theatre, Easley, S. C-—General patronage.

Sawdust, with Gladys Walton.—Pleased
everybody. Used Baby Peggy "Taking
Orders." Best curcus picture we ever ran.
Real stuff. Comedy good. Walton al-

ways pleases here. We never have to
worry about bad films from Universal.

—

W. H. Dean, Ideal theatre, Windfall, Ind.
—Small town patronage.

The Darling of New York, with Baby
Peggy.—This picture drew a great number
of children for us, but the adults seemed
afraid of it, and wouldn't come into our
picture emporium in any large numbers.
However, it is one of the best we have
seen of this class, and will please old and
young alike if you will just throw a rope
around them and drag them in.—Wm. H.
Creal, Suburban theatre, Omaha, Nebr.

—

Neighborhood patronage.

The Darling of New York, with Babby
Peggy.—Good picture for young and old.

Baby Peggy certainly is a wonderful baby.
Rental too high or could have made some
money on this one. Six reels.—Peck's the-
atre, La Salle, 111.—-General patronage.

Drifting, with Priscilla Dean.—This is

another story of the dope traffic, and is

quite interesting, but it had no pulling
power for us, which is nothing unusual,
as this star never did draw for us.—Wm.
H. Creal, Suburban theatre, Omaha, Nebr.
—'Neighborhood patronage.

Drifting, with Priscella Dean.-—Don't kid
yourself and buy this for a special. Dean
no drawing card here. Seven reels.—Mrs.
Frank Paul, Marvel theatre, Carlinville, 111.

—General patronage.

A Lady of Quality, with a special cast.

—Nicely made but not a small town pic-

ture. Seven reels.—Clark & Edwards, Pal-
ace theatre, Ashland, Ohio. — General
patronage.

Legally Dead, with Milton Sills.

—

Another one of those that makes the ex-
hibitor glad that he booked it. A clean
show that holds interest from start to

finish, and oh boy, it was a pleasing finish.

It can be bought right. Book it; it is dif-

ferent. Six reels.—Elmac theatre, Maple
Rapids, Mich.—Small town patronage.

Legally Dead, with Milton Sills.—A mys-
tery story that has a real actor for its

star and many elements of entertainment.
—John F. Rees, Regal theatre, Wellsville,

Mo.—General patronage.

The Victor, with Herbert Rawlinson.

—

Another good one.—H. A. Felps, Comet
theatre, Shelton, Nebr.—General patronage.

Gossip, with Gladys Walton.—Very good
picture but print is too bad to fool with.
Ending is torn off This is out of Cin-
cinnati Exchange. Five bum reels.—J. J.

Enloe, Y. M. C. A. theatre, Hitchins, Ky.

—

Small community patronage.

Gossip, with Gladys Walton.—Poor pic-

ture.—H. A. Felps, Comet theatre, Shelton,
Nebr.—General patronage.

Fools and Riches, with Herbet Rawlin-
son.—A dandy picture with good moral.
Rawlinson is one of our best bets. Full

of action and excellent production and en-
tertainment. Good prints.—W. H. Dean,
Ideal theatre, Windfall, Ind.—Small town
patronage.

Fools and Riches, with Herbert Rawlin-
son.—Good.—H. A. Felps, Comet theatre,
Shelton, Nebr.—General patronage.

Out of Luck, with Hoot Gibson.—

A

crackerjack.—H. A. Felps, Comet theatre,
Shelton, Nebr.—General patronage.

Railroaded, with Herbert Rawlinson.

—

Fair program picture.—H. A. Felps, Comet
theatre, Shelton, Nebr.—General patronage.
The Gentleman from America, with Hoot

Gibson.—Lots of comedy and some action.
However, not liked as well as his Westerns.
Five reels.—Amsberry & Leuzinger, Carth-
age theatre, Carthage, S. D.—Small town
patronage.

The Wild Party, with Gladys Walton.

—

Fair.—H. A. Felps, Comet theatre, Shel-
ton, Nebr.—General patronage.

McGuire of the Mounted, with William
Desmond.—A very good program picture.
Book it; it's good. Film in good shape.
Five reels.—Fred Boeselager, Opera House,
Hilbert. Wis.—General patronage.

The Clean Up, with Herbert Rawlinson.—Good picture.—H. A. Felps, Comet the-
atre, Shelton, Nebr.—General patronage.
The Shock, with Lon Chaney.—A good

picture, but not a big one.—Chas. Hyde,
Grand theatre, Pierre, S. D.—General
patronage.

Blinky, with Hoot Gibson.—This is

another of those alleged specials that Carl
was telling us about. Good enough as a
program picture, but nothing special about
it except the price. Would have been
twice as good if it had been a Western
with Hoot out in the open spaces instead
of acting like a goof. Six reels.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.—-Small town patronage.

The Shock, with Lon Chaney.—A splen-
did picture.—Bert Silver, Silver Family
theatre, Greenville, Mich.—General patron-
age.

The Town Scandal, with Gladys Walton.
—A dandy show that drew well and pleased
big majority. The immortal Mary may
still be America's sweetheart, but Gladys
Walton comes near being this town's sweet-
heart. Five reels.—C. H. Hopkins, The
Hopkins theatre, Cotter, Ark.—Small town
patronage.

The Abysmal Brute, with Reginald
Denny.—Too long. Film in poor shape.
Not the special they said it was. It will
please but don't boost it too much. I

looked for more but got fooled on this one.
It has a "special" price but is little better
than a program picture. Seven reels.—O.
W. McConnell, Lyric theatre, Grangeville,
Idaho.—General patronage.

A Self Made Wife, with a special cast.

—

This picture is cheap in price and I showed
it following a bunch that cost me twice
as much, but I had ten favorable reports
on it to one on the others. Print good.
Five reels.—J. S. Walker, Alamo theatre,
Moody, Tex.—Small town patronage.

A Self Made Wife, with a special cast.

"Very satisfactory entertainment.—John F.
Rees, Regal theatre, Wellsville, Mo.-—Gen-
eral patronage.

Vitagraph
The Love Bandit, with a special cast.

—

A program picture sold as a special. Seven
reels.—C. C. Cronkhite, Lyric theatre, Fair-
view, Okla.—General patronage.

The Man from Brodney's, with J. War-
ren Kerrigan. —

- Mighty good picture.
Pleased 90 per cent.—H. A. Felps, Comet
theatre, Shelton, Nebr.—General patronage.

The Man from Brodney's, with J. War-
ren Kerrigan.—I used this subject two
days and lost money on it, but that was
no fault of the picture. We had one of
our Kansas snow storms to buck. The
picture is a real production and is much
better than most of the so-called specials.

The directing is especially good, and the
actors certainly "did their stuff" from the
first scene to the last fade out. The print
was in perfect condition and the beauty of

it is you can buy it without mortgaging
your wife and kids. Picture has some col-

ored photography that fits in mighty well.

Think I had more compliments on this

One of the "First National Twenty"

C YTHERE

A

Goddess of Love
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To My Exhibitor Friends
I have never before written an advertisement and only because of my great faith in the suc-

cess of my last picture, "BY DIVINE RIGHT," am I writing these few words
to my many exhibitor friends.

"BY DIVINE RIGHT," made by the Grand-Ascher Company, is one of the finest

pictures in which I have ever acted. It has everything. It has thrills, it has a most astound-
ing train wreck, it has drama carried to the very highest degree, it has happiness,

romance, beauty and great appeal.

It is the kind of motion picture that builds up at the box office each succeeding
day. Although it was released by the Film Booking Offices just a few days ago, I have

already had a number of letters from Exhibitors expressing their satisfaction with
the splendid results of the picture. This is all very gratifying of course.

I am intensely interested in seeing "BY DIVINE RIGHT" played in as many
theatres as possible throughout the world because it carries such a big theme.

It is easy to watch. It is simple to understand. It is fine, wholesome, and most
refreshing in the character of entertainment that it provides.

I hope that I am able to make more pictures as big as "BY DIVINE RIGHT."
The excellent advertising material provided for the picture by the Film Booking Offices, if

properly used, will hit with telling effect at your box offices.

I commend it to all my exhibitor friends. I know it will make money for you all.

Cordially and sincerely yours,
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subject than on any 1 have used since
"Way Down East." It looks as if Vita-
graph has staged a real comeback and is

trying to shoot square with the exhibitors.
1 am for them if they make more stuff
as good as this one. Eight reels.—S. G.
Ihde, Photoplay theatre, Ashland, Kans.

—

Small town patronage.

Pioneer Trails, with Cullen Landis.—
Broke our house record and almost 100
per cent pleased. Don't pass this up if

you want to make some money.—Welty &
Son, Mid-Way theatre, Hill City, Kans.

—

General patronage.

Pioneer Trails, with Cullen Landis.

—

A winner for small town, and a picture
that will please at advanced prices. Eight
reels.—D. W. Wilson, Wilson theatre, Rup-
ert, Idaho.—General patronage.

On The Banks of the Wabash, with Mary
Carr.—Business good. Fair picture. O. K.
for small town. Seven reels.—Ira Stevens,

Whynot theatre, Greenfield, Ind.—General
patronage.

On the Banks of the Wabash, with Mary
<*arr.—Fine picture.—H. A. Felps, Comet
theatre, Shelton, Nebr.—General patronage.

On the Banks on the Wabash, with Mary
Carr.—Fine picture.—H. A. Felps, Comet
good second night. Seven reels. — Mrs.
Frank Paul, Marvel theatre, Carlinville, 111.

—General patronage.

The Man Next Door, with Alice Calhoun.
—Another good program picture that will

please.—Clifford L. Niles, Grand theatre,

Anamosa, Iowa.—General patronage.

Masters of Men, with Cullen Landis.

—

This is a good picture. Pleased 100 per
cent.—H. A. Felps, Comet theatre, Shel-

ton, Nebr.—General patronage.

Masters of Men, with Cullen Landis.

—

Good picture, but paid too much. Cullen
is coming to the front. My patrons like

this star. Seven reels. Edward Casey,
Jr., Casey's theatre, Sterling, Okla.—Small
town patronage.

Masters of Men, with Cullen Landis.

—

j leased most of my patrons.—Leslie Ha-
ules. Reel Joy theatre, King City, Cal.

—

Umall town patronage.

Mastsr of Men, with Cullen Landis.

—

a dandy sea story with lots of action.

Pleased 100 per cent, but business terrible

due to strong opposition. Print in perfect
condition. Seven reels.—W. E. Elkin, Tem-
ple theatre, Aberdeen, Miss.—Neighborhood
patronage.

Loyal Lives, with Mary Carr.—Good pro-
gram picture.—H. A. Felps, Comet the-

atre, Shelton, Nebr.—General patronage.

The Midnight Alarm, with Alice Calhoun.
—A fine picture. This will please all.

—

H. A. Felps, Comet theatre, Shelton, Nebr.
—-General patronage.

The Midnight Alarm, with Alice Calhoun.
—I consider this an excellent program pic-

ture. It drew a capacity business and gave
general satisfaction. Seven reels.—J. J.

Casselman, Colonial theatre, Tracy, Minn.
—General patronage.

The Leavenworth Case, with a special
cast.—A splendid mystery murder story
that held interest throughout. My patrons
seemed to have enjoyed it immensely. Print
in perfect condition. Six reels.—W. E.

Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

The Leavenworth Case, with a special
cast.—Just a fair picture.—H. A. Felps.
Comet theatre, Shelton, Nebr.—General
patronage.

The Ninety and Nine, with Colleen Moore.
—A very good picture. Scenes of locomo-
tive going through fire extra good. As a
whole, would not class it as good as
"Hearts Allame." Seven reels.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

The Ninety and Nine, with Colleen Moore.—Pleased as near 100 per cent as is pos-
sible to do. Print good. Seven reels.—
J. S. Walker, Alamo theatre. Moody, Tex.
—Small town patronage.

Trumpet Island, with a special cast.

—

A very good picture with a wide range of
scenes, from society to isolated islands,
with a good aeroplane scene in a storm
thrown in. Plenty of action and every-
thing you could ask for, but I think the
location for the island scene was poorly
picked. On a sixty acre island you can

THE ABOVE are two scenes from "The
Weakling," a Sunshine comedy dis-

tributed by Fox.

see mountains a few miles in the distance
and the island is two hundred miles from
shore. The creek on this island is large
enough to drain a thousand acres. Seven
reels.—Robt. L. Anderson, Olympic the-
atre. Forks. Wash.—General patronage.

The Prodigal Judge, with Jean Paige.

—

Very good show but no comedy as adver-
tised. Why is it that producers will make
such wild claims for their films when they
do not possess the qualities? We ran this
one without a comedy, thinking that it was
all comedy, and got fooled. Our patrons
were sore and we could not blame them.
Eight reels.—Elmac theatre. Maple Rapids,
Mich.—Small town patronage.

The Prodigal Judge, with Jean Faige.

—

This is a first class picture and follows the
book in very nearly every detail. Quite
a number told me that they liked it better
than the book. Eight reels.—F. J. O'Hara,
Community theatre, Elgin, Nebr.—General
patronage.

A Pront Page Story, with Edward Hor-
ton.—A peach. Pleased 100 per cent. Not
a big one. but just the kind that pleases
all tlie way through and sent them all

home glad that they came. Some of our
most critical patrons said, "Get us some
more like it." It is sure to go with any
crowd. Six reels.—Elmac theatre. Maple
Rapids, Mich.—Small town patronage.

Playing It Wild, with William Duncan.

—

Worst bunch of films we have ever tried to

put wer. Story good and cast was O. K.
Six reels.—Ira Stevens, Whynot theatre,
Greenfield, Ind.—General patronage.
Playing It Wild, with William Duncan.

—

Good Western.—H. A. Felps, Comet the-
atre, Shelton, Nebr.—General patronage.

Warner Brothers
George Washington, Jr., with Wesley

Barry.—The best Barry picture we have
played. Lots of good comedy. Wesley has
a better part in this picture than when ha
takes a kid's part. He is getting too big
to play kid and the supporting cast is all

good. Six reels.—J. J. Casselman. Colonial
theatre, Tracy. Minn.—General patronage.

Lucretia Lombard, with Irene Rich.

—

This is the first picture I ever ran that
people actually crowded each other to gel
to me to express their appreciation. I ad-
vertised this feature under the book title

"Lucretia Lombard" a-nd filmed as "Flam-
ing Passion." "Flaming Passion" is repell-
ing to the better element of my patrons
and as a title really is not fit to be applied
to this story as it is absolutely censor
proof, so doYTt be afraid to step out and
promise your people something good, big
and clean. If you haven't got it bought,
go and get it and boost it. I played this
the same week it played the Capitol and
West End Lyric in St. Louis and adver-
tised the fact, which added prestige to
the Regal.—John F. Rees, Regal theatre,
Wellsville, Mo.—General patronage.

Tig'er Bose, with Lenore Ulric.— I adver-
tised this picture big and had good busi-
ness. The star was new to my patrons.
This is a dandy good picture with some
beautiful scenery. Pleased all. Eight
reels.—C. L. Brown, Paramount theatre.
Elizabeth', La.—Small town patronage.

Tig'er Bose, with Lenore Ulric.—A very
interesting love story of the Canadian N.
W. One of the best of the kind we have
had in a long time. Bought it reasonable
and made some money on it. Pleased a
good attendance. This was my first War-
ner Bros, picture and if all are as good as
reports show them to be I will be
thoroughly pleased. Seven reels.—W. D.
Patrick. Strand theatre, Florala, Ala.

—

General patronage.

Conductor 1492, with Johnny Hines.

—

Boys, this is a K. O. for sure. Don't miss
it. A continuous roar the whole seven
reels. A news reel or other short should
be used with it—no comedy. It's a pleas-
ure to lose money on this kind. Dan Ma-
son is there and over, but didn't look nat-
ural without Tilley. Seven reels.—Sun the-
atre. Gothenburg, Nebr.—General patron-
age.

"Conductor 1492, with Johnny Hines.

—

If you wake up your crowd, give 'em this.

Had many favorable comments on this.

Seven reels.—J. G. Catlow, Auditorium the-
atre, Barrington, 111.—General patronage.

Brass, with Monte Blue.—This is the first

nt their specials and to my suprise it is
liio pel- cent and, better still, it drew a
nice business for two days. Book it and
boost it. as the book is well known and
you will be surprised how it will draw.
Print perfect. Nine reels.—W. E. Elkin.

WE ARE NOW
preparing a colossal campaign of
Exploitation and Showmanship on

I

EMORY JOHNSON'S
BIG NEW FILM EPIC

To be distributed by

FILM BOOKING OFFICES
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Directed

M ST. CLAIR

Wain F B O. smashes all records. We crashed the records for big business

for thousands of exhibitors with VYITWER'S " FIGHTING BLOOD" Series.

And now, although hardly released, our wonderful new WITWER Series, "THE

TELEPHONE GIRL," is sweeping the country in a wave of

tremendous popularity. Exhibitors are mopping up with this

new series. You have bewitching Alberta Vaughn, Kit

Guard. Al Cooke, George O'Hara, and practically the entire

original cast of " FIGHTING BLOOD." Man, here's your

ance. Nothing more to say at all, except GET BLS\ .

FILM BOOKING OFFICES
OF AMERICA, Inc. 723 Seventh Avenue, New York City

Saks Office United Kingdom: R-C Picture Corp., 26-27 D'Arblay St.. Wardour St., London, W. 1, England
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Temple theatre, Aberdeen, Miss.—Neighbor-
hood patronage.

Brass, with Monte Blue.—An exception-
ally good picture. Heard nothing but good
comments on this one. Business just aver-
age. Nine reels.—C. H. Lawrence, Lyric
theatre, Strawberry Point, Iqjva.—General
patronage.

Little Johnny Jones, with Johnny Hines.—This is a great comedy-drama, with the
fun predominating. There is also a great
horse race in the picture. It should have
drawn a better business for us than it did,
but Johnny Hines has never been popular
in our house, probably on account of his
Torchy comedies, which were not so good.—Wm. H. Creal, Suburban theatre, Omaha,
Xebr.—Neighborhood patronage.

Little Johnny Jones, with Johnny Hines.
—Positively the best he has made, I be-
lieve. Just the type of picture that goes
good with the people. Pleased everyone
here. Book it and advertise it big. It will
stand it. Seven reels.—C. L. Brown. Para-
mount theatre, Elizabeth, La.—General
patronage.

State Rights
Below the Bio Grande (Steiner), with

Neal Hart.—Couldn't see much to it my-
self and my patrons evidently weren't
overly crazy about it, as no one said they
liked it. Five reels.—S. G. Ihde, Photo-
play theatre, Ashland, Kans.—Small town
patronage.

Chain Lightning-, (Arrow,) with Ann Lit-
tle.—A fast moving story. Plenty of ac-
tion and interest. A good program pic-
ture. Five reels.—Frank L. Browne, Cab-
rillo theatre, San Pedro, Cal.—General
patronage.

The Covered Trail (Sunset), with J. B.
Warner.—Not much to this, as it shows
the West as it is today. People don't give
a darn how it is today. They would rather
the Western picture show how it was dur-
ing the days of real adventure several
years ago. This fellow would knock~"'em
cold if he would get in the right type of
Western. Five reels.—Russell Armen-
trout, K. P. theatre, Pittsfleld, 111.—Gen-
eral patronage.

East Side West Side (Principal), with
Kenneth Harlan.—A very satisfactory
offering. Pleased regular attendance. Six
reels.—W. D. Patrick, Strand theatre, Flo-
rala, Ala.—General patronage.

Environment (Principal), with Alice
l^ake.—This is a fair crook picture. No
.special.—Welty & Son, Mid-Way theatre,
Hill City, Kans.—General patronage.

Environment (Principal), with Alice
Lake.—A good crook story with a happy
ending. Pleased the few who saw it, but
it drew a very poor business. Six reels.

—

J. J. Casselman, Colonial theatre, Tracy,
Minn.—General patronage.

Flaming Hearts (Sunset), with J. B.
Warner.—Very good Western. Not a spe-
cial but very satisfying program picture.
Five reels.—Ralph Benedict. Varsity the-
atre, Champaign, 111.—Neighborhood patron-
age.

Gold Madness (Principal), with Guy
Bates Post.—Didn't give much for this, but

it sure is a poor Curwood. Stars miscast.

—

Welty & Son, Mid-Way theatre, Hill City,
Kans.—General patronage.

Gold Madness (Principal), with Guy
Bates Post.—A very good Northern story
by Curwood. Have played better Curwoods
though, but this one will please the aver-
age audience. Film in good condition. Six
reels.—C. H. Lawrence, Lyric theatre,

Strawberry Point, Iowa.—General patron-
age.

His Nibs (Exceptionaal), with Chic Sale.

—Sale playing seven parts is wonderful in

this. Those who liked it were loud in their

praise and those who did not appreciate it

sure let us know. Pleased about 50 per
cent. The only important character left

out was the small town cop wso uses his

badge for a pass. Drew well first night.

Poor second. Played Pop Tuttle's "Pole
Cat Rest" with it. Dandy two reeler. The
fight in this is the funniest thing we have
seen him do. Five reels.—Sun theatre,

Gothenburg, Nebr.—General patronage.

Let's Go (Truart), with Richard Tal-

madge. The best picture of its kind I

have ever run. A little bit of everything.

A picture for all classes. Talmadge by
far the greatest athlete on the screen to-

day. Six reels.—Pecks theatre, La Salle,

111.—General patronage.

Lost in a Big City (Arrow), with John
Lowell. — Yes, it's a very good picture.

Pleased 'em here. Seven reels.—Geo. W.
Tope, Dreamland theatre, Bandon, Ore.

—

Small town patronage.

Mord Emily (Hepworth), with Betty Bal-

four.—British picture and a mighty good
one at that. Will delight English people

and please all others.—M. Bailey, Strand
theatre, Dryden, Ont., Can.—Small town
patronage.

Only a Shop Girl (C. B. O.), with a spe-

cial cast.—An extra good program picture.

Not in a class with the big specials of to-

day but at that it is a lot better than some
of them. Print new. Seven reels.—H. M.

Retz, Strand theatre, Lamont, Iowa.—Small
town patronage.

The Secret of the Pueblo (Pinnacle), with
Xeal Hart.—Dandy story, with some real

thrills. We have liked all his so far.

Played Monty Banks in "Bullet Proof" and
Fable to best Saturday crowd we have ever

had. Spent $2.50 for heralds on this one
show and used besides only l's and 3's.

This star draws for us. Five reels.—Sun
theatre, Gothenburg, Nebr.—General patron-

age.

Smilin' On (Sanford), with Pete Morri-
son.—Very pleasing western comedy-dra-
ma. Plenty of action. Five reels.—Ralph
Benedict, Varsity theatre. Champaign, 111.

—Neighborhood patronage.

Spawn of the Desert (Arrow), with Will-
iam Fairbanks.—Print was in such poor
condition that I couldn't tell whether it was
any good or not. Five reels.-—W. E. Elkin,

Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

The Speed King (Goldstone), with Rich-
ard Talmadge.—A good program picture

with lots of action. A good picture to add
pep. Something different. Six reels.—Wm.

W. Peine, American theatre, Minier, 111.

—

General patronage.

The Sting of the Scorpion (Arrow), with
Edmund Cobb.—-A real good Western. Five
reel Western.—E. A. Armistead, Lyric the-
atre, Easley, S. C.—General patronage.

Sure Pire Flint (Burr), with Johnny
Hines.—Good comedy-drama that has good
drawing power and satisfies.—W. F. Loibl,
Chimes theatre, Cedarburg, Wis.—General
patronage.

Sure Eire Flint (Burr), with Johnny
Hines.—Here is a real picture if you are
loking for action, comedy and entertain-
ment. There is more action in this fea-
ture than in a dozen other so-called whirl-
wind action stories. "Sure Fire Flint"
starts off with a bang and keeps banging
until the end, leaving the audience wish-
ing for more. There is just enough ro-
mance to please. This comedy is a good
tonic. Print in good condition, although
Picture is rather old. Seven reels.—Need-
ham & Mattingly, De Luxe theatre, Moline,
Kans.—Neighborhood patronage.

Temporary Marriage (Principal), with
Kenneth Harlan, with a special cast.

—

A very good feature that will please.
Plenty of action and a picture that will
sure hold them. Trial scene out of the
ordinary.—Clifford L. Niles, Grand theatre,
Anamosa, Iowa.—General patronage.

Temporary Marriage (Principal), with
Kenneth Harlan.—This is an average pro-
gram picture that failed to draw any extra
business, but weather and road conditions
are bad. Seven reels.—C. H. Lawrence,
Lyric theatre, Strawberry Point, Iowa,

—

General patronage.

Three O'clock in the Morning (Burr),
with Constance Binney.—This is a good
program picture. We lost money on it,

but it was no fault of the picture. It did
not have a fair show.-—J. J. Casselman,
Colonial theatre, Tracy, Minn. — General
patronage.

The Trail of the Law (Prod. Sec), with
Wilfred Lytell.—Not as good as the others,

and the print was worse than that. Not
enough title to read, besides many short
titles in the picture. Five reels.—Hugh G.

Martin, American theatre, Columbus, Ga.

—

General patronage.

The Way of the Transgressor (R.-G.-R.),
with George Larkin.—Good sensational
story chock full of thrilling situations and
a great fight. Five reels.—Ralph Bene-
dict, Varsity theatre, Champaign, 111.

—

Neighborhood patronage.

When East Comes West (Canyon), with
Franklin Farnum.—Ran this on Saturday
night and stood them up. Had 500 her-
alds printed and distributed them one week
ahead of play date. Kept the crowd laugh-
ing all the time. Five reels. — Edward
Casey, Jr., Casey's theatre, Sterling, Okla.

—Small town patronage.

Women Men Marry (Truart), with a spe-
cial cast.—A fairly good society story very
elaborately produced. Will please the wo-
men mostly. Print perfect. Six reels.

—

W. E. Elkin, Temple theatre. Aberdeen,
Miss.—Neighborhood patronage.

Serials

The Fast Express (Universal), with Will-
iam Duncan.—We started this serial Satur-
day, March 8th, and had a fair crowd to

see it. If it holds up like the first episode
it will be the best serial the Duncans have
made in some time. If you exhibitors
want a good serial, I advise you to book
this one.—C. W. Glass, Star theatre, Tren-
ton, Tenn.—Neighborhood patronage.

Haunted Valley (Pathe), with Ruth Ro-
land.—This is a good serial but not quite
as good as "The Timber Queen." Will
please most anywhere.—E. A. Armistead,
Lyric theatre, Easley, S. C.—General
patronage.

Haunted Valley (Pathe), with Ruth Ro-
land.—Just finished this serial and would
report it as very good. Believe it pleased
as well as "The Timber Queen" and they
don't make any better serials than that
one. Two reels.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town
patronage.

Plunder (Pathe), with Fearl White.

—

Just finished this serial and, believe me,

MONTREAL
THEATRES FOR SALE

To Close the Estate of Late J. B. SPARROW

HIS MAJESTY'S- Guy Street
FRANCAIS St. Catherine St. East

At Reduced Prices and on Attractive Terms.

Listed Exclusively With

The Ross Realty Company, Limited
17 ST. JOHN STREET, MONTREAL
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Is No. 3
OF F. B. O.'S SIX BIG WESTERNS

Starring FRED THOMSON
World's Champion Athlete and Stunt Man and SILVER KING

the Horse the Whole World Loves

—

689663 A

FILM
BOOKING
OFFICES

OF AMERICA
INC.

Presented By

MONOGRAM
Pictures Corp.

ANDREW J. CALLAGHAN
President

Here's unquestionably the greatest series of big time

Westerns in years,—already a sweeping National suc-

cess and only on the market about four weeks, a record

not equalled by any Western pictures ever released.

INSTANT, IMMEDIATE, and OVERWHELMING
POPULARITY have greeted Big handsome FRED
THOMSON and his remarkable horse SILVER KING.

No. 1—THE MASK OF LOPEZ—No. 2—NORTH
OF NEVADA—No. 3—GALLOPING GALLAGHER
... And COMING are "THE SILENT STRANGER"
—"SPORTING BLOOD" and one more, making the

Big 6 in all.

Crowd pulling showman's posters and accessories. Ask
any exhibitor who has played the first two. That's all,

except if you love money—grab this brand new series,

F. B. O.'s BIG SIX.
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this is the poorest one I ever ran. Broth-
ers, lay off and don't get stung.—H. A.

Felps, Comet theatre, Shelton, Neb.—Gen-
eral patronage.

The Santa Pe Trail, (Arrow), with a spe-

cial cast.—Ran this after "Jungle God-
dess," which is entirely a different type ot

a serial. First episode starts out fine.

Advertising is something like "Covered
Wagon." A good Indian serial with plenty

of action.—N. Russell, Russell theatre,

Barnesboro, Pa.—General patronage.

The Steel Trail (Universal), with Will-

iam Duncan.—Just finished it. This is a

good serial and held up to the last.—E. A.

Armistead, Lyric theatre, Easley, S. C.

—

General patronage.

The Way of a Man (Pathe), with a spe-

cial cast.—Just got nicely started on this

one when we were closed up on account of

the scarlet fever epidemic. Just finished

first episode. Had many comments on it.

People are coming that never before would
follow a serial. For a fact it is the best

serial I ever saw. I believe it is almost

as good as "The Covered Wagon." Two
reels.—Marion F. Bodwell, Paramount the-

atre. Wyoming. 111.—General patronage.

The Way of a Man (Pathe), with a spe-

cial cast.—A serial that ought to please

most any audience. It sure has action.

Have run four episodes. All good. Two
reels.—D. A. White, Cozy theatre. Cheeo-

tah, Okla.—General patronage.

The Way of a Man (Pathe), with a spe-

cial cast.—We have shown the first two
chapters of this serial. The action is pick-

ing up but can't say how it will hold them
yet. It seems rather tame after just fin-

ishing "Haunted Valley." Two reels —
Needham & Mattingly, De Luxe theatre,

Moline, Kans.—Neighborhood patronage.

Short Subjects

Fighting Blood (F. B. O.), with George
O'Hara.—Second series. Started this series

last Friday and I believe the second series

will be better than the first series. I ad-

vise every exhibitor to run this series.

Two reels.—C. W. Glass, Star theatre, Tren-
ton, Tenn.—Neighborhood patronage.

The Leather Pushers (Universal), with
Reginald Denny.— I haven't got much more
to say about this series. Still holding up
to standard, and everybody likes it and
therefore I am well pleased. Two reels.

—

D. C. Frew, Franklin theatre, Figgott, Ark.

—General patronage.

Back to the Woods (Educational),—This

is a good comedy of its kind. Could have
been better. Two reels.—E. E. Gailey,

Crystal theatre, Wayne, Nebr. — General
patronage.

The Bar Ply (Pathe), with the Dippy
Doo Dads.—Once a month is enough for

these animal comedies, although they are

clever. One reel.—M. P. Foster, Orpheum
theatre, Harrisburgh, 111.—General patron-

age.

A Bear A Boy and A Dog (F. B. O ).

—

A comedy that sure pleased the kids. If

you have this one coming boost it good.

It's there. Two reels.—Chas. E. Barber.

Electric theatre, Tilden, 111. — General
patronage.

The Bell Hop (Vitagraph), with Larry
Semons.—He places his own gang and" they

always come to see him. Two reels.—M.
Bailey, Strand theatre, Dryden, Ont., Can.

—Small town patronage.

The Big Show (Pathe), with Our Gang.
—Fine for everyone. Lots of fun and new
gags galore. They draw exceedingly well.

Two reels.—F. E. Sabin, Majestic theatre.

Eureka, Mont.—Small town patronage.

Busy Baddies (Educational) A Christie

Comedy, with Neal Burns.—Good comedy.
Two reels.—Walter H. Musson, Queens the-

atre, Hespeler, Ont., Can—General patron-

age.

The Champeen (Pathe), with Our Gang.
—Here is one that will cause you grief

after you run it. I had about half my
chairs loose from floor the next morning.

Bui they all enjoyed it so I did not mind
a little extra work. Two reels.—D. A.

White, Cozy theatre, Checotah, Okla.—Gen-
eral patronage.

A Charmed Life (Vitagraph), with Jimmy
Aubrey.—A mighty good comedy. Book it.

Book print and price right. Two reels.

—

SCENES FROM "His Forgotten Wife,"
a forthcoming F. B. O. release, starring

Madge Bellamy, Warner Baxter and
Hazel Keener.

Mrs. W. J. Carter, Maxine theatre, Cros-
well, Mich.—Small town patronage.

Columbus (Pathe).—A credit to any the-
atre and draws the crowd that we hardly
ever get. Should be played with a comedy
feature like Coogan or a comedy-drama.
Four reels.—Clifford L. Niles. Grand the-
atre, Anamosa, Iowa.—General patronage.

The Dark Horse (Pathe) an Aesop Fa-
bles.—Say, if you are not showing this
man's comedies you ought to be arrested
for cheating your patrons. The cleverest
piece of work I ever saw. Pleased 100 per
cent. 2/3 reels.—D. A. White, Cozy the-
atre, Checotah, Okla.—General patronage.

Derby Day (Pathe), with Our Gang.—It's

good and what few came out to see it en-
joyed it very much. Two reels.—G. F.

Rediske, Star theatre, Ryegate, Mont.

—

Small town patronage.

The Piddlin' Fool (Hodkinson), with
Charles Murray.— I didn't see this one, but
I heard them yelling, so I know it must
have been pleasing them. Print in good
condition. Two reels.—W. E. Elkin. Tem-
ple theatre. Aberdeen. Miss.—Neighborhood
patronage.

A Fish Story (Pathe), an Aesop Fable.

—

This is good, as is the case with all these

cartoons, but 1 want to advise brother ex-

hibitors to make a special request to get
this particular one to go with "All the
Brothers Were Valiant." I did not play
them both on same night but they should
be. % reel.—Robert L. Anderson, Olympic
theatre, Forks, Wash.—General patronage.

The Halfback of Notre Dame (Pathe).

—

Here is a knockout of a comedy. Pathe is

releasing the best comedies on the market.
If you are looking for some good comedies,
get busy with Pathe. Two reels.

—"Punch"

Dunkel, Pastime theatre, Iowa City, Iowa.
—General patronage.

High and Dry (Pathe), with Harold
Lloyd.—Here's what I call a real comedy,
full of laughs all the way through. My
patrons were all for it. Two reels.—S. G.

Ihde, Photoplay theatre, Ashland, Kan.

—

Small town patronage.

Jamestown (rathe).—A fair picture but
strictly historical. Showed feature with
it and it went over good.—Welty & Son,
Mid-Way theatre, Hill City, Kan.—General
patronage.

Jamestown (Pathe).—This is the second
of the Chronicles of America series and is

"all to the good." I believe any exhibitor
who passes up this series of pictures is

missing a good thing. When you can tie

up to a series of pictures that will set the
support ot" your school superintendent,
your teachers, parents and different organ-
izations you have got something—and re-

member this series of pictures will extend
over a period of about three years. And,
they can be bought very reasonably. We
run them with a Pathe Playlet (three reels)

and an Our Gang comedy (two reels).

Makes a fine show. Four reels.—Geo. W.
Tope, Dreamland theatre, Handon, Ore.

—

Small town patronage.

July Days (Pathe), with Our Gang.—Just
fair and will get by.—Clifford L. Niles.

Grand theatre, Anamosa, Iowa.—General
patronage.

""just Passin' Thru (Pathe). with Will Rog-
ers.—Fair comedy. Rogers don't "do his

stuff" in this like his other pictures. Two
reels.—M. P. Foster, Orpheum theatre. Har-
risburg, 111.—General patronage.

Let's Build (Pathe), with the Spat Fam-
ily.—Very funny. Something different.

Two reels.—Ira Stevens, Whynot theatre,

Greenfield, Ind.—General patronage.

Lightning Love ( Vitasraph), with Larry
Semon.—A knockout comedy. Two reels.

—

Mrs. Frank Paul, Marvel theatre, Carlin-
ville, 111.—General patronage.

Little Miss Hollywood (Universal), with
Baby Peggy.—Not much to this one. Baby
Peggy and her eyes are about all. Two
reels.—Russell Armentrout, K. F. theatre,
Pittsfield, 111.—General patronage.

Lonesome Luck (Universal), with Jack
Daugherty.—This is a dandy two reel West-
ern and Jack seems to be a pleasing sort
of a fellow to look at. Two reels.—Wm.
E. Tragsdorf, Trags theatre. Neillsville,

Wis.-—Small town patronage.

Mummy (Fox), with Si Jenks.—Another
good Sunshine comedy. Two reels.—H. M
Retz. Crystal theatre, Aurora, Iowa.—Small
town patronage.

My Wife's Relations (First National),
with Buster Keaton.—Play this, and if they
don't like it, close up and get somewhere
where the people are human. Buster is

sure there. Two reels.—D. A. White, Cozy,
theatre, Checotah, Okla.—General patron-
age.

Neck and Neck (Educational), with Lige
Conley.—Good comedy. Two reels.—Wal-
ter H. Musson, Queens theatre, Hespeler,
Ont.. Can.—Small town patronage.

The Noon Whistle (Pathe), with Stan
Laurel.—An average comedy. One reel.

—

H. H. Binions. Cozy theatre, Toledo, Iowa.
—Small town patronage.

One Terrible Day (Pathe), with Our Cans.
—This is the second of this line of com-
edies I have used and I can't see where
the other boys get so much to brag about
in them. The ones I have used failed to

get over as they should. Two reels.—S.

G. Ihde, Photoplay theatre. Ashland. Kan.
—Small town patronage.

A Pair of Kings (Vitagraph), with Larry
Semon.— I don't think they liked this com-
edy. Didn't hear many laughs. Two reels.

—C. L. Brown, Paramount theatre, Eliza-
beth, La.—Small town patronage.

The Roaring Lion (Fox), an Imperial
comedy.—Pretty good for this new series.

Better than average comedy. Two reels.

—

M. P. Foster, Orpheum theatre, Harrisburg,
111.—General patronage.

Saturday Morning (Pathe). with Our
Gang.—-We used this same night with "Dr.
Jack," Harold Lloyd, and it's fine and first

patient "Dr." has is the freckled faced boy
that is shown in "Our Gang." Book both
if you want everyone going out to say, "My,
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It's packing 'em in
everywhere ! !
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OF AMERICA.
INC.

YOU VE never seen such crowd pulling posters in your life. You've never

seen such alluring lobby photos, or ads. With Grace Darmond, Warner
Baxter, Ruby Miller and a great cast—with big scenes and this mountainous

title
—"ALIMONY", you simply can't help but pack 'em in as is being done

everywhere throughout the length and breadth of the land. See this picture, and

you'll understand it's mop up possibilities. Your nearest F. B. O. Exchange will

give you that well known well liked F. B. O. service.

FILM BOOKING OFFICES
OF AMERICA, INC. 723 7th Avenue, New York City

Sales Office United Kingdom: R-C Pict. Corp., 26-27 D'Arblay St., Wardour St., London, W. I. England
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if ifs

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor k
will be possible to kill the losers

at the first run house and perpetu-

ate the profitable career of the
money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, I1L
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that's a good show."—C. C. Bisbee, Colum-
bia theatre, Poynette, Wis.—General pat-
ronage.

The Bopin' Fool (Pathe), Will Rogers.

—

My people enjoyed this very much. An
out of the ordinary comedy. If you missed
it go back and pick it up. Two reels.

—

Clifford L. Niles, Grand theatre, Anamosa,
Iowa.—General patronage.

The Sleep Walker (F. B. O.), with Monty
Banks.—One hundred per cent knockout.
Some comedy. Thirty minutes of solid roar.

If you are not running Monty Banks and
Sid Smith you are making a mistake. Two
reels.—Roy L. Downing, Ozark theatre,

Ozark, Ala.—General patronage.

Spooks (Pathe), with Lige Conley.—Very
good. Has several good comedy situations

and keeps audience in good humor. Film
is fair shape. Two reels.—Miller & Wil-
cox, Lake View theatre, Lake View, Iowa.
—General patronage.

The Tailor (Fox), with Al St. John.

—

This is only a fair comedy. This bird is

slipping. If they are not better fast I am
off them for good. Two reels.—C. H. Moul-
ton, Bijou theatre. Beach, N. D.—Small
town patronage.

This Way Out (Educational), with Lige
Conley.—This is good. One of the best and
has plenty of laughs. There is a very
clever dog and a cat scene that is rich. I

find Educational is giving us the best line

of comedies of any. Two reels.—C. H.
Moulton, Bijou theatre, Beach, N. D.—
Small town patronage.

Three Cheers (Educational).—Great com-
edy. Continual laughter. Book it. Two
reels.—C. F. & H. L. Krieghbaum, Char-
Bell theatre, Rochester, Ind.—General pat-

ronage.

Three Strikes (Educational).—A fine Mer-
maid comedy. Crazy, but all comedy. Two
reels.—Gem theatre, Waterville, Minn.

—

General patronage.

Tire Trouble (Pathe), with Our Gang.—

-

Not quite as good as previous Our Gangs
but good at that. Ending incomplete and
it looks like they didn't finish it. Two
reels.

—

m. P. Foster, Orpheum theatre, Har-
risburg, 111.—General patronage.

Torchy's Hold-Up (Educational), with
Johnny Hines.—A very good comedy, as

Torchy pulls off some very clever gags in

this one. Two reels.—Russell Armentrout,
K. P. theatre, Pittsfield. 111.—General pat-

ronage.

A Trip to Paramountowu (Paramount).
—Is very good and if you show Famous
Players product ask for this, as it is well

worth running. Shots of all their stars and
some of their pictures. Has some very
good double, triple and four exposure
scenes. Better than lots of comedies.—H.

H. Binions, Cozy theatre. Toledo, Iowa.

—

Small town patronage.

Two Johns (Fox).—Clever double expo-
sure work helped this out. Fox comedies
are a little out of the beaten track. Two
reels.—M. P. Foster, Orpheum theatre, Har-
risburg, 111.—General patronage.

Two Wagons—Both Covered (Pathe).

—

A most clever parody on "The Covered
Wagon" if you've seen the latter. If you
haven't you wonder why it's called a com-
edy. Two reels.—R. G. Jordan. Hinsdale
theatre, Hinsdale, 111.—Suburban patron-

age.

Uncle Bim's Gift (Universal).—This is

first one of the "Gumps" for me. Did not
draw as well as I expected. It is fair en-

tertainment, but hope next one is better or

I will have to enter cancellation. Two
reels.—H. M. Retz, Strand theatre, Lamont.
Iowa.—Small town patronage.

An Unreal News Beel (Fox), a Sunshine
comedy.—Different from the usual run of

comedies. Above the average of regular
Sunshine comedies. Two reels.—C. Mal-
pburs. Dreamland theatre, High Springs,

Fla.—General patronage.

Up in the Air (Fox).—This is a dandy
two reel Imperial comedy.—Olen Reynolds,
Pearl theatre, Hymera, Ind.—Small town
patronage.

Watch Papa (Universal).—The Gumps
are good drawing cards here, as the car-

toons are in the leading paper in this town.
Two reels.—J. P. Jones, Yale theatre.

Groesbeck, Tex.—Small town patronage.

The Weak End Party (Metro), with Stan

Laurel.—A very good two reeler but such
a terrible print. It would appear that
Marcus runs these to death in his 8,000 or
more theatres and then, when they are
good and ragged, he slips 'em to us yokels
out in the sticks. He must be the Presi-
dent of the Society for Thrift. Two reels.

—Wm. E. Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

Wrecks (Educational).—A very laugh-
able one reeler. Contains some new gags
of getting fun out of a Ford.—A. N. Miles.
Eminence theatre, Eminence, Ky.—General
patronage.

Young and Dumb (Fox), with Al St.

John.—Good slapstick comedy—reminding
us a little of Buster Keaton's "The Boat."
Two reels.—A. N. Miles, Eminence theatre,
Eminence, Ky.—General patronage.

Young- Sherlocks (Pathe), with Our
Gang.—First rate comedy. Gang comedies
go big with the kids but we don't get the
extra business on them that Lloyd brings,
and Gangs cost us more than the latter.

Two reels.—Hammond theatre, Hammond,
Wis.—Small town patronage.

A Sailor Made Man (P-E.), with Harold
Lloyd.—Ran it with an Our Gang comedy,
"One Terrible Day," so called it a laugh
night and it sure was. There was more
laughs in this four reel Lloyd picture than
in "Why Worry" in seven reels. Be sure
to play "A Sailor Made Man."—Mrs. C. C.
Auguire, Coloma theatre, Coloma, Mich.

—

General patronage.

The Salesman (Fox), with Al St. John.

—

Just a fair comedy. Not as good as his
previous comedies. Two reels.—C. Mal-
phurs, Dreamland theatre. High Springs.
Fla.—General patronage.

1150 OPERA CHAIRS
High class, second hand, in good condition, red
panne plush upholstering. Front of backs entirely
covered. Available for delivery after June first.

Full particulars upon request. Care Exhibitors
Herald, 1476 Broadway, New York City.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE MANAGER AVAILABLE
WANTED: Theatre Manager, fifteen years ex-

perience in film and managing theatres, desires

position in Chicago. Best of references. Address
"B" care of Exhibitors Herald.

AT LIBERTY March 17 expert Theatre Man-
ager, Publicity and Exploitation man. References
gilt edge. Familiar with everything from exchange
to theatre. F. McCoy, 467 St. Louis. St., Spring-
field, Mo.

MANAGING DIRECTOR
MANAGING DIRECTOR desires connection

with enterprising theatre or theatres after May
1st. Ten years experience, pictures, vaudeville,

legitimate. Knows showmanship A to Z. Will
produce results anywhere. Thirty-eight years old.

married, absolutely reliable. Give full details in

first letter as my services will not be available

long. Address R. E.. care Exhibitors Herald.

PRINTING PRESS FOR SALE
FOR SALE: Practically new "Victor" side

lever printing press—0"x9" printing capacity,
$35.00. Sanor Press, Box 421. Kankakee, Illi-

nois.

EQUIPMENT FOR SALE
HAVING NO further use for my Simplex Ma-

chine in good sound dependable condition, com-
plete with arc and motor drive will sell same for

$350.00. S. Trenk. 1088 Fulton St., San Fran-
cisco.

FOR SALE: Bartola in excellent condition.
Reason for selling, installing larger organ. If in-

terested write Tibbits Theatre, Coldwater, Michi-
gan.
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MIDDLEWEST EVENTS
PLAN TO ENFORCE
RESTRICTIONS ON
THEATRE SLIDES

Political Slides to Be Checked
Up by M. P. T. O. A.
(Special to Exhibitors Herald)

KANSAS CITY. MO., Mar. 18—At a

meeting of the Kansas Citv Division of

the M. P. T. O. A. in Kansas City,

Wednesday, at the organization's head-

quarters, it was decided to place a re-

striction upon the use of political slides

in theatres of the association.

Before a candidate for office can enter
into contract for the showing of a slide

he first must fill out a questionnaire, to

be supplied by the exhibitor and printed

by the organization.

"We believe such action is nothing
more than fair," A. M. Eisner, president,

said. "If a candidate favors legislation

which is detrimental to the motion picture

industry, or opposes just and fair legisla-

tion in behalf of the screen, why should
we use our screens in his behalf, even
though we do receive remuneration for

it? The amount of remuneratio.n received
for the running of slides is small in com-
parison to the damage a prejudiced or un-
fair office holder can do."

Of the exhibitors of Western Missouri
selected by the M. P. T. O. Western Mis-
souri committee as prospective members
of the newly organized body, twenty al-

ready have responded favorably and
money has accompanied the responses,
according to A. F. Barker, acting secre-

tary-treasurer. Only the most progress-
ive exhibitors out in the territory have
been chosen to form an initial skeleton
of the new body.

A meeting will be held, probably in

Kansas City, as soon as fifty members
outside Kansas City are within the fold.

A permanent organization then will be
formed.

The Kansas City motion picture colony
was grieved to learn of the death of Dr.
Carlos De Mandil, former director of the
orchestra at Frank L. Newman's Royal
theatre, Kansas City, who jumped to his

death from a 15-story building in West
End avenue. New York, last week. Dr.
De Mandil, through a motor car accident,

the theft of his wife's bracelet, valued at

$6,500, the hold up of the Newman the-

atre and his large array of bandboxes, pro-

vided front page material for Kansas City

during his stay here. At the Royal the-

atre it was said he had been dismissed
before the expiration of his contract.

Cigars were being passed out liberally

and profusely last week by C. W. Allen,

assistant manager of the Kansas City
Vitagraph exchange. He is the proud
father a 10-pound girl.

CONTRACTS have been signed by
Edward Grossman of Epic Film At-

tractions, Chicago, whereby Epic ob-
tains the rights for Northern Illinois and
Indiana to the entire year's output from
Hepworth Productions, Inc.

The seven Hepworth pictures to be
released before August of this year are:

"Lily of the Alley," "Mrs. Erricker's Rep-
utation," "The Pipes of Pan," "John
Forrest Finds Himself." "The Amazing
Guest," "Mist in the Valley," and "Jus-
tice Raffles."

Kansas City Star
Praises Exhibitor

(Special to Exhibitors Herald)

KANSAS CITY, MO., Mar. 18.—Here
is what Kansas City Star thinks of Frank
L. Newman, owner of the Newman the-

atres, Kansas City.

"It would be fine to be a movie critic

if one could hibernate during long, dreary

seasons of mediocre pictures and come to

life occasionally to shout out the window
and mail postal cards to the readers to be

sure and see the rare good offering.

"That is what Frank L. Newman has

managed to do and in so doing has made
of himself a reviewer whose judgment of

what people will like holds few equals.

When he affixes his personal recommen-
dation to a film it is well to cut out some-
thing at the cafeteria that week and sink

your savings at the Newman. But then

Mr. Newman has endorsed just six pic-

tures in ten years. Imagine what would
happen to most reviewers with a record

like that. He never has gone wrong, but

just think how many times he has kept

quiet."

ORGANIZATION OF
NEW COMPANY
NOW COMPLETED

William Goldman Theatres Co.

Is Formally Under Wax
(Special to Exhibitors Herald)

ST. LOUIS, MO., Mar. 18.—Organiza-
tion of the William Goldman Theatres
Company was completed on Saturday,
March 8, with the selection of David Som-
mers and W. Frank Carter to head the
corporation. A deed conveying the prop-
erty on the southeast corner of Grand
boulevard and Morgan street to William
Goldman has been executed and work of
clearing the site for the new $1,000,000
St. Louis Theatre is now under way.
Goldman has set Labor Day as the date

for his grand opening and the general
contractors, the Selden Breck Construc-
tion Company, are to be paid a bonus for
having the show house ready on that date.
Goldman, former managing director of the
Famous Players Missouri Corporation,
owners of the Missouri Theatre, and at
present owner of the Kings and Queens
theatres, will be managing director of the
new theatre.

It was originally intended to make the
new house of 3,000 seats, but the city
plans for the widening of Morgan street
to a 100-foot thoroughfare have resulted
in a change of the plans by Preston J.
Bradshaw, architect, and it will contain
4.000 seats on the first floor and balconv.
The new theatre will become the St.

Louis first run house for the Goldwyn-
Cosmopolitan productions.

* * *

William Goldman at the Kings broke
all house records with Hodkinson's "The
Hoosier Schoolmaster," while Manager
Dave Russell of the Columbia Theatre re-

ported that "Forgive and Forget" released
through Barney Rosenthal's Columbia
Picture Corporation proved the best bill

offered during the current season. The
Missouri and Delmonte theatres also re-

ported very good business throughout the
week.

* * *

Barney Rosenthal of the Columbia Pic-
ture Corporation, Empress Theatre Build-
ing, set a new mark for independest ex-
changes to shoot at by obtaining two first

runs in the same week. "Broken Hearts
of Broadway" opens at William Gold-
man's Kings on March 15, while Dave
Russell of the Columbia Theatre selected
"The Barefoot Boy" for his feature pic-

ture the same week.
* * *

W. C. Sears, of the Lyric theatre,
Boonville, Mo., has purchased the thea-
tres at Bunceton and Tipton, Mo., from
Mrs. Brent Peters.

* * *

S. M. Robinson has purchased the Ma-
jestic theatre at Oran, Mo., from A. J.
Matthews & Co. It will be managed
and operated by Holly A. Robinson.



84 March 29, 1924

OFF WITH
A BANG!

Just underway. But the

flood of business from the

boys in Chicago, Milwaukee
and Indianapolis absolutely

assures the success of the

ZAMBRENO

March 16 April 26

Throughout the territory

exhibitors have shown the

keenest interest in the prod-
uct of Progress Pictures'.

These specials:

"Little Red Schoolhouse"
"Rip Tide"

"Broken Violin"

"Jacqueline"
"None So Blind"

"Streets of New York"

are piling up a formidable

list of bookings. Our Com-
edies, Westerns and Serials,

the Kenneth McDonalds
and Richard Talmadges
have also scored heavily.

THANKS!
It's the only way we can
express our gratitude to you
exhibitors who have coop-

erated so heartily. We can
only repay you with the

best service humanly pos-

sible. And we'll do that.

THE SALES AND OFFICE
STAFF OF

PROGRESS
PICTURES
COMPANY

CHICAGO - 808 So. Wabash
MILWAUKEE - 713 Wells St.

INDIANAPOLIS, 144 W. Vernon St.

CHICAGO PERSONALITIES
j

By J. R. M.
{

SAM E. MORRIS, executive of Warner
Bros., was in Chicago on Friday con-
ferring with Edward Silverman, local

exchange manager.

* * *

The Milwaukee Film Hoard of Trade vis-

ited the Chicago Board last week and sat

in at its weekly session. Secretary J. D.
Abramson entertained the Board after the

meeting.
* * *

Otto Polka, who recently sold the New
Maywood theatre, Maywood, 111., left on
Monday for a two months' sojourn in

Europe.
* * *

E. A. Sipe, manager of the Reelcraft Pic-

tures exchange, Indianapolis, was conferring
with Morris Hellman, president of Reel-

craft last week.
* * *

Mr. Hellman, incidentally, made a flying

trip through the Southwest territory and
came back with a nice hunch of contracts.

* * *

Messrs. Pinckelman and Cory, who op-
erate the Savoy, Gem and Princess theatres,

Quincy, 111., have another house under con-
struction at Quincy. It will seat 500 and
they expect to open in June. Rube Levine
is the architect.

* * *

Work has been started on a new 1,800

seat theatre at Waukegan, which will be

operated by Edward Trinz, who now has

the Elite theatre at Waukegan. The build-

ing will house 46 apartments and 22 stores

besides the theatre.

* * *

Al Kohn, who has a state right film ex-

change at Kansas City, was in town last

week.
* * *

T. Maynard Schwartz, manager Educa-
tional P'xchange, has augmented his sales

staff by adding salesmen for the Illinois ter-

ritory. Maurice Godshall and Kirshbaum
are now selling Educational Comedies in

southern and northern Illinois. The new
"Plastigrams" are proving a novelty down
state and Messrs. Hartman, Kirshbaum and
Godshall are bringing in the orders.

* * *

Earl W. Hammonds, president of Edu-
cational Exchanges, was a local caller last

week. Mr. Hammonds is making a tour of

the exchanges on his way to California.

* * *

Dave Dubin is hack from a couple of

weeks' sojourn at Hot Springs, Ark., much
improved in health.

* * *

The popularity of Jacobseh's restaurant

at 10th and Michigan is attested by the many
filmmen who eat there daily. It is the meet-

ing place for most of the executives along

film row as well as the salesmen and the

60 cent luncheons served—like the well

known brand of cigarettes—satisfy.

* * *

Twenty theatres of the city were warned
by the Board of Health that unless they

improved sanitary conditions they would be

closed. Immediately steps were taken by
the managers to improve conditions and
trouble was averted. Managers of Chicago
theatres were confronted with the organiza-

tion of a Doorman's union last week, which
is giving them more cause for worry.

J. Charles Davis, 2nd, assistant to presi-

ident. Arrow f ilm Corporation, was in town
conferring with Frank Zambreno last week.

Hiram Abrams of United Artists passed
through town last week en route to New
York. Mr. Abrams has been on the West
Coast.

* * *

J. G. Bach-man, vice-president and treas-
urer of Preferred Pictures, called on J. L.
Friedman, local representative of Preferred,
last Thursday. He left the same day for
New York. Henry Ginsberg of the same
concern was also in the city on Tuesday,
and Jack Grauman of Milwaukee.

* * *

Mort Hennoch, former salesman for J.
L. Friedman, has resigned, and joined the
sales staff of Harry Willard, manager for
Selznick Distributing Corporation.

* * *

Roy Pearson is now on the road selling
for Pathe.

* * $

Fred Aiken, manager of Pathe Exchange,
Chicago, returned from a business trip to
New York last Thursday.

* * *

I. Leserman, manager of the Circle the-
atre, Forest Park, has returned from
Florida, where he avoided the snow and
blizzards of February.

* * *

Tack Hellman, formerly with Para-
mount, is now with Universal exploiting
"The Hunchback of Notre Dame." Mr.
Hellman is an old newspaper man, having
been sporting editor of Kansas City Post-
Journal for a number of years.

* * *

"Bob" Gary, formerly with Hodkinson, is

now with Universal at Indianapolis, having
been transferred from Milwaukee last week.

* * *

Most of the Universal salesmen were in

off the road to attend the Al Lichtman sales
meeting on Monday.

* * *

Jack Hays, working out of the Chicago
office, put over a big campaign for "The
Hunchback" at Rockford, where it played
the Opera House, and at Champaign, 111., at
the Virginia theatre.

* * *

Otto J. Trilich has sold his lease in the
Bonita theatre, 6435 South Halsted street,

and the house will be dismantled and re-
modeled into a store. Mr. Trulich is look-
ing for another theatre.

Progress Salesmen
Report Flying Start

In Zambreno Drive
Enthusiastic reports are being re-

ceived at the local headquarters of
Progress Pictures Company from Mil-
waukee and Indianapolis on the book-
ings being piled up in connection with
"Frank Zambreno Drive" inaugurated by
Progress salesmen last week. The cam-
paign extends to April 26.

Each office is bending every effort to
outdo the other in honoring the Progress
bead with play dates. With the variety
of product offered and the great headway
already made it is the opinion of the
Progress force that the next six weeks
are going to be epochal in the history
of the company.

"I am indeed pleased over the results

already at hand" said Mr. Zambreno.
"Not only is the fine spirit displayed by
the Progress men something to be
proud of but the hearty cooperation of

the exhibitors in this territory is a source
of keen gratification."
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pencils of light
THE moving film, master draftsman of

the emotions, draws on the screen with

pencils of light—projector carbons.

National Projector Carbons are fit tools

for the hand of the master. From them flows

light, strong as can be, steady as Niagara,

bright as the sun, yet beautiful on the screen.

Pictures in light—these are your merchan-

dise. No matter how good the film, it is the

light that makes it alive on the screen. To
get the best out of every film

—

Use National Projector Carbons.

National
Projector Carbons

NATIONAL CARBON COMPANY, INC.
Cleveland, Ohio San Francisco, Cal.

Our Service

Engineers

are always

at your call

Canadian National Carbon Co., Limited
Factory and Offices: Toronto, Ontario
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Refinement completes the cycle of quality

in all Crane sanitary appointments for fine

theatres. It is embodied in their balanced

design. It is expressed in their harmoni-

ous color and in the contrast of nickel

with mellow porcelain or statuary marble.

And, underlying all, are the basic provi-

sions of convenience and durability. Such

unity of character is the happy result of

Crane's long experience directing the design

and manufacture of dependable plumbing

materials for every kind of installation.

CRANE
GENERAL OFFICES: CRANE BUILDING. 636 S. MICHIGAN AVE.. CHICAGO
CRANE LIMITED. 386 BEAVER HALL SQUARE, MONTREAL. QUEBEC

Branches and Sales Offices in One Hundrtd and Forty-five Cities

Hational Exhibit Rooms: Chicago, Neiv York, Atlantic City and San Francisco

Works: Chicago, Bridgeport, Birmingham, Chattanooga and Trenton

CRANE EXPORT CORPORATION : NEW YORK. SAN FRANCISCO
CRANE-BENNETT. Ltd.. LONDON

C2 CRANE. PARIS
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Check Depreciation
in YourTheatre Chairs Before It Is Too Late

EsEglECEIVING as they do the hardest

P3Sj| individual daily use of any one

KaS^a single item of theatre equipment,

Theatre Chairs are the most likely to show

the marks of wear and depreciation. Next

to pictures and program, no feature

should be guarded more against failure

to please and satisfy your patrons. As

every good manager knows, it is the

combination of comfortable chairs and

pleasing surroundings in your auditorium

with good bills on screen and stage that

build dependable patronage and sure prof-

its year in and year out.

As specialists in Theatre Seating, with

an experience covering many years and

thousands of theatre chair installations,

we know that we can be of assistance to

you in appraising fairly and efficiently the

exact box office and patron value of your

present theatre chair equipment.

If your seating is not clearly up to the

standard that you must maintain to safe-

guard the prestige and patronage you now
enjoy, you want to know that more than

we. It will cost you nothing to take us

into your confidence. Our advice you will

find disinterested and honest.

Poor seating is a poor investment in the

first place but a still poorer one to hold

on to.

Make today "Chair Inspection Day" in

your theatre. Come into it as though a

total stranger and try out your chairs

yourself, by sitting out a show or more.

Try than on yourself.

Then if you are in the least doubt of their

entire suitability, write us to secure, with-

out obligation, a theatre seating engineer's

candid opinion.

Address Theatre Seating Engineering Department

American Seating Company
NEW YORK CHICAGO BOSTON PHILADELPHIA
114 W. 41st St. 12 E. Jackson Blvd. 65-D Canal St. 1211-H Chestnut St.
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Exhibitors Must Force Radio to
Pay for Talent, Says Mills

Declares Broadcasters Have Enormous Competitive Advantage Under
Present Plan of Operation

By E. C. MILLS
{Chairman Administrative Committee, American Society of Composers, Authors and Publishers)

SO that no one who reads this may question the good faith of

the writer, permit him to be frankly personal for just a

moment, and state that he is the salaried representative of two

organizations, one of which is the American Society of Composers,

Authors and Publishers—the socalled "Music Tax" Society.

He believes that the purpose for which the Society exists is

legitimate and beneficial, that the objects it serves deserves the sup-

port of the entire public amusement industry.

Let him say also that he was an exhibitor

long before he had any connection with

his present employers, and that he will al-

ways have the best

good of the great-

est number of ex-

hibitors at heart.

So, he steps out

Df his character for

a moment, perhaps,

in an effort, at the

invitation of the

publication in which
this article appears,

to present some
elements of and
thoughts upon the

situation that is

coming about
through the pres-

ent almost univer-E. C Mills

sal interest in radio entertainment

Let us consider some interesting statistics.

They are reasonably accurate, and I believe

them to come very close to the present actual

facts

:

In the United States today there are in

use between three and four million radio
receiving sets, serving entertainment for

some three hundred broadcasting stations to

approximately ten million people. They
are purveying this entertainment upon an
absolutely "free of charge" basis, to all

who own or have access to receiving

sets.

In round figures there are between fifteen

and twenty thousand motion picture thea-

tres, purveying entertainment daily to be-

tween seven and eight million persons, and
expecting to be paid for it.

In a brief two years, radio has become so

popular and so universal in the extent to

which it is used that its audience today ex-
ceeds that of the motion picture theatre,

and by leaps and bounds that audience is

increasing so rapidly that the well informed
do not hesitate to predict that within the

next two years there will be a radio in every

Don't Ridicule the

Radio, Warning of

Screen Exploiteer
By J. T. EMMERLING

BACK in the days of the nickelodian
and the black-top the so called legiti-

mate branches of the show world
were prone to ridicule or to ignore the
motion picture which in a few short years
was destined to become the fourth lead-

ing industry of the country; which, in

one-half that time took the lead over
the spoken drama and virtually knocked
the props from under the dramatic stage.

Twenty years ago the writer toured
the country with a black-top picture
show, exhibiting "A Trip to the Moon",
"The Dream of the Rarebit Fiend," etc.,

etc. We featured illustrated songs and
showed the people pictures so crude in

that day that should one of the prints

be dug up at this time and exhibited it

would make a hit for its quaintness.

We carried our own light fuel in large

cumbersome iron tanks. Our screen was
a soiled piece of canvas, in order to

exclude every possible glimmer of light

most of the tops of that day were made
of double cloth. This proved a perfect
means of keeping out daylight but it

also made the enclosure next to air tight.
(Continued on next page)

home in the country that can boast of a stove.

Economists and statisticians estimate that in 1923 more than
two hundred million dollars was spent by the public of this
country for radio sets, and that during 192-1 more than three
hundred and fifty million dollars will be spent, while the fore-
most authority in the broadcasting and apparatus manufactur-
ing business does not hesitate to predict that within five years
the sales of equipment will exceed half a billion dollars an-
nually.

Radio programs, and matter relative to
broadcasting activities, hook-ups, etc., in

the newspapers today, occupy more space
and are given more prominence by far

than the combined amusement and the-
atrical enterprises outside of that field,

and there is no stipulation so far as I

know, by the newspapers, that the radio
interests shall take paid advertising space
in consideration of this material being
given such prominence! As an old the-
atrical manager, I know just how much
cooperation a theatre may expect in the
way of writeups and reviews from the
press, if it does not reciprocate by way
of generous advertising appropriations.

In brief, I am aiming to drive home
the point that there is now, and promises
to be in the future, an almost universal
interest in radio, and that it is of very
great, immediate—almost emergency

—

necessity that the motion picture indus-
try shall recognize this fact, and pre-
pare to meet a new form of opposition
that is now greatly affecting it, and in

the future will still more do so.

First, let it be said that radio is here
to stay, and to grow in popularity. It is

far beyond the power of any individual,
group of individuals, or industry, to stop,
retard or even hamper it. And, that is

as it should be, for radio promises to be
the greatest contribution that science
has made for the ultimate welfare of
man.
The entire activity of broadcasting has

been "framed up" thus far on the basis
that service is free and unrestricted to
every owner of a set. Radio pays nothing
for its talent, securing "volunteer" serv-
ices from ambitious, publicity hungry
singers and players; putting its trans-
mitting apparatus into dance halls, thea-
tres and other places where orchestras
are engaged and paying nothing for the
privilege of so doing, and assuming the
position that it is sufficient compensation

(Continued on next page)
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THEATRE ARCHITECTS
Radio Must Pay for Talent,

Says Mills

(Continued from preceding page)

C. K. HOWELL HORACE L. SMITH, Jr.
Architect Engineer

C. K. HOWELL
Incorporated

Theatre Architects
National Theatre Building

RICHMOND, VA.

'We Specialize in Acoustics'

Boiler Brothers
Architects

508 Palace Bldg. 531 Douglas Bldg.
Kansas City, Mo. Los Angeles, Calif.

Geo. E. Eichenlaub
Theatre Specialist

Design—Finance—Construction

Commerce Bldg. Erie, Pa.

Don't Ridicule the Radio, Is

Warning
(Continued from preceding page)

Add to the above mentioned discom-
fiture the smell of rag-weed, celluloid,

and the odor emitted from a crowd
stuffed into an airtight enclosure and
you will have a fair conception of the
conditions under which the public wit-
nessed the exhibition of motion pictures
in those pioneer days. Yet, they "et em
up!" Wherever we showed we always
found the public ready to step up to the
box office and plunk down its dimes.

The ridicule didn't come from a few
wise-crackers alone. The writer often
heard many real showmen predict that
"the motion picture couldn't last". Today
I heard a prominent exhibitor make just
such a remark regarding the radio.

I am not a radio bug! I have listened
in just once in my lifetime. It was
great, for one who is interested, but I

am not interested. But the attitude of
myself, and the few others who are not
interested, will have very little bearing
on the future of this new craze that is

enjoyed by millions of people all over
the world. One exhibitor with whom I

discussed the matter seems to think that
after the public has had its fling at this
new pastime it will return to the motion
picture theatre. Is this not just what
the average dramatic showman thought
of the motion picture, in the beginning?

If we are to assume that the radio is

here to stay then let's try to determine
to what extent, if any, it is going to affect
the motion picture, or the theatre as a
whole. It has already put a dent in the
box office receipts of the motion picture
business in certain localities. The Fred-

Henry L. Newhouse
Architect

4623 Drexel Blvd. Chicago, 111.

R. L. SIMMONS
Architect

Elkhart, Indiana

Leonard F. W. Stuebe
Architect

Theatres and Auditoriums
Twenty Years' Experience

415 Adams Bldg., Danville, 111.

EXHIBITORS
HERALD

commends the attention of Exhibitors to the
specialists in theatre designing listed in this

directory.

erick J. Haskins Information Bureau,
Washington, D. C, says:

"There are three million radio sets in

use." Which gives a potential radio pub-
lic of ten million fans.

Ten millions! Will not someone with
a noodle full of incentive utilize this op-
portunity of reaching millions to exploit
his theatre program? Or perhaps some-
one may equip a theatre where one may
drop in and spend the proverbial dime,
and an hour, listening to a program
caught from all parts of the globe. Is it

impossible that such a theatre will one
day be as common and numerous as the
motion picture of today?

Glancing over one of the country's
leading daily papers on its radio page it

says: "The radio devotee is nocturnal
in its habits—practically all radio pro-
grams are broadcast at night, and entire
families have changed their habits to in-

dulge in this fascinating diversion. They
will sit up till all hours of the night wait-
ing to get San Francisco, Los Angeles
or Hawaii it also keeps the young
folks at home".

A whole page devoted to radio news!
How long had the motion picture been
in existence before the papers were de-
voting an entire page to motion picture
news and advertising? Even now, you
will find there is about an equal amount
of space devoted to each subject by the
daily papers.

This state of affairs will produce the
man to make capital of it. Different lo-

cations will develop different methods as
their needs demand, and will find a
means of making the radio a source of
more business instead of a rock that sinks
their ship.

Mr. Exhibitor, you can no longer ig-

nore this new institution! What are you
going to do about it?

Think it over!

for those that thus render their services
or permit their performances to be broad-
casted that the donors will receive great
advertising and publicity for their art
and their establishments.

In the case of dance halls and theatres,
we thus see them, peculiarly, making the
musical portions of their entertainment
which they expect to sell to the public,
available free of charge to the vast radio
audience in their immediate vicinities.

The motion pictures have produced no
greater showman than Rothafel. He has
found the broadcasting of his musical
programs, once a week, from the Capitol
theatre in New York City, to be profit-

able advertising. But, his situation is

not analogous to that of the average mo-
tion picture theatre. There are seven
million people within commuting dis-
tance of his theatre, more than three
hundred and fifty thousand of them with
radio receiving sets. He does not play
exclusively to the audience of his city,

but as well to a densely populated closely
surrounding area. He presents one of
the largest and best orchestras of its

kind in America. Thus, he advertises
something that the average theatre can-
not hope to offer, and under circum-
stances that are decidedly away from
the average. For him it is a good thing,
but. if you operate a theatre in the aver-
age city, you know the great appeal that
free entertainment makes—you know the
"pocketbook appeal" of street carnivals
and free shows of all kinds, and the sort

of opposition they make for the motion
picture theatre.

Does it not stand to reason that if a
family can stay home and without spend-
ing anything enjoy a fair evening's en-
tertainment, they are going to stay home
and do so instead of going down to the
theatre? Of course, they are not going
to stay away altogether, but you'll have
to offer them something that will over-
come the economic advantage radio en-
tertainment has, to get them as often as
you used to.

Now, what is the answer? Just as
soon as radio has to buy its service from
musicians, singers and players, upon the
same basis as the theatre and the dance
hall, the question will be answered; for

the moment it has to do that, it will

have to discontinue rendering its service
free of charge, and when it becomes
opposition upon a legitimate basis, that
is, upon the basis of the comparative cost
of its entertainment with other forms of
entertainment, then the motion picture
will hold its own, have no fear.

But, as long as your musicians, your
singers, and others give their services
free to radio, just so long will it enjoy
an enormous competitive advantage. Just
so long as theatres and dance halls, in a
mistaken sense of what constitutes ad-
vertising, permit transmitting apparatus
to be installed in their establishments
and the product of their orchestras broad-
casted free, just so long will radio delay
organizing itself so as to pay for all

service and render its entertainment upon
a competitive basis.

For the day must and will come when
the people who own apparatus will pay

(Continued on page XX)
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Landers and Sitton Answer Koch
Question on Power Plants

REPLIES to the letter of Geo. H.
Koch, Perkins theatre, Holton,

Kansas, published in the "Better The-
atres" section for March and asking

fellow exhibitors to tell through these

columns their experiences with private

power plants are given herewith in

communications from W. L. Landers,

Gem theatre, Batesville, Ark., and A.
P. Sitton, Muse-U theatre, Tularosa,
New Mexico.
Mr. Landers' letter reads

:

"In reply to Mr. George H. Koch, Per-
kins Theatre, Holton, Kan., inquiry rel-

ative to private power plant, I am glad
at all times to be of service to any ex-
hibitor, therefore, being an owner of my
own power plant, viz, Delco, 32 Volt, 2J4
I am giving estimate of difference in
operating on City current @ 17c K. W.,
and my own plant for the past year.

Cost of Operating One Year Pre-
vious to Installing my atom plant $571.12
Cost Operating Delco 1 year:

Gas and Oil $103.91
City Current 152.34
TOTAL COST $255.25

Saving $315-87

"I run my fans on city current, hence
the large amount, but even at that it is

quite a saving. Furthermore I have
never had a dark house on account of
lights. I know of two different occa-
sions the city current was off four days
each.

"I will never be in any town large or
small without a light plant of my own,
and do heartily recommend one to the
small town exhibitor, where they have
more or less trouble with their light
plant.

"Trusting this will be of benefit, not
only to the party mentioned, but to all

small town exhibitors.

"With very best wishes for your con-
tinued success with the Herald, which is

a wonderful help to any exhibitor who
will read it."

W. L. LANDERS,
Gem Theatre,
Batesville, Ark.

Mr. Sitton's reply follows

:

"We are sending our name to the
"Herald Only" club and will contribute
this time by answering question asked by
Brother George H. Koch, Perkins The-
atre, Holton, Kans., regarding private
power plants. We have a theatre seat-
ing four hundred and fifty—no electric
plant in town, so have to furnish over
our own 'juice.' Have two plants (in case
of breakdown). Main plant is direct
connected unit manufactured by Charles
A. Strelinger Tool Co.—10 H. P. gasoline
engine connected direct to 4 K. W. 60
Volt generator. By using 60 Volts we
do away with 50% resistance loads in
rheostat which would have to be used
if the Voltage was 110 as usual.
"When we got the plant it used gas-

oline exclusively—using one gallon per
hour. We put on small (one quart) aux-
iliary tank for gasoline in starting—also
float feed 'air friction' carburetor in place
of mixing valve. Now we start on gas-
oline, run about ten minutes or till

warmed up. Then by two-way valve or
two small valves, switch over to kerosene.
Average cost of running for 3 hours

—

1%

Operating Cost
For Power

Plants
For plant operated by Mr. Lan-

ders:

Gas and Oil $103.91

City Current 152.34

Total $255.25

Cost per year prior to using own
plant, $571.12.

Present saving being effected,

$315.87.
* * *

For plant operated by Mr. Sit-

ton:

Kerosene $0 20

OA 60

Incidentals IS

Gasoline 10

Above figures are average for

running plant 3 hours. Further
details are given in letters accom-
panying.

gallons kerosene at 13 cents or 20 cents;

one quart lubricating oil at 60 cents; 15

cents incidentals—gasoline for starting

and lamp 10 cents. Total 45 cents. We
have gasoline lamp which we keep burn-
ing so in case anything happens to plant

won't have to waste time hunting a light.

Have been running this plant five years
without single breakdown. Plant cost

$600.00. There is a plant now that can
be bought for about $400.00 that is very
reliable. Any other information desired
will be gladly furnished."

A. O. SITTON,
Muse-U Theatre,

Tularosa, New Mexico.

Mr. Koch's letter, which appeared

in the "Better Theatres" of the Her-
ald of March 1, reads as follows:

"Would like to have some exhibi-

tors state through these columns their

experiences with private power plants

in towns around this size: (3000);
but mention must be made of both
light and power rates, and what kind
of fuel is used for running engine.

Also what makes of plants are used
and their cost.

"Have been wondering whether or
not small town, and other exhibitors

too, could not affect a saving in this.

You know a penny saved is a pennv
earned."

$179,821,700 In
New Theatres

for 1924
According to the annual survey of

Architectural Forum $179,821,700 will be
spent for new theatres this year. This
figure exceeds that of last year's expen-
diture for theatre work by $77,000,000.
Theatre construction scheduled in the

various districts with the total value is

shewn in the table below:

Northeastern states $ 30.209,500.00
North Atlantic states 29,192,700.00
Southeastern states 2,055.300.00
Southwestern states 18,848,000.00
Midc'le states 81,003,000X0
Western states 18,513,290.00

Total $179,821,700X0

In the following table is shown the di-

vision of the building program by states
and the number of projects on the boards
of architects.

No. of

State Value Projec

$ 95,000 2

19

175 000

670,000 8

Northeastern States $ 9,74S,000 31

26

1,085,000 8

. . 1,733,000 13

1,300,000 4

Dist. of Columbia 140,000 ?

No. Atlantic States $ 9,417,000 53

115,000 3

4

13,000 1

325,000 7—
15

45,000
166,000

90,000

5,754,000 8

25,000 1

Southwestern States . .

.

$ 6,080,000 15

1,550,000 12

772,000 10

20,520,000 25

1, 56S,000 8

265,000 2

160,000 4

980.000 8

215.000

100,000 2

$26,130,000 74

40,000

717,000

Utah 420.000

50,000

242,000

223,000 3

4,280,000 28

Western States $ 5,972,000 42

UNITED STATES $58,007,000 230

The reports on theatre construction as

well as construction planned in other
lines was obtained by the Architectural

Forum through a survey among the 1,668

architects. The $58,007,000 covering 230
projects is for those actually under con-
struction. In arriving at a total of work
for the year, it is explained, a careful
analysis of the proportion of architect's

offices reporting was made, together
with an examination of the volume of
work done through various offices as re-

corded in the Architect's Registry. The
amount was then multiplied by 3.1, the
index figure established for the 1923 sur-
vey which proved to give a closely ap-
proximated measure.
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MONEY
MAKING
IDEAS

Business Building Suggestions Which Have Been Used
Successfully By Exhibitors to Increase Operating
Efficiency and In Stimulating Greater Patronage.

School Tie-Up
Brings Results

By D. D. LOWERY
(Vaudette Theatre, Brewton, Ala.)

There are so many good, practical

ideas in your "Money Making Ideas" col-

umn that can be used to advantage by

the majority of small town exhibitors,

I think every HERALD reader should

submit an idea along this line as often

as possible. I am giving you below a tie-

up which has worked splendidly for me
in every instance:

My established price is 15-25 cents. I

raise this to 20-30 cents on all big spe-

cials and start advertising them about

two weeks in advance of show date. I

have special complimentary passes printed

showing the name of the picture on them
as well as other details.

There are three schools in this town,
having a combined faculty of 25 teachers.

A week before show date I give to the

principal of each school enough of these

complimentary passes to distribute one
to each teacher. (It looks rash to put out

so many complimentary passes for a spe-

cial—but wait and see.)

About two days before show date I go
to each principal and request them to

announce to the students that we are

going to give a special matinee 30 min-
utes after school hours on this special

picture, and that all school students (no
matter what age) will be admitted for

15 cents each. Believe me, we sure do
pack 'em in, and this is one of the best

stunts to get publicity on a picture that

I have ever tried.

Imagine every school kid going home
and telling Ma and Pa about the big
picture that is on at tht Blank theatre,

and if they like it they will go home and
tell Ma and Pa about it again, and you
can bet that Ma and Pa will come out
that night. The best way to get the co-
operation of the school faculty on this

stunt is to boost the Educational features
of the picture.

* * *

Dollar Tickets

For the Family
By CHARLES BLAINE

(Morqan theatre, Henryetta, Okla.)

To build up business and restore confi-

dence with your patrons book the best
pictures you can get. For one week
change daily. Also get some real or-
chestra and make it big as you can. Then
canvas your town, with a dollar ticket

for the whole week. This means, print

tickets for person to be admitted for the
whole week at $1.00.

* * *

Matinee Film
At Cut Prices

By J. BAILEY
(Dixie theatre, Shelbyville, Tenn.)

Brother exhibitor, this may help you
some. I ran a 10-cent night to every-
body on Tuesday with a picture I had
run on one matinee. Some time later

had another date set in and I put it on for

Here's Question
For Boys in

The Booth
"I would like to hear from some

of the boys in the projection de-
partment who are handling 110
A. C. for light. Our trouble seems
that we cannot hold the arc steady
and hold the carbons far enough
apart to get a crater.

"Would appreciate any sugges-
tion that would give us better re-
sults."

T. S. WILSON,
Seelye theatre, Abilene, Kan.

10 cents. Had a packed house and made
more than would have made at 20 cents.
Try it on some program picture, but

be sure and put it over. I also do this

on each one of my serials and packed
them in.

* * *

Comedy Night
Pleases Patrons

By R. ROSS RILEY
(Wigwam theatre, Oberlin, Kans.)

We are using what we term a comedy
night, giving a two-reel Educational
comedy, a two-reel Pathe comedy and
an Aesops Fable, on the same night each
week. This combination we find makes
an ideal one, for everybody likes comedy,
and we find the Fables are especially
liked.

By having it on the same night, folks
know just when to expect a lot of
comedy, and we have very good business
on these nights. Just having one ma-
chine, we run our slides one between
each reel announcing the coming of at-

tractions for the following days. This
gives the audience something to read dur-
ing the short time, about a minute or less,

that it takes to change reels.
* * *

Writes On
Operating Cost

By VERNON LOCEY
(Temple theatre, Howell, Mich.)

Howell is a town of 2800. I've been
spending on an average of $150.00 a month
for posters. We work hard from 9:30
in the morning till 12:00 at night. We
are making a little money but not as
much as we should on account of high
film rentals. I'm paying my organist
$42.00 a week, and he also is my sign
and show card man. I pay the operator
$30.00 a week, and he does the janitor
work and helps on putting out advertis-
ing. I'm not making enough for the
effort we put forth, so I'm going to
retrench, I have a son 15 years old who
will soon take the operator's place. That

will save ine considerable for he has
three years more in school. He can
operate very efficiently now, and I'm
going to give him a course in sign and
show card work. I'm going to pare my
advertising at least $100 per month. Then
if the war tax on admissions will come
off I can make nearly what I should.
And especially if the new order of things
in the production end will result in more
reasonable film rentals.

This Method
Successful

By VICK MILLWARD
(Bancroft theatre, Bancroft, Idaho)

Have any of the exhibitors in the small
towns tried using the same picture more
than one night? I did, and it pays me.
If you have a good picture, many of them
will go the first night just to go, and
come back the next night with their

friends. I run my Saturday show three
times, Friday, Saturday afternoon and
Saturday night. This is about the only
time I make any money for myself. Try
it once. My exchanges are all glad to

ship the picture one day early unless it

is closely booked.

Says Paper
Space Pays

By M. MERIWETHER
(Ideal Theatre, Winston Salem, N. C.)

I never use the same ideas on exploi-

tation, changing my stunts on every big

picture, and I run some of the biggest

produced. I never repeat an ad in the

paper, but use plenty of space, according

to production. It pays, but use discretion.

Made Money
On Specials

By J. CHRISTENSON
(Star Theatre, Sandusky, Mich.)

Build up that weak night? This is how
I did it: My Wednesdays (running Satur-

day, Sunday, Wednesday) were not pay-

ing, playing program stuff. Changed pol-

icy, running special every other Wednes-
day and Thursday, advanced prices from
15c and 25c to 20c and 40c on "Oliver

Twist" and "Knighthood." Complete
success, and gave satisfaction, also made
more money on one Wednesday with

special than in ten Wednesdays with pro-

gram picture. I have now reduced prices

on specials, on "Manslaughter," coming,

to 15c and 35c, but do not figure to go be-

low that price. Further, I deliberately

do not use over two one-sheets, photos,

one three-sheets and sometimes not the

three-sheets on program, Wednesday
night. Then, on the next Wednesday,
I use all efforts and advertise on special,

buy no short stuff (except news). By
doing this your program does not cost

you much more than a cheap picture with

a comedy. Raise your price and go home
with a little cash in your pocket, provid-

ing you buy your big pictures right.

Poulation 1,000. Try it and advise.
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Theatre Types Reflect Various
Ages in World Progress

THE development of the theatre
may be said to have "progressed

with the times." Each new discov-

ery or invention gave impetus to

the theatre movement—both in con-
struction and operation.

Let us, for instance, retrospect to

the renaissance and study each step
of development. In the Roman and
Greek, and later in the medieval
theatres, the performances were
held in the daytime ; the theatres

had no roofs, they were simply
arenas. Later, performances were
given wherein light was first intro-

duced, not for lighting purposes as

we know it today, but for effects

only, such as fire.

With the advent of combustible
powder, which the great explorers
brought back to Europe from China
in the fifteenth century, the pyro-
technic qualities were soon discov-
ered and developed. This was used
in connection with the miracle plays
of a later period. For instance, red
fire for the scenes of Hades and the
devils. Light blue for the scenes of
Heaven and the angels.

* * " *

In the late sixteenth century, theatres
were constructed with roofs, thereby
shutting out all light and necessitating
artificial light. The first form of artifi-

cial light may have been a torch, con-
sisting of flaming wood held in a "cres-
set" or torch holder. Then is found the
open flame oil lamp. This was com-
posed of a receptacle which was half
filled with water and the remainder filled
with olive oil, in which a waxed wick
was then floated on a piece of cork; one
end floating in the oil and other end
exposed and lighted. Capillary attrac-
tion brought the oil up to the name and
in this manner fed fuel to it.

The tallow candle then came into use
for stage lighting. These were placed
in rows on the floor and served the pur-
pose of footlights. They were screened
in by tin shades which served two pur-
poses; that of reflecting the light on the
performers and also for masking the
light from the eyes of the audience.
Then came the "Camphine oil" and the

kerosene oil lamps with their wicks and
glass globes. This was followed by coal
gas with its open flame and later the in-
candescent mantle which whitened and
brightened the flame, thereby giving
more light. The "limelight" came next
composed of a block of lime heated to
incandescence by oxyhydrogen gasses.
We next hear of the e'lectric arc or car-
bon lamp, which followed and replaced
the limelight.

* * *

The introduction of electricity made
possible the great lighting methods and
systems of today. For with the intro-
duction of the incandescent electric lamp,
the ills of stage lighting came to an
end. It has been developed to what
today seems to be a fairly perfect state,
but there is no telling what stage of

By FRANK CAMBRIA
[Copyright, 1924, Frank Cambria]

The grand staircase of the Paris Opera
House in the late seventies. Thoughts
which inspired the great theatres of

today seem to be reflected in the above
sketch.

development it may reach in the future.

With succeeding advances in up-to-
date methods of construction the build-
ing itself progressed and was improved.
One can yet remember the iron columns
supporting the balcony; those aggravat-
ing obstacles, always in the way, and
with the advent of the cantilever system
this bad feature was removed. The old
wooden rigging and the wooden shives
and inflammable rope are being replaced
by the "grid-iron" of steel and the rig-

ging for hanging drops and scenery also
of steel; the counterweights travelling on
a cradle in a track, thereby doing away
with sand bags, thus eliminating nearly
entirely the dangers of falling bags, less-

ening the worries of the stage crew,

lightening their labor and giving greater
efficiency. With this method the fly

floors have been eliminated as all the
rigging is worked from the stage level.

With the introduction of steel and con-
crete construction and with the perfec-
tion of electric power and light, the the-
atre advanced many fold; yes, it fairly

leaped in a short period of years into an
advanced science. To whom goes the
credit for first having adapted these new
methods is problematical. We are told
that Edwin Booth in the building of
the Union Square theatre first introduced
in America the modern methods. It is

said that he first adapted the electric

light for foot lights and borders; also
that he substituted wings with flippers

for the old grooves.
* * *

We then hear of the elevator stage at

the Madison Square theatre to facilitate

the setting of scenery and reducing the
wait between acts. The revolving stage
also facilitated the setting of scenery and
reduced the wait between acts.

The theatre with its orchestra, first

balcony and second balcony with their

tiring long flights of stairs has given
way to the orchestra and one large bal-

cony. Modern construction has made
possible the three and four thousand seat
theatre, with its many ramps and easy
steppings, where unconsciously one
walks five stories without any exertion.

Good thought and consideration for the
patrons plus scientific construction has
made this type of theatre possible.

Theatre auditorium lighting has be-
come a subject to which much thought
has been given and experiments have
been carried on extensively. The chan-
delier system of direct lighting has been,
in most up-to-date theatres, augmented
by the cove or indirect lighting, which
eliminates the objectionable glare.

All tendencies are for more and greater
improvements. It is difficult to proph-
ecy what the theatre of the future will

be. Suffice it to say that many minds
are working for greater ideals in theatre

(Continued on page XXXVI)

The auditorium of the theatre Delia Scala in Milano.
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Illustrating Mazda
Projecting Article

Fig. 38.—Lateral adjustment of lamp in setter.

Fig. 37.—Lamp setter and removable socket.

Fig. 39.—Alignment of Lamp filament for distance

from condensing lens

Fig. 35.—Alternating current reg-
ulator for reducing standard light
and power circuit voltages to 28-32
volts of Mazda lamps.

Fig. 40.—Filament image projected on rotary

shutter for observation in adjusting lamp.
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Principles and Application of
Mazda Lamp Projection

Fig. 34.—900 Watt,
30 ampere Mazda
motion picture
lamp. The 600-

w a t t. 20-ampere
lamp is similar in
appearance.

(Concluding Article)

MAZDA lamps for theatre motion pic-

ture projection are available in two
sizes, rated at 900 watts, 30 amperes, and
600 watts, 20 amperes, respectively; the
voltage of each size is within the range
of 28 to 32 volts.

Experience in thea-
tres indicates that in

general the 900-watt
lamp with proper equip-
ment gives excellent
screen illumination for
theatres and auditor-
iums having a seating
capacity on the main
floor up to 800 where
the distance from the
projector to the screen
does not exceed 100
feet and where the pic-
ture width is not over
16 feet. Under the most
favorable conditions of
screen surface, house
illumination, and loca-
tion of screen and pro-
jector with reference to
the audience, it gives
desirable illumination
for houses having a
seating capacity on the
main floor up to 1,000,
and a distance from
the projector to the
screen up to 120 feet.

For very wide houses
or those with high bal-
conies for which a
diffusing screen is nec-
essary, shorter limits
should be placed on
the throw. It is as-
sumed in the above
statements that No. 2

objective lenses are in all cases employed
for focal lengths of 5^ inches and above
and that the screen surface is maintained
in good condition. From a 600-watt
lamp, 80 per cent as much light is

directed to the screen as with the 900-
watt equipment. The 600-watt source is

designed for use in the smallest theatres,

in schools, small lecture rooms, etc.: in

the small theatres of rural com-
munities not supplied with cen-
tral station electric service it is

often employed with one of the
small 32-volt isolated lighting

plants.

* * *

The lamps are of the gas-
filled construction. Since they
are always operated approxi-
mately in the vertical position

the filament is enclosed in a
tubular bulb. This permits the
light source to be placed close

to the condenser, which may
thus be designed for short focal
length and high efficiency, and
at the same time results in

excellent maintenance of can-
dlepower during life. As the
filament slowly vaporizes, the
heated gas circulating upward
from the filament carries this

vapor to the upper part of the
bulb where it is left on the
surface as a dark deposit. The
bulb surfaces between the fila-

ment and the condenser and mir-
row are relatively little affected.

Mazda motion picture lamps
are designed for operation tip-

up within 25 degrees of the

vertical; at a greater angle their perform-

ance may be somewhat impaired. They
are made for use at constant current

rather than at constant voltage. Their

rated average life is 100 hours. The regu-

lating equipment must be capable of accu-
rate current adjustment, for both lamp
life and light output are radically affected

by operation at other than rated cur-

rent. At 31 amperes, the life of the 30-

ampere lamp is reduced by about one-half

;

at 29 amperes the screen illumination is

reduced 20 per cent. The importance of

operating the lamps at their rated current
cannot be emphasized too strongly.

* * *

For the proper projection of motion
pictures with Mazda lamps, the follow-
ing equipment is necesary in addition to

the optical elements, which have been
previously discussed: an adjustable lamp
holder or a pre-setter and fixed holder, an
adjustable mirror holder, a well ventilated
lamp house, an ammeter, and a current
regulating device permitting close adjust-
ment of the lamp current.
The lamp holder of pre-setter should

provide for moving the lamp vertically

as well as laterally along and across the

mm
t

u -*~.

Fig. 36.—Rotary converter furnishing alternating
current for Mazda lamps from direct current

light and power circuits.

optical axis, and also for rotating it so
that the plane of the coils may be set

lacing the condenser. The mirror should

Fig. 42.—Complete equipment for adapting Mazda lamps to

projectors.

be independent of, and unaffected by, the
lamp adjustments and the mirror holder
should allow movement along the axis
as well as vertical and lateral adjustment.
To insure good lamp performance it is

important to provide ample ventilation of

the lamp house with the air circulating
over the lamp base and bulb; radiation
alone should not be depended upon. The
energy dissipated within the lamp house
is a minimum with Mazda lamps; how-
ever, the temperature may become high
enough to cause deterioration of the lamp
holder, particularly the insulation, if ade-
quate ventilation is not provided.

* * *

Since it is very important that the
lamp be operated exactly at rated current,
an accurate ammeter should at all times
be in series with the lamp. It is recom-
mended that the 30-ampere point on the
meter scale (or 20-ampere point for the
600-watt lamp) be distinctly marked so
that a deviation from the normal current
will be at once apparent to the projec-
tionist.

The current regulator should be de-
signed so that for any variation that
may be expected in the line voltage, it

may be set to give a secondary amperage
constant within less than one per cent
for any lamp voltage between 28 and
32. This is the range obtaining for in-

dividual lamps when burning with re-

flector, which tends to heat the filament
and thus raise its resistance and required
voltage. The apparatus should be so
arranged that in starting the lamp about
half normal voltage is first momentarily
impressed so that no failure may result

due to unequal heating of the various
parts. Both the ammeter and the reg-
ulator control should be conveniently
placed so that the projectionist can
easily observe the ammeter and quickly
take care of any current variations. The
ammeter should be calibrated at least

as frequently as once every six months.
* * *

On alternating current a transformer-
regulator should be used to reduce the
circuit voltage to that of the lamps. Well
designed units have an efficiency of about

90 per cent, making the total

wattage required for a 30-am-
pere lamp about 1,000 watts.

Either manually operated or
automatic regulators may be
used; a unit of the former type
is shown in Fig. 35.

With direct current, either a
motor-generator set, a conver-
ter, or a series rheostat can be
employed on commercial light-

ing and power circuits. The
power consumed in the rheo-
stat is entirely lost. If the
lamp takes 30 amperes at 30
volts, when operated from a
115-volt circuit, a loss of 2,550
watts occurs in the rheostat
as compared with but 900 watts
consumed at the lamp. The
rheostat handle should always
be returned to the "off" or
low-voltage position before
turning on the projection lamp.
A motor-generator set capable
of providing the proper voltage
at the lamp could be employed
with a much lower energy loss.

Such a set of 65 per cent over
all efficiency would entail a
regular loss of only about 485
watts, as compared with 2,550

(Continued on page XXX)
standard
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Two views of the auditorium of H. B. Varner's Lexington theatre, Lexington, N. C, which is described further in article below.
The Lexington was designed by Architect Harry Barton, Greensboro, N. C.

H. B. Varner Has Fine Theatre in
His New Lexington

SOUTHERN theatre progress is defin-

itely mirrored in the Lexington the-

atre, Lexington, N. C, which was com-

pleted last year and added to the the-

atrical activities of H. B. Varner, well

known southern showman. Built under

the supervision of Harry Barton, theatre

architect of Greensboro, N. C., the Lex-

ington answers every demand for a type

of playhouse catering to the comfort

and pleasure of its patrons.

The building occupies an interior lot

fronting 79' 0" on main street and ex-

tending hack 210' 0" to a service

alley. The lot has a gentle slope

toward the rear, so, although the theatre

entrance is on level with the sidewalk,

due to the slope of the ground the dress-

ing rooms under the stage are entirely

above ground. A hoist just over the

large rear stage door enables scenery

and trunks to be unloaded directly

from a truck onto the stage.

* * *

The building is planned with three

stores along the front, having the the-

atre entrance at the extreme right. In

the center of the main facade is an en-

trance to the second and third floors of

the business portion of the building, con-

taining offices and lodge rooms respec-

tively. The main facade is faced with
buff brick and trimmed with cream ar-

chitectural terra cotta. As a mark of

distinction as well as for protection an
ornamental marquise extends across the

entire entrance to the theatre.

This entrance is divided at the ticket

booth by a screen, along one side of

which, colored people are admitted
through a separate entrance and stair to

the rear of the main balcony.

Steel frame with wood joist studs were
used in the construction. The plas-

ter is on metal lath and the stage projec-

tion booth and certain wall openings are

of fireproof construction.
* * *

The theatre proper has an auditorium
61' 0" x 91' ()" and a stage 61' 0" x
34' 0". The main auditorium has a seat-

ing capacity of approximately 900 and
the one long sweeping balcony with its

six loggia boxes, seats about 400, mak-
ing a total seating of 1300. Ample toi-

lets are provided off the foyer on the
• main floor and opening off the mezzanine
lounge is a ladies rest room, likewise the

managers and publicity offices are en-
tered from here.

There are five exits on each side of

the house, three from the balcony and
two from the main floor, these together
with the main entrances, give a total of
twelve emergency exits.

The interior of the theatre is carried

out in Adam design, the color scheme
being purple, old ivory and gold.

The field is of purple with a pinkish
tint to blend with the theatre's dark red
draperies and vallances. The mouldings
and trim are done with old ivory, with
highlights in gold, and the medallion
panels have a light blue background.
Linoleum floor is used throughout the

aisles and corridors.

* * *

The entrance lobby is carried out in

practically the same treatment as the

Here's GoodWay
To Use Local
Orchestra
By F. J. O'HARA

{Community theatre, Elgin, Nebr.)

In this town we have a young
twenty-two piece orchestra which
started learning September 1, 1923,

under instructor Lyle Deerham.
Since November 1, they play every
second Thursday for my show. I

run "Timber Queen." My regular
admission is 25 cents but on the
night the orchestra plays I charge
30 cents and give the extra nickel
to them.

It is an excellent drawing card.
Their folks all come. And then on
the other Thursday, they all come
again so that they don't miss out
on the serial. Try it.

Editor's Note: Several articles

in "Better Theatres" recently have
taken up the subject of using local

music talent as a means of build-

ing business and promoting good
music for the theatre. Mr.
O'Hara's letter above gives an ex-
cellent illustration of how this can
be done.

theatre, except, that it is very much sim-
plified in the way of enrichment. Tile
floors with a 4' 0" Kasota marble wains-
cot is used throughout the entrance lobby.

It being the policy of the theatre to
run both motion pictures and traveling
theatrical productions the stage is fully

equipped with the usual fly galleries,

floor traps, lighting, borders and pockets,
and automatic roof ventilators. One
pin rail is used on the stage floor. The
height of the gridiron above the stage
floor is 55' 0". Below the stage, and
reached by stairs on either side, are the
dressing rooms, musicians room, work
shop, fan room, toilets, etc.

Indirect or cove lighting is used al-

most entirely throughout the theatre,

with the exception of a number of wall
brackets, which are used large'v for dec-
orative purposes. Aisle lights, house
and public phones and many other little

conveniences are provided.

The building is heated with an "up-
ward" steam system. A mechanical
ventilating system gives the required
changes of air and causes circulation to

all parts of the auditorium. Fresh warm
air is taken from the theatre near the or-
chestra pit and circulated through the
dressing rooms. There are two auxiliary
fans to be used in warm weather for
cooling the air.

The project including heating, seats,

and scenery cost approximately $200,000
and was opened for business in Septem-
ber 1923.

Few Companies Apply
For Charters in East

There was a slump in the number of

companies entering the motion picture

business in New York state during the

past week, this decrease also being noted

in the amount of capitalization of the
companies filing papers with the secre-

tary of State.

The companies receiving charters dur-
ing the week were Producers Manage-
ment Corporation, capitalized at $20,000;

Artcraft Pictures, $100,000; Darnold
Amusement Company, $5,000; Interlocu-

tory Films, Inc., $15,000, of Yonkers, and
the Hurd Production, Inc., the amount of

capitalization of this company not being
stated.
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The new E. F. Albee (Keith) Theatre in Providence, R. I.,
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H-W Expert

Seating Service
BIG exhibitors know that seat comfort

increases theatre patronage. Your
patrons come to you for relaxation. They
sit in one chair for two or three hours. If

they go away tired and cramped, they don't
come back.

Seating comfort is not entirely a matter of

upholstery. It is more in the curve and
pitch of back and seat — items which long
experience alone can determine. Hey-
wood-Wakefield has specialized in seating

for 98 years. All H-W theatre chairs are

built for comfort.

The service of H-W theatre-seating experts

is free to you. Avail yourself of it.

HEYWOOD -WAKEFIELD WAREHOUSES
BALTIMORE, MD., 113 West Conway St.

BOSTON 45, MASS. Winter Hill

BUFFALO, N. Y. Wells and Carroll Sts.

CHICAGO, ILL. 2653 Arthington St.

KANSAS CITY, MO. 1310 W. Eighth St.

LOS ANGELES, CAL. 215 East 6th St.

NEW YORK, N. Y. 516 W. 34th St.

PHILADELPHIA, PA. 244 So. 5th St.

PORTLAND, ORE. 148 No. Tenth St.

SAN FRANCISCO, CAL., 737 Howard St.

ST. LOUIS, MO., Sixth and O'Fallon Sts.

"E5
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O. C. 329
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IT'S GOOD BUSINESS

TO REDUCE YOUR
OVERHEAD

The American Reflecting Arc

Reduces Current Bills

50 Per Cent And Better

The wise business man always keeps his overhead down to the

minimum at which he can operate efficiently. The American Arc

Lamp gives as good results, sometimes better, than the regular

type of arc lamp at from 50 to 75 f
7 saving in amount of current used.

The carbons it uses are small and lower in price. It uses con-

densers, eliminating that expense, and the heat generated is so

little that wire, parts, lugs, etc., last indefinitely. The light

produced is of a fine, bright, white quality. No blue cast as in

high intensity.

You should know all about this lamp. Send for large

descriptive circular.

WE SELL ON EASY PAYMENTS

EXHIBITORS SUPPLY COMPANY
825 So. Wabash Ave.
CHICAGO, ILLINOIS

OMAHA BRANCH DENVER, COLO. MILWAUKEE BRANCH
1518 Davenport St. 822-21st St. 715 Wells St.

ST. LOUIS BRANCH CLEVELAND BRANCH MINNEAPOLIS BRANCH
3315 Olive St. 21st and Payne Ave. 221 Loeb Arcade

Kunsky to Build
New Theatre

JOHN H. KUNSKY of Detroit, is to

J have another large theatre. Nego-
tiations were completed and leases signed

last month covering one of the largest

plots of downtown property in the Mo-
tor City, which will give Kunsky a

fourth large theatre. He is now oper-

ating the Capitol, seating 4,250, the Mad-
ison, with a capacity of 2,350 and Adams,
accommodating 1,950, besides several

large residential houses as well as other

theatres in Detroit.

The new house, as yet unnamed, will

occupy a site within a stones-throw of

New Kunsky theatre, Detroit.

the other Kunsky houses about Grand
Circus Park, the new business center of

Detroit, and will seat more than 3500.

The investment concerned amounts to

better than $2,000,000.

* * *

Negotiations were successfully com-
pleted for the huge realty deal by Mr.
Kunsky's associate, George W. Trendle,
acting for Kunsky. Trendle has been
the main figure in the consummation of

the biggest theatre deals pulled off in

Detroit during the past several years, and
this latest involves the largest amount
of money yet. Particularly outstanding
has been Trendle's handling of the huge
financial ventures of the Capitol and
Madison.
With a frontage of 110 feet on Wood-

ward, and 400 feet on Elizabeth St.,

there will be built, in addition to the

theatre itself, a modern office building

with stores and shops occupying the first

two floors. The building will be eight

stories high. Work will begin during
the coming summer, notice having been
given already to all tenants occupying
the present buildings on the site.

* * *

The theatre will be built under the

supervision of C. Howard Crane, archi-

tect of the Music Box, New York, and
who has been recently selected to draw
the plans for the new theatre Guild,

New York. Crane, a Detroit man, has

drawn the plans for all the Kunsky
houses in Detroit, including the beau-

tiful Capitol, and is widely known for

his activities as architect for several of

the largest houses in the country, as

well as his activities in London, Eng-
land, where he is shortly to supervise

the construction of a new house for Eng-
lish interests.
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POWER'S
PROJECTORS

EQUIPPED WITH

POWER'S GOVERNOR TYPE SPEED CONTROL
AND

POWER'S SPEED INDICATORS
GIVE THE MANAGER AND PROJECTIONIST

ABSOLUTE CONTROL OF SCREEN PRESENTATIONS

HERETOFORE this department
has rather discouraged the use

of speed indicators on the

ground that they were used to force

the projectionist to adhere rigidly to

an art-murdering "schedule" and to

enable the leader of an orchestra to

force the projectionist to synchronize
the picture with the music instead of

the orchestra leader synchronizing the
music with the picture.

The speed indicator is here, how-
ever, and as it is used with excellent

results in many first-class theatres,

there is nothing to be gained by con-
tinuing to oppose it. It is an accom-
plished fact and further opposition
would be merely butting one's head
against a stone wall, with nothing to

be gained but a cracked head, or at

least a bad headache. The thing to

do now is to fully accept the speed
indicator. Occasional abuse is some-
thing that we are bound to find in

every good thing which has ever been
given to this world.

Synchronizing Possibilities

The great value of the speed indi-

cator rests upon the possibilities it

presents for synchronizing projection
and camera speeds. Used for this pur-
pose with the producer indicating the
exact speed at which each scene ought
to be projected, the speed indicator
would instantly become a tremend-
ously useful and absolutely indispens-
able part of motion picture equipment.
Screen presentation would win the

SPEED INDICATORS
AN ARTICLE BY

F. H. RICHARDSON
Moving Picture World, March 1, 1924

fullest recognition as an important
factor in good showmanship, and pro-
jection would gain some of the atten-
tion which is now so generously given
to production. The sooner all theatres
install speed indicators the sooner will

producers awaken to the opportunity
lying at their door for correcting one
of the worst abuses found today in

projection, viz.: overspeeding. As a
matter of fact, producers should issue

a schedule with each production set-

ting forth the exact speed for each
scene. The speed for each scene could
be carefully worked out in order to
produce the best possible effect upon
the screen and this undoubtedly would
greatly increase the pleasure of mo-
tion picture audiences and receive the
warm approval of the public. This
has already been done to some extent,
but we hope to see a wide acceptance
of the idea properly worked out
through the use of speed indicators.

Camera Speed Not "Standard"

It is idle to claim that camera speed
is "standard." It is not standard, no
matter how vociferously cameramen
may claim it is. and in all human prob-
abilitv it never will be. This is so for

any one of several reasons. As well
dispute it as the fact that two plus
two make four.

I have for years insisted that the
correct presentation of the picture is

the highest function of the projection-
ist, but he has not as a class arisen
to the demand. It is true, however,
that in most cases he is not permitted
to do so, or at least not more than to
a limited extent, by reason of schedule
limitations. With speed indicators,
however, it would not be necessary
for any manager who is a real show-
man to wait for the producer to give
a complete schedule of speeds for any
given production.

With a speed indicator, however,
and the correct speed of projection
indicated by the producer himself,
there certainly would be greater
chance of convincing friend manager
that if he wants an iron-bound sched-
ule he must trim his film footage to
somewhere nearly fit the time instead
of ruining everything by overspeeding
projection.

Taking everything into considera-
tion this department strongly advises
that speed indicators be included in
all future projection installations. It

is up-to-date practice, and as matters
now stand is to be commended. Nearly
all high-class installations are includ-
ing speed indicators, and high-class
installations are pretty good guides
for less pretentious ones to pattern
after in essential details.

Screen Presentation Is an Important Factor in

Good Showmanship
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The Problem of Roll Music for
Mechanical Instruments

SO many inquiries have come in re-
cently asking about the kind of music

available for mechanical instruments in
moving picture theatres, such as orches-
tran organs, electric pianos, etc., that it

seems advisable to devote another article
to the subject of music rolls for theatre
organs and pianos.
For some reason or other it seems diffi-

cult for the average theatre owner to
get a correct and clear idea of the music
roll situation. Perhaps the following
facts will be of some help along that
line:

* * *

It is well to remember that there are
two distinct types of mechanical instru-
ments now upon the market. They are
known as the 65-note and the 88-note
instrument. All mechanical instruments
at first were 65-note but when improve-
ments were made and the player piano
for the home became a large factor in
the music industry it was decided gener-
ally to increase the mechanism to include
all the notes, which is eighty-eight. This
change threw the 65-note mechanism on
the scrap heap so far as the home instru-
ment was concerned. The large and expen-
sive organs, however, that were already
constructed for the 65-note mechanism
made it impossible for the commer-
cial interets to make such a sudden
change, and for that reason the 65-note
theatre organ has continued. The 88-

note instrument is of course preferable
wherever it can be obtained. That is if

such an instrument can be obtained that
meets all the requirements of the theatre,
because an 88-note instrument of what-
ever kind will play all 88-note music rolls

including the large library of music rolls

that are cut for the ordinary home player
piano.
The 65-note instrument, of course, has

a large library of special rolls which are
on the market and can be purchased at a
very reasonable cost, and the music avail-
able in this library is very extensive and
is being kept up-to-date and constantly
added to.

* * *

Another difficulty in the situation as it

affects the theatre owner is that owing
to certain circumstances the large music
roll manufacturers have paid no special
attention to the development of the
music roll for the large orchestran and
theatre instrument. The music roll man-
ufacturer finds that it is more profitable
to devote his efforts to the production
of the regular standard music roll that
is made for the home player piano. The
market in this field is so much larger
and the method of manufacture so much
simpler, that the manufacturer has given
it the preference. On the other hand,
the special theatre instrument field is

naturally limited and a manufacturer in

cutting rolls for this market is conscious

(By the Observer)

of the fact that the run must be small
in comparison to the run of the same
piece for the ordinary home player piano.

Because of this the number of manu-
facturers devoting themselves exclusively
to the orchestran and special roll is very
limited and the firms themselves small.
There are two or three very reliable
firms manufacturing this class of music
roll exclusively. Among them are the
Clark Orchestra Roll Company, the Col-
umbia Music Roll Company and the
Automatic Music Roll Company.

* * *

There is no doubt that there is a grow-
ing interest in this class of music among
the motion picture theatres and before
long the manufacturers will be able to
give more serious attention to it. In
order that it might be improved and en-
larged, it is necessary to realize that its

success from a manufacturing standpoint
is based upon a different principle than
the success of the marketing of the ordi-
nary music roll. The ordinary music
roll is a straight sales proposition just
the same as the marketing of sheet music
is a straight sales propositoin. Theatre
music, however, is different,— it is a sales-
service proposition largely. In other
words, a manufacturer to successfully
exploit this field must advertise his music
and classify it, not in the ordinary mus-
ical classification but in a classification

named in terms of pictures. That is, he
must be able to show to the theatre
owner quickly that certain rolls are de-

sirable, not because of their special mus-
ical arrangement but because of their

adaptability, with certain other pieces of

music, to certain classifications of pic-

tures, such as comedy, drama, trav-

elogue, etc.

It seems to the writer that the first

step along this line will come from the
moving picture theatre owners thenv
selves, as the problem is essentially not
a musical problem but a picture prob-
lem.
We have already mentioned in a pre-

vious article that a firm had been estab-
lished in the West that is operating
along this line. It has not yet, however,
been able to cover the entire field in any
sense of the word, and its policy is evi-

dently not yet generally known to the
theatre owner.

* * *

The trouble with the theatre owner
who has a mechanical instrument at

present is that he is at a loss to know
how to go about making the selection of

music rolls that will give him the service
which he desires. He is flooded with cat-

alogs of roll cuttings of all kinds of mus-
ical parts exploited and advertised be-
cause of their quality purely as pieces of

music, but this is no guide to him be-
cause naturally he has no way of tell-

ing just how that music would fit into

a particular set of pictures that he may
be running. If an association or firm
were established that had a knowledge of

(Continued on page XVIII)

INCREASED illumination up to

twenty five per cent, without added
expense for current, or the same illum-

ination with less current,—with a re-

markable improvement in brilliancy

and contrast of pictures—can easily be
secured. Just ask your dealer, or write

to us about the

BAUSCH & LOMB
Cinephor Projection System

—

Cinephor Projection Lens
Cinephor Condenser

Bausch & Lomb Optical Go.
Desk C-102 635 St. Paul St., Rochester, N. Y.

New York Washington Chicago San Francisco London
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The New Barton Twin Console Double Organ

A Musical Sensation!

The Barton Pitless Console Lifts

occupy only 12 inches of vertical

space. They rest on top of the
orchestra pit floor and raise five

feet. Now every theater can be
equipped at a cost tremendously
lower than for the pit type. This
is exclusively a Barton feature.

Lincoln Square Theatre, Decatur, 111.

A Box Office sensation, too ! This is a new way of featur-

ing music that has tremendous audience pulling power.
This new Barton Two Console Double Orchestral Organ
has gained instant favor. The theater shown above is only

one of many we are similarly equipping.

This new Barton can be played by two players simultane-

ously, or by one player from either console. Each console

is mounted on the new Barton Pitless Console Lift that

raises it five feet to the audience's amazement and lowers
it below the sight lines of first row seats quickly and easily.

Remember that Barton Orchestral Organ has the richest

tonal quality and is the most flexible, reliable, and practical

theater music equipment ever built. Now that this inno-

vation is provided, this organ is more profitable than ever

for any theater to own.

Will you be the first in your city to exploit the
New Barton Two Console Double Organ ? There
is money in it. Write or wire for particulars.

UTS A (OICMESTML

MEAN
BARTOLA MUSICAL INSTRUMENT CO.
5 So. Wabash Ave. CHICAGO, ILL.
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Brilliant and Colorful Illumination

of the Back Stage

It Pleases and Thrills the Patrons

Brenkert Products

are

Standardized

^
—. — ..

Standardized
Equipment means an

Uninterrupted Service.

SOLDER HAS BEEN ELIMINATED. All parts of hoods expertly

double-seamed and uniformly rivetted.

Triple-baked-on enamel in ebony finish provides durable wearing surfaces

with a very pleasing appearance.

Reflecting surfaces of suspension and floor stand olivettes are applied by

air brush to avoid irregularities.

All hoods constructed for free ventilation, to prolong life of lamps, without

leakage of light.

All parts thoroughly standardized and quickly accessible.

BRIGHTEN YOUR BACK STAGE AND SOME OF THE DARK
CORNERS.

See your Theatre Equipment Dealer for particulars and prices.

Brenkert Light Projection Co., Inc.
Designers and Manufact urers

Detroit _____ Michigan

Problem of Rolls for
Mechanical Instrument

(Continued from Page XVI)

the motion picture business, and take all

the music rolls and classify them and

label them so that a theatre owner could

tell by the label what kind of picture

that particular piece of music was suited

to, it appears certain that it would enjoy
success. And it seems to the writer that
this must be the first step towards the
motion picture industry getting the
proper appreciation of the possibilities

in the use of music rolls and mechanical
instruments.
There are so many phases of the ques-

tion of mechanical music in a theatre
and so much depending upon local cir-

cumstances, the class of people attending
any particular theatre and so many dif-

ferent makes of instruments, that it is

essential that the theatre owner should
analyze his situation independently be-
fore he installs any particular make or
size of mechanical instrument. A certain

class of intrument very successful in one
theatre might be disasterous in another
theatre under different circumstances.

* * *

One important thing, however, in the
choice of any mechanical instrument is

to know before hand whether the instru-

ment is standard and how many makes
of rolls it can use. There are some in-

struments that are made which are able

to take all kinds of music roll.

Theatre Planned for

Iron Mountain, Mich.
Announcement has been made by

M. D. Thomas, manager of the Colonial

Theatre Company, Iron Mountain, Mich-

igan, that a combined theatre, office and

store building will be erected in that

city, work on which will be started in

the near future.

The theatre is to have a seating capa-
city of 1,200. The Colonial theatre com-
pany is composed of A. E. Brauns and
Mr. Thomas who operate the Colonial

and Bijou theatres in Iron Mountain
and the Garrick, Bijou and Orpheum at

Fond Du Lac, Wis. The estimated cost

of the new project is $250,000. The
building is expected to be the most im-
posing in Iron Mountain and the archi-

tectural design has been placed in the

hands of a Detroit firm.

The structure will be two stories in

height and of fireproof construction. The
property has a frontage on B street of

96 feet and a depth of 130 feet.

New Projects

Hagerstown, Pa.— It is rumored that a

$350,000 theatre is to be erected in Hag-
erstown by George W. Bennethum The-
tres, Inc.

*

Iron Mountain, Mich.—Construction of

a combined theatre, office and store build-

ing to cost a quarter of a million dollars

will be started here soon, it has been an-

nounced by M. D. Thomas, manager of

the Colonial Theatre Company.
*

Portland, Ore.—Plans for a theatre

which w ill cost about $125,000 to be lo-

cated at Unton avenue and Russell street

have been announced by E. A. Miller,

who is designing the structure for W. L.

Greber. It will seat 1,200.
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EASTMAN
POSITIVE FILM

Adds to picture interest the appeal of good

photography—affords an additional safeguard

for the success of the picture in the eyes of

the audience—carries quality from studio to

screen.

Look in the margin of the release print for

the identification "Eastman" "Kodak/'

Eastman Film, both regular and

tinted base, is available in thou-

sand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.



XX BETTER THEATRES SECTION OF March 29, 1924

YOUR PUBLIC
Deserves a Perfect Picture

THIS
Can only be had by using

SNAPLITE LENSES
See Your Dealer or Write

Kollmorgen Optical Corporation
35 Steuben Street Brooklyn, N. Y., U. S. A.

WE ALSO MANUFACTURE SNAPLITE JR. LENSES FOR PORTABLE MACHINES

BRASS RAILINGS
THEATRES
Ornamental Work
Brass—Bronze—Iron

Wire Wire

Enclosures Mesh Work

Assistance In Working Out Your
Problems Will Gladly Be Given.

EDWIN G. REINHARDT MANUFACTURING CO.
326 East 2nd Street, Cincinnati, Ohio

THE GEOMETRIC SAFETY REEL
USED AS STANDARD

by

THE LARGEST PRODUCERS

The Double Edge Prevents cSJ&oSSSrtFi,

theThe Rolled Edge Strength

The Geometric Stamping Co.
221 E. 131st STREET CLEVELAND, OHIO

Radio Must Pay for Talent,

Says Mills

(Continued from page VI)

a fair price for the service to their sets,

and when that day comes, then the com-
parative value of the various sorts of

entertainment available will be analyzed

by the individual or the family looking

for an evening's entertainment, and the

theatre will hold its own.
But, what an amazing thing it is to

see composers, authors and publishers

of music now condemned by a few short-

sighted exhibitors in and around Chi-

cago, for seeking to require the broad-

casting stations who publicly perform
music for purposes of profit (and none
of them are broadcasting except for pur-

poses of profit, bear that in mind), that

such broadcasting stations shall pay the

same relative fees for the right to use

music as these same copyright proprietors

expect motion picture theatres to pay
for the same use of music.

Apparently, some exhibitors would see

even the musical copyright proprietors

render service free to the radio folks, and
in Chicago particularly, it is reported

that the motion picture managers have
joined hands- with the radio folks there to

defeat the purposes of the copyright own-
ers. How shortsighted this policy is

time will prove, and if a few theatre

owners want to lend their influence to an
effort to "pull the chestnuts out of the

fire" for the radio men, no one can quar-

rel with them, nor should they complain

when their fingers are burned.
* * *

The fees charged for the right to pub-

licly perform copyrighted music have
long been made a bugaboo for exhibitors.

They have been made the excuse for
endless propaganda, fund-raising and
agitation for years and years; they have
served as a "smoke screen" behind
which inactivity in other and important
directions as a result of which the ex-
hibitor has suffered and will suffer, might
be concealed.

I often wonder when the time will

come that the exhibitor will have a real

organization, devoted to the real and
practical solutions of the many important
questions that, confront the much be-
leaguered industry, instead of an organi-
zation the leaders and executives of

which devote their time to "playing poli-

tics" and maneuvering for personal glory
and aggrandizement. God speed the day.
And, in closing I want to say just this:

that the sooner the exhibitors bend their

efforts, so far as radio is concerned to

see that it pays for all the service it re-

ceives, just as the theatres have to pay,
the sooner it will settle down along the
groove that it is going to occupy and
not be such unfair opposition to the busi-

ness of theatres, dance halls, etc., as it

now is.

We need not worry about today, it is

the future that must concern us. Read
the plain writing on the wall, do some
thinking for yourselves, and then tell me
how wrong the music makers are when
they insist that radio shall pay them
when it uses their product just as they
insist that you shall pay them when
you do.
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N. Y. Code Would Make Fireproof
Theatres Unnecessarily Costly

Says NORMAN M. STINEMAN
Member, American Society of Civil Engineers

I WAS greatly interested in the article

in "Better Theatres" of March 1, con-
taining some pointed remarks, originating

with Mr. George E. Eichenlaub, a theatre

architect of Erie, Pa., on the proposed
New York State theatre building code.

Mr. Eichenlaub's remarks were of espe-

cial interest to me for the reason that

only recently I prepared a review of the

entire proposed New York State Standard
Building Code, including the sections
pertaining to theatres.

The proposed code is in fact a com-
plete state building code, divided into

three parts, the first of which is in the
nature of a general building code affect-

ing all classes of occupancy, while Parts
II and III are confined more explicitly

to theatres.
* *

Some readers may recall my article in

the issue of February 2, 1924, entitled

"How Fireproof Construction Can Be
Had at No Greater Cost." Having spon-
sored that article, I was somewhat non-
plussed to find Mr. Eichenlaub speaking
rather disparagingly of fireproof construc-
tion. He had even gone so far as to

place the word "fireproof" in quotations.
In the very next paragraph, however, he
relieved my mind and hit the nail

squarely on the head when he declared
that the first high cost of fireproof con-
struction is often brought about by lack
of recognition of some newer materials
and fabrications. As a matter of fact the
difficulty in obtaining officii.1 permission
to use new materials and methods of con-
struction, many of which are developed
essentially as fire-resistants, is one of the
most exasperating hindrances to progress
in fireproof construction. Sometimes the
fault may lie with the designer of the
building, who does not keep himself in-

formed as to developments in newer and
less expensive materials or methods; but
more often the trouble is due to an ob-
solete and restrictive building code which
will not permit him to be progressive.
He falls back on the old way of doing
things "according to the building code,"
while the owner of the building has the
pleasure of paying the price. Unfortun-
ately the Underwriters are often slow to
recognize new materials and methods
which have not been actually tested out
by their laboratories, so that the designer
is confronted by another difficulty in the
matter of insurance rates. In general,
however, the Underwriters do recognize
concrete as a fireproofing material and
reinforced concrete as fireproof construc-
tion, so that the designer has considerable
latitude in the selection of his materials.

* * *

I must admit that theatres that will not
burn cannot be built as economically in

first cost as buildings of combustible con-
struction if some obsolete building code
requires walls and partitions and floors

twice as heavy as necessary and limits the
choice of materials to one or two, arbi-
trarily excluding the use of equally good
but less expensive ones.
Here is one of the primary faults of the

proposed New York Standard Building
Code. The person or persons who wrote
it make frequent use of expressions such
as "brick or other approved masonry" and
in many cases they have gone even so
far as to say that such and such a wall

"Better Theatres," through its

advisory staff composed of experts
in virtually every phase of theatre
building and operation has brought
to the attention of the industry cer-
tain features of the proposed the-
atre building regulations for the
state of New York which, had they
been enacted, would have wrought
unfavorably toward the best in-

terests of the small town theatres.
Indications at present point that
as a result of the publicity ac-
corded the detrimental features of
the code, many corrections will be
made. Being a problem best un-
derstood by engineers and those
directly connected with construc-
tional problems, this department
is glad of the opportunity this in-

stance has given it to serve the
welfare of theatre owners through
the authoritative sources at its dis-

posal

Attention to the unfavorable fea-

tures of the building regulations
were first revealed in a discussion
of them by Mr. G. E. Eichenlaub,
theatre architect and engineer and
one of the "Better Theatres" ad-
visory staff members. In the ac-
companying article Mr. Norman
M. Stineman, Member, Society of
Civil Engineers, and also on this

department's staff of experts, con-
tributes further enlightment on
the proposed regulations as they
affect the interests of the small
town builder.

shall be of brick so many inches thick.

Of course, the specific mention of brick,
and brick alone, automatically bars out
all other materials. This is a common
fault of building codes. Curiously enough,
Mr. Eichenlaub himself fell into the same
habit when, in discussiner the require-
ments of the smaller theatre building, he
mentioned the necessity of a cut-off wall
between the stage and auditorium and be-
tween the stage and any adjoining struc-
ture. He remarked, parenthetically, that
this "means a solid brick wall 12 inches
thick." It might mean a brick wall; but
if the bricklayers have the upper hand in

a certain town and are exacting exorb-
itant wages, the architect may want to
specify a wall of plain or reinforced con-
crete. Of course this was only a slip on
Mr. Eichenlaub's part, but it shows how
firmly rooted is the idea that brick is

the one available material.

A few illustrations will show how vari-

ous building materials are completely
ruled out in the proposed New York
State Code, as now written, and how
unnecessary wall thicknesses are specified.

* * *

Paragraph (c) of Rule 32, in Part 1,

under the heading of "Limitations," spec-
ifies that "Walls of hollow building blocks
[by which is meant concrete block or tile

or clay tile] shall not be used in buildings

over 40 feet in height, except that in build-

ings of skeleton construction terra cotta

blocks with shells and webs not less than
1 inch thick, faced with at least 4 inches
of brickwork properly bonded as speci-

fied in this section, may be used." In-
spection of this requirement discloses the
fact that this height limit of 40 feet is not
limited to bearing walls, as might be ex-
pected, but is made to apply to non-
bearing walls as well, and to the building
itself. In other words, in a building 41
feet high nothing in the nature of hollow
concrete block or tile or hollow clay or
hollow gypsum tile could be used any-
where in the structure, not even for non-
bearing partitions or exterior non-bearing
panel walls supported at each story. If

any one supposes that no such interpre-
tation would be placed on this Rule, it

is only necessary to remind him of the
fact that the New York City building
code contains a similar provision and that
it is so interpreted by the Building De-
partment of that city.

Paragraph (e) of Rule 35 of Part 1

contains the following under the heading
of 'Non-bearing Walls":

The thickness of non-bearing walls may be
4 inches less than those specified, respectively,
in sub-division (b) of this Rule for [bearing]
walls of corresponding height, provided that
no such wall shall be less than 12 inches thick.

While the foregoing paragraph states

that non-bearing masonry walls may be
4 inches less in thickness than the cor-
responding thickness specified for bearing
walls, this supposed advantage is practi-

cally eliminated by the requirement mak-
ing the minimum thickness 12 inches. As
a matter of fact the minimum thickness
for masonry walls and partitions of the
non-bearing class should be 4 inches in-

stead of 12 inches. A minimum thickness
such as 12 inches is entirely uncalled-for
and only adds to the cost of a structure
without giving anything in return.

* * *

Another sub-paragraph under the same
Rule states that exterior panel walls of

skeleton structures supported at each
story by girders may be 12 inches thick
for the entire height of the building. This,
of course, applies to all classes of build-
ings, not merely to theatres. The kind of
wall under consideration is more com-
monly called a panel wall. It fills in the
space between columns and floor girders
in the outside walls of buildings having
structural frames. Such walls are sup-
ported on wall girders at each story.

They carry nothing but their own weight
and serve their purpose when they keep
out the weather and protect the structure
against an outside exposure fire. A
thickness of 12 inches seems particularly
unjustified when we remember that a
large part of this panel wall area is pro-
tected by nothing but panes of glass,

Consequently what can be the necessity
for filling the rest of the panel with 12
inches of masonry. A 4-inch reinforced
concrete panel wall is ample, and is al-

lowed by the cities of Pittsburgh, Seattle
and Rochester. For masonry enclosure
walls, such as brick, block and tile, 8
inches is ample and is allowed in many
codes among them the code recommended
by the U. S. Department of Commerce.
Recognition should also be given to con-
struction such as double walls of metal
lath and cement plaster, or of gunite, a
material which has been tested by the
Underwriters' Laboratories and given a

(Continued on next page)



XXII BETTER THEATRES SECTION OF March 29, 1924

THE ELECTRO THERMAL PERFUMER
THE

DIRECTOR
OF ART
AND PRO-
DUCTION
OF THIS
THEATRE
WRITES:

"It has been a source of mys-
tery to the audiences. They have
received the novelty with a
great deal of appreciation and
satisfaction.

It certainly has helped the
appropriate numbers quite ma-
terially."

Very truly yours,

BALABAN $ KATZ CORP.
By Frank Cambria
Director of Art, § Production.

Gives Life

to Your

PRESENTATION

By the use of this new in-

vention the faint odor of per-
fume is made to harmonize
with any motion picture scene
or stage presentation. Pine
woods, rose garden, ocean
breeze, new mown hay, orien-

tal, and hundreds of other

scenes can be made more realis-

tic by the slight suggestion of

their respective odors.

Kindly fill in this coupon so that we can give you further information

covering the use of this machine in your theatre.

Name Seating Capacity
,

Theatre Direct or A-C Current

City ,

THE ELECTRO THERMAL PERFUMER
Factory and Offices: 217 W. Illinois St. Chicago, III.

Super-Lite Screens
If your present screen is not satisfactory

get in touch with the nearest SUPER-
LITE DISTRIBUTOR or write us.

We build screens to meet all requirements.

C. S. WERTSNER & SON, Mfrs.
211-221 N. 13th Street : Philadelphia, Pa.

AUTOMATIC FILM INDICATOR AND WARNER
It automatically indicates how many feet of

film there are on reel when* machine is run-
ning and gives warning at predetermined
distance from end of reel by buzzer ringing.

Note
Ball Bearing

Roller

No Scratched
Films

DEALERS: Write

For Our Proposition

CINEMA SPECIALTY MFG. CO.
GARY INDIANA

Decreases
the Fire Risk

Increases the
Operators'
Efficiency

Adjustable
Warning
Buzzer

Will Not
Injure Film

Fireproof Building and the
N. Y. Code

(.Continued from page XXI)

fire-resistive classification of three hours
for the double wall.

* * *

Rule 26 prohibits the use of hollow
building block, such as concrete block or
tile, or hollow clay tile, for foundation
walls in any building except where the
upper walls are of wood frame or hollow
building block construction. There is an
additional unnecessary requirement that
hollow building block so used must be
filled with concrete. Both of these re-
quirements are entirely uncalled-for and
only serve to increase the cost of a build-
ing, when every effort should be made to
eliminate unnecessary costs of this kind.
This matter was thoroughly considered
by the U. S. Department of Commerce
Building Code Committee, more com-
monly referred to as the Hoover Building
Code Committee. In this committee's
first report, issued in January, 1923, un-
der the title of "Recommended Minimum
Requirements for Small Dwelling Con-
struction," hollow block construction is

approved for all classes of dwelling
houses, including those having solid ma-
sonry walls above the foundation. The
Hoover Committee's second report, on
"Recommended Minimum Requirements
for Masonry Wall Construction," soon to

be issued, will undoubtedly give similar

approval to hollow block for foundation
walls of buildings of all classes of occu-
pancy, including those with solid masonry
walls above the foundation. This prac-

tice has been followed for 25 years all

over the country and has proved its case

by actual performance.
Rule 212, applying specifically to thea-

tres located back of other structures,

very properly requires the theatre portion

of the building to be cut off from the

structure in front of it by an unpierced
fire-wall, and a passage or corridor lead-

ing to the street to be fireproofed also.

The minimum thickness of the fire-wall

is specified at 12 inches. Surely 8-inch

walls of masonry or 6-inch walls of rein-

forced concrete or double walls of metal
lathe, and cement plaster or double walls

of gunite, would furnish sufficient pro-

tection for the corridor leading to the

street.

* * *

Rule 236 states that the proscenium
wall must be 12 inches thick, of brick or

plain concrete. There is no reason why a

proscenium wall should be limited to

these two materials. A reinforced con-

crete wall 8 inches thick would be fully

equal to either; and in small theatres in

small or outlying communities, would it

not be entirely logical to permit the con-
struction of proscenium walls and other

fire-walls with hollow masonry units or

in various forms of hollow wall construc-

tion? This is a point emphasized by Mr.
Eichcnlaub, namely, that in the smaller or

outlying communities extremely rigid

regulations are not necessary. Would it

not be far better, in such communities,
merely to specify materials or construc-

tion that will neither burn nor support
combustion, nor soften under the influ-

ence of heat, and leave to the architect or

structural engineer the selection of such
materials as he can find locally available.

If there is a clay tile manufacturing plant

in the immediate vicinity, the designer

should be permitted to use that material

if he knows that it will answer the pur-

pose. If there is a concrete products
plant producing materials of a high struc-

tural quality in the immediate locality,

the builder should be permitted to make
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use of this local material. In other words,
the building code should permit the use
of any fireproof construction that is good
construction, whether or not it meets
the standards supposed to be necessary
for the congested sections of large cities.

* * *

Summed up, then, the New York State

Building Code is faulty in the following

essential respects:
(a) The sections affecting concrete design and

construction are not in accordance with
modern practice.

(b) It fails to give recognition to a number of

new materials and methods of construction,

many of which have been developed essen-
tially as fire-resistants.

(c) It specifies unnecessarily heavy wall thick-

nesses.
(d) As a result, it would make fireproof con-

struction unnecessarily costly and would
therefore discourage, rather than encour-
age, better construction.

It would be indeed unfortunate if the

New York State Standard Building Code
were adopted as it now stands, for it

would undoubtedly be a serious blow to

tireproof construction, since it would
make such construction unnecessarily ex-

pensive. However, the case is by no
means hopeless, for while individuals can
do little of themselves, organizations of

architects and engineers can do much
toward correcting the trouble. As a mat-
ter of fact it was this very tendency to

require unnecessarily heavy and waste-
ful construction, coupled with the ten-

dency to refuse recognition to newer
materials and methods, that brought
about the appointment of the Department
of Commerce Building Code Committee.
The reports so far issued by the Com-
mittee show conclusively that they are
working for the general recognition of

every material or method of construction
that has inherent merit. The personnel
of the committee is of such a nature as

to inspire the utmost confidence. The
Chairman of the Committee is none less

than Ira H. Woolson, consulting engineer
of the National Board of Fire Under-
writers and one of the country's foremost
authorities on fireproof construction.
Other members of the Committee are
William K. Hatt, Professor of Civil En-
gineering, Purdue University; Rudolph
T. Miller, Consulting Engineer of New
York City and formerly Superintendent
of Buildings of that city; Edwin H.
Brown, Architect, Minneapolis. Minn.;
Albert Kahn, Architect, Detroit, Mich.;
John A. Newlin, of the U. S. Forest Prod-
ucts Laboratory, Madison, Wis., and
Joseph R. Worcester, Consulting Engi-
neer, Boston, Mass.

* * *

The next report to be issued by this

committee will be on the general subject

of masonry wall construction, applicable

to all classes of buildings. As soon as

that report is issued all architectural, en-

gineering and other organizations inter-

ested in the welfare of building construc-

tion, and the magazines representing this

industry, may be expected to give the

widest possible publicity to the commit-
tee's findings. There is no doubt that the

new report, like its predecessor (on dwell-

ing houses), will upset many well-rooted
ideas. The committee having in charge
the preparation of the New York State
Standard Building Code would do well

to withhold its sections affecting masonry
wall construction until the new Hoover
Committee report is available.

Mr. Eichenlaub's demand for simplified

building codes, which will make archi-

tects, structural engineers and contractors
responsible for the arrangement, design
and construction of buildings in accord-
ance with good practice, is in line with
a well-defined and growing opinion. That
is what we do with doctors and eventually
we must do the same with people who
plan buildings, those who design their

structural parts and those who build them.
We don't tell a doctor exactlv how he

(Continued on next page)

A COUCH SYSTEM of
INTERCOMMUNICATING

TELEPHONES
Provides efficient, dependable and quick means of communication and should form
a part of the equipment of

BETTER THEATRES

Send for Bulletins

S. H. COUCH COMPANY, Inc.
Established 1894

TELEPHONE MANUFACTURERS
Office and Factory, Norfolk Downs, Mass.

BRANCH OFFICES
BOSTON. 1 70 Purchase St. CHICAGO, 337 West Madi.cn St.

SALES REPRESENTATIVES
Sierra Electric Co., San Francisco, Los Angeles, Seattle Eco Clock Co.. 428 Broadway, New York
lobn R. HoUingsworth, 1 723 Sansom St., Philadelphia G. L. MacGillivray & Co., 3 St. Nicholas St.,

Montreal. P. Q. , Canada

Scenery—Picture Sets—Draperies

Velour and Velvet Curtains

"Dependable Service"

NOVELTY SCENIC STUDIOS
220 West Forty-Sixth Street New York

COMPLETE THEATRE EQUIPMENT
SIMPLEX

Distributor for Western Pennsylvania, 14 Coun-
ties in Southeastern Ohio, West Virginia, East of
Kanawha River.

THE HERTNER TRANSVERTER
"If you want it quick, call us"

Phone GRANT 0586

Mollis, Smith. Morton Co.

1024 FORBES ST. PITTSBURG, PA.
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KEYSTONE
BRAND

FLOOR COVERING
IS

Serviceable

Sanitary

Inexpensive

Service

For the last eight years

Keystone Brand Floor

Covering has served more
than what you claim:
especially for Moving
Picture Theatres, there-
fore, we cannot recommend
it too highly.

THE SMITH THEATRE
Pittsburgh, Pa.

Your Floor Covering is

absolutely the best we
have ever used and we
will be glad to recommend
it to all inquirers.

THE LINCOLN
THEATRE

Pittsburgh, Pa.

SAMPLES
ON

REQUEST

THE RUSSELLOID COMPANY
Harrisburg, Pa.

Fireproof Building and the
N. Y. Code

{Continued from page XXIII)

shall treat a case of influenza or of gout;
but if we did so, it would be no more
ridiculous than the provisions in many
of our building codes in which attempts
are made to specify exactly how every-
thing shall be done, the choice of ma-
terials and methods being taken out of
the hands of those who are best qualified
to decide what constitutes good construc-
tion.

Fine Playhouse
For Olympia

A new theatre, which has been in con-

templation for some time, will be
erected at the corner of Fifth and Wash-
ington streets, Olympia, Wash, it has

been announced. Joseph H. Wohleb of

Olympia is the architect. Plans for the

theatre call for Italian Renaissance de-

sign and the interior decorations and
furnishings will further carry out this

In a Hurry?

Wire the Globe

They will fill your order
quickly with tickets
that are exactly what
you want.

That's a part of Globe
Service.

The Inventory Number

on Globe Tickets costs you
no more, but its a wonderful

help. Ask about it.

GLOBE TICKET CO.
Makers of Tickets Since 1873

122 N. 12th St., Philadelphia, Pa.

Los Angeles New York San Francisco

period. Messrs. Wilson & Zabel, local

theatre owners have lately toured the

Northwest, visiting many cities and the-

atres, including the new Whiteside the-

atres at Corvallis, Ore., in search of the

most modern ideas to embody in the new
theatre plans.

The building will be 60 feet wide, with

frontage on Washington street, and 120

feet in depth. It will cost in the neigh-
borhood of $80,000. Seating accommo-
dations for about 850 persons will be
provided. A large stage will amply pro-

vide for the best road shows. The plans

also include a spacious lounge and foyer,

with a ladies' rest room and a smoking
room. Modern heating and ventilating

system, the latter including the washed
air feature, also are contemplated.
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Early Preparations for Summer
Weather Are Profitable

DESPITE the fact that hot weather and
balmy days, with their usual attrac-

tions for theatre patrons, are not yet at

hand, it behooves the progressive exhib-
itor who would make this summer a prof-

itable one to take stock now and prepare
to keep his business during the summer
months. Last-minute preparations at the
best are inefficient and not infrequently
more costly than necessary.
Much remodeling and other needed im-

provements will be made by theatres this

summer and those theatres which lay

careful and definite plans for this work in

advance will obtain most satisfactory re-

sults. Inventory at this time and due
consideration of local conditions will

serve as a guide to the extent of the work
it is most practicable to undertake. In
some instances it will be desirable to ef-

fect only surface changes. In other in-

stances a review of the situation, with
consideration given to such things as

probable competition and general deteri-

oration undergone will reveal that a very
extensive program of rejuvenating the old
playhouse is the best policv.

* * *

In "Better Theatres," March 1 issue,

attention was called to two expedient
methods of creating a new
and desirable atmosphere
for the old theatre—name-
ly, the changing of the out-

side appearance through
the use of sheet metal
fronts of artistic design and
the giving of new life to

the auditorium through the

use of clean, sanitary seat

covers. In connection with
the latter our attention has
been called to the practice

of an Indiana exhibitor
who has adopted a policy

of using a different type
and color of chair covers
for the various seasons of

the year. In summer the
most desirable chair cover
is obviously a light linen

material.

For exhibitors who are
contemplating c h a n g ing
their auditorium in this

manner it is in order to call

attention to the fact that
there is, in most cases, a
difference in the size of the
chairs, even though they
may be side by side. A
study of the seating ar-

rangement blue print will reveal that the

auditorium may contain seats ranging in

width from 17 inches to 22 inches, and it

is therefore important to specify covers
that will fit the chair properly as most
satisfactory results are obtained when
these are ordered to exact specifications.

Under a system evolved, the cover for

each individual chair is marked, corre-

sponding with the chair and the row, so
that when the covers are returned freshly

laundered it is a simple matter to place

each on the chair for which it was origi-

nally made. "Tailor made" chair covers,

it has been found, are most efficient, both
from the standpoint of appearance and
wear. The fact that they are reversible

is an added feature in their favor from an
economy standpoint.

* * *

In a previous issue of "Better The-
atres" was published a list of recommen-
dations for summer improvements which
are again worthy of consideration at this

time- Thev are as follows:

1. Brighten up your front by painting
your entire front elevation, using proper
contrast color scheme between wall and
frames.

2. Buy a new electric sign.

3. Reinforce your canopy and apply
interchangeable letter signs with read-
ability exposed towards the important
traffic thoroughfares. Add to this fringe
lighting of your canopy.

4. Install a new modern and practical
island box office; provide proper ticket

vending machine.
5. Equip your outer vestibule and the

exposed pilasters on the street elevation
with modern well designed display frames.
Be sure that the display frames are all

of the same size, so that you can use the
same mats for coming attractions facing
the audience as they leave theatre, and
use the same mats facing the street when
the attraction is in the house.

6. Hang attractive and new modern
lighting fixtures in your lobby and redeco-
rate the entire interior of your lobby in a
color scheme contrasting with the one
which you have used so long.

7. Lay a new art marble or tile floor in

your lobby and purchase a few torcheres,

a piece of statuary, if possible, to add re-

An auditorium equipped for hot weather. Note cool and comfortable
appearance created by ceiling fans and covered chairs.

finement to your inner lobby.
#• # *

8. Find a space for decorative wall
mirrors in your lobby and foyer, these
mirrors not only to answer a decorative
purpose by making your room look larger,

but answering a practical purpose and
serving your lady patrons as well.

9. Enclose your foyer rail either with
the aid of fabrics or artistic sash work
and re-carpet your entire foyer using ex-

tra heavy carpet lining to impress your
patrons with the richness of the floor

covering.
10. Re-seat your house. In many cases

it will be necessary to change the radius

of the seating plan in order to permit the

installation of somewhat larger and more
comfortable chairs. You will find it ad-

visable to install new opera chairs with
box spring seats which will be appreci-

ated by your trade and in all likelihood

it will not be necessary to spend money
for upholstered backs—a good ^-inch
deep curved back will answer the purpose.

11. Pad and lay new carpet in all of
your aisles.

12. Redecorate your entire auditorium;
panel your walls with mouldings on the
lower floor in order to disguise the old
architectural lines and put in new prosce-
nium arch, so that the effect presented to
your audience will be a change in its en-
tirety. It will in all probability be possi-
ble for you to retain the old electric out-
lets but equip same with new lighting fix-

tures and new silk shades.
* * *

13. Purchase and apply modern panic
bolts on all of your side exit doors and
apply new parchment or art glass exit
sign boxes over doors.

14. Install a new modern fabric picture
set with automatic draw curtain and em-
bellish same with episode lamps in classic
set pieces.

15. Purchase a set of dimmers and re-

arrange the bus bars on your switch-
board so as to take the house load under
the control of these dimmers.

16. Install where necessary ventilating
fans of large capacity, using multiple
speed motors so as to allow you to change
the air in your theatre at least once every
five minutes, these fans to be run inter-

mittently during the Win-
ter season and can be suc-
cessfully used when run at

high speed during the

|

Summer time for a cooling
effect.

17. Install a modern
pipe organ with the proper
number of stops and en-
large your orchestra pit.

18. Supply your house
attendants with a new set

of uniforms.
* * *

Adequate considerations
of the physical features of
the theatre serve two im-
portant purposes. It is a
logical step towards com-
batting the effects of the
approaching hot weather.
Secondly, it is an insurance
against the entrance of

competition in the form of

a new and modern theatre
which is always lurking at

the door of the exhibitor
who fails to keep abreast
of the times and allows his

theatre to deteriorate and
become drab to a point
where even his most faith-

ful patrons are awakened to his disinter-

est in their rightful comforts.
The accomplishment of such a rejuve-

nation process will change the theatre

in its entirety, and the additional invest-

ment represented by the cost of remod-
eling added to the original low cost of

the old building will give you valuation
away below the actual reproduction value

of your property. We claim that a dollar

spent in remodeling will add $2.00 to the
combined value of the old and the new

Easton, Pa. to Get
Theatre and Hotel

A ten-story theatre and hotel building
is to be erected in Easton, Pa., according
to public announcement. The playhouse
is to have a seating capacity of 2,000 and
the hotel will have 200 rooms. Property
for the purpose has been acquired at a

cost of $275,000.
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EDWARDS SHEET METAL
MARQUEES or CANOPIES

For use over entrances to theatres, hotels, cafes, store buildings, etc. A work of art

and they have the massive and ornamental appearance of cast iron, at but a fraction of

the cost. Furnished complete, easy to erect—Made of galvanized iron or copper in any
style or size desired. Shipped in largest convenient sections, with glass packed sep-
arately. Our large catalog showing complete line Marquises or Canopies, Balconies,
Cornices, Theatre Fronts, Signs, Skylights, Metal Roofing, Metal Ceilings and Walls,
etc., sent free on request.

The Edwards Manufacturing Co.
409-459 East Fifth St. Cincinnati, Ohio

The World's Largest Manufacturers of Metal Roofing, Metal Shingles,
Metal Spanish Tile, Metal Ceilings, Metal Garages, Portable

Buildings, Rolling Steel Doors, Partitions, etc.

"They Went to Sleep on This One"
Did the exhibitor who reported this tell the full story? What kind of

ventilation equipment did his theatre contain? Were his patrons given
good, clean air to breathe?

Nothing brings on that drowsy feeling as quickly as heavy impure air

and no place is the danger of this condition more likely than in the motion
picture theatre. Your box-office benefits when you give your patrons

Good
Clean

Air

At a comfort-
able tempera-
ture the year
round!

This is what
we can do for

you and your
Box Office will

prove we're
right.

Atmospheric Conditioning Apparatus Air enters from the left, passes
through double water sprays and emerges from the eliminators thoroughly clean
and relieved of all free moisture.

ATMOSPHERIC CONDITIONING CORPORATION
Lafayette Building Philadelphia, Pa.

Presents This
Question for
Opinions

I have an inquiry to make to your
department as to the feasibility of

using an ordinary reed organ for
playing the pictures in a house of

250 seats.

I am at present using a player
piano and have been thinking of
using in addition an organ. I have
always adhered to the policy of
furnishing the proper atmosphere
as near as possible. I have long
realized, as have most of the small
town exhibitors, that the proper
music makes a big hit of a good
picture and makes a good picture
of a flop some times.

I am located in a town of about
1,500 people and the financial con-
dition of this territory is rather
poor at present. I have an unus-
ually good operator on my player
piano but somehow it seems that
the music doesn't always get over
right.

I have available a good reed or-
gan which has been used in a
church and the price is low, less
than a hundred dollars.

If there are any of the boys using
such an instrument I would like to
know what success they are hav-
ing. — F. W. CONNOR, Majestic
theatre, Greenfield, Tenn.

Society of Motion
Picture Engineers

Will Meet in May
The first call for the Spring meeting

of the Society of Motion Picture Engi-
neers, to be held at Lakewood Forest Inn,
Roscoe, N. Y., on May 19, 20, 21 and 22
has been issued by J. C. Kroesen. Mr.
Kroesen's call reads as follows:
"This meeting will be an interesting one

as all the papers have been especially
selected, under the guidance of our presi-
dent (formerly chairman of the papers
committee), and our present chairman of
the papers committee, Dr. Alfred B.
Hitchings. Dr. Hitchings tells us that
William V. D. Kelly, chairman of the ar-
rangements committee has discussed the
spring meeting to such an extent, that
they can definitely tell us now that there
will be periods between meetings for ten-
nis, bowling and dancing.
"We are informed also by Mr. Bassett

and the management of the hotel that
other sports will be available for those
desiring same, among which is a nine hole
golf course, saddle horses, tennis, water
sports, bowling, shooting, billiards, danc-
ing and a large orchestra. This will be
one meeting where you will work and play
at the same time. Bring your golf sticks
along, make your reservations early.

"The papers which will be read at this

meeting will be announced later."

Get New Uniforms
ALBANY, N. Y.—After being garbed

for several months in uniforms of dark
maroon, the eight ushers at the Troy the-

atre in Troy, N. Y., appeared last week
in new uniforms of a gray color. The
theatre employs young women as ushers.
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Exhibits to Be a

Feature at Meet of

Equipment Dealers
Arrangements have been completed

whereby exhibits of various manufactur-

ers will be accommodated in connection

with the annual convention of the Asso-

ciation of Motion Picture Equipment
Dealers of America, according to an an-
nouncement by Secretary Frank F. Barth.
Mr. Barth says:

"I am pleased to announce the decision

of our board of directors to the effect that

at our annual meeting to be held in Cleve-
land, Ohio, July 17, 18 and 19, at the
Hotel Winton, arrangements will be made
for a large exhibition room for the use of

manufacturers only. The room for the
exhibits can be used for the week begin-
ning July 14, as the space is available for

the entire week. There will be no charge
whatsoever for this exhibit space, and it

doesn't make any difference whether the
manufacturer is a member of the Asso-
ciation or not.

"We trust that you will take advantage
of this offer and make reservations for

space accordingly. To those who are in-

terested we shall be glad to mail a copy
of the plan in order that you may select

the space desired."

Second Theatre
For Detroit

Shortly following the announcement
that John H. Kunsky would erect a $2,-

000,000 theatre building in Detroit, word
of another new project was made public.

Formal announcement of the location will

not be made for a few days. Phil Gleich-
man, lessee of the Broadway-Strand, is

promoting the enterprise.
* * *

Financing of the project has been com-
pleted and only a few details remain un-
settled. The Federal Bond & Mortgage
company has agreed to underwrite a $4,-

000,000 bond issue which will cover the

theatre and a 650-room hotel to occupy
the front part of the structure. The
total cost of land, building, equipment
and furnishings will be more than $7,000,-

000. The new house will contain 3,600

seats.

Nathan M. Gross, vice-president of the

Federal Bond & Mortgage company has
confirmed the bond issue.

Fulco Sales Takes
Over Indiana Firm

C. H. Fulton, president of the Fulco

Sales Company, 24 E. 8th street, Chicago,

has taken over the Indianapolis Calcium

Light Company, 111 S. Capitol avenue,

Indianapolis. He has also opened an
Indianapolis branch of the Fulco Sales

Company. Joe F. Bommerscheim has
been installed as the Indianapolis branch
manager.

Plans New Theatre
A new ground floor picture show and

theatre will be one of the new additions

to the rapidly growing city of Mountain,

Mo. Dr. F. H. Riley of Mansfield, Mo.,

who has owned and conducted the Nugget
theatre at that place for a number of

years, will be the owner and manager of

the new Mountain house.

ADVANTAGES
Remote Control

Extended Remote Control

Remote Dimmer Control

Cumulative Control

Pre-selection

Flashless, noiseless
switch operation

Minimum stage space

Unit Construction

Experienced Design

Perfect Workmanship
Highest Grade Materials

Write for the prac-
tical book, "The Con-
trol of Lighting in

Theaters," giving full

information.

AN OPEN
SECRET

It is an open secret among the most suc-

cessful exhibitors that sumptuous, color-

ful lighting effects are proving an imme-
diate Box Office asset. These up-to-date
men do not depend on feature-pictures

alone for their drawing power. More
and more they are proving the drawing
power of a pleasing presentation, but

especially of beautiful lighting.

That is why the @ Major System of

Lighting Control is installed today in

over one hundred of the most magnifi-
cent theatres in the country. Yet because
of its unit construction, the @ Major
System is practical for any house of any
size. It is compact, occupying little

stage space, is flexible in operation, and
capable of endless variation in lighting
effects—a different blending of colors
every night if desired.

Moreover, it is absolutely safe.

&rankc/ldam
ELECTRIC COMPANY

ST. LOUIS

MINUSA
De Luxe Special

You can put off buying a better

screen, but you can t escape the con-

sequences of your neglect.

Dollars, which should be yours, are

rolling into the box offices of your

competitors, simply because of the per-

fect reproduction of their pictures;

—

the invariable result of a MINUSA
installation.

We will gladly send you a sample of a

Minusa DeLuxe Special Screen. Spare

ten minutes to compare it with your

present screen—then decide.

MINUSA CINE SCREEN CO.

2665 Morgan Street

Saint Louis
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Will Your Theatre

Be Cool This Summer:

If estimates are

desired send sketch

of building giving

all outside

dimensions, and

electric current

available.

You Can Keep It Cool With

Supreme Cooling Fans
Supreme Heater & Ventilating Corp.

1522 OLIVE ST., ST. LOUIS, MO.
Manufacturers of the SUPREME HEATER

A Stage Switchboard That Talks for Itself!

ONE CUSTOMER SAYS

—

"YOUR SWITCHBOARD HAS BEEN IN CONTINUOUS SERVICE
FOR THREE YEARS AND HAS GIVEN EXCELLENT RESULTS.
THE BOARD HAS NEVER FAILED OR BEEN OUT OF SERVICE
DURING THIS TIME. WE HAVE NEVER BURNED A SINGLE
HOLDING COIL, SWITCH OR CONTACT. WE ARE PLEASED
TO RECOMMEND YOUR BOARD."

ANOTHER PROMINENT THEATRE ARCHITECT SAYS—
"IT IS THE BEST AND MOST COMPLETE BOARD I HAVE
EVER EXAMINED."

ANOTHER PROMINENT ENGINEER SAYS—
"YOUR BOARD FUNCTIONS PERFECTLY AND BELIEVE IT
WILL EE MANY YEARS BEFORE A BETTER BOARD WILL BE
DEVELOPED BY ANY ONE."

Such expressions as these are the result of many years of experimental
work with proven results, which re-act at the box office. Why listen to the
"just as good" or "cheaper" argument, with continuous grief to contend with;
the best is none too good, as the call of the times is requiring the most exacting
displays; patrons once sold, always return. Advertising on your stage, pays
better returns than the displays out front.

Hub ElectkicGomdw
2219-2229 West Grand Ave. Chicago, Illinois

Better Theatres
Advisory Staff

In order to render its readers

assistance on various problems of
equipment and construction that

arise from time to time, Better
Theatres has obtained the co-

operation of the individuals and
associations listed following in

this work.

Through the co-operation of
this advisory staff this depart-

ment feels that it has allied itself

with sources of expert knowledge
on virtually every phase of thea-

tre building and furnishing and
is able to offer theatre owners a
valuable service in providing in-

formation and answers on a wide
range of subjects of a general

nature.

ROBERT O. BOLLER, Boiler
Brothers, Architects.

E. B. CRESAP, Secretary, National
Association of Fan Manufactur-
ers.

JOHN EBERSON, Architect.

G. E. EICHENLAUB, Architect.

COLBY HARRIMAN, Technical
Director, Theatre Department,
Famous Players-Lasky Corp.

W. S. HAYS, Secretary, National
Slate Association and The Na-
tional Federation, Construction
Industries.

F. J. HUSE, Chief Engineer, Hol-
low Building Tile Association.

JOSEPH KAUSAL, Chief Electri-

cian, Maintenance Division, Bal-
aban & Katz Theatres.

SAMUEL R. LEWIS, Member,
American Society of Heating and
Ventilating Engineers.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

VIRGIL C. MARANI, M. Am. Soc
C. E., Chief Engineer, The Gyp-
sum Industries.

HENRY L. NEWHOUSE, Archi-
tect.

WILLIAM OLDKNOW, Presi-
dent, Motion Picture Equipment
Dealers of America.

FRANK E. PLOWMAN, Theatre
Lighting.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-
sion, American Face Brick Asso-
ciation.

R. L. SIMMONS, Architect.

HORACE L. SMITH, JR.,Theatre
Engineer.

NORMAN M. STINEMAN, Assoc.
Mem. American Society of Civil

Engineers, Portland Cement As-
sociation.

MAX Y. SEATON, Technical Di-
rector, National Kellastone Com-
pany.
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EQUIPMENT FOR eliminating a white screen: Pictured above is a set of automatic film indi-
cators and warner. The view on the right shows the indicator attached to the upper magazine
of a projector. On the left is shown a full view of the other indicator. There are numbers on
both sides. The alarm device in the center is usualy placed on the wall between the projectors.
A switch connects the alarm from one projector to another, where two attachments are used. It

is claimed for this device that it automatically indicates how many feet of film there are on the
reel without opening the upper magazine; that it decreases the fire risk and increases the operator's
efficiency.

Here is a suggestion for
an electric sign that
catches the eye. A novel
and attractive flashing
feature is added to this
sign by the "Juggling
Clown" and "Dancing
Bear." The arms of the
clown appear to move as
the lights flash—also by
putting in a number of
"ball" positions a perfect
juggling effect is ob-
tained. By flashing the
bears alternately the
figures will appear to
change shapes and posi-
tion. Color hoods could
be used to obtain various
color effects.
(Courtesy Reynolds Elec-
tric Co.)

GUMMED BACK date strip: Here is something
that every exhibitor should keep in stock. Many
daily uses are found for the gummed-back date
strip.

XT
AN APPRECIATED piece of sanitary equip-
ment in the theatre lavatory is the liquid

soap and soap container which it is said is

EXIT BOX: Here is pictured a popular exit box which
can be used for either gas or electricity. It is made of

also more economical than the ordinary bar heavy metal, has a gilt finish, with letters six inches

soap. high etched in the glass.
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KAUSALITE
Ample Illumination

No Glare

"Watch Your Step! 1 *

is a warning that is out of place in

the modern motion picture theatre.

With Kausalite on the job your
patrons readily find their way to

and from their seats. And there

is no eye glare.

If you'll take the time to compare,
you'll buy KAUSALITES.

KAUSALITE MANUFACTURING

COMPANY
6134 EVANS AVENUE CHICAGO. ILL.

THE STANLEY COMPANY

OF AMERICA

HAS STANDARDIZED ON

A. D.C. AUTOMATIC

CURTAIN CONTROL

i m
THERE'S A REASON

Consult your dealer or write

AUTOMATIC DEVICES CO.
17 North 7th St. AUentown, Pa.

Projection With Mazda
Equipment

(Continued from page XI)

for the rheostat. The initial investment
involved, the cost of maintaining the
motor-generator, and the energy cost

should all be considered in determining
the economy of this equipment.
A rotary converter, for changing the

direct current to alternating current, com-
bines the two windings of the motor-gen-
erator set on one rotor; the cost is less,

and efficiency is higher than for the
motor-generator set—about 72 per cent

over all, including the alternating current

Fig. 41.—Pinhole images of the lamp fila-

ment and reflected coils on fire shutter for

observation in setting mirrored reflector.

regulator—a loss of only about 350 watts.

This new type of equipment, with which
the usual type of regulator is employed,
is shown in Fig. 36. The installation of

such apparatus where direct current only
is available is almost invariably an econ-
omy.
The principal makes of motion picture

machines now on the market are easily

adapted for use with Mazda lamps. The
manufacturers of housings and accessory
equipments for Mazda lamps furnish de-
tailed instructions for adapting the equip-
ment to the projection machine, and once
the installation has been correctly made,
there should be no occasion to change it.

The centering of the condenser on the
optical axis is essential to the projection
of a maximum amount of light, and this

feature should receive special attention
when the equipment is installed.

* * *

Adjustment of the light source is

first made without reflector. The lamp
is turned so that the plane of the filament
coils is perpendicular to the optical axis
and it is then moved laterally and verti-

cally until the center of the filament area
is in the optical axis. In order that a

new lamp inserted at any time thereafter
may be exactly placed without delay for

adjustment after a burnout, the plan of
using removable sockets sliding into

guides is to be recommended. To realize

this advantage it is only necessary that

the initial lamp and those that follow be
first aligned in individual sockets in a
gauge or pre-setter, such as the device
shown in Fig. 37, which provides the four
essential adjustments:

1. Height of the filament, by screwing
the center base contact up or down until

the lower ends of the coils are in line

with the two sighting holes in the setter

(Fig. 38);
2. Lateral adjustment, by moving the

lamp against a spring by means of a
thumb screw, until the coils are centered
in line with two pointed sights (Fig. 38);

3. Adjustment for distance from the
condenser, by means of another thumb

METAL POLISH
Fop Polishing

Gold,Silver,Brass,
Aluminum.Nickel.
CopperJin,Zinc,elc.

1 EUREKA METAL POUSH CO. ohcj
4604 W. Superior St- Phone Mansfield 2514 Chicago, III

Twice The Shine
In Half The Time

With Half The Labor
Lasting Twice As Long

We also Manufacture

A POLISH for FURNITURE
and WOODWORK which is

equal to our Metal Polish.

Ask your Dealer or write

Eureka Metal Polish Co.

4604 Superior St., Chicago, 111.

Supply Dealers and Projectionists

ATTENTION!
Indispensable!

TESCO DRIP PAN
for Power's Projectors

For years the operators of Power's pro-
jectors have felt the need of a properly con-
structed device to catch the constantly
dripping oil from these machines. Oil covers
the front of the stand, the lower magazine,
the film therein and the floor, and is the direct
cause of most all the motor and speed con-
trol troubles, and dirty film.

The TESCO DRIP PAN is a heavily
nickeled, or enameled, pressed-steel pan, de-
signed so all the oil is caught and caused to

run into a bottle. REMEMBER, OIL is the
life of the projector—plenty of oil forms a
film between the moving parts, thereby wear-
ing out oil and not the metal bearings. As
the oil breaks down and runs off it is caught
by this pan and thrown out. The bearings
and gears can be flushed from time to time
with flushing oil, and fresh lubricating oil

applied without removing the head from the
stand or disturbing the setup. The life of
the projector is lengthened by the use of
plenty of oil.

Manufactured Exclusively by

Theatre Equipment Supply Co.
146 Leavenworth St. San Francisco, Cal.
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screw by which the filament is set in

line with two V sights (Fig. 39) at right

angles with the plane of the pointed

sights;
4. Plane of the filament, by alignment

parallel with the V sights (Fig. o"9).

* * *

The adjustments in the device illus-

trated are made with the lamp base

loose in a special split ring socket which
is not threaded; the lamp is fixed in

position in the socket by tightening two
screws which draw a collar over the

split ring, rigidly holding the lamp in its

adjusted position in the socket. By
opening the hinged top of the setter, the

lamp and socket can be removed as a

unit with the assurance that when they
are placed in the guides provided in the

housing, the lamp filament will be cor-

rectly aligned with respect to the con-
denser and optical axis.

If no pre-setting arrangement is pro-

vided in an equipment the best procedure
is to place the light source by measure-
ment at the specified distance behind the

condenser. Then with the lamp lighted,

the spot produced is centered on the

aperture plate by moving the lamp ver-

tically and horizontally; this gives an ap-

proximate setting of the light source. It

can then be made more accurate by inter-

cepting the beam through the open aper-

ture on the rotary shutter or on a black
card held where the filament image is

most sharp and adjusting the lamp until

this image is centered in the illuminated
spot, as shown in Fig. 40. The attempt
is sometimes made to adjust the lamp by
centering the image formed on the fire

shutter through a small hole in the
dowser, but the desired result is usually
not obtained because the hole in the
dowser is seldom exactly in the optical

axis.
* * *

With the prismatic condenser lens, the
most satisfactory practical method of set-

ting the mirror is to close the dowser and
observe the image of the coils formed on
the fire shutter through a small hole
in the center of the dowser. For the mir-
ror adjustment it is not important that
this hole be exactly in the optical axis.

With the lamp operated at normal cur-
rent, the mirror may be moved into a

position where an image of the reflected

coils will be observed. The mirror is

moved back and forth until this image
is of the same size as the image of the
filaments. It is then slightly tilted or
moved laterally and vertically until the
image of the reflected coils appears in the
spaces between the coils of the filament
image, as shown in Fig. 41. On several
of the projection machines the lamp house
may be moved to one side. In this case,
the image of the coils coming through
the dowser hole may be shown greatly
enlarged against the wall of the projection
room, making it easier to observe the
position of the reflected coils. It is very
important that the two images be ad-
justed to the same size. It will be noted
that the image of the reflected coils is

inverted and reversed; the right segment
of the direct image shows as the left

segment of the reflected coils.

The most accurate method of setting
the mirror is to reduce the lamp current,
open the dowser and fire shutter, and to

observe the images of the coils on a
black card held in front of the objective
lens or on the blade of the rotary shutter
if the coil images happen to be focused
upon it. Its application is limited since
a well defined image is not formed out-
side the projector head where the card
can be held, or in the plane of the rotary
shutter, except with certain lens com-
binations.

Where plano-convex condensers are
used, the mirror adjustment using the

(.Continued on next page)

IF
vour house needs a

Iran^rteK
MARK

We specialize in two

sizes of Transverter

for the mirror arc.

The J' ransverler is

built to carry two arcs

of from io to ijo am-
pere capacity.

BUT
you feel that you cannot afford to buy, at least not now

REMEMBER
you are paying for it every day you delay, and
you don't get the benefit of- its possession

THE HERTNER ELECTRIC CO.
1900 West 112th St., Cleveland, Ohio In Canada: Perkins Electric, Ltd.

THE BEST IN THEATRE EQUIPMENT
16

NEW SIMPLEX
MACHINES

INSTALLED IN THE

BUTTERFIELD
CIRCUIT
"The House of Service"

AMUSEMENT SUPPLY CO., 2105 John R St., Detroit, Mich.

0 —-O,— o 'A'A'A'A'l'A'A'A'A'A'A'A'A'A'A'A'T?

[Send for this

Beautiful Organ Catalog

Shows pictures of famous

theatres featuring

America's Finest Organ

Built by

The Marr &Colton Co.

WARSAW, N Y.
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THE SCREEN OF QUALITY
GIVES

YOU CLEARER DEFINITION
WITHOUT EYE STRAIN

USE THE

NATIONAL
QLASS.READ .

S

CREEN
(Patented)

AND BE CONVINCED

DURABLE—WASHABLE
Full information upon request

THE NATIONAL SCREEN CO.
FACTORY SALES OFFICE

1549 E. 21st St., Cleveland, 0. Film Bldg., Cleveland, 0.

SUPREMACY
IN AUTOMATIC CURTAIN CONTROL

For Satisfactory

Results, Use

THE VALLEN
E. J. VALLEN ELECTRICAL CO.
AKRON - OHIO

Bring the
Children In

Increased business on matinees or that

"Weak" night is Sure to be yours when
you give the children our Delicious
Candy Pops. All popular flavors.

Neatly wrapped.
Regularly retail at 5 cents. Our Spe-

cial price to theatres 2 cents each in

quantities of 1,000 or more, F. O. B.
Indiana Harbor, Ind.

F. MIGAS & CO.
Indiana Harbor, Ind.

Checks must accompany all orders.

Reference. Peoples Ulale Bank.IiastChicago, Ind.

Patented

LENSES
repaired—replaced—made to order

CAMERA STUDIO
MEN and MANAGERS
We remove that stain and discoloration

from your choice lenses

JONES & HEWETT OPTICAL CO.
2-4 GORDON STREET
BOSTON - 30 • MASS.

Projection With Madda
Equipment

(Continued from page XXXI)

pinhole in the dowser should be supple-
mented when adjustment must be made
while the theatre is in use, by observing
the meshing of the filament and reflected
coil reflections on the surface of the rear
condenser element. Tfie best results with
plano-convex condenser equipment are,
however, obtained by observing the uni-
formity of illumination and color on the
screen. One of the limitations of such
condensers is the need for this procedure,
which is usually impracticable.
Where an accurate mirror adjustment

is neglected and the image of the reflected
coils is superimposed on that of the coils
themselves, materially reduced and un-
even screen illumination results. The un-
evenness of screen illumination is less

marked with the prismatic condenser.
The mechanism of a motion picture

projector always causes some vibration,
hence all clamping screws must be kept
tightened to preserve the alignment of the
optical elements. The adjustments should
be examined from time to time, and in

case a lamp is replaced during the pro-
gress of the performance, the adjustment
should be checked at the first opportunity.

A complete equipment in which are
incorporated the most recent features of
design, including the prismatic condens-
ing lens, a lamp setter, and other desir-
able features discussed above is shown in

Fig. 42. Two plano-convex lenses are
mounted on the same holder with the
prismatic condenser in such a manner
that they can be quickly moved into
position for slide projection. This is

accomplished by pushing the lamp hous-
ing to one side on the base provided;
guides and stops limit its movement to
the correct positions for motion picture
and slide projection. The ammeter is

carried on the housing in full view of the
projectionist and the regulator is mounted
on the base directly behind the housing.
The removable socket and lamp setter
shown in Fig. 37 form a part of this ap-
paratus.
Such equipment, designed especially for

the Mazda lamp and providing a con-
venient means of making the necessary
adjustments, greatly simplifies the me-
chanical operation of projection, enables
the projectionist to devote close attention
to the picture on the screen, and permits
the advanages of Mazda lamp projection
to be realized to the fullest extent.

New Projects

St. Petersburg, Fla.—Miller Huggins,
manager of the New York Yankees who
has been spending the winter in St. Pe-
tersburg, has purchased property at Cen-
tral avenue and Twenty-third street for
which he has announced plans to erect a
.i,000 seat theatre.

*

Indiana Harbor, Ind.—Michael Koza-
cik has announced plans for the building
of theatre and apartment building in this
city which will cost about $400,000. Con-
struction is planned for the near future.

*

Greenville, Pa.—A $150,000 theatre, to
be completed this fall, is to be erected in

Greenville, according to public announce-
ment. Names of those behind the project
have not yet been made public.
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Front elevation sketch of standard 800-seat theatre, details of which are discussed in article below.

Constructional Features of the
Standard 800-Seat Theatre

By G. E. EICHENLAUB, Theatre Architect

IN this article I want to present readers

of "Better Theatres" with a description

and sketch of the standard 800-seat

theatre sponsored by this organization.

This building has proven to be an ideal

solution of the picture house for the

smaller communities and for neighbor-

hood purposes. In Silver Creek, N. Y.,

it is found in a four-a-week showing with

a drawing population of less than two
thousand, and if business holds up as in

the past, it will pay out in about six

seasons. We have no record of such a

remarkable financial return from any

house yet brought to our attention.

This particularly as only one of the

stores is used as such while the space for

store on opposite side of lobby is used

as a patron's loggia, which is equipped

with a large fireplace, telephones, some
pieces of furniture, a few popular maga-

zines and the space softly lighted with

four specially designed glow-type fix-

tures. The owner is of the opinion that

he will convert the existing store on ex-

piration of lease and use it for further

patron's uses. This can be done at an

expense of less than fifty dollars due to

the character of the original design. He
feels that the rental paid in the small

community, will be more than offset by

the effect on the theatre trade.

It is pertinent that two competitors

have since given up the ghost and the

scouts for the chain houses now come
into town and after a look around, con-

gratulate the owner and move on to bet-

ter fields.

The sketch shows the standard design

with a portico in place of the usual

marquise. This was brought about by
special conditions of site and location and

"Better Theatres" presents here-

with another article describing the

theatre of 800 seats erected under
standard plans by the organization

of which Mr. G. E. Eichenlaub,
architect and engineer, is at the
head. Previous articles have dis-

cussed the policies under which
these houses are erected and de-
scription and has given of theatres
with smaller seating accommoda-
tions.

serves to illustrate the remarkable flexi-

bility of the design and its easy adapta-
tion to almost any conditions, with minor
changes only; yet the appearance does
not suffer in the least. The four double-
door entrance is particularly happy in

effect. It creates the feeling of spacious-

ness, safety and comfort that cannot be

gained in any other manner. These
qualities are found carried out all through
the composition.

As the lobby is entered, it is found to

be twenty-six feet wide by twenty-two
feet deep with hand-made colored tiles

trimming the floor, which is carried up

as a sanitary base; a rough tinted plaster

finish, drinking-fountain in a wall-niche

relieved by a fish motif ornament and the

ceiling paneled in restrained simplicity,

giving a feeling of dignified, quiet, rich-

ness to the ensemble.

The illumination is managed by special,

high-efficiency fixtures, so arranged that

the design and color scheme can be

changed with the changing seasons and
so lend an enlivened character that dis-

pels the sense of ennui that people are

bound to feel, when in constant attend-

ance as the years roll by at the same "old

stand." Yet the wattage is kept low, so

the maintenance expense is fixed at the

irreducible minimum.

The ticket booth to one side is worked
out in colored marbles, a few well chosen

tiles and simple plate glass set in lead

cames. Not bizarre; not ponderous; not

obstructive to safe exit nor depressing in

its tawdry flashiness as is so often the

case where the crack salesman has sold

his stock "art" for what the traffic would
bear; but, just a simple accent in the

scheme; compelling favorable attention

as it should, but doing it unobstrusively

and easily.

From the lobby, the patron passes

through another wide bank of doors into

a wide and deep foyer, where again the

feeling of safety and bigness is evident;

this in turn gives onto wide aisles and
the seats, which again are not crowded,

so the "lanky" individual and the fat

person can be comfortable.

The auditorium treatment again is car-

ried out in dignified simplicity witn a

minimum of ornamental and run plaster

work. The illumination is either by cove
or duplex fixtures, depending on the ap-

propriation available, the whole scheme
being so managed, that the decorator with

his scaffolds, paints and large expense
does not appear on the iob at all. The
proscenium is so handled, that the effect

of a large stage is attained, but without

the also large expenses attached to the

same, meeting Underwriters require-

ments and the legal regulations.

At a later date, when the manager feels

he can afford a real stage and its equip-
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You Must
Advertise!

Why not do it in

such a way as to

attract more atten-

tion?

Use

GoVers
— and watch the

interest your pa-

trons will show in

your weekly or

monthly announce-

ments.

Write jor Samples

THE
HENNEGAN CO.

CINCINNATI, OHIO

Features of The
Standard Theatre

(Continued from Page XXXIII)

ment, so he can handle large productions,
he can add this to his house without mak-
ing a single alteration or losing a day
of productive showing.

* * *

The heating and ventilation is very
important and is a combination, mechani-
cal conditioned-air installation with the
boilers reaching direct from the office.

The system was designed especially for

this standard theatre and perfected in

practice and marks a step in advance of
anything so far developed in this science.

While the chief thought is to keep
down the overhead charges, the first cost

is remarkably low considering the results

attained. This type theatre has earned
the unstinted commendation of the
people. We therefore call it successful
because the exhibitor's money comes from
the people and it is more important that

they be pleased than the owner himself.

However, no exhibitors have yet been
found that fail to be loud in their praises

and hope for the time when they can
duplicate this type of house for them-
selves.

New Generator Is

Placed on Market
Announcement of the development of

a double ampere series arc motor gener-
ator used in con-
junction with a
new high inten-
sity lamp re-

cently placed on
the market is

made by a man-
ufacturer of
electrical ma-
chinery and ap-
pliances. It is

said that this

motor genera-
tor is meeting
with success
wherever it has
been put into

operation.
A u t o m a t ic

voltage control
is a feature of

this equipment.
The adjustment of the amperes for a
light or dark picture is accomplished
through the field regulator. A varia-

tion in arc length will not affect the
amperage delivered it is stated.

Something for

The Summer
By J. W. LUMPKIN

(Cupid Theatre, Miles, Texas)

Have used a "hot weather special" to

good advantage. Sell tickets through
July and August where they will buy for

every night at 10 cents a night. Regular
admission is 15 and 30 cents. Each ticket

sold this way will nearly bring another
one at regular admission.

Long Beach, Cal.—Tentative plans
have been prepared for a new theatre to

occupy the site of the Fairyland theatre
here, which may be torn down, it has
been announced by Chatcham C. Donley,
manager of the Fairyland.

Prepare tor

Hot Weather
Business

Change Your Theatre
"Interior" from the
dark, warm, stuffy
Winter Dress to Invit-

ing Summery Coolness

(INEXPENSIVE AND SIMPLE)

UPHOLSTERED CHAIR BACK

VENEER CHAIR BACK

P
k
ER-FECT-FIT

THEATRETCHAIR COVERS
MAKE THE CHANGE LIKE
MAGIC — "A Necessity for
Every Theatre."

Lasting the Life of Your Chairs

REVERSIBLE — Not necessary to
launder during entire summer
season. Hot, sticky, repulsive
chairs will not sell tickets.

WRITE NOW FOR SAMPLE MATERIALS
AND PRICES

TEXTILE SPECIALTIES CO.
Pioneer and Broadway

CINCINNATI, OHIO
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Dancing, Billiards, Bowling Make
Recreational Center of Theatre

New Wisconsin theatre, Milwaukee, Wis., being built by the Saxe Operating Com-
pany, which is now nearing a stage of completion. The structure is a veritable
recreational center housing in addition to the theatre seating 3,500, a huge ball

room, billiard parlors and bowling alleys. C. W. and Geo. L. Rapp, Chicago,
architects.

RESIDENTS of Milwaukee will beat
a path to a certain downtown build-

ing this month for virtually every form
of popular entertainment and amusement.
While there has been an increasing ten-

dency during recent years, to erect play-
houses in connection with elaborate office

and apartment buildings the Saxe Oper-
ating Company has gone a step further

and included in its giant new theatre
building not only the office feature but
other things which will make the build-

ing headquarters of the city's recrea-

tional activities.

For the new Wisconsin theatre, which
is scheduled to open the latter part of

this month includes not only one of the

largest playhouses in the west but in ad-

dition will have what is claimed to be
the largest ball room in the United
States in the roof garden on top as well

as recreational parlors containing bil-

liard and pool tables, and bowling alleys

in the sub-levels. Thus the building is

destined to become the daily mecca of

the populace who will be lured there

by the facilities for their favorite pas-

time.
* * *

From the standpoint of the industry
in general the new Saxe project is of

interest because of its influence on the-

atre constructional activities in other
communities. High real estate values
in many cities have obviously created a

demand for a type of building that will

assure revenue from sources other than
the box office alone. The Saxe project
once under way, will be the object of

wide interest among theatre owners.
The theatre itself will have a seating

capacity of 3,500 and will be primarily
devoted to motion pictures. However
a large part of each program will be
given to the stage presentations, and
musical offerings by the organists and
symphony concert orchestra.

A feature of the theatre is the two
large Barton organs which when played
by two organists at the same time will

rise from the floor below into full view
of the auditors, and later sink from sight

The symphony concert orchestra is to

be one of the largest in the Northwest.
Each of the 3,500 seats affords an un-

interrupted view of the stage. They are
the most comfortable designed, contain-
ing specially constructed upholstery and
double springs in seat and back. Pa-
trons will breath pure air at proper tem-
peratures. A recently designed ventil-

ating system will wash the air, heating
or cooling it at the same time, as need
be. The cooling system was installed

at a cost of more than $65,000, it is an-
nounced.

* * *

The plan of decoration throughout the
house is artistic and elaborate. Rare oil

paintings, marble pillars and rich drapes
lend an atmosphere of grandeur to the
lobby. Patrons may keep appointments
with friends on the handsomely appointed
mezzanine promenade which surrounds
the lobby. An orchestra on the mez-
zanine will play softly for those resting

there. The lighting system of the the-

atre will be a triumph of electrical ar-

tistry. Light colors will be blended, in-

creasing or decreasing automatically to

synchronize with the theme of the pro-
duction. The 75 foot electric sign in

front of the building is declared to be
one of the largest theatrical signs in the
United States, each letter being larger

than an ordinary man. The name "Wis-
consin" will flash on Grand Avenue with
a blaze of light which can be seen for
miles around.
The ladies lounging rooms luxuriously

furnished, contain many innovations.
Maids will direct patrons past full length
mirrors to chiffoniers containing every
known cosmetic, where they may "see
that their powder is on straight."

* * * .

Three floors beneath the building is

the ."Laboratory theatre," a diminutive
theatre, not open to the public, where
directors and executives will rehearse
coming attractions while thousands are
enjoying productions in the main theatre
above.
The stage is of such unusual propor-

tions that the largest spectacles can be
presented. Within 24 hours it can be
converted for grand opera or any de-
sired attraction. No possible stage re-

quirement has been overlooked, even to

the steel animal rooms, which will house
wild beasts during jungle productions.
The theatre and roof garden are op-

erated by the Saxe Operating corpora-
tion of Milwaukee, the largest opera-
tors of theatres in Wisconsin. This cor-
poration conducts eight Milwaukee the-
atres and 14 theatres in other Wisconsin
towns.
The staff of the New Wisconsin con-

sists of Thomas Saxe, general manager;
Edward Weisfeldt, director of produc-
tion; Rudolph Kopp, director of music;
Jack Cuddy, in charge of publicity and
Charles Brewster, electrical director. Al-
bert Koppock, theatre specialist, assisted
materially in designing the interior dec-
orations of the theatre and preparing
sets for the tableaus at the opening pro-
gram which it is expected will be given
next week.

* * *

Continuing its program of expansion,
the Saxe Operating Co., has recently an-
nounced plans for a 3,000 seat theatre
which will be part of a new $500,000
building on the extreme northwest side

of the city. Work on the New Mod-
jeska. another project is equally ad-
vanced on the South Side.

(Patented)

DOUBLE - DISC
SHUTTER

Better Light Better Projection

Better Pictures

Mention Make of Machines Used

Write for Free Trial Offer

The Double-Disc Shutter Co.

2100 Payne Avenue - CLEVELAND, O.
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Did You Ever
See a Half Sign?

Of
course not!
But the "woods are full" of signs that are

only half efficient.

The best electric sign
that does not move is

only 50% good
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Here's a 100^ Sign
It's fairly alive with action. The elephant

drinks from the bucket, then blows an
imaginary stream. The rabbits jump around
the border and the name flashes on and off.

The combination of many colors and rapid

action produces a most attention compelling

and interesting sign.

What Makes the Motion?

Flasher

A high speed flasher is used for the water
—and a "chaser" type for the rabbits. All
combined in one fool-proof flashing device.

IVhat's it cost to make your sign flash?

The first cost is modest. You get your
investment all back in the saving of elec-

tric current.

Reco Flashers are standard. Used on 85%
of the country's flashing signs.

Color

Hoods
Snap over any size lamp and it glows in
brilliant ruby, opal, blue, amber, or green.
Never fade or wear out; the color is in
the glass.

Write for Circular on
Color and Motion

Find out how to double the value of your
electrical sign.

ELECTRIC COM PAN V

2651 W. Congress St., CHICAGO

Theatre Types Reflect

Ages in World Progress

(Continued from Page IX)

development. No rules can be set down
as to the size or style of anything in

the theatre.

* * *

A theatre should be first of all an ar-

tistic production, and ought to be guided
by an idealistic purpose. The modern
trend is for the elimination of the curtain
line and proscenium arch and projecting
a forestage into the body of the audi-
torium, thereby bringing the characters
closer to the audience and creating
greater intimacy between the players
and the spectators. This method may
be adapted by the dramatic and picture
theatres. It remains to be seen if the
effect will warrant the sacrificing of the
seating capacity.

All these changes are bound to influ-
ence the character of the production or
presentation.

Favorable
Impressions

By R. L. SIMMONS, Architect.

First impressions are lasting impres-
sions. They count in box office receipts

and a patron of a theatre, or even a

passer-by, should be properly impressed
with a theatre.

On entering a theatre the patron should
be impressed with the correctness of

everything and that every item of ar-

rangement, convenience, decoration, etc.,
has been given due thought for their
benefit. Through impressions of this
kind, fully received by the time the pa-
tron reaches the foyer, or at least by the
time the seat is reached, is of value to
the management as well as to the patron,
for he is in a mental mood to completely
enjoy a good show and excuse the house
for a poor one.

* * *

The large, beautiful new theatres of
the cities are successfully showing films
that meet with indifference or even dis-
approval in the less appropriate ones and
this does not mean that the size of the
building is necessarily the cause by any
means, for a small theatre, well-planned
and decorated, will give the correct im-
pression almost equally well, have the
patron in the proper receptive mind to
appreciate and approve.

In the case of a new building or a
remodeling correct impressions can be
given the public by proceding along
established lines, i. e. employing an Ar-
chitect of recognized ability and letting
that fact be known, which may be done
through the press, on the screen and.
through the showing of elevations, per-
spective or floor plans,—letting contracts
under the architect's supervision in a reg-
ular way with publicity,—awarding con-
tracts to responsible parties who will
prosecute the work with dispatch. A
case I have in mind at this writing is

causing favorable comment by the prog-
ress made in wrecking the store buildings
on the proposed site. Less than three
days were required to totally raze three
brick stores 20x100 ft., and a steam
shovel was working at excavating at
the same time. This movement will be a
big advertisement for the house.

* * *

As work progresses let the public know

of progress and refer as much as
possible to some feature of the structure
and approach the "opening night" with en-
thusiasm and carry this feeling to the
public. You have then established an
impression favorable to the house and,
if care be taken in its design and equip-
ment, you have but to conduct the house
along lines freely discussed in these col-
umns each week.

SPECIAL
ROLL
TICKETS
Your own special Ticket,
any colors, accurately num-
bered

;
every roll guaranteed.

Coupon Tickets for Prize
Drawi ngs; 5.000, $6.00.

Prompt shipments. Cash
with theorder. Get samples.
Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulationsandbear establish-

ed priceofadmissionand tax paid.

W SPECIAL TICKET PRICES
Five Thousand $3.00
Ten Thousand 5.00

Fifteen Thousand 6.50
Twenty-Five Thousand 9.00
Fifty Thousand 12.50 f
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

The "BEST"
Projectionists Insist

on the "BEST"
Silvertip Adapters

—

The BEST'
Supply Dealers

Stock

The

"BEST"
Pice$125 ADAPTERS
BEST DEVICES CO.

1514 Prospect Ave. Cleveland, Oh o

VALUE
$1000.00
COST
$3.00

See your dealer and have him explain all

of the advantages of the Hulett Adjustable

REEL ALARM
or ask us for literature on the device that

protects the SCREEN FROM INTER-
RUPTIONS.

HULETT MFG. CO.
5013 N. Mozart St. Chicago, III.

MAILING LISTS
MOVING PICTURE THEATRES
2 1 .776 Moving Picture Theatre*, per M . . $5.00
3.674 Legitimate Theatres, per M . . 7.50

327 Colored Moving Picture Theatres . . 5.00
1.059 Film Exchange! . 10.00
163 Manufacturers and Sti dios . 3.00

41 1 Moving Picture Mach. & Sup. Dealers 4.00

A. F. WILLIAMS
166 W. Adams Street CHICAGO
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Schulberg Ridicules

Radio Competition
What effect, if any, is radio having on

moving pictures? According to B. P.

Schulberg, producer of Preferred Pictures,

moving pictures have nothing to fear

from the advent of this new form of

amusement.

"It is ridiculous to suppose that a me-
dium so totally different in its appeal

would make any inroads whatever on the

attendance at film theatres," says Mr.

Schulberg. "It would never occur to any-
one to say that the phonograph—which
like the radio makes its appeal entirely to

the ear—would ever prove a rival to the

opera, which carries also the appeal of

the spectacle.

"This argument about radio affecting

motion pictures recalls to my mind a
similar discussion that came up when it

first became plain that films were here
to stay. The cry then was that they
would hurt the stage attraction, but today
there are neither enough picture houses
nor enough legitimate theatres on Broad-
way to accommodate the vast crowds that
want to be entertained.

"The introduction of a new diversion
does not endanger other amusements in

the least. The pleasure seeker finds time
for them all. The average film fan goes
to moving pictures two or three nights a
week. If lie is also a radio enthusiast
there's ample time left for the new hobby.
"But if none of these arguments stood,

the fact would remain that motion pic-

tures will continue with the same degree
of prosperity because they make a far
greater play on the imagination than the
radio. The charm of the story-teller's

art is as old as history and the screen

offers a medium for it that has fewer limi-
tations than any other.
"And where all other proof fails, sta-

tistics will answer the whole question. In
the two years during which radio has be-
come popularized, attendance at motion
picture theatres has been on the upward
grade and is greater today than ever.

"In many ways radio is helping the film
industry. In New York City, Marcus
Loew, one of the best known motion pic-
ture executives, controls Station WHN
through which his chain of New York
houses becomes known to thousands. S.
L. Rothafel, managing director of the
Capitol Theatre, broadcasting the pro-
grams from that house, has brought in-

creased patronage to it.

"From the stations in Los Angeles, the
screen stars speak to thousands and from
scores of other points, photoplay reviews
and news are sent through the air gain-
ing new friends for the motion picture."

Astonishing achievements in motion picture exhibition

were only ideas a short while ago. IDEAS spurred manu-
facturing genius to undreamed of accomplishments in the per-

fection of theatres. Successful management IDEAS abound
in the manufacturers' advertisements. Read them.

Advertised in The

BETTER THEATRES SECTION
(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on the following page will get it for you.)

ADAPTERS
Best Devices Co.,

1514 Prospect Ave., Cleveland

ADVERTISING NOVELTIES
F. Migas & Co.,
Indiana Harbor, Ind.

AIR CONDITIONING EQUIP.
Atmospheric Conditioning Corp.
Lafayette Bldg., Philadelphia

AISLE LIGHTS
Kausalite Mfg. Co.,

6134 Evans Ave., Chicago.

AUTOMATIC CURTAIN
CONTROL

E. J. Vallen Electrical Co.,

Akron, Ohio.

Automatic Devices Co.,

17 N. 7th St., AUentown, Pa.

BRASS RAILINGS
Reinhardt Mfg. Co.
326 E. 2nd St., Cincinnati, O.

CARBONS
National Carbon Co.,
Long Island City, N. Y.

CHAIR COVERS
Textile Specialties Co.,
Pioneer & Broadway, Cincinnati

ELECTRIC FLASHERS,
COLOR HOODS
Reynolds Electric Co.,
2651 W. Congress St., Chicago.

EQUIPMENT DEALERS
Amusement Supply Co.,
2105 John R. St., Detroit

Hollis, Smith, Morton Co.,
1024 Forbes St., Pittsburg.

Exhibitors Supply Co.
825 S. Wabash, Chicago.

Theatre Equip. Supply Co.
146 Leavenworth St.,SanFrancisco

FILM INDICATOR, WARNER
Cinema Specialty Co.
Box 1037, Gary, Ind.

FLOOR COVERING
Russeloid Company,
Harrisburg, Pa.

HEATING & VENTILATING
Supreme Heater & Ventilating
Co., 1552 Olive St., St. Louis, Mo.

LENSES
Jones & Hewett,
2-4 Gordon St., Boston.

Kollmorgen Optical Corp.,
35 Steuben St., Brooklyn, N. Y.

Bausch & Lomb,
Rochester, N. Y.

LIGHTING EQUIPMENT
Brenkert Light Proj. Co.,
Detroit, Mich.

MARQUEES CANOPIES
Edwards Mfg. Co.,
Cincinnati, O.

MAZDA LAMPS
National Lamp Works,
Nela Park, Cleveland

MAILING LISTS
A. F. Williams,
166 W. Adams St, Chicago.

METAL POLISH
Eureka Metal Polish Co.,
4604 Superior St., Chicago.

ORGANS
Rudolph Wurlitzer Co.,
Cincinnati, O.

Marr & Colton,
Warsaw, N. Y.

Bartola Musical Instrument Co.
Mailers Bldg., Chicago.

PROGRAMS
Hennegan Company,
Cincinnati, O.

PROJECTORS
Nicholas Power Co.,

90 Gold St., New York City.

REEL END ALARMS
Hulett Manufacturing Co.,
5013 N. Mozart St., Chicago

REELS
Geometric Stamping Co.,
221 E. 131st St., Cleveland, O.

SANITARY FIXTURES
Crane Company,
836 S. Michigan, Chicago.

SCREENS
Minusa Cine Screen Co.,
Bomont at Morgan, St. Louis.

C. S. Wertsner & Son,
211 N. 13th St., Philadelphia.

National Screen Co.,
Film Bldg., Cleveland.

SEATS
American Seating Co.,

Lytton Bldg., Chicago.

Heywood-Wakefield
209 Washington St., Boston

SHUTTERS
Double-Disc Shutter Co.,

2100 Payne Ave., Cleveland.

STAGE SCENERY
Novelty Scenic Studios ,

220 West 46th St.,

New York City.

STAGE SWITCHBOARDS
Hub Electric Co.,

2219 W. Grand Ave., Chicago.

Frank Adam Electric Co.,

St. Louis, Mo.

TELEPHONES
S. H. Couch Co., Inc.,

Norfolk Downs, Mass.

THERMAL PERFUMERS
Electro Thermal Perfumer
217 W. Illinois St., Chicago.

TICKETS
National Ticket Co.,

Shamokin, Pa.

Globe Ticket Co.,

122 N. 12th St., Philadelphia.

Arcus Ticket Co.,

348 N. Ashland Ave., Chicago.

TRANSVERTERS
Hertner Electric Co.,
Cleveland, O.
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Many of the products listed below are advertised by reliable companies in this issue of "Better Theatres." See "Adver-
tisers Index" before filling in coupon for information.

1

2
3

4

5
6
7

8

9

10
11
12
13
14
15
16

17
18
19
20
21
22
23
24
25
26
27

28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46

47
48
49
50

51
52
53
54
55
56
57

58

59
60

61
62

63
64

Accounting systems
Accoustical installations

Adding, calculating machines
Addressing machines
Advertising novelties, materials

Air conditioning equipment
Air dome tents
Aisle Lights
Alarm signals, systems
Architectural service
Arc regulators
Artificial plants, flowers

Art titles

Automatic curtain control
Automatic projection cut-outs

Automatic sprinklers
B

Bell-buzzer signal systems
Blocks—pulleys—stage rigging

Booking agencies for musicians
Booking agencies (state kind)
Books on the M. P. Industry
Booths, projection
Booths, ticket

Box—loge chairs
Brass grills

Brass rails

Brokers—Theatre promotion
C

Calcium lights

Cabinets, reel

Cameras
Canopies for fronts

Carbons
Carbon sharpeners
Carbon wrenches
Carpets
Carpet lining
Carpet covering
Cement, film

Chandeliers
Change makers
Chairs, theatre
Condensors
Converters
Coloring, lamp
Cooling equipment
Coverings—carpet—rail—furni-

ture
Cups, sanitary drinking
Curtains, stage
Curtains—boxes—lobbies, etc.

Curtain operating machines
D

Decorations, (state kind)
Dimmers
Disinfectants—perfumed
Doors, fireproof
Draperies
Drinking fountains
Duplicating machines

E
Electric circuit testing instru-

ments
Electric fans
Electric power generating

plants
Electric signs
Electric signal and control sys-

tems
Emergency lighting plants
Exit light signs

65 Film cleaning service

66 Film splicing machine
67 Film tools; (state kind)
68 Film waxing machine
69 Fire alarms
70 Fire escapes
71 Fire extinguishers
72 Fire hose
73 Fire hose reels, carts

74 Fire proof curtains
75 Fire proof doors
76 Fire proofing materials
77 Fixtures, lighting

78 Flashlights.

79 Flashers
80 Flowers, artificial

81 Floorlights
82 Floor covering
83 Footlights
84 Fountains, decorative
85 Frames—poster, lobby display

86 Furnaces—oil burning
87 Fronts, metal theatre

88 Furnaces—coal burning
89 Fuses
90 Furniture

G
91 Generators
92 Gummed labels

93 Gypsum products
H

94 Heating system—coal

95 Heating system—oil

I

96 Ink, pencils for slides

97 Insurance—Rain
98 Insurance—Fire
99 Interior illuminated signs

100 Interior decorating service

J
101 Janitors supplies

L
102 Lamps—decorative
103 Lamp dip coloring
104 Lamps—general lighting
105 Lamp shades
106 Lavatory equipment—furnish-

ings
107 Lavatory fixtures
108 Lenses
109 Lights—exit

110 Lighting fixtures
111 Lighting installations

112 Lighting systems—complete
113 Linoleum
114 Liquid soap
115 Liquid soap containers
116 Lobby display frames
117 Lobby gazing balls

118 Lobby furniture
119 Lobby decorations
120 Luminous numbers
121 Luminous signs—interior—ex-

terior

M
122 Mailing lists

123 Machines, pop corn
124 Marble
125 Marquise
126 Mats and runners
127 Mizda projection adapters
128 Metal lath

129 Metal numbers, letters

130 Metal polish
131 Mirrors—shades
132 Motor generators
133 Music publishers
134 Music stands
135 Musical instruments (state

kind)
N

136 Napkins
137 Novelties—advertising
138 Nursery furnishings and

equipment
O

140 Orchestral pieces

141 Orchestra pit fittings, furnish-

ings
142 Organs
143 Organ lights

144 Ornamental fountains
145 Ornamental metal work
146 Ornamental metal theatre

fronts
P

147 Paint, screen
148 Paper drinking cups
149 Paper towels
150 Perfumers
151 Pianos
152 Picture sets

153 Player pianos
154 Plastic fixtures and decorations
155 Plumbing fixtures

156 Positive film

157 Posters
158 Poster frames
159 Poster lights

160 Poster paste
161 Portable projectors
162 Pottery—decorative
163 Power generating plants

164 Printing, theatre
165 Programs
166 Program covers
167 Program signs—illuminated

168 Projection lamps
169 Projection machines
170 Projection machine parts

171 Projection room equipment

R
172 Radiators
173 Radiator covers
174 Rails, brass
175 Rain insurance
176 Rectifiers

177 Re-construction service

178 Re-decorating service

179 Reflectors (state kind)
180 Re-furnishing service

181 Reels
182 Reel end signals
183 Reel packing-carrying cases

184 Re-seating service

185 Re-winding, film

186 Rest room, equipment and fur-

nishings
187 Roofing materials

S
188 Safes, film

189 Scenery, stage
190 Scenic artists service

191 Screens

192 Screen paint
193 Seat covers
194 Seat indicators
195 Seats—theatres
196 Signs (state kind)
197 Signals, reel end
198 Sign flashers
199 Sign-cloth
200 Sign lettering service
201 Side walk machines—corn pop-

pers
202 Slides
203 Slide ink, pencils
204 Slide lanterns
205 Slide making outfits

206 Slide mats
207 Shutters, metal fire

208 Soap containers—liquid
209 Speed indicators
210 Spotlights
211 Stage drops—valances, etc.

212 Stage lighting equipment
213 Stage lighting systems
214 Stage rigging—blocks, pulleys
215 Stage scenery
216 Stair treads
217 Statuary
218 Steel lockers
219 Stereopticons
220 Switchboards

221 Tally counters
222 Tapestries
223 Telephones, inter-communicat-

ing
224 Temperature regulation system
22i Terra Cotta
226 Theatre accounting systems
227 Theatre dimmers
228 Theatre seats
229 Tickets
230 Ticket booths
231 Ticket choppers
232 Ticket holders
233 Ticket racks
234 Ticket selling machines
235 Tile
236 Title stands
237 Towels—paper
238 Towels—cloth
239 Trailers
240 Transformers
241 Tripods
242 Turnstiles—registering
243 Typewriters

U
244 Uniforms

V
245 Valances
246 Vases, stone
247 Vacuum cleaners
248 Ventilating fans
249 Ventilating, cooling system
250 Ventilating systems—-complete
251—Vending machines—soap—tow-

els—napkins, etc.

252 Vitrolite

W
253 Wall burlap
254 Wall leather
255 Water coolers
256 Wheels, color

1
I

EXHIBITORS HERALD
407 S. Dearborn St., Chicago, 111.

Gentlemen: I should like to receive reliable information on the items

listed herewith:
{Refer to Items by Number)

I

Remarks.

Name Theatre

State Seating Capacity.

City.

USE THIS COUPON ^

Detailed information con-
cerning any product listed

above will be sent to any ex-

hibitor. Fill in the coupon
to the left and mail to Ex-

hibitors Herald, 407 S. Dear-

born St., Chicago. This
service is free to Herald
readers.

In writing advertisers, please mention EXHIBITORS HERALD



Few
Recent

UNIT ORGAN
Installations

$4,000,000
CHICAGO THEATRE

Chicago
RIALTO THEATRE

New York
NEW GRANADA

THEATRE
San Francisco

LAFAYETTE
THEATRE

Buffalo

TIVOLI THEATRE
Chicago

CAPITOL THEATRE
Cincinnati

MUNICIPAL
AUDITORIUM

Denver
McVICKER'S
THEATRE
Chicago

Here reproduced is the unbiased opinion

of another of America's most brilliant and

masterful organists on the supremacy of

the Wurlitzer Unit Organ. Read the

letter—then clip and mail the coupon
today for full details of new selling plan
designed to place Wurlitzer Feature
Music in every motion picture house from
coast to coast, regardless of size.

CINCINNATI
121 E. 4th St

go-

fit

Exclusive HOPE-JONES Patents

NEW YORK CHICAGO SAN FRANCISCO
120 W. 42nd St. 329 S. Wabash 250 Stockton St.



Yale University Press

presents

Wolfe and Montcalm
A Stirring Account of the Fall of Quebec

]

3 parts

See these immortals live again!

Everybody who has gone to school knows

the story of Wolfe and Montcalm,—the great-

spirited conqueror and the gallant van-

quished. No more romantic and appealing

Story appears in history.

Now you may see the actors in this great

real drama just as they were, and learn the

thrilling story of how France lost half a con-

tinent.

Each Chronicles of America picture is pa-

triotic, inspiring, unique, accurate, dramatic
and entertaining.

The houses showing them are certain to get

the good-will of their communities; to hold
their old patronage and interest new.

A Chronicles of America Picture

f)Pafhe'(F
'Distributors
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Make a Date

THE BEAUTIFUL CLOAK MODEL

The Melodrama of

1000 Thrills

By OWEN DAVIS
Written for the screen by Carey Wilson

Directed by Emmett Flynn

Featuring CLAIRE WINDSOR, EDMUND LOWE
RAYMOND GRIFFITH, MAE BUSCH, LEW CODY

and HOBART BOSWORTH
A Qoldtvyn Picture Adapted by H. H. Van Loan

JUNE MATHIS, Editorial Director

April 5, 1924



Resented by QARLLAEMMLE



^trv $mperia,l Pictures J&d. Exclusive
Distributors thruoatQreat "QrobeilvL,

Sir. WtLLia-}kdur£jfana<jLruf 'Director.
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LOUIS B.MAYER
presents

The

red Niblo
Production

amonNovairo
J and

BarbaraLaNarr



RAMON
NO

LAMARR
Gnd the Jiest Cast of the Season,

Sensational Hit at
Lyric, New York
They say lightning never strikes

twice in the same place! But FRED
NIBLa'S "THY NAME IS WOMAN"
has hitH^ew York harder than his
"Three Musketeers," packing them in
now at the Lyric Theatre at advanced
prices!

There's no better card in the busi-
ness today than Ramon Novarro.
Barbara La Marr brings her immense
following to the picture. And look at
the cast!

Robert Edeson
Edith Roberts

Wallace MacDonald
William V. Mong
Claire MacDowell

A story of man and woman's primitive pas-

sion, old and eternal as the hills—of Pedro the
Fox, his seductive wife, and her soldier lover

—

but with NIBLO'S treatment, and the flaming
background of the Spanish Pyrenees, it gets

under the skin. Broadway audiences are sitting

up and gasping at its daring. The title will bring

them running to any theatre anywhere!

Aastd on BENJAMIN GLA1EKS QmevicML

Version ofKARL SCHOENHERR'SHov
CLkplatioK&'CoHtiHully %BESS MEREDYTti

erial Pictures £td.

ZCLUSU^ejJJistyibutors thru,

out Qreat Jbriialn. Sir. Wm.

fary}MawUjlnq Vurecior.

1

tmammammm

THY NAME



LOUIS B.
MAYER.

presents hi

FRED
NIBLO
PRODUCTION

IS WOMAN
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Don't look for

Sympathy-
if you let this get by you! The exhibitor who
misses out on "THY NAME IS WOMAN"
misses out on a gold mine! We could go on

raving over it, but we'll leave that to you and

the critics. Just remember the man who gave

you "Strangers of the Night" and "The Famous
Mrs. Fair" has surpassed himself in "THY
NAME IS WOMAN"— the biggest thing

NIBLO or Mayer ever gave the industry!

Metro is behind it with smashing ex-

ploitation to help you put it over.

(fu.ru dmperiaL Pictures jQ.cL. £xcLusu>e Distributors thru-
ou£ Qrea/b yirit&i,n,.SirM'ill/M,vH> <juYtj,M/i.yiCigiH^ 'JD'arecbov.



qHrthurH.Saidyer
Has Kept His Word

!

Ci QheShootingof
DanM^rew

few months ago Arthur H.
Sawyer made the exhib —

itors of this country a promise
in connection with "The
Shooting of Dan McGrew"
The supervising director of
this picture said, "I promise
you it willbe a great picture"
The production is finished,
and is now ready for Metro illP A *~*% . #
release.^Arthur H.Sawyer has 1#f AGfCat PlCtUfC

iS



QhcShooting
*C FROM THE FAMOUS POEM

Directed by

CLARENCE
BADGER

Supervised by

ARTHUR H.

SAWYER,

Presented

ASSOCIATED
CORPOR

WITH A DISTIN

BARBARA LAMAR]
LEW CODY

GEORG1
DISTRIBUTED BY M ETK(

it



#DanMcGrew
BV ROBERT W. SERVICE

PICTURES
HON
SAWYER:
LUBIN
PRODUCTION

J ISHED CAST
PERCY MARMONT
* MAE BUSCH
SIEGMANN
PICTURES CORPORATION

Photographed by
RUDOLPH
BERQUIST
Adapted by
WINIFRED
DUNN



"H(ou Can Bet Your Poke it's True That

(rjhe Shooting of
Dan McGrew"

Will Snow Your Box Office Under!

Here's a picture that has everything
AWorld-KnownTitle ,A Box-OfficeAuthor,A Sure -Fire Director,
AReal All StarCast,A stirringly human story combined with
a production of startling melodramatic moments , tender
love interest, delightful lighter moments and one crashing
punch after another,including the tremendous New\brkw
fire scenes , the pursuit across the trackless snows of the
Yukon and the shooting of Dan McGrew in theMalamute saloon



Despite the Fact
that "Three Weeks" is one of the greatest

pictures ever made and has more publicity

connected with it than any picture in history

It will not be roadshowed
—but will be released to motion picture houses first

THREE WEEKS
FACTS

"Three Weeks" has
sold more than fifteen

million copies.

It has' been translated
into every language of
the world except
Spanish

!

There is never a year
that "Three Weeks"
isn't a contemporary
best seller in America.
Last year it sold
100,000 copies.

It has been read by
forty million people.
Twenty-five million are
women.
With the exception of
the Bible it is the best-

seller of all time.

Worth $2
admission

to see

SOON FROM

Los
oLduuyn-

osmopolitan

THE CAST
AILEEN PRINGLE
CONRAD NAGEL
JOHN SAINPOLIS
STUART HOLMES
MITCHELL LEWIS
ROBERT CAIN

NIGEL DE BRULIER
DALE FULLER

CLAIRE DE LOREZ
WILLIAM HAINES

Directed by
ALAN CROSLAND

Scenario by
ELINOR GLYN
Continuity by

CAREY WILSON
Editorial Director
JUNE MATHIS

A Qoldwyn Picture



PROVING EVERY DAY WHY IT IS THE G
The

HUNCHBACK o
"THE PICTURE BEFORE IT

came to Santa Cruz was in demand
by the public who showed their wel-

come by a phenomenal attendance

during the opening performance and
who showed their appreciation of the

great artistic worth and entertainment

value by a tremendous business done
throughout the engagement. 'The

Hunchback of Notre Dame' is an ex-

ample of a big picture properly ex-

ploited."—W. j. Citron, Louis R.

Greenfield Theatres, San Francisco,

Cal.

"I HAVE JUST CONCLUDED
a successful week's engagement of

'The Hunchback of Notre Dame,' a

week in which new records, both at-

tendance and receipts, were estab-

lished. This is all the more remark-
able when one realizes that I am op-

erating a suburban theatre, a theatre

with an established admission price of

35 cents. I was very skeptical about
raising my prices, especially to 55

cents—83 cents—$1.10 and $1.65. But
results proved that this was what
helped put the picture over. Our net

business for the week was $5034.25.

Oh, Boy, what a week ! Sure could
stand a few more like it."—Jack H.
Roth, Isis Theatre, Kansas City, Mo.

'"HUNCHBACK OF NOTRE
DAME' opened here today Majestic
Theatre and smashed record of house
by over five hundred dollars. Capacity
business and hold-out crowds all even-
ing. Most successful opening in his-

tory of theatre. Excellent advertising
campaign. Congratulations."—Consoli-
dated Theatres, Inc., Grand Rapids,
Mich.

"'HUNCHBACK' OPENED here
to tremendous crowds at advanced
prices. It is a great picture and a great
business-getter. Have heard nothing
but enthusiastic comments. Give us
more like it. Congratulations."—V. H.
Waldron, Broadway Theatre, Haver-
straw, N. Y.

" 'HUNCHBACK' WORLD'S great-
est picture ; two days packed houses."
T. F. Thompson, Manager Palace
Theatre, Cedartown, Ga.

ASI

MAI

PW)

NOV
AT ALL UNIV

A UNIVERSAL PRODUCTION



PEST SCREEN PRODUCTION OF THE AGE!

NOTRE DAME

iOOKING
EXCHANGES

"FOR THE FIRST TIME IN
the history of the Allen Theatre, Lon-
don, the usual policy of continuous

performance was suspended for the en-

gagement of 'The Hunchback of Notre

Dame.' Two shows daily at advanced

prices. Business exceeded our greatest

expectations. We sincerely congratulate

Mr. Laemmle on this wonderful pro-

duction. It is one of the very few pic-

tures that backs up its advertising."

—

T. W. Logan, Allen Theatre, London,
Ontario.

* * *

"WE HAVE JUST FINISHEiJ the

first week of our engagement of 'The

Hunchback of Notre Dame' at our

Syracuse Strand Theatre. Although
we were handicapped by very bad
weather conditions our record for any
picture that has ever played Syracuse

either at a legitimate theatre at two
dollars top or a picture theatre have
been broken with The Hunchback. We
are holding the picture over next week
a rare occurrence in Syracuse and ex-

pect record breaking business for the

rest of the engagement."—Syracuse
Strand Theatre Co., Inc., by Walter
Hays, Pres.

* * *

" 'HUNCHBACK' WONDERFUL
success here played to one-third entire

population knocked em dead all house

records in town shattered at stiff ad-

vance admission scale."—Tom Brown,
Iowa City, Iowa.

" 'HUNCHBACK OF NOTRE
Dame' enjoyed greatest opening per-

formance Sunday night of any of the

big features at advanced prices play-

ing the Palace period capacity in a

house seating thirty two hundred.

'Hunchback of Notre Dame' is a mag-
nificent production and a great picture."

—Oliver Edwards, Manager Palace

Theatre, New Haven, Conn.

"WISH TO CONGRATULATE
your company as having the best pic-

ture I have ever shown in Cheyenne
in the last ten years namely 'The

Hunchback of Notre Dame.' From
a box office standpoint the receipts

were nearly three hundred dollars bet-

ter than any other picture we ever

ran at advanced prices for three days.

Trusting that you may make many
more pictures equally as good as 'The
Hunchback of Notre Dame.' "—Earl

Nye, Carl Ray's Princess Theatre,

Cheyenne, Wyoming.

^
RESENTED by CARL LAEMMLE
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'His Darker Self has the ingredients of a
clamorous success. It is funny in concept
and funny in execution and the sub-titles are
among the funniest that have ever been writ-
ten into a picture We found the pic-

ture extraordinarily good entertainment. Its

laughs and thrills can hardly miss with any
kind of an audience. It ranks with the very
best feature length comedies we have seen
and we expect it to be responsible for a gale
of laughter in the motion picture houses of
the country."

MARTIN J. QUIGLEY,
Exhibitors Herald.

DISTRIBUTED BY

HODKINSON
Season 1924-1925

Ihirfy Firsf-Run Pictures



/

DOROTHY
DEVOR.fr

(Distributed by

HODKINSON
Foreign Distributor

"W
m
VOGEL, Distributing Corp

Season 1924-1925

Thirty First-Run Pictures

A

\

COMING-!
AV

i cm\svt

with a great comedy cast

Dorothy Devore

Walter Hiers

Tully Marshall

Jimmie Adams
Priscilla Bonner

and

Jimmie Harrison

Directed by

Scott Sidney

Story by

Frank Roland Conklin

Walter^
hiers
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it is with
Sincere pride that we
announce the acauisition

of the latest product of.

DISTINCTIVE PICTURES CORPORATION

starring' a supreme artist&
GEORGE ARLISS

^20 aWEEK
SELZNICK DISTRIBUTING CORPORATION

oJeatured with cMrcArliss in

this Distinctive Picture are

Taylor Holmes and Edith
Roberts. Harmon'M&ight di-
rected it. It is based on
Edgar Franklins ^The
Adopted Father' <=
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OxxAa/n jot Ra/ndam
The Fighting Coward

(Paramount—Seven Reels)
• (Reviewed by Frank Elliott)

CHALK up another hit for James Cmze. Here's a picture

that answers the continual demand for " something different."

Taking his company right down into the heart of Dixie,

Natchez, Mississippi, to be specific, Mi". Craze lias taken Booth

Tarkington's story of ante-bellum days along the famous waterway
and developed it into one of the most delightful pictures we've seen

in several months— a picture which is at once a drama, a comedy,

a satire and a romance.

-Motion PictureJtews

_NEW YORK
Rialto- "Slindows of VnrW <

Amount) (t.9<i0: 60-St5-M>. M
after" week at UivOH. Pulled <-.x<

Ingly well,' getting $20,567.

Negri a real box-office .card o£ r a-

mous Players' group of .stars. A
uptown house previous we?

If
*

-Variety

BOSTON

CHICAGO
Toods— "The

i»\<jnta" (Paramoui
tt.65.) C<

— Variety

wTHE NEXT CORNER* at McVicbers-

Theatre did $ 25,7*8 last week.

—

which is very fine business.

CINCINNATI
Galsworthy Story

PHILADELPHIA
Stanton—"The Humming Hirer

(Paramount, third week). Better

Weather kept this one's gross -well

up, and it was held one week Icriger

than expected. Gross reported at

$18,000; 1,700; 60-75.

Makes Good Film

In the era of better motion pic-

tures, films , lite "The Stranger," at

the. Strum! this week, will he the

rule instead of UveJ*exceptif n, as at

tirc'ent. 'Tile iu-ar.ccr" is an atlap-

NEW YORK
en Comm.inumenTS" #
10;, »l-$2). $10,353 \
who hftlfp.vfid nic-

^THE STRANGER' is one of the best
pictures I have ever seen/very veil
done, cast and direction couldnt
be better. A picture that everyone
Wl1' enjoy g ^ ^

Boston-Advertiser

BOSTON

More Could

NotBeSaidof
Any Picture

Cohan — The Tei
(Paramount) <900.
last week. Many who believed pic

ture would burn out its patronage
after abou' two months, but from
advance sale indications looks like

it is going to duplicate to great ex-i

ient van of "Covered Wagon."

Don't Miss Tom Meighan\

in 'Pied Piper Malone.
9

-Tribune

-Times-Star

LOS ANGELEA^-^.
THE HUMMING BlRD*at the

Million Dollar Theatre , Ios"An-
dd.es , took in $ 25.024 the first

week and has been held over
indefinitely.

DETROIT

WB < an't resist calling again to

your attention that picture at

the Capitol
—"Icebound." If

you want to see some real directo

rial work; some very fine act in ft

.and ;a fine example of story-tiilim

Ihrbugh -study in characters, ;ou
don't want to miss "Icebound." It's

the, screen version of the play that

was awarded the Pulitzer prize for
"

r- b>>;-t Xmerican drama.— J. L. K
,

- Evening -Times

-Variety

ore

his'

Pittsburgh, Mar
The improvement by .T

Roberts has been rapid si;

{critical Illness.

Mr. Roberts was able to briefly

sit up in his room yesterday.

- Times Square Daily

-Moving Picture Ufald.

BIG BROTHER. (7,080 feet). 'Star, Tom]
Moore. A wonderful story that brought!
patrons to the manager with complimentary I

remarks. Boost this and meet your people/
when they leave the show. Moral tone high
and it is suitable for Sunday. Had general
attendance. Draw all classes in town of
.8,000. J." E. Madson, Idaho Theatre, Twin
Falls, Idaho.

lis-

1

H
KfTlo Direct "Peter rani"

.'Another director is being d»s

ciissed to wield the director "al mega

pboifc for "Peter Pari." Yesterday a

stop? was current on Broadway to the

of fist" that Fred N'iblo had been signed

up by Famous Players for the film ver-

sion of J, M. Barrie's famous play.

Gloria Back at Work.

Gloria Swanson is back at work at

It'.ie Famous Players Eastern plant, work
'having 'already been started on - "Man I

handled*" Al'e-. Dv.nn has the picture!

in charge, >\ Irc.i is a development of
i

a story suggested h} S. It. Kent of the.

Paramount brgai * ,

-MMorning Telepaph

WASHINGTON _
"Atthe Palace "The Next Corner"
did $10,000, the picture getting a twg
play, from- the women who liked
Dorothy Mackail] in ir

-Times Square Daily

(paramount pictures
PRODUCED BY

FAMOUS PLAYERS -LASKY CORPORATION



10 EXHIBITORS HERALD April 5, 1924

100% Paramount Pictures
MID the rockets' red glare and bombs bursting in air announcing coming

pictures.

—here are 8 of the honest, gold-bearing Paramount entertainments actually

out in the field NOW, paying exhibitors' overhead and then some more,
buying shoes for the baby and Cadillac sedans for the missus, putting lots

of good money in the banks for thousands of wise showmen.

—8 PARAMOUNT PICTURES THAT ARE PASSING EVERY BOX-
OFFICE TEST 100%:

1. "ZAZA"
Gloria Swanson's great portrayal of the French

comedy-romance.
Consider this Gloria's best effort. Good busi-

Eight reels.—Geo. P. Weirick, Paramount-
Orpheum theatre, Glenwood
Small town patronage.

Springs, Colo.-

2. "RUGGLES OF RED GAP"
James Cruze at his comedy best, with Ernest

Torrence and big cast.

This is a good and refreshing story of com-
bined English-Western life. Ernest Torrence
and Eddie Horton are fine. Pleased all.—E. W.
Swarthout, Palace theatre, Aurora, Ind.—General
patronage.

3. "WOMAN-PROOF"
Thomas Meighan great as usual. By George

Ade. Lila Lee too.

A very entertaining and pleasing story with
Meighan in one of his typical parts. It got by
very nicely for three days.—Ben L. Morris, Tem-
ple theatre, Bellaire, Ohio.—General patronage.

4. "THE LIGHT THAT FAILED"
Kipling's immortal love story produced by

George Melford.
Will please any intelligent audience. A picture

for high class houses. Moral tone best and you
bet it is suitable for Sunday. Had big attend-
ance. Draw family class in city of 17,000. Admis-
sion 10-17 matinee, 17-28 evening. J. M. Blanch-
ard, Strand theatre (800 seats), S'unbury, Penn-
sylvania.

5. "THE SPANISH DANCER"
Pola Negri's best ever, many say. Antonio

Moreno, Adolphe Menjou.
A dandy good picture. Would class it with

"When Knighthood Was in Flower." Play the
"Spanish Dancer." Your patrons will be pleased
and you will make more money.—Deitz & Kin-
caid, Arcade theatre, Hyattsville, Md.—Neigh-
borhood patronage.

6. "HIS CHILDREN'S
CHILDREN"

The sensational novel produced with a marvel-
ous all-star cast.

It's well acted, it's well produced and I can
see no reason why this can't be put over in any
man's town. Used everything for advertising and
had good attendance. Draw health seekers and
tourists. Dave Seymour, Pontiac Theatre Beau-
tiful, Saranac Lake, New York.

7. "STEPHEN STEPS OUT"
Douglas Fairbanks, Jr., with Theodore Roberts.
A nice clean picture and most everyone seemed

to enjoy it. Made good money. Stood up well
for two nights. Seven reels.—Deitz & Kincaid,
Arcade Theatre. Hyattsville, Md.—Suburban pat-
ronage.

8. "WILD BILL HICKOK"
Bill Hart back with both guns a-speakin'.

Best picture in Hart's career. Had it for two-
day run. The price was right and we are pleased.

Had a big crowd and everyone sure gave Bill

the glad hand. Photography excellent. Don't
pass it up.—Deitz & Kincaid, Arcade theatre,

Hyattsville, Md.—Neighborhood patronage.

(Opinions from Exhibitors Herald and M. P. World)

Every one as good as gold! Perfect prints and a full line of great

advertising material at your Exchange.

(paramount(pictures
Produced by

FAMOUS PLAYERS-LASKY CORPORATION
ADOLPM ZUKOB a» JESSE L.IASKY »c#*n CECIL B DE MILLE —
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^4 question thousands of girls are asking

A picture every woman will want to see

Why Get Married?
with Andree Lafayette

A Laval Photoplays Production
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Which of These Wives is the Happier?

TWO girl friends marry at about

the same time. One loves the

office—and independence. She

disdains the broom and dishcloth.

Her salary, combined with her hus-

band's enables her to have servants.

She gets no allowance—asks no man
for pin money. She hasn't time—or

the desire—for motherhood.

THE other is a home-body. She

is grieved when the steak is

tough—rejoices when her hus-

band eats the burned biscuits as if he

really relished them. She is forever

"tidying up" the modest parlor—

there's no one to do it for her. Above

all, her heart is wrapped up in baby.

"Why Get Married?" shows both young couples in

that crucial first year of wedded life.

"Why don't you divorce

that husband of yours and

marry me
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^4 CW 0/ Box-Office Favorites

The most beautiful of all screen actresses

Andree Lafayette

in the role of one of the two young women em-

barking on treacherous marital waters, is sup-

ported by

Helen Ferguson, as the other bride

Jack Perrin Edward B. Til ion

William H. Turner

Max Constant Bernard Randall

Orpha Alba

Why Get Married?

Can the girl who has spent months or

years at a desk adapt herself to the drudg-

ery of simple home life? Does marriage

rob her of her freedom? Is it worth the

sacrifice of independence? Does the dole

meted out by the husband of modest means

compensate for the loss of her pay envel-

ope? For answer every girl will go to see

this photoplay—with its romance—heart-

interest—suspense—jealousies—thrills.

ASSOCIATED EXHIBITORS
Arthur S. Kane, President

Physical Distributor: Pathe Exchange, Inc.

Foreign Representative: Sidney Garrett.
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.4wt/, OA, What a Punch This Picture Packs!

Besides the romance, the

swelling heart-throbs, the

many comedy splashes, "Why
Get Married?" carries also a

terrific wallop. A scheming

cad, eager for one of the

young matrons to divorce her

husband and wed him, makes

trouble for both households.

No ground for divorce exists

so he tries to create one.

And when you remem-

ber "Why Get Mar-
ried?" is a picture

every girl will want to

see you may be certain

it's a sure-fire box-

office bet!

Associated Exhibitors
Arthur S. Kane, President

A conscienceless gossip and

scandal-monger, he is coward

enough to resort to anony-

mous letters — which breed

suspicion — jealousy - dis-

trust. Finally one of the

young benedicts traces the

poison of deceit and false ac-

cusations to its source. He
exposes the blackguard and

gives him a sound thrashing.
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S0%ofWeeJ&
GrossillitieJoop!

$5,000
RANDOLPH}, TgoO

i4// Chicago Critics Agreed With This:

"The audience didn't laugh at this picture

—

they simply screamed—and there were times

when everyone was almost in hysterics. . . .

And, intermingled in the laughter were stac-

cato screams, as a blimp and two planes

played tag with each other in the sky."

—CHICAGO EVENING POST.

Same Week:-
" 'Going Up' Topped

All Theatres

in Washington, D.

— Variety

yCSSOCIATED EXHIBITORS\r\ ARTHURS .KANE Pres. VmiJfyphv/Pif/ributortJ
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IS it
If a man called you
a chechahco would
you be insulted?

Don't know what a chechahco is?

Then you'd better learn because soon

its going to be a word on everyone's

tongue. Lounge lizards will be sput-

tering it, flappers will be clucking it,

taxi drivers registering it and even the

maid will be serving it with dinner,

chechahcos
(pronounced chee-chaw*ko^e)

is the fascinating title of a motion pic-

ture classic which will make box office

history.

Associated Exhibitor Q
ARTHUR S. KANE, President

*^

PATHK, Fhyjical Distributor
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Q//nd you've got a great
picture to back up such
splendid posters.

It will be a pleasure for any exhibitor

to step out and advertise this picture

because' regardless of how high he
rates it in entertainment value the
picture itself will certainly make good
on his promise to^the public.

With such posters, and title and cast

and story "Why Men Leave Home"
is one sweet little business getter for

any locality.

You're the

only one

*BringmfbredkS&si VV
to my btd—' Kl;

(Hubby /us an

achy head)

Louis li Mayer pr*t* nu

The John M.Stahl
PRODUCTION

WHY MEN
LEAVE HOME

LfWIS ..STONE , HEtSHE CHADWICK *«4 H*RY CAftft

Eduction

„v\Y MEN

Louis B. Mayer presents

John M. Stahl Production-

T

Wnvary tu June

19 2 4

J<1 Jirot National jqttraction^ Righu Controlled by
firji Kmanll fVrure' Inc.

too Avenue New to*
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produced under the personal supervision of Thos. H. Ince
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The enchanted Cottage

Fram ihc PUy by Sir Arthur Wing Pirwro

with May McAvoy
Scenario by Joicphina Lovttt

A John S. Robertson Production
A First National Attraction

Photograph*J by George Folsay
Foreign Rights Controlled I _
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Penalty of

Public Service
{Written March 21, 1924)

Into the wild-eyed and loud-mouthed
investigation now going on in Washing-
ton, where there is an inquiry which is

essentially a grand jury affair that

should be held behind closed doors

—

but, instead, every bit of rumor, gossip

and irresponsible scandal is broad-

casted to the world—the name of Mr.
Will H. Hays has been introduced.

We do not know what Mr. Hays is

to be asked or what he will answer, but

we are satisfied that nothing whatsoever
will be adduced which will be an ad-

verse reflection upon Mr. Hays, on nis

conduct and practices. This industry

which is very much interested in Mr.
Hays—and, incidentally, owes him a

considerable debt of gratitude for what
he has accomplished in the past two
years—need have no apprehension as

to what is going to happen to him in

Washington.

It was probably inevitable that his

name should be dragged into this inves-

tigation. His prominence and impor-

tance in national politics before his

association with the motion picture

business gave him knowledge of many
matters which directly or indirectly

were likely to be under consideration in

this investigation. To be dragged into

a matter of this kind is a penalty likely

to be exacted from any man who has
occupied an important position in pub-
lic life.

Mr. Hays is devoted to the cause of

public service. That is one reason why
he undertook his present work rather

than going into some ordinary business
where there wTould not be the opportu-
nity for serving the public interest. He
is one man who gave a great deal more
to politics than he took out of it.

Throughout his public life he main-
tained a steadfast devotion to the finest

principles and he went out of office with

as clean a record as any man in the

history of this country.

It is unfortunate that he should be

dragged into this inquiry, but we have
a deep-rooted confidence that his exam-
ination before the committee will pro-

duce nothing that will cause the indus-

try to value less highly the leadership

and guidance of Mr. Will H. Hays.
There is one bright spot in the devel-

opment, however. It is the fact that

some of the players in California can
now spend a few of their idle hours
drawing up resolutions reproaching Mr.
Hays for drawing "unfavorable public-

ity" upon the motion picture industry.

* * *

On Identifying
The Players

Producers frequently in the prepara-
tion of main titles fail to identify the

various players with the character they

portray. This practice presupposes a

familiarity on the part of the public

with the various subordinate players
which the public simply does not pos-

sess.
* * *

New Promise of

Technical Advance
Several motion picture engineers

maintain that the next important step

in the scientific and technical refinement

of motion pictures will be the adoption
of a method under which a considerably

larger negative film will be used and
by means of optical printing the images
from the larger negative film will be

transferred to the standard size positive

film.

It is asserted that this method, with-

out any other developments or changes,

will result in a much finer quality of

photography and will, in fact, produce
a photographic result that will approach
very close to the ultimate in what may
be desired. This method, it is believed,

will practically dispose of the compara-
tive coarseness in even the finest of

present pictures which is due to the

granular texture of the film stock which
is not minimized when a negative pic-

ture of one size is transferred to posi-

tive of the same size.

The technical excellency of existing

pictures is so great that there really

does not seem to be much to be desired

but, still, every little refinement assists

further in entrenching the motion pic-

ture as an instrument of artistic ex-

pression.
* * *

Wait for Increase
Of Population

In connection with the closing of two
of his Des Moines theatres, Mr. A. H.
Blank has issued a statement in which
he explains the action as being due to

"lack of patronage" but he volunteers

no explanation of his thought as to the

reason for this "lack of patronage."

With reference to an amusement en-

terprise this term, "lack of patronage,"
covers a mighty broad field.

In the case of the Des Moines situ-

ation it appears that the failure of these

houses to draw adequately is not due to

any general condition and not due to

any lessening of the public's interest in

pictures, but rather that conditions in

Des Moines led to the building of too

many theatres, with too great seating

capacities.

This seems to be a condition that ex-

ists in various places throughout the

country, notably—Cleveland. The only

solution—and not a happy one, at that

—is to shut down and await future de-

velopments.
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Beautiful Cloak Model," "North of Ne-
vada," "Rendezvous," "Shadows of the
East," "Stolen Secrets." "Thy Name is
Woman." "The Wolf Man," "Women
Who Give" and others.

Letters From Readers 48
Letters to "The Theatre" 33

SERVICE DEPARTMENTS
The Theatre 33
Public Relations 47
Reviews

_ 41
Short Subjects 39
Newspictures *....!! 39

FEATURES
Hollywood, by Harry Hammond Bcall 20
New York, by John S. Spargo 30
Purely Personal 48
West Coast Events, by H. E. N . . 72
Retakes, by J. R, M 18
Middle West Events 73

There probably is no person more
widely known in studio circles of

Los Angeles than Harry Hammond
Beall, West Coast representative of

Exhibitors Herald. BeaU's analyses
of production activities on the Coast
are monthly features of the HER-
ALD His comments about studio
people are published each week.

Another Who
Likes the
Reports

"I want to acknowledge my in-

debtedness to your good paper for

the help it has rendered me in

booking features. The inspiration

that prompted starting the depart-
ment, 'What the Picture Did For
Me,' was a lucky one for all ex-
hibitors that take advantage of its

service.

"I feel somewhat guilty that I

have taken so much and given so
little to this department. I hope
to make up for my neglect in the
near future.

"W. O. DOYLE,
"Capitol theatre,

"Huntsville, Mo."

Re -Takes

SPRING is here. Got our annual gold
in ed, '11 everythi'g. You can hear
the rustle of the leaves—seed cata-

log leaves.

There is the rustling window shade,
too, that denotes the arrival of Spring
breezes, of a Sunday morning when you
want to sleep.

I see where William deMille has had
his salary raised from $1,000 to $3,500 a
week. Soon he'll be writing his name
with a capital "D" instead of lower case,

like brother Cecil.

A B. O. Title

F. B. O. has a $1,000 check for anyone
who will give them a good name for
"Swords and Plowshares" or "The Girl
of the Limberlost." "Passion" or "De-
sire" haven't been used in two weeks. So
why not call it "The Passion of Desire."

Give 'Em What They Want
It is said when Charlie Ray saw the

trial balance sheet for "Myles Standish"
up to date, he decided then and there to
become another "Clodhopper," go back
to the "Hired Man" days and "Pinch-hit"
in a couple more "Egg-Crate Whallops."

* * *

Giving Them the Air

They've got a new shade for ladies'

stockings called "atmosphere."

* * *

What Worries Him
"The initial cost is what I object to, not

the upkeep," said the sheik as he ordered
some monogramed shirts.

This Week in History

Mary Pickford visits old home—says
she's stil! a good Canadian. . . . Naked
Truth dinner with ladies present
Babe Ruth knocks a home run. . . . Pro-
fessor in California invents a camera to
photograph by star light. . . . The stuff is

twelve dollars a quart, labels not guaran-
teed. . . . Marion Davies has a tulip named
for her. . . . First National shows "Gallop-
ing Fish." . . Universal makes picture,
"Galloping Ace."

How Indeed

If Ziegfeld insists that his "Follies"
girls refrain from using paint and powder,
how are we to know they are "Follies"
girls.

Expensive Livers

Jack Dempsey wants $7,000 a week to

tour in vaudeville. What a lot of food
that fellow must eat.

* * *

Always the Same

That astute reporter who said Will
Hays appeared nervous before Senator
Wheeler's committee, evidently never
made a very close study of Mr. Hays.

* * *

Broadcast by J. R. M.
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Exhibitor Leaders Snub True;
Cohen Ready for Legal Action

Probe of Organization
Politics Is Suggested

President of T. O. D. C. No. 2, Charges "Mysterious
Influences'

9
Block Constructive Work

By JOHN S. SPARGO
{New York Editor of Exhibitors Herald)

NEW YORK, March 25.—Theatre Owners Distributing Corporation
No. 2, the one promulgated recently by W. A. True and Carl Anderson, is

in for some rough sledding if Sydney S. Cohen and Harry Davis, the most
active officials and stockholders of Theatre Owners Distributing Corpora-
tion No. 1, can provide the going.

Mr. Cohen as president of the M. P. T. 0. A. and also of T. 0. D. C.
No. 1, and Harry Davis of Pittsburgh, have reconciled their differences in

an effort to protect the exhibitors who are interested in the original exhib-
itors distributing organization.

Want An Accounting on "After the Ball"

Efforts will be made at once to compel the True T. O. D. C. from using
that corporate name, and also to compel Anderson Pictures Corporation
to make an accounting on the picture, "After the Ball," to T. O. D. C. No. 1.

A meeting will be held within the next day or two on the question of

beginning legal action, and it is understood that immediate application for

an injunction will be filed looking to bring about the above results.

Committee After

Special Rates for

Boston Gathering
(Special to Exhibitors Herald)

NEW YORK, March 25.—The com-

mittee having in charge the details of

the national convention of the Motion

Picture Theatre Owners of America,

which will be held in Boston May 27, 28,

and 29, plans to make the gathering,

which is the last over which Sydney S.

Cohen will preside as president, a notable

one. Information obtained at national

headquarters is to the effect that many
exhibitors from all parts of the United

States are planning on making the trip

to the New England capital, and that an

attendance of more than 200 is expected

from Canada. These are members of the

Motion Picture Theatre Owners of Can-

ada, which organization is affiliated with

the M. P. T. O. A.

To Report on Legislation

The committee, which is composed of

prominent exhibitors from the five New
England states, is making arrangements

for special hotel and railroad rates and
it is expected that these will be an-

nounced within the next week. Special
programs will be arranged for each day
of the convention and a number of the
statesmen of national repute are ex-
pected. An invitation has been extended
to President Coolidge to be the guest
of the theatre owners amid the scenes
of his earlier triumphs. Plans for the
convention are set forth in the following
statement

:

''Reports will be made on legislative

activities at Washington, which will in-

clude the admission and seat tax repeal
moves, the action now associated with the
elimination of the music license tax, and
the turning back of all moves designed to
inflict upon this industry national cen-
sorship.

"Theatre owners will be shown how
these lines of action have saved them
directly upwards of $15,000,000, and will

save the business over $50,000,000 a year
in impending moves certain to be con-
summated as well as vast amounts in

other dividends not to speak of the
money value of good will built up in the
official mind in nation and state.

Seek Express Reduction

"Other reports will tell of moves to
reduce express and parcel post rates to
exhibitors by reclassification of our
shipments. The equitable contract re-

cently placed in operation by the national
officers will be considered and an effort

made to have it generally used. The
condition of prints and other supplies
with respect to cost, rebates and other
charges will be discussed. There will

be an inside report on music tax, on
radio activity and how to make it serve
the theatre and on the extension of public
activities."

The following statement was issued
today from the office of Theatre Owners
Distributing Corporation No. 1.

"Immediately following the announce-
ments of the incorporation of the The-
atre Owners Distributing Corporation or-

ganized under the laws of New York by
W. A. True and Carl Anderson, which
was done while Mr. True was still an
officer and director of the Theatre Own-
ers Distributing Corporation organized
under the laws of the state of Delaware,
and with which he was officially con-
nected for fifteen months, Mr. True sent
out a number of telegrams and letters

to leading exhibitors throughout the

country requesting them to act as mem-
bers of an advisory board to pass upon
pictures and in such ways associate them-
selves in the development of the busi-

ness affairs of his corporation.

Charges Misrepresentation

"These telegrams and letters were pe-
culiarly worded and nothing was con-
tained in same to give the impression to

the theatre owners addressed, that the
company referred to was a different The-
atre Owners Distributing Corporation
than the one organized by Mr. True and
other theatre owners under the laws of

Delaware in December, 1922.

"No statement was made of any kind
that the directors and stockholders who
were associated with him in the company
generally known as the Theatre Owners
Distributing Corporation were not as-

sociated with him in this new company.
The impression created in every instance

was that the company Mr. True referred

to was the original company and he was
attempting to advance its business in-

terests.

"As a result of this erroneous impres-
sion he received a number of acceptances
from different theatre owners agreeing
to serve on this committee.
"Following the giving of their consent

by these theatre owners, came infor-

mation through the trade press and

otherwise that the company Mr. True
represented was not the company he
was formerly associated with and that
their impression of the same was there-
for an error. These theatre owners im-
mediately wired him requesting their

names be taken from the advisory board,
as they had an entirely false impression
of the situation and they had no desire
whatever to participate in the affairs of
a new company while the original con-
cern was still in business and carrying
out its purposes.

Seegert Asks Withdrawal
"National committeeman, Fred C. See-

gert of Milwaukee, president of the Mo-
tion Picture Theatre Owners of Wis-
consin, was one of the theatre owner
leaders communicated with by Air. True
and who agreed to serve on the advisory
committee under the misapprehension in-

dicated above. Mr. Seegert on learning
of the true situation immediately wrote
to Mr. True saying that he was sur-
prised that 'you should ask me or anyone
else to act in an advisory capacity of
one distributing company with the im-
pression that such person accepting was
consenting to become an advisor to an-
other. Your wire to me was very in-

complete since I have found out a little

more about what was going on. I per-
sonally like to play fair and feel that

you do too, but I believe you have made
a serious mistake and are in reality mis-
leading exhibitors when no doubt your
intent and purposes are to help them.
I do not care to enter into any con-
troversy in this matter and so therefore
ask that you kindly withdraw my accept-
ance wired you recently consenting to

act in an advisory capacity.'

"W. W. Watts, of Springfield, 111., one
of the leading exhibitors in the Middle
West and a member of the board of di-

rectors of the Motion Picture Theatre
Owners of Illinois, was also written to

by Mr. True under the same conditions
(Continued on page 5^)
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Three Big Pictures' Premieres

Occur on Coast

"Dorothy Vernon", "Beau Brummel", and "Secrets" Open
—Independent Producers Active at Hollywood

By HARRY HAMMOND BEALL

HOLLYWOOD, March 25.—This has been an active week, so far as

news happenings are concerned in the capital of the film world.

Three big productions have had their premieres, the independents

have been organized on the west coast, one feminine star has announced her

intention of leaving the old nest that has sheltered her almost from the

beginning of her career, a masculine star has returned to his old production
stamping ground and the producer who made him famous, a dozen prom-
inent executives more or less have been gliding in and out. Another pro-

ducer is taking his units to New York to make his next two pictures, and
a leading comedy organization re-organizes and awards well deserved
promotions.

k wTD EAU BRUMMEL," with J o h n

13 Barrymore in the Mansfield role,

started the procession of premieres, and
the Warner Brothers classic, produced by
Harry Beaumont, has been going like a

house afire ever since. The California

theatre has broken it's one-week-only rule

for "Beau Brummel" and after its second
week there it will go into Millers for a

long run.
Then came Mary Pickford's "Dorothy

Vernon of Haddon Hall" at Grauman's
Million Dollar theatre. This typically

Neilanesque production is also packing
'em in, and looks good for a long, long
engagement. It is being shown at popu-
lar prices, continuous shows, and there

were no advanced prices for the premiere
night.

The de luxe premiere was that of "Se-
crets" at the Criterion. Joseph N.
Schenck executives and H. B. Wright,
managing director of the playhouse, col-

laborated in making this an elaborate
occasion, with scores of stars in attend-
ance and with the ever-erudite Fred
Niblo as master of ceremonies. It is be-
ing shown on the two-a-day reserved
seat policy, and also gives indication of

a lengthy and successful run.

Joe Brandt's luncheon to the west
coast independents at the Montmartre
cafe on Tuesday was highly successful

from an organization viewpoint, he re-

ports, and the Hoy plan was accorded a

most enthusiastic reception. Before leav-

ing for the east at the end of this week
Brandt expects to have the details of the
formation of west coast units out of the

way, and it seems likely that a special

Hollywood headquarters for the Associa-
tion of Independent Motion Picture Pro-
ducers and Distributors will be opened
at an early date.

* * *

Viola Dana is leaving Metro after a

number of years. It seems as if she al-

most grew up with the organization. Her
contract is expiring and her reasons for

not renewing are not financial ones, but
because she believes her forte is the heav-
ier drama, rather than the lighter type
of comedy dramas which Metro execu-
tives would have her essay. Her work in

"Revelation." recently completed by
George D. Baker, is said to compare most
favorably with that done by Nazimova
when the play was originally produced.
In fact some have given Viola the edge
over the Madame in unofficial critiques of
the picture.

* * *

A royal welcome is being prepared for

the return of Charles Ray to the Ince

manor at Culver City. It was T. H. I.

who made a star out of an inexperienced
beginner, and now that he has had his

chance to try his wings for a few years
as an independent producer, apparently
Charlie has decided he is a better actor
than a business man.

E. W. Hammons, head of Educational,
heads the delegation of celebrities arriv-

ing this week. He has not been here for
about nine months. He has copped off a
roll top desk at the Hamilton-White stu-

dios and established his temporary Hol-
lywood headquarters in Jack White's
office. He is preaching the doctrine of
diversified programs rather than one solid

multiple reel feature, believing that a

mistake has been made during the last

year catering to classes rather than
masses.

April 6 is the date that has been set
for the treking eastward of the entire
Sawyer-Lubin organization. Barbara La
Marr will star in two productions that
will be made for Associated First Na-
tional release under the S-L banner. Ar-
thur L. Sawyer has already gone east,

"The Chechahcos" May
Be Roadshowed

(Special to Exhibitors Herald)

New York, March 25.—It has
been announced that there is a pos-
sibility of "The Chechahcos," an
Alaskan Motion Picture Corp. pro-
duction, taken over by Associated
Exhibitors, being roadshowed.

J. S. Woody, and other execu-
tives of Associated Exhibitors, af-

ter conferring with several show-
men, became convinced that the
production would be very valuable
handled in such a manner. Arthur

{

S. Kane is said to share their opin-
ion and that the move has been I

practically decided upon is indi-
j

cated by the appointment of H. El-
liot Stuckel as general press rep-
resentative in charge of the feature.

"The Chechahcos" is said to be
absolutely unique and in a class by
itself. Every foot was shot in Alas-
ka amidst unusual hardships for

the actors. President Harding was
the guest of the company during
his last tour and is said to have
given it his enthusiastic endorse-
ment.

taking with him Clarence Badger, his

stellar director, and Bert Ennis, publicity

chief is winding up affairs here and will

escort the remainder of the aggregation
to New York. At present Sawyer is in

Chicago conferring with his partner,

Herbert Lubin.
* * *

Fred L. Porter, former secretary of the

Christie Film Corporation, has been ele-

vated to the rank of vice-president and
treasurer, and William S. Holman, who
has been treasurer of the Christie Realty
Corporation, becomes secretary of the
film company. Al Christie remains presi-

dent, with Charlie Christie, vice-president
and general manager.

Fourteen new theatres are to be added
to the gigantic West Coast chain, accord-
ing to announcement just made by Sol
Lesser. In compilation of income tax
statements it was discovered that five

million patrons attended West Coast
playhouses in 1923, paying in excess of
$10,000,000 in admissions.

Arthur Hagerman, Universal liteiateur

de luxe, is a proud parent this week.
Contrary to first report the daughter was
not named Carlotta after Carl Laemmle,
but Domini Betty instead.

Sid Grauman celebrated his birthday
on St. Patricks day. The most treasured
gift of all was an "appreciation album"
given to him by disabled veterans from
the Soldiers Home at Sawtelle. Every
Monday he entertained a delegation of
them at his Hollywood Egyptian theatre,
and the album contained a foreword of
appreciation followed by the signature of
every man who had enjoyed "The Cov-
ered Wagon" or "The Ten Command-
ments."

* * *

Bringing with her Lady Williams, her
daughter, Elinor Glyn returned to studio-
land last week to fulfill a contract she
recently signed with Louis B. Mayer to*

adapt a number of her works for the
screen. The famous English novelist was
met at the depot by a delegation of im-
portant film folk including Mayer, Fred
Niblo, Irving Thalberg, Hobart Henley
and others. It is Lady Williams' initial

visit to California.

* * *

The most recent independent produc-
ing company to be organized in this com-
munity is Glavey-Dunaway Productions,
Inc., with offices at 6912 Hollywood
boulevard. Production activity, which
will begin shortly, will be centered at the
Grand-Asher studios. The personnel of
the company is as follows: Samuel W.
Dunaway, president; John J. Glavey,
vice-president; D. Ford McCormick,
treasurer, and Harry L. Person, secre-
tary. H. C. Witwer's series, "Classics in

Slang" will be the first stories to be
filmed, rights to 12 of these comedies
having been purchased from the author.
Release contracts have been signed with
Grand-Asher Distributing Company of
New York, it is announced.

Kansas Plans Record
Meeting at Emporia
(Special to Exhibitors Herald)

KANSAS CITY, MO„ March 35.—
R. G. Liggett and C. E. (Doc) Cook,
the popular president and business man-
ager of the Motion Picture Theatre
Owners of Kansas, report that indications
are that the convention to be held next
week in Emporia will equal if not sur-
pass those of past years.
Kansas has one of the strongest state

organizations in the country, and each
year its achievements are outstanding.
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In Exhibitor Organization Circles

H. B. VARNER, North
Carolina exhibitor pres-
ident who doubts that
Sydney S. Cohen will re-

tire as national president
at Boston.

J. R. DENNISTON, head
of the Michigan league
who believes strong state
bodies more effective
than a national associa-
tion.

SYDNEY S. COHEN,
following announcement
of intention to retire is

confronted with difficul-

ties over control of the
T. O. D. C.

W. A. TRUE, former
president of the T. O.
D. C, who has launched
the Theatre Owners Dis-
tributing Corporation
Number 2.

CARL ANDERSON who
h£s joined True in fight-
ing the Cohen adminis-
tration of the affairs of
the exhibitor distributing
firm.

Says Camera Takes
A Perfect Picture

By Light of Stars
(Special to Exhibitors Herald)

CARMEL. CAL., March 25.—Prof.
'James Worthington claims to have pro-
duced a camera which requires an ex-
posure of one second to take a perfect
picture by star light. He asserts that

he has not discovered any great secret,

but is simply using old principles of ge-
ometry as taught by Euclid.

If the new camera will do all its owner
claims for it, it will mark the greatest
find in motion picture, commercial and
astronomical photography in recent years,

according to scientists. Professor Worth-
ington asserts he is perfecting a camera
utilizing his latest discovery.

He claims to have taken pictures of

the historic Carmel mission at mid-
night using only the light of the stars

and the moon and so remarkable were
the pictures, according to the inventor,

that the church steeple, intercepting the

light of the dog star, cast a notable
shadow over a portion of the picture.

Barney Bernard, Victim

Of Pneumonia, Is Dead
(Special to Exhibitors Herald)

NEW YORK, March 25.—Barney
Bernard, noted comedian, who was un-
der contract with Samuel Goldwyn to

co-star with Alexander Carr in "Potash
and Perlmutter in Hollywood," for First

National, died at his home here following
a few days illness from pneumonia.
He has been a comedian of fame since

1009 when he first attracted attention.

He was particularly famous for his char-
acterizations in the Montague Glass
plays.

Paramount Hearing
Is Resumed in South
.{Special to Exhibitors Herald)

ATLANTA, GA., March 24.—The
Federal Trade Commission's hearing
against Famous Players-Lasky Corpor-
ation was scheduled to be resumed here
today. Only a few days will be required,
it is thought, to hear the few witnesses
called.

Anti-Cohen Leaders Doubt
He Will Surrender Control

New York Insurgents Appear Little Interested in

Cohen's ''Retirement"—Connecticut Sides
With M. P. T. 0. Head

(Special to Exhibitors Herald)

NEW YORK, March 25.—Much speculation is being indulged in as

to what effect the official declaration of Sydney S. Cohen that he will not
be a candidate for re-election will have on the fortunes of the Motion
Picture Theatre Owners of America. It is believed by many that Mr.
Cohen's retirement will be the signal for a getting together of all the
warring factions of exhibitor organization and the re-organization of the
national association into a cohesive and strongly fortified exhibitor organi-
zation.

Hold Cohen's Elimination Is Highly Improbable

Some followers of the insurgent leaders, especially here in the East,

see in this the opportunity for the elimination of Mr. Cohen and his regime.
It is the belief of some of the best posted of the exhibitor leaders, insur-

gent and otherwise, however, that Mr. Cohen has no idea of being elim-
inated from exhibitor organizations and that in so far as the Motion
Picture Theatre Owners of America is concerned he is in a position to

make any such elimination if not an impossibility at least a strong im-
probability.

Of the "big four"—Sydney Cohen,
Charles L. O'Reilly, William Brandt and
Sam Berman—which was once a dom-
inant factor in exhibitor political circles

in the East, Mr. Cohen is traveling alone
with the Motion Picture Theatre Own-
ers of America and undoubtedly will

continue to do so insofar as the other
members of the "big four" combine are
concerned.

O'Reilly Not Active
Mr. O'Reilly is devoting all his atten-

tion to the building up of the Theatre
Owners Chamber of Commerce, of which
he is president, and the working out of

its destinies along new and carefully laid

plans. He says that while he is always
interested in the welfare of exhibitor or-
ganizations, he is taking no active part
and does not contemplate doing so, re-

gardless of whether the Cohen regime
continues in power or not.

William Brandt, another insurgent
leader, is now president of the Motion
Picture Theatre Owners of New York
and does not figure that his organization
has anything to gain by returning to the
national fold. Mr. Brandt's theory is that
the entire plan of operation of the Motion
Picture Theatre Owners of America is

wrong and that best results for the wel-
fare of exhibitors can be obtained by a
system of organizations along the lines

of Theatre Owners Chamber of Com-
merce located in all exchange centers
and welded together by some cohesive
committee or by the employment of some
well known man of national repute to act
as a sort of business manager of the
entire group. Mr. Brandt, who says that
whether Mr. Cohen and his advisors re-

main in the control of the M. P. T. O. A.
or not, will make no change in the feel-

ings or actions of most of the men asso-
ciated with him.

Berman "Too Busy"
Sam Berman has spent practically the

entire winter at Albany looking after

legislative matters for the New York
State exhibitor organization and says he
is too busy with this to pay any atten-
tion to politics.

A side issue to the discussion on these
matters is the break between Sydney S.
Cohen and William A. True, the latter

long one of Mr. Cohen's right-hand men
and strongest supporters. The feeling
between these two has been strained for

some time and recently came to an open
(Concluded on page 24)
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Opinions published on this and following pages form the last installment in the HERALD'S
nation-wide survey among theatre owners on the important subject of roadshowing. Addi-
tional returns received will be printed in "Letters from Readers."

By VERNON LOCEY
(Temple theatre, Howell, Mich. Popula-

tion, 3,000. Patronage, all classes.)

1. Yes and no. Yes. The public is

taught to pay bigger prices so we do not

experience a kick when a picture is shown
that justifies a raise. But when it reaches

the small town a year or two later the

rental is such that we have to raise t?ie

admission and the public kicks, claiming

it's an old production.

4. Yes.

5. Yes.

6. No.

7. Playing one about every three
months.

8. Don't believe the public cares for

such attractions. We all know what made
the movie popular and everyone was mak-
ing more money back in the days of the

5 and 10 cents.

(General Comment)—Whv feed up the
public on three-hour shows that give
them a feeling that they don't care to see

a picture again for another month. Short
programs that when they walk out they
want to go to another theatre before the
evening is over, or ready to come again
the next evening.

About fifteen years ago my father ran
the only movie in a town of 900 people.
I sold tickets for him and have known
of having an audience of as high as 765
paid admissions on a single Saturday
evening. He ran three nights a week and
showed to from 1,500 to 1,800 people for
the week. That was at 5 and 10 cents.
Last spring the total for his weekly at-
tendance was from 350 to 500 at 15 and
25 cents.

I'm in a town of 3,000 and cannot draw
a daily attendance of more than 5 per
cent of the population, at 15 and 30 cents.

Five years ago I was drawing 10 per cent
at 10 and 15 cents. (The smaller amount
is the price charged for children and the
larger the adult price.) I was buying a
program for $7.50 to $9 and now I'm
paying on an average of $30 a day for
film. I, for one, intend to go back to
more program stuff which contains more
entertainment in proportion to the amount
of rental than the specials. I play a first

run every two weeks simultaneous with
Detroit. On some I make a little and on
others I lose all I had previously made.
Did a nice business on "Little Old New
York" which I played while in its second
week on a four-week run at the Broad-
way-Strand, Detroit. That is a produc-
tion with a wide class appeal. With
"Name the Man," which I also played
while it was at the Broadway-Strand, I

lost considerable, for it is not a small
town picture. William Johnson says:

"God Forbid! if 'Name the Man' and 'The
Marriage Circle' can be classed as pic-

tures that go over their heads." As to

"The Marriage Circle," I do not know
but I can say that "Name the Man" will

prove a failure in the small towns. There
are situations in the picture that are im-

probable and who cares for "The Isle of

Man"? A few of the townsfolk appreciate
these early showings, as I can prove by
editorials in the local papers, but their

numbers are not sufficient to compensate
me.

Pinckney, Mich., is a little hamlet of
about 400 people ten miles south of How-
ell. We carry a quarter page weekly in

the Dispatch and this is what the editor
had to say regarding "Name the Man":

"NAME THE MAN"
Another First Showing Proves a Big Hit

The ever increasing number of film patrons in
Pinckney braved stormy weather and nearly
blocked roads to enjoy Sir Hall Caine's famous
novel, "The Master of Man," filmed under the
title "Name the Man." Intensely dramatic, emo-
tional in a high degree, giving an insight into
the actual life on The Isle of Man not possible
by a mere perusal of the book itself, as a work
of true art as portrayed on the screen the picture
proved fully up to the announcing notice. This
picture was screened simultaneously with its first

appearance in Michigan at one of Detroit's first

film houses. It is not customary to give first

appearances of film attractions in small towns, and
it is questionable whether or not it pays out
financially on account of the high prices demanded
by producers for first showings. The manage-
ment of the Temple, however, undoubtedly takes
the broad view that a customer satisfied is going
to prove a valuable asset in the long run, so he
spares no reasonable expense in giving them the
best regardless of first cost. That this policy is

proving out to be a sound one is certain, judging
by the increased attendance at this playhouse and
by the many complimentary remarks praising the
Temple management. Mr. Locey certainly knows
how to select the very best.

By A. P. SITTON & SON
(Muse-U theatre, Tularosa, N. M.)

Absolutely no!

Robert Frazer, one of the screen's
popular leading men who appears
in "Women Who Give," a Reginald
Barker attraction for Metro. Louis
B. Mayer presents it.

2. First, because the pictures are nearly

always old. Second, if they are new, they
charge such percentage that you lose out

in the long run anyway, because there is

only a certain amount of money in small
towns for amusement and when this is paid
to a roadshow at 70 per cent for instance,

then when you have the next picture you
lose what profit you made on the percentage

picture,

3. We do not, for above reasons.

4. Neither, because what will go over
big in large cities will probably not take in

small towns one little bit.

5. This might work in large towns but

will not do in small ones.

6. It will undoubtedly, unless some way
can be arranged so the small town man can

get a really big picture once in a while if

not regularly.

7. Exhibitor to play them on a 50-50

basis. This would give the little man a

living chance and would be that much
"cream" for the exchange, because other-

wise they will simply lie an the shelf be-

cause the little fellow can't pay the price.

Furthermore, we believe a little figuring will

show that the exchange would make as

much on 50-50 basis with little man as in

selling or leasing to the roadshow, because
he has to figure traveling expenses in price

he pays for picture.

8. Same as above, all the way through.

By C. H. POWERS
(Strand theatre, Dunsmuir, Cal.)

1. No.

2. It is not fair to the exhibitors as we
show their poor ones and when they
make a good one they want it all.

4. I do not know as it is either, espec-
ially in the smaller towns.

5. Yes, in large cities, but no in the
smaller towns.

6. I hope not, but producers are get-
ting a bigger hold on the theatres each
year, so guess they will tell us what we
can do very soon.

7. Pay them all you think you can af-

ford, then split 50-50 above a certain
amount fair to both.

8. It is a very bad thing for the smaller
town, as they demand that you raise

your prices on most all their roadshows
to twice your regular prices. This hurts
the exhibitor before and after the big
show is over. Also about 50 per cent of
the exchanges will base your other film
rentals on the gross you derive from the
roadshow.

By F. R. BEITMAN
(Tacoma theatre, Indianapolis, Ind. Pop-

ulation, 350,000. Patronage, suburban).

/. Absolutely no.

2. The small exhibitor operating his the-
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at re at a smalt admission price and chang-
ing his program often must of necessity

play a certain number of mediocre pictures.

This type of picture naturally makes up the

bulk of the distributor's business. Why then

should the small exhibitor have his town or

neighborhood "milked" by roadshowing a

picture? Again, from the viewpoint of the

public after supporting mediocre or poor
pictures at a theatre without a reduction in

admission prices why take advantage and
raise admissions on a big picture? Why
not have a large number of admissions
rather than a large admission?

4. Detrimental.

3. Depends entirely upon local condi-
tions.

6. No, it is impracticable.

7. Make the attractions less costly.

Neither the public nor the exhibitors invited

costly attraotiotis. It was a bcautifttl dream
of the producer and directors. Summing it

up: The picture which cannot be played at

regular admission prices should not be

played at all.

By DAVID E. RUSSELL

(Columbia theatre, St. Louis, Mo. Pop-
ulation, 800,000. Patronage, good).

1. Yes.

3. Keeps up the interest and makes
new patrons.

4. Beneficial.

5. Yes.

6. No, on account of the high prices.

8. As above.

By WILFRED G. RUPAY
(Griffin theatre, Woodstock, Ont. Pop-

ulation, 10,000. Patronage, general).

1. Some pictures, yes.

2. Some pictures are held for road-
showing by exchanges and cannot be se-

cured because of a holdup. Others could
not be played by theatres of this size un-
less they were roaded.

3. In some cases only.

4. In towns close to big cities, benefi-

cial.

5. Not ready for this yet. Some date
in future this will be. At present, the
industry is not anywhere near this point.

6. No.

8. There are a good many pictures that
exhibitors in smaller towns are anxious
to play and cannot afford the price. If

their patronage demands these pictures,

they can only afford to accept them as a
roadshow. If roadshowing became prev-
alent it would mean the swamping of the

market with cheap pictures.

The Survey
In conducting its exhaustive survey on the subject, "Do you favor or

oppose roadshowing?" the HERALD presented the following questions
to exhibitors as suggestive of the many phases of this important subject:

1. Do you favor roadshowing of pictures?

2. If not, what is your objection?

3. If you do favor it, state your reasons.

4. Is the playing of big attractions in legitimate theatres prior to general
release detrimental or beneficial to your business?

5. Do you believe that theatres should be classified, some playing big
attractions on the two-a-day policy, others playing Westerns, others comedy-
dramas, etc.?

6. Do you believe that there is a possibility of the roadshowing of pictures
entirely replacing the present plan of exhibition?

7. If you are opposed to the roadshowing of pictures, what plan of exhi-
bition would you suggest for the costly attractions?

8. In general, what are your opinions on roadshowing of pictures?

By A. C. BLANCHARD
(Blanchard theatre, Southbridge, Mass.
Patronage, local.)

1. No.

2. Bad for small towns. They get the
money, we get the knocks.

4. Bad because small town gets pic-

ture too long after city showing.

5. Not for small towns.

6. No.

7. High prices in small towns leaves
bad taste.

8. Not good thing for small towns.

By THOMAS H. BURKE
(Liberty theatre, Cumberland, Md. Pop-

ulation, 35,000. Patronage, better
class).

1. No.

2. Encourages producers to play all bet-

ter pictures road show, and forces picture

theatres to play inferior pictures.

3. Answer No. 1.

4. Detrimental.

5- No.

6. No. You zifill deprive the people of
entertainment for which the motion picture
theatre was intended.

7. Give the big pictures to exhibitors at

advanced prices.

8. You kill the object of motion pictures

by roadshowing and eventually will bank-
rupt producers.

By LOUIS R. GREENFIELD
(Four theatres in San Francisco, one in

Honolulu, one in Santa Cruz, Cal).

1. No.

2. Pictures in picture theatres giving

exhibitors every opportunity for every
picture.

4. Detrimental on both ends.

5. Localities take care of this.

G. Never.
7. Long runs at regular admissions.
8. Too few people care to pay large

admissions on pictures. Most long runs
at advanced prices are forced. When
pictures eventually run at popular prices,
some of business is naturally killed.

By B. P. McCORMICK

(Liberty theatre, Florence, Col. Popu-
lation, 2,400. Patronage, general).
6. Positively no! !

(General comment) The roadshowing of
really big pictures like "The Covered
Wagon," pictures that are positively head
and shoulders above the usual "specials,"
would, in my opinion, be of mutual ad-
vantage if shown only in key centers in
order to exploit it in the territory, and
it should be released to the regular trade
as soon as possible thereafter, not later
than four weeks. For at that time the
subject is fresh in the minds of the pub-
he. They are more anxious to see it

then and would be more likely to pay
extra money to see it.

The policy in the past has been to
roadshow a picture with a big orches-
tra, playing every place worthwhile, ad-
vertise that it would be months before
the picture would get to regular movie
houses, and then when it was open
months later they insist on the same
scale of prices—$1 to $1.50 with no or-
chestra and demand the big end of the
receipts. If they quote flat rental, it's so
high it forces percentage booking or else

leave it alone. I usually leave them
alone and book something that will have
a margin of profit.

THE FORWARD strides of the Film Booking Offices organization has its source in Harry M. Berman, general manager of
exchanges, and his able assistants. Left to right: E. J. Sm'th, Eastern district sales manager; A. A. Schmidt, West Coast
sales supervisor; D. G. C. Adams, Central West district sales manager; C. E. Penrod, Mid-West district sales manager; M.
J. Weisfeldt. Northwest district sales manager, and Harry M. Berman.
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' 'Herald' ' Contributors Test New
Pictures for Industry

Twelve HundredShowmen in Cooperative Movement to Weed
Out Weak Product— Whole Industry Benefited

W w T LIKE 'The Herald,' " writes L. F. Wolcott, Grand theatre, Eldora,
la., "and especially so since reports are therein on the newer product
of the various distributors, thereby enabling us to have a direct

check on the subjects we run, irrespective of how new they are." And
reports accompanying Mr. Wolcott's letter make him a member of the

exhibitor-contributor body, 1,200 strong, which has developed for the

motion picture industry its most dependable test of product.

In this issue, for instance, the 656 reports printed concern pictures of

such recent publication date as to have escaped, in many instances, the

professional reviewers. Available at this early date, exhibitor-written

information relative to the demonstrated box office value of these pictures

is of incalculable interest and worth to every concern and individual in the

trade.

AMONG the new pictures reported this

week in "What the Picture Did for

Me" are such recently published attrac-

tions as the following:

Adventures of the North
Breathless Moments
Galloping Fish
Icebound
Lilies of the Field

Nellie, the Beautiful Cloak Model
North of Nevada
Rendezvous
Shadows of the East
Stolen Secrets

Thy Name Is Woman
Wolf Man
Women Who Give

Nor is this issue an exceptional one.

In the Herald for March 29, published

last week, the list of new pictures re-

ported included, among others:

After the Ball

Fast Express
George Washington, Jr.

Name the Man
Night Hawk
Phantom Justice
Scaramouche
This Freedom
Three Miles Out
Three O'Clock in the Morning
Woman to Woman
Woman's Woman

This is the type of service extended
the trade by the 1,200 independent the-
atre owners who have selected the Herald
as the medium through which they will

carry on the work of weeding out the
inferior product and, through booking en-
couragement of effort in the proper di-

rection, raising the standard of motion
picture production to its ultimate estate.

* * *

Results follow rapidly upon the dis-
semination of this information, as the
trade has come to know. Pictures of a
type or quality incompatible with theatre
successs are identified and avoided. Su-
perior product is catalogued no less
promptly and attractions in this class
come into immediate demand.

Financial saving effected by this
prompt separation of the fit from the un-
fit cannot be calculated. Theatres op-
erate with a greater number of drawing
attractions annually, naturally to a greater
gross intake and to a correspondingly
satisfied public. Reckoned on a national
scale, the effect is to produce a public
estimate of the motion picture bas*ed upon

the superior quality of the generally ex-
hibited product.
Out of all this is taken by each branch

of the business its especial benefit. The
exhibitor is enabled to operate more effi-

ciently, more profitably. The producer
learns at once the degree of success with
which he has served the market; hence
knows in time what to do and what not
to do in his next production. Actors,
directors, all whose efforts have gone
into the make-up of a motion picture,

learn at once wherein they have suc-
ceeded or failed and are guided accord-
ingly. All of which makes for speedy
progress toward betterment.

Anti-Cohen Leaders Doubt
He Will Surrender Control

(Concluded from Page 21)

break. The defection of True can have
no effect whatever on the political situ-
ation, as not only is he not in any way
considered an exhibitor leader in his for-
mer state of Connecticut but is now no
longer even an exhibitor. Mr. True's
theatre was the Strand in Hartford and
rumors of some months past that he was
likely to lose it were verified by the an-
nouncement a few days ago that on
March 1 this theatre had been taken over
by Hoffman & Kelleher who already were
operating the Princess in Hartford and
another theatre at Ansonia, Conn. Mr.
True was formerly president of the Mo-
tion Picture Theatre Owners of Connec-
ticut which office is now held by Joseph
W. Walsh of Hartford.

However, be all these things as they
may, the old adage that politics makes
strange bed fellows does not make an
exception of exhibitor politics and the
Boston convention, the date of which is

set for May 27, 28 and 29, may see
Cohen, O'Reilly and Brandt or any two
of them lined up together again.

Connecticut With Cohen

That the Connecticut state unit is

strongly with Sydney S. Cohen is evi-
denced by the reception given him last

Wednesday at the annua! meeting and
banquet of the Motion Picture Theatre
Owners of Connecticut held in the Hotel
Taft. Mr. Cohen was the guest of honor
and was accompanied by the New Jer-
sey president, R. F. Woodhull, i.nd M. J.
O'Toole, chairman of the public service
committee of the national organization.

The following resolutions expressing

Exhibition

By HILDA H. ANGELL
(Park theatre, Wappinger Falls, N. Y.)

If the following appeals to you as being
as funny as it did to me—use it.

We used an advertising trailer for the
first time on a Wednesday night, adver-
tising the following Saturday's feature. A
patron of the theatre stopped our opera-
tor on the street next day and said, "Say,
that was a good joke on the boss last
night, wasn't it?" The operator looked
puzzled, and the wise patron said, "You

can't fool me—I saw you pull it off quick—you got part of Saturday's show mixed
up with last night's. Ha! Ha! that was a
good joke on you!" Whereupon the
operator laughed too, and left the movie
patron blissfully ignorant of the fact that
the joke was on him!

Connecticut's appreciation of the na-
tional president's labors was adopted:

"Resolved, By the Motion Picture Theatre
Onwers of Connecticut in session assembled
at Hotel Taft in New Haven, Conn., Wednes-
day, March 19, 1924, that we heartily express
our sincere appreciation of the great work
performed by our national president, Sydney
S. Cohen, on behalf of the theatre owners of
the country. We are especially moved in this
relation because of the intimate and construct-
ive official relationship which always existed
between the national organization and the
theatre owners of this state in all phases of
which Mr. Cohen participated.

"That we regret his impending retirement
from the presidency and express the hope
that he will in every possible way continue to
give to our movement the benefit of his wise
counsel and advice and that his fellowship
with us will always remain firm and fixed,
leading ever to higher and better things for
the theatre owners and our entire industry."

State President Joseph W. Walsh pre-
sided at the meeting which was one of
the best attended and most enthusastic
in the history of the industry in Connec-
ticut.

When Mr. Cohen was introduced he
was greeted with cheers.

Sunday Shows Win
(Special to Exhibitors Herald)

ADA, MINN., March 25.—For five
years the blue law advocates here have
fought Sunday shows. A few days ago
the question for the first time was voted
on. It brought the largest vote ever
polled in Ada, and the blue law forces
were defeated by a majority of 65.

Joseph R. Ullman will continue to op-
erate his theatre on Sunday.

Celebrate 50th Showing
(Special to Exhibitors Herald)

LOS ANGELES, March 25.—Monday.
April 7, will be celebrated at Grauman's
Hollywood Egyptian theatre as the date
when performances of "Ten Command-
ments" hit the half-century mark. The
evening performance will be the 50th
given in the theatre.
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Fihn News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of April 5

Stories Told

h
the Camera

Carl Laemmle, president of Universal
Pictures Corporation, sparring with
Benny Leonard, lightweight champ, who
was a recent visitor to Universal City.
Laura LaPlante is Benny's favorite
actress.

Cecil DeMille (left) director-general of Paramount Pictures and the pro-
ducer of "The Ten Commandments" consulting with the world's greatest
expert on Biblical ethics, Dr. Herbert Willette, professor of ancient and
Biblical history at University of Chicago. He is secretary of the Feder-
ated Council of Churches. Dr. Willette consulted with DeMille on
further pictures on religious lines.

1

v 4
F. C. Munroe, President of W. W. Hodkinson Corp. and Harry A. Rich-
ards, the Company's secretary, visit the famous newly wed stars, James
Kirkwood and Lila Lee at the Thomas H. Ince studios, Culver City, Cali-
fornia. Mr. Munroe is the gentleman holding Miss Lee's hand. Hodkin-
son is releasing a series of productions featuring these stars, the first of
which is "Love's Whirlpool," a story of the regeneration of a man seeking
vengeance upon another.

Bruce Guerin, the juvenile, never wor-
ries about his make up, not when he

has Viola Dana to see that he's made up
O. K. They are both appearing in a new
Metro production soon to be published.
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Mark Harrison, Star
theatre, on Height St.,

San Francisco, is an-
other successful West
Coast exhibitor

George Nasser, man-
ager of Royal theatre,

San Francisco. George
has one weakness —
auction pinochle.

Ed Stark, of the Opal
theatre, Hollister, Calif.,

the county seat of Ben-

ito county.

Otto Roeder, owner of
the Columbia theatre,
San Francisco, who has
been in the business
sixteen years.

Sol Levis, owner of the
Francesca theatre, San
Francisco, is a regular
fellow and an old time
showman.

This is a Herald photo of the Co-operative Film Com-
pany, San Francisco; (left to right) Armand Cohen,
salesman, H. A. Levinson, one of the partners, Floyd
St. John, another partner. This is declared to be one
of the busiest independent exchanges on the Coast.

Morris Gallas, who has
been 5 years in the
show business. He has
the Majestic theatre,

rancisco.

Before sending a company abroad to make scenes for "Ben Hur," the Gold-
wyn company hired Professor Georges Jomier to teach these young ladies
French. However, the best laid plans, as the poet says "are often balled

and they prefer studying make-up to foreign languages. Left to
Kathleen Key, Gertrude Olmsted and Carmel Myers.

up
right we have:

Evidently there will be more than the
usual foot-age in the new Fox picture
"The Circus Rider" if this is a correct
still. Buck Jones is the star and Marion
Nixon his leading lady.
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Pauline Garon, who has an important role in "The Tur-
moil," one of Universal's big productions of the season.
It was directed by Hobart Henley, from the Booth
Tarkington novel of the same name.

Left: Wesley Barry, the popular Warner Bros, juvenile
star, assisting in breaking ground for M. M. Ruben's
new house, the Rialto Square theatre, Joliet, 111. The
lower picture shows "Wes" and Mayor Fred Sehring,
posing for Chas. Chapman, the Pathe cameraman.

Jackie Coogan, all dressed up for his
part in "A Boy of Flanders," his sec-
ond Metro production, based on a
story by Ouida. Victor Schertzinger
is directing it.

This picture is called "Just Waiting"! It is a bit of life around the
studios, showing extras waiting for the casting director to appear
and pick them out for "bits" or mob scenes. This snap shot was
made outside the casting director's office of Paramount's West
Coast studio.
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Evelyn Francisco, a 1924 Mack Sennett bathing girl, and
the younger sister of Betty Francisco. However, that

is the least of Evelyn's claims to fame. Like the other
Sennett beauties she is a prize winner.

Famous Players-Lasky Corporation celebrated the one year's run of "The Covered Wagon" at the Criterion theatre, New
York, on March 11, 1924, with a luncheon at the Ritz-Carlton hotel. Adolph Zukor, Jesse Lasky, S. R. Kent, Hugo
Riesenfeld, Ernest Torrence, Paramount actor, and other Paramount officials are at the head of the table. The trade paper
representatives are at right and newspaper folks at the left.
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United Artists Officials Silent

Regarding Changes
Not Perturbed Over Rumors Floating Up and Down Broad-

way—Barney Bernard Dies of Pneumonia

By JOHN S. SPARGO

NEW YORK, March 25.—Rumors of disruption in the ranks of

United Artists were again revived along Broadway with the an-

nouncement that Mary Pickford's newest picture, "Dorothy Vernon

of Haddon Hall," would follow "The Covered Wagon" in the Criterion

theatre on May 11th. Coupled with this is a story which all the guessing

brigade seems to know to the effect that the negatives of the Pickford

picture and also Fairbanks' "The Thief of Bagdad" were shipped last week

from California to Famous Players-Lasky in New York.

At the office of Famous Players-Lasky the only information obtain-

able is that there is nothing doing and no one there will admit any knowl-

edge of a shipment of the negatives.

UNITED ARTISTS' officials are still

maintaining their policy of saying

nothing on the many rumors, but it is

pointed out that United Artists is han-

dling the Pickford picture engagement at

the Criterion and, so far as known, will

handle the distribution of same.

This should help dissipate the rumors

but it doesn't seem to do so. So you can

take your choice and probably be as good

a guesser as the people along Broadway
who seem to know all about it.

* * *

The death of Barney Bernard, which

occurred last Friday night in New York,

will necessitate considerable changes in

the plans of Samuel Goldwyn in the mak-
ing of his next picture. Bernard, with

Alexander Carr, were the principals hi

"Potash and Perlmutter," the Montague
Glass story made into a picture by Gold-

wyn, and were also to be used in another

"Potash and Perlmutter" picture which

Goldwyn has in course of preparation.

Mr. Goldwyn is now on the coast and
his home office is waiting word from him
as to whether the picture will be aban-

doned, or some one substituted for Ber-

nard.
Bernard's death was due to bronchial

pneumonia, with which he was taken

down the Tuesday before his death.

* * *

Last week's A. M. P. A. luncheon at

the Cafe Boulevard had a distinct Egyp-
tian flavor.

All the speeches were flavored with the

spice of Luxor and the Sahara desert and
the only strictly American note was the

'-orned beef and cabbage which formed
the basis of the luncheon.
Edwin Carewe, just home from Africa,

where he directed "A Son of the Sahara"
for First National, turned in a decidedly

neat speech with the very sincere com-
pjimcnt to his hosts that exploitation is

half the success of any picture. He
wished he had only realized it five years

ago, he said. Montague Love, who played
a leading role in the picture, also re-

sponded gracefully. It really is surpris-

ing what very good speeches our stars

and directors are making nowadays. And
such modesty, too!

Karl Kitchen, famous editor and writer
of the New York World, added his bit to

the program, qualifying by the fact that

he has only recently returned from King
Tut's tomb.
The heft and importance of the speak-

ers made necessary two barkers. Jerry
Beatty and Walter Fberhardt did the
honors. Victor Shapiro presided and
made his usual announcement that all the

guests would be mighty welcome at Sat-

urday night's "Naked Truth" dinner-

dance, "at regular box office prices."

* * *

Some friends of Corinne Griffith, screen

star, knowing that the vessel on which
she was a passenger was due to dock in

Los Angeles February 14, made some
steamship inquiries in order to send her
a wireless message. They were told that

the only vessel due in Los Angeles har-

bor from Honolulu February 14 was the
"Stanley Dollar." Accordingly it was to

"The Arizona Express" is an adaptation
of the Lincoln J. Carter melodrama.
The William Fox production forces
have given the screen version a punch
such as thrilled the gallery gods long
before the advent of motion pictures.

this vessel that they sent their message.
Meanwhile Miss Griffith arrived at San
Francisco February 12, and in a couple of

days her friends received this message
from the "Stanley Dollar":
"Must be some mistake. No women

aboard. This is a lumber vessel."

* * *

Bertram Millhauser has been engaged
by Cecil B. DeMille to work in collabora-
tion with Beulah Marie Dix on the next
big special production from the hands of

this director. Millhauser has already be-
gun work at the Famous-Players Studio
on the adaptation of "Feet of Clay," the
Marguerite Tuttle novel, recently an-
nounced as the basis of the forthcoming
De Mille special. The engagement of
Millhauser followed directly upon his

completion of the continuity of "The
Code of the Sea" now in production by
Famous-Players with Victor Fleming di-

recting.

The Grand-Asher Distributing Cor-
poration, which was formerly located at

15 West Forty-Fourth Street, has moved
its offices to 1650 Broadway, New York
City. Here, due to the fact that they
now occupy a much larger and finer

space, they will be better able to carry
through their plan to enlarge the eastern
offices, increase the publicity and adver-
tising staff, and move the bookkeeping
department from the main Boston office,

where it now is, to New York City.
* * *

Modesty is a jewel that is so familiar
in the motion picture industry as to cause
little comment. It is gratifying to note
that this extends even in the ranks of
some of the writers on motion picture
topics for the New York daily papers.
Robert E. Sherwood, the tallest motion

picture critic in captivity, gave evidence,
a few nights ago, of possession of this

jewel to an enlightening or possibly ap-
palling effect. Broadcasting a motion
picture talk from one of the local sta-
tions. Mr. Sherwood opened with:
"The reason I am here to talk to you

on the subject of motion pictures can
probably be best illustrated by what
Jonah said after he emerged from the
interior of the whale. Said Jonah to the
whale, 'You can't keep a good man
down.' and that's why I am here to tell

you about motion pictures."

Captain Henry Bate of Universal, who
is salt water skipper of renown and like-

wise the owner of the famous racing
yacht, the "Willit," is sojourning in Ber-
muda in an effort to dissipate that tired
feeling and his accumulated bunch of
stuff that he uses to purchase things
with.
He postcards the following from Fort

Hamilton, Bermuda:
"I didn't come down in the 'Willit,'

but I bet the 'Willit' wouldn't roll any
more than the craft we shipped on."

* * *

Joe Plunkett. managing director of
the Strand, thinks so well of "Lilies of
the Field" that he is holding it over for
a second-week showing.

* * *

E. A. Eschmann, general sales manager
of First National, is back at the home
office after a nine weeks' journey, during
which he visited all of the First National
exchanges.

* * *

Another returned wonder who is back
on the home job is Paul C. Mooney, sales
manager of W. W. Hodkinson Corp.,
who returned last Friday after an absence
of about two months. Ten days of this

time Mr. Mooney spent in the hospital
in San Francisco suffering from blood
poisoning due to the bite of an insect.
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E. A. ESCHMANN, general manager
of distribution of First National, an-
nounces company's plan to alleviate

bad print difficulties.

Seek John Robertson

For Two Productions
(Special to Exhibitors Herald)

NEW YORK, March 25.—Because of

production difficulties which have arisen

in the Inspiration Pictures organization,

John S. Robert-
son is being
sought by several

producers under a

temporary ar-

rangement. It is

thought that In-

spiration would
not object to loan-
ing the director,

since affairs in

their own organ-
ization are appar-
ently at a tempo-
rary deadlock.

Robertson's re-

cent productions
include "The En-
chanted Cottage," "The Bright Shawl,"
"The Fighting Blade," and "Twenty-
one." Richard Barthelmess was starred
in all these productions for First Na-
tional.

John S. Robertson

Rumor Selznick Will

Produce in St. Louis
(Special to Exhibitors Herald)

ST. LOUIS, MO., March 25.—Follow-
ing the visit here last week of Lewis J.
Selznick, the report has gained headway
that the Selznick interests will estab-
lish a production unit in St. Louis.

Pickett Paramount Salesman

SAN FRANCISCO, CAL.— Arthur
Pickett, formerly Paramount exploiteer
on the Coast, has joined the sales de-
partment of the Paramount exchange
here. He has been succeeded as exploita-
tion representative by Harry C. Eagles.

Raw Stock Price Cut Solves
Print Evil, Eschmann Thinks

First National Will Issue More Prints on Subjects in

Effort to Alleviate Difficulty Which Has
Confronted Theatre Men

(Special to Exhibitors Herald)

NEW YORK, March 25.—Exhibitors reporting over a period of several

years to the Herald's "What the Picture Did for Me," have directed the
attention of the trade to the bad print evil. These exhibitor? have con-
tended that streaky films, torn or worn sprocket holes and other such
conditions have hurt the theatre business in the small towns.

Companies have sought to correct this through efficiency in inspec-

tion. This has resulted in only a partial solution of the problem, however.
First National Believes More Prints Is Answer

First National has just taken another step which it believes will

minimize the bad print situation. With a reduction in the . price of raw
stock by Eastman, the company has decided to issue more prints on each
First National subject. This action, says the company, is "in reciprocity

to the small exhibitors of the country whose whole-hearted support of

First National has given that company's product such a wide distribution."

hara' with more prints available will allow
simultaneous expression and enable the
smaller exhibitor to announce his coming
attractions closer to key city representa-
tion. A greater number of prints in cir-

culation will continue to encourage our
pleasant relationship with exhibitors.
First National is glad, therefore, to turn
a part of the reduction in the price of
new stock to the benefit of its exhibitor
customers."

Official announcement of the company's

new policy has just been made by E. A.

Eschmann, general manager of distribu-

tion. In his statement he says:

"The print problem," stated First Na-
tional's general manager of distribution,

"is to the motion picture industry what
the boll weevil is to the cotton grower.
The small exhibitor has been the sufferer

and despite the most meticulous care the

print which reached him after extended

first runs was not always in proper con-

dition.

Opportunity Is Offered

"With the reduction of the price of

raw stock, an opportunity was offered

and First National is the first distributor

to take advantage of it.

"The effect of this policy will be many.

In the first place there will be more
prints in circulation and consequently the

subsequent run exhibitor will be assured

of prints in better condition. Again, our

exchanges will be able to assign play

dates closer to released dates so that the

exhibitor may obtain the greatest benefits

from advance publicity and national ad-
vertising.

Play Dates Earlier

"Thirdly, big productions such as 'Lil-

ies of the Feld' and 'A Son of the Sa-

Lynch Interests Buy
Howard, Atlanta, Ga.

(Special to Exhibitors Herald)

ATLANTA, GA., March 25.—The
S. A. Lvnch interests represented by
Y. F. Freeman, W. R. Lynch, C. E. Hol-
comb and D. R. Millard, have purchased
the Howard theatre here in a deal in-

volving, it is said, $1,000,000. This house
was erected in 1919 by Troupe Howard
at an expenditure of $800,000.

Roberts in Hollywood
(Special to Exhibitors Herald)

LOS ANGELES. March 25.—Theo-
dore Roberts arrived here last week from
the hospital in Pittsburgh where he has
been confined for the last six weeks. He
was too weak to sit up and was brought
in on a stretcher. He will stay here and
recuperate.

Republican Compromise Measure
May End Censorship in New York

(Special to Exhibitors Herald)

ALBANY, N. Y., March 25.—The chances of motion picture censorship
repeal in New York state became visibly brighter last night when Assembly-
man F. Trubee Davidson, Republican, introduced a bill designed to wipe out
censorship and to supersede the Hackenburg bill, a Democratic measure pre-
viously introduced and having the same end in view. Up to last night two
bills calling for the repeal of censorship had been introduced in the state legis-

lature, but the introducers were Democrats and the Republican members fol-

lowing a general policy were against favorable action.

The Davidson bill probably will be passed as a compromise measure.
While it abolishes the New York State motion picture commission and elimin-
ates censorship it also is designed to give civil officers greater power to suppress
offensive films. The bill provides that anyone who produces, distributes,

exchanges or exhibits an improper picture shall be guilty of a misdemeanor
and subject to heavy fine or imprisonment.
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Ray With Ince

—

Star to Typify American Youth

A contract has been closed whereby
Charles Ray returns to the Thomas H.
Ince studios to work again under the

guidance of his discoverer and mentor.
Details of the new Ray pictures have

not been fully determined, but both the

star and the producer declare that the

productions will be made in strict ac-

cord with public demand that Ray return

to the type of happy, wholesome Ameri-
can youth that first were made popular

by him.

No particulars concerning distribution

have been announced, although the initial

subject will go into production shortly.

Ray entered pictures eleven years ago

as one of a mob at Inceville. He then

worked under the Ince banner for eight

years before becoming a star-producer.

THOMAS H. INCE CHARLES RAY

Exhibitor Leaders Snub True;

Cohen Ready for Legal Action

(Continued from page JO)

and agreed to serve. Later Mr. Watts
sent the following letter to Mr. True
asking him to have his name withdrawn
from the advisory committee:
" 'Kindly withdraw my name from your advisory

board of the Theatre Owners Distributing Cor-
poration of New York At the time you wired
me for the use of my name I did not understand
that the Theatre Owners Distributing Corpora-
tion of New York was entirely new and foreign to

the one of Delaware in which I am a stockholder.'

Disproves True Action

Another officer similarly addressed by
Mr. True, was National Director John A.
Schwalm of Hamilton, O. Mr. Schwalm
agreed to serve but after learning the

real facts in the case wrote to Mr. True
asking that his name be withdrawn. He
also wrote a letter to President Sydney
S. Cohen of the Theatre Owners Dis-
tributing Corporation of Delaware, say-
ing that he did not approve of Mr. True's
actions in the matter and would not,

under any circumstances, be a party to

any further disorganizing moves.
"Another official similarly addressed

by Mr. True was national vice president,

Eli Whitney Collins of Jonesboro, Ark.,

who is also president of the Motion Pic-

ture Theatre Owners of Arkansas. After
agreeing to serve on the advisory com-
mittee under the same misapprehension,
Mr. Collins wrote to Mr. True stating

to liini that he gave his consent to act

on the advisory committee through a

misunderstanding of the facts and that

he desired his name to be withdrawn.
In his letter to Mr. True, he said in part:
" 'I have, since answering your wire of a few

days ago, wherein I accepted appointment on the
advisory board of the Theatre Owners Distribut-
ing Corporation, learned that the offer concerned
a different organization than the one with which
I had always associated the name and that the
new one did not include some of the leading offi-

cers concerned with the original. In short, the
matter seems to be of a more or less personal
nature between yourself and various other men.
I am not in a position to make a personal inves-
tigation in the facts of the case and would not,
under any consideration, become involved in any
differences between you and the men with whom
you were associated in the Theatre Owners Dis-
tributing Corporation. I hope you will accept

this letter in the kindly spirit in which it is writ-
ten and drop my name from any list that you
intend using for the reasons as outlined above.'

Lick Also Withdraws
"National director, C. A. Lick of Fort

Smith, Ark., was also the recipient of a

letter from Mr. True. Mr. Lick agreed
to serve and later withdrew his agree-
ment under circumstances similar to the
other officers mentioned above.
"Following is a copy of wire sent to

W. A. True by Martin G. Smith, presi-

dent of the Motion Picture Theatre Own-
ers of Ohio, relative to use of his name
as member of the advisory hoard of new
company formed by William A. True and
Carl Anderson:
" 'William A. True, 723 Seventh avenue, New

York City. Circumstances under which new cor-
poration was formed and of which I was not
advised make it impossible for me to connect my
name with your movement. Please consider my
acceptance of appointment on your advisory board
withdrawn. Martin G. Smith.'

"In each instance Mr. Cohen received
direct information from the officers who
were under the misapprehension indicat-

ing to him that they had no desire what-
ever to assist in any move which threat-

ened the integrity of the original com-
pany and were entirely mistaken in their

view of it when they gave their consent
to serve on the advisory committee."

True Makes Charges

In explaining his position, Mr. True
charges that "mysterious influences are

blocking every constructive move." Tn

a statement reviewing the situation, he
says

:

"In t he interest of progress and results and for

the entire removal of obstructionists it may be
necessary to stage a Teapot Dome investigation

of politics in the exhibitor ranks of the picture

industry.''

He charges that "mysterious influences are
blocking every constructive move made by the

theatre owners in their attempt to promote co-

operative picture distribution and that these in-

fluences suddenly became bold and daring when
the first picture put out by the Theatre Owners
Distributing Corporation was ready for release

and that further mysteries enshrouded and handi-
capped progress immediately preceding and fol-

lowing the annual meeting of the stockholders of
the Theatre Owners Distributing Corporation; that
the wielders of mystery were content to mark-
time and prevent results for what purpose and
to what end the theatre owner public has not yet
learned.
"The plans of theatre owner distribution of pic-

tures almost universally accepted and adopted by
exhibitor organization a year ago, can now de-
velop to maturity without interruption," continues

Mr. True. "We now know definitely that any
opposition to the plan was the opposition of a
few individuals and not of the exhibitor rank and
file.

"Telegrams and letters from prominent theatre
owners have been pouring into our offices, the
number and tenor of which prove beyond doubt
that our fight to locate and kill the mysterious
influences which blocked the movements of exhibi-
tor distribution during the past year was a fight
well worth while. Should similar opposition and
complications develop, we can promise the motion
picture industry to the Teapot Dome investigation
that will prove interesting to the theatre owner
public. Meanwhile we are taking advantage of a
clear field to make theatre owners' distribution a
fact and not a fancy, to show definite and con-
structive results."

That William A. True has thrown his hat in
the ring to fight to a finish may be gleaned
from extracts of a letter which he wrote to Sydney
S. Cohen under date of March 15: "I have at no
time sought to dodge any of the responsibilities
which I assumed, but quite to the contrary I
have contributed liberally of my money and my
time to protect and safeguard the interests of
the company and the investments of the minority
stockholders who had no vote and no voice in the
operation of the business. While I was president
of the corporation, as you very well know, I re-
peatedly attempted to clear the way toward obtain-
ing pictures for distribution. That was the pur-
pose for which we organized, but invariably I was
blocked by my fellow members on the board, and
at no time did any one of them offer any sub-
stitute plan that could in any wise effectuate the
purpose of the corporation."

Fight Film Case Is

Renewed in Wisconsin
(Special to Exhibitors Herald)

MILWAUKEE, WIS., March 25.—As
a result of testimony before the con-
gressional committee investigating the
activities of Attorney General Daugherty,
United States District Attorney Roy L.
Morse has announced that he will con-
duct a rigid investigation here to discover
if he can why arrests did not follow the
returning of indictments here two years
ago as a result of the handling of the
Dempsey-Carpentier and the Dempsey-
Willard fight films.

One indictment named Fred C. Quim-
by, who testified before the congressional
committee. In addition to Quimby those
charged in the indictment with conspiracy
were W. A. Aschmann and Otto Meister.
Named in the second indictment are J.
Flaherty, Lee Simpson and W. S. Alt-
man of Chicago, and Henry Goldenberg
of Milwaukee.
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House Organ
Progress Is

Bright Sign
Progress in the development of

the theatre house organ is one of the
bright signs of the moment. No de-
partment of theatre administration
has shown such marked advance in

the past season. There is great
promise in the circumstance.

In this issue, for instance, W. J. Van
Straat replies to a recent request from
George Starkey. published on this page,
for assistance in planning a house organ
which might be supported by merchant
advertisements. Mr. Van Straat's letter
and his program are presented in other
columns. Harry Paul provides additional
data.

In this issue also is published Frank
H. Burns' suggestion that this depart-
ment act upon its recently printed offer
to provide a series of progressive institu-
tional ads for theatre house organs and
the starting date is set.

The purpose of this series, which will
consist of copy suitable for use in adver-
tisement or text set-up. is to bring into
unity the wholesome individual efforts of
exhibitor publishers. It is based upon
the belief that the combined circulation of
the many good house organs published
is equal to that of many national maga-
zines and that use of identical editorial
copy in all of these will constitute a pro-
theatre campaign national in scope.

In the preparation of the copy, advice
and suggestion from house organ pub-
lishers is invited in order that the points
covered by successive units in the series
may be those of greatest importance to
the greatest number of exhibitors.
Watch for the first of the series next

week.

Albright Gets
His Due

H. A. Albright, whose advertising and
exploitation has been commented upon
in this department at intervals over a
period of several years, was rewarded
by the T., D. & L. circuit for his January
record at their Glendale house. "Exploita-
tion and efficiency" is the basis of award,
as the check states. It is reproduced upon
another page.

Stannard Report
Is Illustrated

Frank L. Stannard, directing the affairs

of the Liberty theatre, Long Beach, Cal.,

reports to "What the Picture Did for
Me" this week upon "Her Temporary
Husband" and submits to this depart-
ment photographs detailing the exploita-
tion used and the effects thereof. The

(Continued on page 35)

Wants House Organ
Ads: Series Starts

In April 12 Issue

THE THEATRE, "Exhib-
itors Herald."—Let's have
that progressive series of in-

stitutional ads for our house
organs which I see mentioned
in your department the week
of March 1st.

I have been out of the city

for several weeks and there-

fore have not had any mate-
rial to send you. However,
I think I am back to stay

now and as soon as I get set-

tled again you can be pre-

pared for the worst.

FRANK H. BURNS,
Orlando Ent., Inc.,

Orlando, Fla.

XOTE: The series will begin in
the April 12 issue and continue in-

definitely. Use of same by exhib-
itors is authorized herewith. — *

W. R. W.

Successful

Exploitation

As Practiced
A few of the more successful ex-

ploitation campaigns which have
helped put over recent pictures.

"Tea With a Kick"

W. T. Murray of the Rialto, Atlanta,

Ga., distributed four thousand envelopes

with the line "How to Make Tea With a

Kick" on the outside. An insert referred

the person opening it to a telephone for

further particulars. The 'phone given
was that of the theatre.

"Rosita"

The Howard theatre of Atlanta, Ga.,

inaugurated a Mary Pickford resemblance
contest, and by means of a three-cornered
tie-up with the local newspapers and a

photographer, managed to get some real

publicity at a very low figure.

"When a Man's a Man"

The Palace theatre, Wichita, Kas., ef-

fected a tie-up with the papers by calling

for articles and everyone's idea of a per-

fect man. The response was heavy and,

(Continued on page 34)

Request in

Herald Gets
Quick Reply

W. J. Van Straat, seeing the re-

quest of G. C. Starkey, printed in

the March 15 issue of the Herald,
for ideas on theatre programs, has
sent in a copy of the program which
he gets out weekly. The program
is shown on a subsequent page.
Mr. Van Straat's letter and other

letters illustrated in this issue fol-

low.

THE THEATRE, Exhibitors Herald.

—I see that Mr. G. C. Starkey is looking

for ideas on programs. Enclosed find a

program that I get out every week. I

charge 25 cents for each ad. That pays
for printing. I change their ad every
week if they want it.—W. J. Van Straat.
Rex theatre, Salmon, Idaho.

Paul Also Sends
Program Idea
(Mr. Paul, whose letter is illustrated

on page four, tells of substituting his

program for the daily paper.)

THE THEATRE, Exhibitors Herald.
—Enclosed find weekly program which I

use every week, as I have no daily paper.
This program costs me nothing, as

merchants of the town pay for ads on
same.

Please note advance on "Why Worry."—Harry M. P a u l, Dunlap theatre,

Clarksville, Ark.

Shows Effectiveness

Of Window Display
(Mr. Frudenfeld gives an interesting

illustration of what a good window tie-

up will do in the way of attracting at-

tention. His letter is illustrated on page
two of this department.)

THE THEATRE, Exhibitors Herald.
— I am attaching herewith a photo that
you may be able to use. It is a window
display on Mary Pickford in "Rosita,"
showing her original costume worn in

that production. This window was in one
of the leading stores in Omaha and at-

tracted considerable attention. In the
background you will note the mammoth
fan. It is a spread of sixteen feet and
made in our own art department.
To show what an attractive window

pertaining to motion pictures will actu-
ally do for a department store, there is

an incident connected with this special

display that I would like to explain. The
Omaha automobile show was in progress
during the same week we had this win-
dow display and in a store a block away
from this one that we had our tie-up
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MEYER PROGRAMS EXHIBITED

(Above) The
successful win-
dow display of

the Sun the-
atre, Omaha,
Neb., on "Ro-
sita."

(At left) A
photographic
display used
by one of the
Hamilton, O.,

photographers.

(Below) Illus-

trating a tie-up

on the "Scar-
amouche" ex-
ploitation cam-
paign by Fred
Meyer.

To all Members of the

Heyftsco Boys' Club

Here's happy tidings for you. The Heyman-Fisher Co. has

made arrangements with the Palace theatre, whereby you will be

admitted there as our guest

Saturday, March 1st

From 1 to 5 P. M.

This card will admit you; no money required. And you'll be

able to enjoy one of the greatest pictures that has ever been made

—

Rex Ingram's "SCARAMOUCHE"
Now at the Palace

Sincerely yours.

Letters to

The Theatre
(Concluded from preceding page)

with, they had their entire corner window
displayed with a beautiful Packard car,

a beautiful scenic effect in the back-
ground and all that goes to make an auto-
mobile window attractive. Not only did

they have an advantage in having a better
situated window, but the timely subject
that was in the window.
Much to my surprise I was informed

by one of the owners of this department
store that we tied up with that he had
checked up the "Rosita" window against
the automobile window and the count
was two to one—two people stopped to

look at the "Rosita" window to one that
stopped to look at the automobile.
This information can no doubt be used

by yourself to very good advantage, and
no doubt can be used by exhibitors in

trying to secure a similar window to the
one we had here.—N. N. Frudenfeld, Sun
theatre, Omaha, Neb.

Meyer Illustrates

Store Tie-Up
(Mr. Meyer has some very effective

exploitation campaigns to his credit. His
letter this week is illustrated on this

page.)

THE THEATRE, Exhibitors Herald.
—Under separate cover I am forwarding
to you photographic reproduction of a

display our leading photographers had at

an advertising show held recently by lo-

cal merchants, etc. Jacobi and Murray
are the photographers in question and
incidentally the ones who are responsible
for the beautiful (?) cover designs of the
Palace Magazine.

I am also enclosing a copy of cards
sent out by our leading men's store in

conjunction with exploitation of Scara-
mouche. Same is self-explanatory.—F. S.

Meyer, Palace theatre, Hamilton, O.

Tells of Artistic

Lobby and Curtain
(Mr. Hannan's letter is illustrated on

page 4 of this department.)

THE THEATRE, Exhibitors Herald.
—Am mailing under separate cover pho-
tos of the lobby and curtain used by Mr.
Gehring of the Rialto theatre, Davenport,
la., on "The White Rose" engagement.
The curtain was of heavy black velvet,

the letters being of shining silver which
appeared to change color when the lights

were thrown upon them.
The lattice work in the lobby looked

mighty artistic to say the least.—F. J.

Hannan, United Artists Corporation
Omaha, Neb.

Exploitation

In Practice
(Concluded from first page)

with additional publicity from a tie-up

with the stock show, played to capacity.

"Why Men Leave Home"

Balaban & Katz, in their exploitation
campaign for the Chicago theatre, ar-

ranged a tie-up with the office of the
County Clerk. Every couple who applied
for a marriage license during the picture's

run received a neatly printed invitation to
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VAN STRAAT HELPS STARKEY
visit the Chicago as the guests of the

management.
"West of the Water Tower"

The Strand Birmingham theatre tied

up with the largest department store in

the town, presenting a free ticket to all

who bought a copy of the book. A great

deal of publicity was secured.

"The Wanters"
Joel Levy of the Capitol theatre, Read-

ing, Pa., used two stylish looking girls

of the "vamp" type and had them hand

out cards which looked like the personal

cards of Marie Prevost. On the card

was printed "I Am a Wanter^-Meet Me
at the Capitol Theatre."

"The Darling of New York"
I. L. Shields of Augusta, Ga., conducted

a "Baby Peggy resemblance contest," and

by tying up with the merchants, got a

great deal of advance publicity. The day

the winner was announced special traffic

officers were necessary to handle the

crowds. Over one hundred children en-

tered.
"Heritage of the Desert"

T. G. Coleman of the Galax, Birming-

ham, Ala., tied up with the biggest de-

partment store in town in a "Zane Grey
Week." The store carried large news-

paper space to plug the novel and every

ad was headed "Zane Grey Week." Win-
dow displays were also arranged.

"The Gold-Diggers"
S. S. Wallace of Oklahoma City, Okla..

turned managing editor long enough to

get out a four-page paper with the head-

lines screaming "Oklahoma City Overrun
with Gold-Diggers." It was made up in

good newspaper style and was largely

Gold-digger copy handled in expose style.

"The Acquittal"

L. R. Towns gave Birmingham, Ala.,

something to talk about when he invited

the city police force to solve the mys-
tery. They could not and he used the

fact to obtain some fine publicity. The
picture was stopped and he offered a new
hat to the detective who guessed right,

but not one of them did.

"His Children's Children"
Charles S. Morrison of the Imperial

theatre, Jacksonville, Fla., took motion
pictures on the streets and then projected

them following the feature. Intense in-

terest was aroused among those who
thought they might have been in the

pictures.
"The Humming Bird"

S. S. Wallace, Jr., of the Criterion the-

atre, Oklahoma City, Okla., offered a box
of Humming Bird hosiery to the girl

with the best looking legs at each per-

formance. The girls, visible from their

knees down walked along behind a drop
raised knee high from the floor.

News of the Week
In the Theatre

(Concluded from first page)

successive photographs, reproduced upon
another page, illustrate with striking

clarity the development of an exploita-

tion stunt from introduction to the at-

tainment of results.

Mr. Standard's work is not at all un-
like that of Frank L. Browne, who ob-
tained for the Liberty a national reputa-
tion before concentrating his efforts upon
the welfare of the Cabrillo at San Pedro,
and his readiness to serve others through
the cooperative medium of this depart-

ment likewise is in kind.

Both men are of that growing exhibitor

group whose conviction it is that develop-
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ment of theatre methods in this manner
marks the shortest cut to a national
showmanship upon which the security of

the motion picture and its theatre may
be allowed to rest with full confidence.

Burns Accounts
Charted
Of additional interest to George Star-

key in the launching of his new house
organ, and of interest likewise to all

house organ publishers seeking additional

support from merchant advertisers, the
most recent issue of Frank H. Burns'
publication, representing the theatres of

Orlando Enterprises, Inc., Orlando, Fla.,

is analyzed herewith. The advertisers,

with product noted where necessary, are

as follows:

Orlando Shoe Finery
Serros (Restaurant)
First National Bank
Dr. L. C. Cameron
Maxines' Delicatessen
Auto Supply Co.
Carper & Norris (Office Fixtures)
Hoefler's (Cafe)
White Star Cleaners & Dyers
Lou Marks (Painter)
Patch & Fuller (Vulcanizing)
Hilton-Hubbard (Printers)
Elsie Sheets (Candy)
Mutual Carbonating Co.
Leonard's (Clothes)
C. L. Gisler (Chiropody)
Jack's Place (Beverages)
Newell Electric Co.
Pete, The Tailor
McKeeney (Real Estate)
Wilson's (Shoes & Hose)

Mr. Burns maintains a greater propor-
tion of text to advertising than the ma-
jority of the major house organs and uses
his text space well. A page is given to
an editorial by H. B. Vincent, manager
of theatres, another page is devoted to
"Public Opinions," a fashion column and
a column of wit are other regular fea-
tures, while original stories are scattered
through in such manner as to provide a
constant interest. A fair amount of space
is given to text exploiting coming attrac-
tions, and of course the straight program
tabulation occupies considerable area.
The edition analyzed runs sixteen pages.

Writes of

Serials
The serial, discussed less widely and

at length as time passes, is the subject
of a decidedly interesting letter from
Archie Fineman, McKee theatre, Mt.
Oliver, Pa., which constitutes the major
portion of the "Short Subjects" depart-
ment this week. Read it.

Incidentally, Mr. Fineman's letterhead
bears this slogan: "We Cannot Show
All the Pictures. So We Show the Best."
Has anyone a better slogan than this?

The Matter
Of Music
The matter of music in connection with

motion picture entertainment has been
the subject of countless extended disserta-

tions by speakers and writers variously
equipped for the office. And motion pic-

ture music goes along in much the same
old rut. All things considered, it isn't

bad, but neither is it good. For the most
part it's just something to listen to, some-
thing about which not very many in the
average audience know a great deal, some-
thing necessary. It isn't as good as it

could be and should be with the present
talent and investment.
Motion picture theatre musicians are

good. They are well paid and capable.
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PHOTOS ILLUSTRATE REPORT
Further, they are led by good directors

in the majority of cases and have ade-

quate equipment and facilities; in fact, the

best available. Despite which advantages,

they don't go ahead very rapidly.

The reason for lack of progress un-

doubtedly is a state of mind, a very log-

ical one, but none the less regrettable.

It is made up of professional pose, pam-
pered temperament and general stupidity

in equal parts. The sum total of these is

a concentration upon music, whereas the

real issue is the motion picture.

It is in the overture, perhaps, that the

professional obstinancy of the musician is

most apparent. A dozen standard num-
bers are favored by the musicians (not

necessarily by the public) and these are

played to death. A deadly rotation is

enforced and the paying populace must
listen again and again to these composi-
tions played over and over again by the

same orchestras, under the same direc-

tion, in the same manner. This has been
going on for years and promises to go
on indefinitely. Of course it limits the

progress of the musicians while it is lim-

iting the patronage of the theater, but

musicians do not concern themselves with
such details.

In the incidental entertainment now of-

fered by the bigger theatres a parallel

heaviness is making its appearance. Here
a somewhat larger group of composi-
tions is in favor and it is being done to

death in quite the same manner. As yet

the rut in this department of the program
is less irksome, but it threatens.

The lamentable aspect of the situation

has to do with a normal sense of judg-
ment. The modern motion picture or-

chestra is anything but efficient. As or-

ganized, it is bent upon forcing upon
the public ear that which the orchestra

thinks it knows the public ear should
like. That the ear doesn't care a whoop
about it means nothing to the orchestra,

but it does mean something to the theatre.

A good way around it, probably the

only way, is to employ a decidedly "hard-
boiled" individual selected at random, who
knows absolutely nothing about music
but "knows what he likes," and put him
in charge of the person in charge of the

orchestra, give him full sway for a week,
then employ another. If this course pro-

duced no other result, at least it should
puncture the opaque serenity of the pro-
fessionally dull practitian and out of his

rage must come something in the way
of improvement, if only change.

More Than
Half Way

In a letter written for publication in

next week's issue, one of the ablest and
most consistent contributors to this de-
partment sets an example of service that

should go a long way toward convincing
the most pessimistic that in cooperation
there is progress. The nature of his of-

fer cannot be made public at this time,

but in operation it should prove an elo-

quent test of exploitation spirit.

Watch for it.

House Cleaning
Time at Hand

It isn't time to get excited about warm
weather, indeed, it never is, but it is

time to clean house. The housewives are
•getting at it, and the thing carries with
it a fever for cleanliness, freshness, which
it is the best of business for the theatre
to satisfy.

If arrangements haven't been made for

Illustrating a contribution to "What the Picture Did for Me" in this

issue. "Her Temporary Husband" (First National) as exploited by-

Frank L. Stannard of the Liberty theatre, Long Beach, Cal.
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EXPLOITS "GOOD OLD DAYS"

Views of the Atlantic Garden
lobby as furnished by Uni-
versal for exploitation of the
world's premiere of "Fools
Highway," the Universal-Jewel
production of Bowery life

thirty years ago.

the handling of this work, now is the
time to make them. The work should
be under way right now.
The first house to clean house stands

the best chance of being the first house
to clean up.

Let There
Be Light

People aren't like moths and shouldn't
be compared to them, but people do like

light, lots of it, particularly when amuse-
ment bent, and the busy theatre is the
well lighted one. Possibly the poorest
economy is that which results in early
extinguishment of the front lights.

Current doesn't cost so much that the
small amount of money saved by permit-
ting dingy corners here and there is

worth saving. It's very bad business.
Darkness and dirt go hand in hand, and
nobody likes dirt, or even the suggestion
of it.

Write It

Today
No exhibitor can read the letters in

this department this week without get-
ting a profit out of them, and no exhib-
itor will argue that he caa't or shouldn't
write a reciprocal letter.

Why not today?

Film of Wright'Novel
Subject of Campaign

"When a Man's' a" Man" to

Have Elaborate
Exploitation

(Special to Exhibitors Herald)

NEW YORK, March 25.—A preten-
tious exploitation campaign is planned for

the engagement of "When a Man's a
Man," a Principal Pictures presentation,
at Loew's Victoria.

Use Newspaper Tie-Ups

As a first step in the drive, which got
under way last week, arrangements have
been made with the leading community
newspapers to run a series of articles

titled, "Men Who Are Men in Harlem,"
with an introduction denoting that the
series was suggested by the picture.

Another newspaper tie-up was effected

with the Monthly Magazine, published
by the Harlem Board of Commerce, as

to the community spirit of Harlem's
prominent citizens. Personal letters are
also being sent to members of the Board
of Commerce.
Leading merchants along West 12'5th

Street are using window displays, and
billboard displays have been played up.

The animated books, the colorful Texas
ranger and the huge book on horseback
will be other prominent features of the
drive.

Announce Many Bookings

Principal announces that "When a
Man's a Man" is having an unusual suc-

cess in all parts of the country and is

being eagerly sought by exhibitors every-
where. It is also announced that the
feature "Beggars on Horseback" has been
renamed "Daughters of Pleasure."

Navarro Back Again
LOS ANGELES, March 25.—Ramon

Navarro is back at Metro, after the
African trip with the Ingram company.
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SHORT SUBJECTS
Fineman Tells

What's Wrong
With Serials

Archie Fineman, McKee theatre,

Mt. Olive, Pa., writes his views of

the serial as it is and shouldn't be

and asks other exhibitors to give

their views in the matter. This de-

partment proffers its space for dis-

cussion of the subject.

Mr. Fineman's letter reads:

"Will you kindly inform the serial

producers to come to life or the

small neighborhood exhibitor will

be a thing of the past?

"At my theatre, where the pro-

gram is changed daily, the serial

days meant our dessert. Twice

weekly we had shown serials and

could anticipate a certain average

receipt which took care of two other

weak nights.

"During the past two years the

serial fans have realized the medi-

ocrity of such a program and they

have deserted the 'amazing chapter

play.' The producers are to blame

for this condition.

"I believe that a serial has box
office value.

"As an illustration, the first series

of 'Fighting Blood.' I wish to state

here that this subject was enjoyed
by the ladies, men and children, and
I enjoyed the box office results.

"But what do we find in the pres-

ent day serial? A lost map, a

mysterious veiled stranger, the hero
'with open hands' defeating ten or
twelve huskies, the Island of

Mulachamorous, where the chief

for 'beads' burns the heroine, the
rescue from train to the ladder of
an airplane, the fight with the alli-

gator, the shack explosion, dyna-
miting of the bridge, and 57 other
varieties.

"The producers may believe that
these various stunts thrill the pub-
lic, but seeing these identical

'thrillograms' in slapstick comedies
has taken the pep away.

"I show one serial per week now

and am contemplating either dis-

continuing them or advertising them
as comedies.

"Last week we opened with 'The
Fast Express.' Its ending had some
thrill, a train approaching at good
speed and the hero lying across the

tracks. O, Boy! Six feet from the
hero (maybe it was seven) without
any decrease in speed, the train

thundered on, and then—Continued
next week.

"Are my people in suspense? Did
they grip the arms of their chairs?

Did their muscles become taut in

the excitement? Yes they did

—

not. They laughed, and what
laughter. Nothing but ridicule. I

wish the director could have wit-

nessed this showing.
"Now let's get down to the pres-

ent day movie fan. Give him a
serial with a story, lots of humor,
some action, but plausible, and I'll

bet we small 'honkytonk' exhibitors
will smile now and then.

"Let's hear from other exhibitors
about serials."

Chronicles of

America
Perhaps no short subject series

recently offered has progressed a
more interesting course than Pathe's
"Chronicles of America." As re-

vealed in reports to "What the Pic-

ture Did for Me," this course has
been consistent only in direction.

First reports on the subjects indi-

cated plainly the existence of mis-
understanding somewhere along the

line from production to exhibition.

Known to be produced with highest

motives, exhibited with highest

motives, the pictures simply didn't

get the public response merited. As
time passed it was revealed that the

public didn't quite know what it

was all about, didn't quite know
what to expect, and naturally didn't

think much of the pictures as amuse-
ment.

To the credit of the exhibitor, be

it said, this condition was corrected

in short order. Approach to the

task was made through the schools

and local social and civic bodies and
results were as anticipated. More
recent reports on the series attest

clearly the change of attitude that

has taken place.

Back of all this may be seen an
industrial coherence of aim and ef-

fort that is promiseful of much.

NEWSPICTURES
FOX NEWS No. 48: Taris Fashions Dis-

played at Nice—Senator Lenroot Resigns

—

Baron Rothschild Opens Estate to Deer—Mor-
gan Loans France $100,000,000—Students See
Army War Games—Inspect Niagara Cables—

-

Women War Upon Bootleggers—Montreal Fly-

ers Plunge Into River—50,000 at Miami Re-
gatta—Pacific Fleet Leaves New York.

FOX NEWS No. 49: Observe Religious Cer-
emony at Rome—Irish Parade in New York

—

Coloradoan 103 Years Old—New Balkan States
Maintain Armed Forces—Train New York Po-
lice Horses—Boars Battle For Hog Leadership—Logging in the Green Mountains — Health
Centers Promote Baby Welfare—With Army
Airmen in Central America—Austrian Trains
Buried in Snowslidc

INTERNATIONAL NEWS No. 25: Desert
Folk Acclaim Egyptian Monarch—Cold Creates
Weird Ice Caverns—Jap Women Help Rebuild
Demolished Area—Tennis Matches Open—Pulls
Truck Fleet With Neck—Animals See Spring
Coming—Irish March in New York—-Winter
Floods Submerge Dutch Island—Steel Workers
Outdo Professional Daredevils.

INTERNATIONAL NEWS No. 26: Girl
Daredevil Practices Stunts— New York Holds

First Flower Show of Season—Introducing New
Secretary of Navy—Turk and "Purp" Are Pals
—Leipzig Fair Opens—Circus Monkeys Begin
Training—Territorial Specials.

KINOGRAMS No. 2339: Fliers Start Globe
Flight — Overhaul U. S. Lighthouses — Tennis
Matches Begin—New Army Trucks Sixwheelers—Independent Artists Hold Ball—Seize Rum
Schooner—Orchid Named Mary Pickford—Har-
vard Boat Seats 20—Apply Army Training Meth-
ods to Ball Players—-Curtis D. Wilbur Appointed
Secretary of Navy—Many Spills in British Steeple-
chase.

PATHE NEWS No. 22: War Tractors in Drill

—Japanese Protest Against Politics—Seize Liquor
on British Liner—Test Bullet Proof Vest—Drop
Smoke Screen From Air—Airmen Off on Globe
Flight— Prize Pippin Ballet Dances— 173 En-
tombed in Mine—Irish March in New York

—

Territorial Specials.

PATHE NEWS No. 23: Race Season Opens in
Mexico—Confiscate Liquor in San Francisco

—

Mechanism Apes Dinosaur—New Secretary of
Navy Poses—Irish Minister of Defense Resigns

—

Speculation in Francs Saves U. S. Money—Eng-
lish Town Plays Football—World Fliers Start
Race—Territorial Specials.
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DIGESMClURES»fMWffi
DOUGLAS FAIRBANKS has scored again with

•'THE THIEF OF BAGDAD." This much
heralded picture which had its premiere last

week at the Liherty theatre, New York City, surpassed

the most sanguine expectations of the reviewers and

the public. It was declared by all to be the most ex-

travagant and gorgeous in settings of any picture

produced and furthermore it excels in every possible

angle, in entertainment value surpassing the wildest

flights of fancy of those who had heralded it as a great

picture. Besides gorgeous sets, it has a rapidity of

action and holding power that will lift it far above any-

thing attempted along this line. A great picture made

by a great artist. (Reviewed in this issue of The
Herald on opposite page.)

-THE FIGHTING COWARD" (Paramount) is

another product of the versatile James Cruze, of "Cov-

ered Wagon" fame. While it is different from anything

this director has done heretofore, it is good entertain-

ment and a good box-office attraction. Ernest Torrence

and Xoah Beery head the cast.

"SECOND YOUTH" (Goldwyn), a Distinctive

Pictures production that rates high as farce-comedy

entertainment. The action is kept at a brisk pace by

Director Albert Parker and an adequate cast enacts

the various roles.

"TWENTY DOLLARS A WEEK" (Selznick)

bring George Arliss, Taylor Holmes and Edith Roberts

to the screen in a whimsical little comedy as fresh as

the spring violets. Plenty of fun in this Arliss film

which is neatly done. Directed by Harmon Weight.

"THE DANCING CHEAT" (Universal) presents

Herbert Rawlinson in a Saturday Evening Post story,

"Clay of Ca'lina," a rather listless tale of a gambler
and a couple of crooks who seek revenge. Not up to

Irving Cummings' standard.

"FAIR WEEK" (Paramount), starring Walter
Hiers, is quite ordinary in entertainment value and
wdien presented at a vaudeville theatre in Chicago at-

tracted little attention. It is amateurishly directed,

with much of the old time hokum used to put it over.

"SINNER OR SAINT" (Selznick) is a long drawn
out affair—six reels—with Betty Blythe, William

Tookar, Gypsy O'Brien and others practically wasted

on a poor story. It is poorly directed and lacks sus-

pense.

"A MAN'S MATE (Fox) presents John Gilbert in

a sfory of Paris, the underworld and the usual love

romance. There is a light in an underworld cafe be-

tween Gilbert and Noble Johnson that tops about any-

thing screened for fierce encounters. Aside from this

the story lacks originality. Edmund Mortimer directed.

"STOLEN SECRETS" (Universal) is a thor-

oughly delightful crook story with Herbert Rawlinson

in one of the most convincing roles he has had. It is a

mystery tale with the suspense well sustained. Directed

by Irving Cummings. J. R. M.

DOUGLAS FAIRBANKS goes to the classics and to mythology for the theme of his photoplays. His "Douglas Fairbanks in

Robin Hood" won the acclaim of millions of theatre patrons and he has followed that success with "The Thief of Bagdad,'
two scenes of which are published herewith. The "Herald's" review of this spectacle is published this week.
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REVIEWS
Fairbanks

9 New Picture Is

Industry's Greatest Achievement
"THE THIEF OF BAGDAD," a Douglas Fairbanks produc-

tion from a story by Elton Thomas, directed by Raoul Walsh.

Scenario editor, Lotta Woods. Mechanical effects by Hampden
Del Ruth and photographed by Arthur Edeson. Length 1 2,000

feet.

THE CAST
Thief of Bagdad Douglas Fairbanks
His Evil Associate Snitz Edwards
Holy Man Charles Belcher
Princess Julanne Johnston
Mongol Slave Anna May Wong
Slave of the Lute Winter-Blossom
Slave of the Sand Board Etta Lee
The Caliph Brandon Hurst
His Soothsayer Tote Du Crow
Mongol Prince So-Jin
His Counselor K. Nambu
His Court Magician Sadakichi Hartmann
Indian Prince Noble Johnson
Persian Prince M. Comont
His Awaker Charles Stevens
The Sworder Sam Baker

(Jess Weldon
Eunuchs -I

Scott Mattraw
[ Charles Sylvester

Reviewed By John S. Spargo

SOME day someone will invent a lan-

guage which will make it possible to

describe a wonderful entertainment spec-

tacle without recourse to adjectives which

have been used so often in the description

of other picture productions as to make
them futile for use in connection with a

review of the most startling entertain-

ment yet given to the screen—Douglas

Fairbanks' "Thief of Bagdad."

This epoch-marking picture was given

its premiere last week at the Liberty the-

atre, New York, after months of being

heralded as the screen's greatest effort.

The industry was prepared for much. It

was not disappointed. On the contrary,

it was amazed. The first showing of the

picture proved conclusively to everyone

who saw it that the most extravagant

things that has been said of the produc-

tion were only half true.

The "Thief of Bagdad" excels in every

possible angle of entertainment value
even the wildest flights of fancy of those
who had heralded it as a great picture.

The industry has never before seen any-
thing that will compare favorably with

• it from the viewpoints of gorgeousness
of settings, rapidity of action, wonderful
photography and interesting holding.
"The Thief of Bagdad" is a conglom-

eration of every impossible situation that
could be dug out of every "Arabian
Nights" tale ever written, interspersed
with a few that do not cause a stretch of
the imagination to be what might have
happened.

It is called a fantasy—whatever that is

—but in reality is a fairy tale for the
entertainment of children between the

ages of seven and seventy. All of this

is bound together by a story, the thread
of which is so flimsy that it falls apart
often, but one forgets in the delights of

wonderful settings, struggling mobs and
trick photography that there is any story.

However, there is a hero and a heroine
and scheming villains, so the love inter-

est is there for those who want it, but
few will.

The picture is, in many respects, typi-

cally Fairbanksian in that no opportunity
is lost for the acrobatic star to display the
talents which have set him apart from
other picture actors and added no little-

to his popularity. However, the kaleido-
scopic movement of the action from one
massive set to another and from one pho-
tographic trick to another causes the
gymnastic angles of Fairbanks' perform-
ance to stand out less than in some of

his other ambitious efforts.

The direction of the picture is no less

a work of art than is the magnificent
staging, and in this display of directorial

talent Raoul Walsh has set a mark that

will stand for a long time. His handling
of the mob scenes is particularly impres-

SCENE FROM Douglas Fairbanks' new-
est attraction, "The Thief of Bagdad,"
which is having its premiere presentation
in New York City.

sive, and in spite of the thousands of
extras used there is never confusion.
Every extra seems to know just what he
is expected to do and does it.

No small part of the glory for the mak-
ing of "The Thief of Bagdad" should be
credited to Art Director William Cam-
eron Menzies and his assistants and to
Photographer Arthur Edeson and his

associates. Tricks of the camera are often
resorted to in the making of pictures but
probably never before has this trickery
been developed to such a highly illusive

degree as with the magic flying carpet,
the cloak of invisibility and the flying
horse. So perfectly are these done that
even those versed in trick photography
are set to wondering.

The fairy tale opens in where dwells
Ahmed the Thief. In stealing a Magic
Rope and escaping with it, he finds him-
self in a Temple. Here the Holy Man is

expounding the theory that "Happiness
must be earned." The Thief flouts this
philosophy but carries away an impres-
sion that is vaguely disturbing.
With the Magic Rope he gains en-

trance to the Palace of the Caliph, and
falls in love with the Princess who lies

sleeping. He is discovered but escapes.
Meanwhile, three Princes from afar

have come to woo the Princess. The
Thief, disguised as a prince also comes.
She sends them away for a journey of
seven moons, agreeing to wed the one
who returns with the rarest treasure. The
Thief sets out on his journey, which takes
him through the Valley of Monsters, to
the Crystal Realm beneath the sea, and
up the Flight of a Thousand Stairs; he
rides the Flying Horse and braves the
Cavern of Fire. He is beset with tempta-
tion and attacked by beasts, but he wears
the armor of Righteous Intent and comes
through victorious, bringing with him. the
Magic Chest of Nazir. This chest con-
tains his birthright—True Manhood and
Power over Men.
Meanwhile, the suitors for the hand of

the Princess obtain their treasures. The
Indian Prince has a Magic Crystal, the
Mongol Prince a Golden Apple that will

cure all ills and the Persian Prince the
Magic Carpet of Bagdad. At the end of

the sixth moon, the three Princes fore-

gather and compare treasures. In Bag-
dad the Princess has been poisoned by
order of the Mongol Prince. The Indian
Prince, through his Magic Crystal sees
that the Princess lies dying. On .the

Persian Prince's Magic Carpet they fly

to her aid—and with the Golden Apple
of the Mongol Prince, they cure her. A
Mongol Army now rises and in a surprise

attack captures the city.

This news reaches the Thief, who
rushes to Bagdad. He now makes use of

his Magic Chest of Nazir, creating from
nowhere an imposing army that retakes
the city and restores the Caliph. Wear-
ing his Cloak of Invisibility, he is able
to reach the Princess, and on the Magic
Carpet they sail together over the house-
tops headed for the Land of Love—and
we see them gliding gracefully toward
the star-studded sky, in which the twin-
kling beacons of night spell out the words—"Happiness Must Be Earned."
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Great Fight

In This Fox Film
"A MAN'S MATE," a Fox pro-

duction, starring John Gilbert.

Written by Charles Kenyon and
directed by Edmund Mortimer.
Six reels.

There's a fight in an underworld cafe

in "A Man's Mate" between John Gil-

bert and Noble Johnson that just about

tops every other fight ever staged for the

camera. It is one of the fiercest and most
unique battles you ever saw, a rough
and tumble affair using fists, feet and
whatever the contestants can lay their

hands on.

Aside from this the picture is rather
ordinary in theme and development. It

concerns an artist who loses his mem-
ory when struck on the head with a

billy. The thug known as the Lynx who
knocks him out changes clothes with
him, he is picked up by a gang of

Apaches carted back to Paris and there

puts up such a stiff fight with the Lion,

he not only wins the hands of the Wild-
cat of the underworld, but the admiration
of the gangsters. An art connoisseur
takes him to the country where he paints

a masterpiece. His folks search for him
and the Wildcat takes him back home
where his memory is restored by an op-
eration. Then he has to choose between
his fiance and the Wildcat. He chooses
the latter.

Gilbert in the role of Paul the artist,

plays with his usual verve and puts up a

great fight with Johnson, a man much
larger. Renee Adoree is excellent in

the role of the Wildcat and takes con-
siderable rough handling as though she

liked it. Thomas B. Mills plays the

priest, Father Pierre, James Neill the art

critic, Wilfred North was the father of

Paul, Monsieur Bonard. The picture is

well made and the atmosphere of France
and underworld Paris well simulated in

sets and exteriors.

The Cast: John Gilbert, Renee Adoree,
Noble Johnson, Wilfrid North, Thomas
Mills, James Neill, John Giddings, Pat-
terson Dial.

Pretty Old Stuff

In Rawlinson's Latest
"THE DANCING CHEAT," a
Universal production, starring

Herbert Rawlinson. Written by
Calvin Johnson. Directed by
Irving Cummings. Five reels.

"The Dancing Cheat" savors of other

days and old-time methods of producing.

It is a commonplace tale of the scion of

an old family who becomes the proprietor

of a gambling den. He goes to a cafe

where "Poppy" Marie Andrews dances
and they are mutually attracted to each
other. Poppy's husband, who has been
barred from Clay's gambling house, plans
revenge. He gets his wife to enter into

a scheme to blackmail Clay. She goes
to his apartment, feigns illness and Clay,
not knowing she is Kane's wife, takes her

to his rooms. Kane enters and demands
hush money. "Poppy" turns on Kane
and finally finds happiness with Clay when
her estranged husband is out of the way.
This is a Saturday Evening Post story,

"Clay of Ca'lina," according to the press

sheet, but it has little to recommend it

as screen entertainment.
The Cast: Herbert Rawlinson, Alice

Lake, Edward J. Brady, Harmon Mc-
Gregor, Robert Walker, Jim Blackwell.

Good Comedy in

Cruze's New Picture
"THE FIGHTING COW-
ARD," Paramount production,
directed by James Cruze, from
a scenario by Walter Woods
based on Booth Tarkington's
stage play, "Magnolia." Length
6,500 feet.

The versatility of Director James
Cruze, the maker of "The Covered
Wagon," "Ruggles of Red Gap", and a
number of other successes is again dem-
onstrated in the excellent directorial work
in "The Fighting Coward."
This is a vastly different type of pic-

ture from "The Covered Wagon" and in

fact anything that Cruze has turned out
hitherto, but it has all the entertainment
elements of a sure-fire box office at-

traction. In addition to delightfully en-
tertaining comedy there is strong love
interest and the characters in the story
are enacted by a cast which contains a
number of names which have excellent
drawing power.
The cast is headed by Ernest Torrence,

who takes the part of General Orlando
Jackson, a roaring, hard-drinking Mis-
sissippi gambler. Cullen Landis is cast
in the role of the hero, and opposite him
is pretty Mary Astor. Another in the
cast whose name is always worth while
in any picture, is Noah Beery.
The story is based on the code of

honor of a gentleman of the South be-
fore the Civil War. Cullen Landis is Tom
Rumpart, the Southern born boy brought
UP by Quaker relatives in Philadelphia,
who returns to his home in the South
and becomes engaged to his pretty

Costarring with Herbert Rawlinson in his
next Universal feature, "The Dancing
Cheat," is Alice Lake.

cousin, Elvira, played by Phyllis Haver.
He is challenged to a duel by another
admirer of Elvira and, not understanding
the Southern duelling code, refuses. His
family, believing him a coward, prac-
tically drive him from home, his only
sympathizer being Lucy, the sister of
the girl to whom he is engaged.

Later in a gambling house Tom mets
General Jackson, the gambler and gun
fighter, who takes the boy in charge and
develops him into a dangerous shooting
man. Tom later returns to his own home
carrying with him the dangerous reputa-
tion he had gained under the name of
Colonel Blake. Here he proceeds to dis-

abuse everyone of the idea that he is a
coward. Bluffing his way through a num-
ber of interesting situations, he finally

confesses to Lucy that his fame as a
killer is all bluff and bluster.
The picture ends with Tom and Lucy

in love with each other.
The Cast: Ernest Torrence,_Mary As-

tor, Noah Beery, Cullen Landis, Phyllis
Haver, G. Ravmond Nye, Richard Neil,

Carmen Phillips, Bruce Covington, Helen
Dunbar, Frank Jonasson.

Great Cast

In Good Comedy
"SECOND YOUTH," a Gold-
wyn Cosmopolitan production
written by Allen Updegraff.
Photographed by J. R. Hunt.
Directed by Albert Parker.

Seven parts.

This Distinctive Pictures Corporation

production will meet every demand for

a good, lively, snappy farce-comedy. It

has a cast that looks like the blue book
of Broadway show people, and they all

give good account of themselves. The
action is kept at a brisk pace, it is well
directed and very well acted.
The story concerns a young man who

works in a department store and, although
capable at everything else, cannot keep
his landlady and other women from mak-
ing advances. Life in his boarding house
is full of romance, but not for him. Re-
ward overtakes him at the store and he
is advanced to assistant buyer. He meets
a beautiful shopper who captures his

heart after many adventures, trying to

shake off the boarding house lady.

Jobyna Howland is a scream as the

boarding house keeper. Alfred Lunt
gives good account of himself, as does
Mimi Palmeri, Walter Catlett and others.

Advertise the cast; there are names that

everyone familiar with the stage will rec-

ognize. Aside from this it is good fun.

The Cast: Alfred Lunt, Mimi Palmeri,
Margaret Dale, Charles Lane, Jobyna
Howland, Walter Catlett, Herbert Cor-
thell, Lynn Fontainne, Winfred Allen.

Lumsden Hare, Faire Binney, Hugh
Huntley, Robert McWade, Irma de-

Keczer.

Here's a Humdinger
"FAMILY LIFE," a two reel

Mermaid-Educational comedy,
produced by Jack White, under
the direction of Bob Kerr.

"Family Life" will prove the hit of any

program, and the hard-boiled exhibitor

or patron who doesn't get a lot of laughs

out of it needs a pulmotor—he's almost
dead. The antics of a trick Ford, the

hair-raising stunts down a steep cliff and
the funny pasteboard house in the early

footage start the laughs and keep them
up throughout the two reels. One of the

best comedies Jack White ever made.
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Wliimsical, Delightful

Arliss Production
"TWENTY DOLLARS A
WEEK," distributed by Selz-

nick Dist. Corp., with George
Arliss, Taylor Holmes, Edith

Roberts in featured roles.

Photographed by Harry A.
Fishbeck. Directed by Harmon
Weight. Six reels.

A thoroughly delightful little comedy

is "Twenty Dollars a Week," with George

Arliss. Edith Roberts, Taylor Holmes.

Walter Howe and others doing their level

best to put it over. The story isn't much,
but it is the manner in which it is told,

with its fresh, clean comedy that keeps
your interest stirred up all the way
through.
The story is about a wealthy man who

makes a bargain with his son that he
can earn an honest living and support
himself on $20 a week, if the son will do
likewise. The elder man gets a position

as bookkeeper in the factory of an indo-

lent youth, Hart, and soon finds that the

youth is being ruined. Hart's sister

adopts a boy, much to her brother's dis-

gust. He thereupon adopts his book-
keeper as his father and the fun begins.

Of course, the old man's son is in love

with Miss Hart, and the happy ending
follows when the Hart factor}- is saved
and the old man is taken in as a real

partner and father.

Arliss plays the role of the old man
with all the delightful little touches his

years of experience have taught him. The
role of the indolent young Hart was well

handled by Taylor Holmes and Edith
Roberts was a vivacious, fetching sister.

Walter Howe, as the old man's friend

and advisor, was most excellent also.

The Cast: George Arliss. Walter Howe.
Redfield Clarke, Ronald Colman. Edith
Roberts and Taylor Holmes.

Walter Hiers in

Rather Weak Vehicle
"FAIR WEEK," a Paramount
production starring Walter
Hiers. Written by Walter
Wood. Photographed by Bert

Baldridge. Directed by Rob
Wagner. Five reels.

We have here the work of an author

turned director. As a director, Rob Wag-
ner is a good Satevepost writer. It

played the State-Lake vaudeville theatre.

Chicago, last week, and, while drawing
moderate attention, was not greeted with
marked enthusiasm. It is just a picture,

and quite an ordinary picture at that.

The story concerns a small town char-

acter, one Slim Swasey, who befriends
a little motherless girl left in the village.

He is porter, janitor, hotel clerk and
whatnot, when not listening to Sally Jo's
bedtime stories and performing on a

trapeze back of the hotel. A circus comes
to town; also a couple of crooks. One of

the crooks lures the banker's daughter
away from home, blows open the safe and
is just about to escape, when Slim hears
of it from Sally Jo. captures the crook
and saves the money. He also rescues
Sally Jo from a perilous flight when a

balloon breaks loose and takes her sky-
ward. This is the only real thrill of the
picture. Most of the other situations have
been worn threadbare through constant
use. Hiers as Slim does very well in

the role, although it is with difficulty the
story is kept moving at times. The direc-

tion in spots is very amateurish. The
photography is good.
The Cast: Walter Hiers, Constance

Wilson, Carmen Fhillips. J. Farrel Mac-
Donald, Bobbie Mack, Earle Metcalfe.

Mary Jane Irving, Knute Erickson, Jane
Keckley.

Ordinary Entertainment

In This Six Reeler
"SINNER OR SAINT," a Selz

nick Dist. Corp. picture, with

Betty Blythe in featured role.

Photographed by Edward P.

Paul. Written by Dorothy Far-

num. Directed by Lawrence
Windom. Six reels.

Much ado about nothing is the con-
clusion most folks will arrive at after

viewing "Sinner or Saint." the latest

Betty Blythe starring vehicle. It is not
distinguished by very brilliant direction

or acting, and is quite ordinary entertain-

ment.
The story concerns a man with two

daughters—one being reared in luxury in

ignorance of the other, who is a seeress
in the employ of a crook. Finally the
good daughter and the supposed bad girl

arf> brought together.
The direction is poor and the handling

of the characters most confusing at times.

In one or two scenes where considerable
suspense might be worked up, it fails

utterly. There are several excellent sets,

and some that are not so good. The
scenes back of the scenes in the fortune
telling parlors, where the electric switches
are marked in big bold letters, is most
funny. In the old days the serials used
to use stuff like this.

Miss Blythe tries hard to make her
role convincing, and she is given consid-
erable footage, long poses, etc., but all

to no avail. William Tooker as the father

was good and William Collier, Jr.. in a

minor role.

The Cast: Betty Blythe, Gypsy
O'Brien, Frances N. Grant, Richard
Neill, William P. Carlton, Fuller Mellish,
William Collier, Jr., Horace Baham, Wil-
liam Tooker.

MONKEY BANDITS at work in "Love's
Reward," a Hal Roach production for

Pathe, featuring the entire Roach zoo.

Rawlinson in Fine

Crook Story
"STOLEN SECRETS," a Uni
versal attraction starring Her-
bert Rawlinson under the direc-

tion of Irving Cummings. Story
by Richard Goodall. Scenario

by Rex Taylor. Charles Stumar,
cameraman. Five reels.

This story with an O. Henry twist af-

fords Herbert Rawlinson an excellent ve-

hicle. It is a picture that will appeal to

far more than Rawlinson fans for in it

are the elements of mystery and unscrup-
ulous politics, combined to make a crook
story of general entertainment value.

Owing to the manner in which the
plot is handled there is little opportunity
for members of the cast other than Raw-
linson to display more than brief speels of

their histrionic talents. This does not
apply, however, to the work of William
Conklin, political boss, and Kathleen
Myers.
You will like Rawlinson as the sleuth

masquerading as a master crook. His
portrayal is convincing, and this with
plot formation sustains an air of mystery
throughout.

"Stolen Secrets" is the story of "The
Eel," a master crook, whose activities,

along with those of a group of unscrup-
ulous politicians, are causing the city

administration embarrassment. The
daughter of the mayor, learning that

"The Eel" is a free lance, determines to

seek his assistance in cleaning up the

rotten politics of the city. While endeav-
oring to aid her "The Eel" is captured
by the leader of the political outlaws. As
he is turned over to the police officials

"The Eel" discloses that he is a famous
detective who has obtained sufficient evi-

dence to imprison the members of the
political gang opposing the city adminis-
tration.

The Cast: Herbert Rawlinson, Kath-
leen Myers, Edward Davis, Arthur S.

Hall, William Conklin. George Seigmann,
Edward J. Brady and J. W. Girard.

Doodle Bug Starred
"THE ANT LION." Educa-
tional. Secrets of Life series.

One reel.

By means of clever titles and good

photography Tolhurst gives a pleasing

twist to this study of the ant lion, or
doodle bug. It shows how the doodle
bug buries himself in the sand, by bur-
rowing backwards, and its life and habits
which are quite interesting. It is up to

the high standard set by the others of

this Secrets of Life series.

Four New Companies
Enter Film Business
(Special to Exhibitors Herald)

ALBANY, March 25.—With only four
companies incorporating, the record of
companies entering the motion picture
business in New York state dropped be-
low normal during the past week.
The records in the secretary of state's

office show the following companies were
chartered: Brooklyn United Theatres,
Inc., capitalized at $10,000; Cherniavsky
and His Orientals, $5,000; Link Amuse-
ment Corporation, $36,000; Selco Pic-
tures. Inc., amount of capitalization not
specified. All the newly formed com-
panies will maintain headquarters in New
York City.
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[THE FILMMART]
Associated Exhibitors

"DAVID COPPERF1ELD," Associated
Exhibitors' screen version of Dickens'

classic, has just closed a run at the Tre-
mont Temple, Boston. It was declared, by
the screen critic of the Boston Globe, to be
"one of the best pictures ever shown here,"

and the Evening Transcript gave several

laudatory comments saying among other
things, "Great praise must be given this

picture."

+ + +
ASSOCIATED EXHIBITORS claim to

have an unusually tine example of the

use of line cuts in their press book on "The
Yankee Consul." All the illustrations are
cartoons, and according to reports, when
used in the New York papers during the

picture's engagement at the Central theatre,

they attracted a great deal of attention.

First National

THE LONG foreign location trip taken
by Edwin Carewe and his company

was ended last week when the entire
group returned from five months spent
in Algiers and Paris filming "A Son of
the Sahara." This will be a First Na-
tional picture and is scheduled for re-
lease in April.

+ + +
COLLEEN MOORE has started work
on "The Perfect Flapper," her next

First National production, under John
Frances Dillon, who directed the star in

"Flaming Youth." "Sundown," an orig-
inal screen story by Earl Hudson is now
under production under Laurence Trim-
ble. The company is on location in Mex-
ico. "For Sale," starring Corinne Griffith

under the direction of George Archin-
baud, is now being cast.

+ + +
FOLLOWING the titling and editing of
"The Marriage Cheat" and "Those

Who Dance," Ince's present contract
with First National will have been com-
pleted. Ince has announced, however, a
new schedule calling for six specials for
First National which will include "The
Last Frontier,' a western based on Court-
ney Riley Cooper's book.

Associated Pictures

WHILE IN New York, Arthur H. Saw-
yer is planning to select the next two

starring vehicles for Barbara LaMarr.
The general plan is to have her stories
picked from successful stage plays or
widely circulated novels. Clarence Bad-
ger, who is with Sawyer, plans to return
to the West Coast in a few weeks and be-
gin direction of the Laurette Taylor film,

following which he will direct Miss
LaMarr in the first Sawyer-Lubin produc-
tion for First National.

+ + +
THE WORK of titling "The Shooting of
Dan McGred," recently completed by

Clarence Badger, has been assigned to
Bert Ennis and Charles Hunt of Sawyer-
Lubin. Word comes that Barbara
LaMarr, one of the featured players, was
host to a group of the U. S. Army Avi-
ation officers in Los Angeles, prior to

their hop-off in an attempt to circle the
globe, and presented the Commanding
officer of flight with a good luck token.

Hodkinson
IT HAS BEEN announced by Hodkin-
son officials that a box office tie-up has

been arranged for the Alan Crosland
production "Miami," starring Betty
Compson. Chappell-Harms, Inc., pub-
lishers of the song "The Miami Waltz,"
have recalled the present edition and put
out a new edition with a special Betty
Compson cover showing Miss Compson
in a bathing suit on the shore at Miami.
An inscription reading, "dedicated to

Betty Compson, star in the Alan Cros-
land motion picture production "Miami"
is printed on the cover.

+ + +
FRANK E. WOODS has announced

FLORENCE VIDOR and Earle Wil-
liams in two scenes from "Borrowed
Husbands," a Vitagraph production.

that "What Shall I Do?" has been se-
lected as the title for his production now
nearing completion at the Fairbanks-
Pickfords studio. Dorothy Mackaill is

playing the stellar role supported by
John Harron in the leading male role.

+ + +
HOLMES HERBERT has been signed

to appear opposite Lois Wilson in the
Cosmo Hamilton story "Another Scan-
dal" to be released by Hodkinson. E. H.
Griffith is directing.

Metro
BUSTER KEATON'S third Metro feature

length comedy will not be released until
April according to an announcement from
Metro offices. "Sherlock, Jr." was to have
been released this month along with Regi-
nald Barker's latest Metro-Louis B. Mayer
production, "Women Who Give" ; Viola
Dana's "Don't Doubt Your Husband", and
the Sawyer-Lubin production, "The Shoot-
ing of Dan McGrew."

+ + +
REGINALD BARKER has announced the

cast for his next Metro-Louis B. Mayer
picture, "Broken Barriers". The cast ivill

include James Kirku'ood, Adolph Menjou,
George Fawcett, Mac Busch, Norma
Shearer, Robert Fraacr, Walter Hicrs,
Robert Agnew, Ruth Stonchousc, Margaret
McWade, Anna 0. Nilsson and Mary Carr.
"Broken Barriers" is the novel by Meredith
Nicholson.

Paramount
ETHEL WALES, who played in Wil-

liam DeMille's Paramount production
of "Icebound," has just been signed for

an eccentric character role in DeMille's
newest picture, "The Inside Story."
Clara Beranger is the author and scen-
arist of "The Inside Story"—a mystery
comedy.

+ + +
TWO NEW Paramount pictures, "The
Mountebank" and "Unguarded Women"

have been started at the Famous Players
Long Island studio. Herbert Brenon is

producing the former with Ernest Tor-
rence and Anna Q. Nilsson in the fea-

ture roles. Louise Lagrange and Maur-
ice Cannon are the other members ot

the cast chosen so far. Richard Dix and
Bebe Daniels play the leading roles in

the latter production, which Alan Cros-
land will direct. Mary Astor will have
one of the principal roles and the cast at

large will include Walter McGrail, Harry
Mestayer, Helen Lindroth, Frank Losee
and Sam Kim.

Principal

BABY PEGGY'S second feature produc-
tion from Principal Pictures Corporation

is now well under way. "Helen's Babies" is

the name of this offering and is under the

directorial charge of William A. Seiter.

Seiter claims that Baby Peggy is as much
at home before the camera as any adult

star he has ever directed. He has had a

great deal of experience with children of

film fame and has directed Baby Peggy in

some of her former efforts.
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F. B. O.

F, B. O. REPORTS a rush of activity at

their West Coast studios. Al Santell is

directing Matt Moore and Patsy Ruth
Miller in "Fools in the Dark", Mai St. Clair

is wielding the megaphone over Alberta
Vaughn in "The Telephone Girl" series and
there are a number of independent units in

action including Ruth Roland in "Dollar
Down" under the direction of Tod Brown-
ing, Douglas McLean in "Never Say Die",

and the Emory Johnson production, tenta-

tively called "Swords and Plowshares",

Chester Bennett is preparing to film a new
production starring Jane Novak and Harry
Carev is working on his second series un-
der Hunt Stromberg.

+ + +
JOHN C. BROYYNELL, scenario editor of

F. B. O., is titling and cutting the Carlyle

Blackwell production, "The Beloved Vaga-
bond" from the stage play and novel by
W. J. Locke, F. B. O. will release the pic-

ture in which Carlyle Blackwell plays the

lead, about April 21.

Pathe
THE NEW Harold Lloyd comedy pro-

duction "Girl Shy" marks Lloyd's debut
as an independent producer and the cir-

cumstance attaches a great deal of in-

terest to the star's latest. Announce-
ment has been made by Pathe that the
feature will be released on Easter Sun-
day, April 20.

+ + +
GRANTLAND RICE'S new "Sport-

light" for Pathe, which had just been
completed is described as an actionful
number dealing with many forms of
speed competition. There are scenes from
turf events, cross-country meets, whip-
pet races in Florida, dog sled runs in

Quebec, ice boat contests on Long Island,
recent inter-collegiate track events, etc.

+ + +
BEN TURPIN has returned to the
Mack Sennett studios following a long

absence. His next picture will be "North
of 58," to be filmed at Truckee, Cal., un-
der the direction of Del Lord.

Universal
JACK HOXIE has finished his William
McLcod Raine story "Ridgeii-ay of Mon-

tana", and left Universal City for Lone
Pine, high up in the Sierras. On this loca-
tion the outdoor scenes for "The Back
Trail" to be directed by Clifford Smith,
will be filmed. The cast includes Eugenia
Gilbert, Claude Payton, Billie Lester, Wil-
liam McCall, Pat Harmon, and "Bunk"
Hoxic's new Australian sheep dog which
has just made its debut in pictures.

+ + +
VIRGINIA VALLI, zvho has spent the last

two months in New York, has just re-
turned to Hollyivood to prepare for the role

of Sydney in "K", Mary Roberts Rinehart's
novel. The production is being prepared by
Harry Pollard -who -will direct it.

+ + +
FRED JACKSON has been engaged by-

Universal to write an original story for
Reginald Denny. He has chosen the title

"You Can't Live on Love."

C. B. C.
WORD HAS come that "Flattery," the

Mission Film Corporation production
to be distributed by C. B. C, will soon
be ready for release. "The Barefoot
Boy," the last Mission production, was
also distributed by C. B. C.

+ + +
C. B. C. ANNOUNCES that, in order to

distinguish between their own produc-
tions and those pictures which thev are
merely distributing, they have adopted
the trade name of "Columbia Pictures"
for films of their own manufacture.

Easter Sunday
Publication

Easter Sunday will bring a treat
to the theatres and the public.

Pathe has scheduled Harold Lloyd's
latest, "Girl Shy," for release on
that date, April 20. At top and bot-
tom are two scenes from the fea-
ture length comedy. At the side
is Jobyna Ralston, the star's new
leading woman.
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Goldwyn
OFFICERS AND enlisted men of the 26th

Infantry, now quartered at Piattsburg
barracks, New York, have doffed the khaki

for the buff and blue uniforms of Washing-
ton's army in the battle scenes of Cosmo-
politan production "Janice Meredith". The
26th will be reinforced by four hundred
soldiers from Fort Ethan Allen and they

will be outfitted and equipped with uniforms
and arms of the period of 1776.

+ + +
THE SECOND picture to be directed for
Goldwyn by Victor Seastrom, whose

"Name the Man" is creating comment, will

be "The Tree in the Garden", from the

novel by Edward C. Booth, an English
author. It is primarily a love romance, de-

veloped against a background of English

village life.

+ + +
THE LEADING role in King Vido/s third

Goldwyn picture will be portrayed by
Eleanor Boardman. The title will be

changed in order to avoid having people

think it a costume play.

Truart

THE THIRD of the series of Richard
Talmadge dramas "In Fast Company"

being produced by Carlos Productions
for Truart Films has been completed and
is on its way East. It is said to be one
of the most elaborate efforts of the young
star. He is already at work on "Step-
ping Lively" the fourth of the series, and
is in San Diego shooting scenes in and
around the marine barracks.

Preferred
CLARA BOW has been mentioned as a

possible candidate for the feminine lead

in Gasnier's next production for Preferred,
"The Breath of Scandal". Miss Bow scored

a success in "Maytime" and "Black Oxen."

+ + +
FOLLOWING the completion of "The
Breach of Scandal', Gasnicr will direct,

"When a Woman Reaches Forty", B. P.
Schulberg has announced- Royal A. Baker,
motion picture censor for the city of De-
troit, is the author.

J. F. Clancy

Clancy's Appeal
to Youth Wins

J. F. Clancy, manager of Poli's Capitol
theatre, Hartford, Conn., pays especial

attention to his juvenile patronage during
vacation periods,

going so far as to

carry the appeal
to youth to his

a d v e r tisements.
During spring va-
cation this year,

Manager Clancy
booked "The
Barefoot Boy,"
C. B. C. Film
Sales Corpora-
tion's attraction
based on the
poem by Whittier.
The success of

Mr. Clancy's ap-
peal to the chil-

dren of Hartford is told in this excerpt
from his letter to the distributing organ-
ization:

"The Capitol in Hartford seats 3,500
persons. At the opening matinee the
theatre was crowded to capacity one hour
after the doors opened and at 2:30 we
began to park them in the lobby waiting
for the next show two hours later. Ca-
pacity ruled the next day and the next,
the latter being Saturday which turned
out to be the biggest attendance in point
of attendance in the history of the house."

Educational
THE CHRISTIE comedians, under the

direction of Archie Mayo, have been
working on one of the first "lion" comedies
this company has produced. While none of
the players have been hurt, they all, accord-
ing to Neal Burns, report cases of "trouble-

some tremulo of the knees."
+ + +

"THE ANT" and "The Bees", two of Edu-
cational's "Secrets of Life" series, have

been booked by the American Museum of
Natural History for a special showing.
Word also comes that the Educational-
Clyde Cook comedy, previously titled

"Under Orders", has been renamed "The
Misfit."

Vitagraph

PAL, the almost human canine comedian, is starred in "That Oriental Game," a
Century comedy for Universal. Harry Sweet has the leading "human" role.

THE SECOND Charles E. Blainey pro-
duction to be released through Vita-

graph, "One Law for the Woman," is

now being edited and prints will soon go
to branch offices for release. It is an
adaptation from Blaney's own play "The
Adventures of Polly" and was made un-
der the personal supervision of Blaney.

+ + +
VITAGRAPH announces the purchase

of picture rights to "The Road That
Leads Home," by Will K. Ingersoll, "In
the Garden of Charity," by Basil King,
and "The Range Boss," by Charles Al-
den Seltzer. Vitagraph now has in prep-
aration for production, "Captain Blood,"
by Rafael Sabatini, and "The Clean
Heart" by A. S. M. Hutchinson.

United Artists
CHARLIE CHAPLIN'S "A Woman of

Paris," according to all reports, is

being very favorably received in Chi-
cago. The critics have been practically
unanimous in their praise of the feature.

In every case, great recognition has been
accorded Chaplin for his directorial abil-

ity as evidenced in the production.
+ + +

THE LATEST announcement from the
Chaplin studio is that the entire staff

and cast employed in the new feature
length comedy the artist is producing,
which will mark his return to the pic-

tures in the capacity of an actor, are
shortly to embark for the frozen north.
The picture is a burlesque of the gold-
rush days of Alaska and the purpose of
the trip is to obtain realistic back-
grounds.

+ + +
WORD COMES from New York that
Mary Pickford and Douglas Fairbanks

provided a treat for their followers when
they broadcasted a personal message
from station WJZ the evening of March
12. This marked their first formal use
of the radio.

Fox
FREDERICK and Fanny Haiton, play-

wrights and William Fox scenarists, have
written a new screen story for Tom Mix,
who has started work on it. "The Trouble
Shooter" is the name of the picture and it

is being directed by Jack Conivay.
+ + +

"SLIPPERY DECKS", a new Fox Educa-
tional entertainment is now being cut and

edited at the New York studios of William
Fox. The methods employed by professional

gamblers on the cross Atlantic liners to

cheat the amateur card players are exposed
in this short subject.

Century
ABE STERN, vice-president of Century
comedies, accompanied by his wife, has

returned to his studios in Hollywood,
where he will assist his brother and as-

sociate, Julius Stern, in planning the pro-
duction of remaining pictures for the sea-

son. Stern has been in New York for

over six months working out details on
"The Darling of New York" and "The
Law Forbids," the two Baby Peggy fea-

tures. He plans to return to New York
in time to lay out campaigns for her third

for Universal.
+ + +

HARRY McCOY'S third starring vehicle

for Century, at this printing bearing

the title of "Traffic Jams," is in the

course of production under the direction

of Noel Smith, Stern Brothers' mega-
phone wielder. Hilliard Karr, Bessie

Welsh, Joe Bonner and Ernie Adams
appear in support. The story is Smith's

own composition. Lamont, also a direc-

tor, is working in close unison on this

subject.



April 5, 1924 EXHIBITORS HERALD 47

PUBLIC RELATIONS

Smith Urges Public Service
Sunday Screen

Service Success

Some eighteen months ago this depart-

ment, then "Public Rights League," re-

lated an experiment of Charles Lee Hyde,

Grand theatre, Pierre, S. D., in conduct-

ing a Sunday Screen Service. The suc-

cess of this endeavor is told by Mr. Hyde
in the following letter to this department:

"Many months ago I started a Sunday

Screen Service in my theatre on Sun-

day night, renting my house to the Con-

gregational church for their use and they

conducting a religious service built up

around some feature film that I pick for

them. I wish to report after eighteen

months' trial that I consider it the most

satisfactory step I have taken in develop-

ing my theatre and in putting it on a

profitable basis.

"There has been a successful revival

meeting conducted the last month by the

Methodist church primarily, but in fact

by the united effort of the church people

of the community. In spite of this op-

position I closed a February with a profit

for my time of something over $300 and

last Saturday I broke my house record.

"Every Sunday I have from 500 to 800

satisfied people in my theatre seeing a
picture picked by me from one of my
regularly shown producers and with some
of my regular stars. This picture is

one that might not be a good money
getter for a week night, but which goes
nicely in a Sunday atmosphere and the
church puts it on with a prologue that
would cost me $100 to duplicate. Natu-
rally, everyone goes out of the place
completely satisfied. You can get no
better advertising than this. They as-

sociate my house with the best in pic-

tures and with satisfaction. The church
is able to support the expense of this serv-
ice and pay me $15 a Sunday rent as well
as the film rental for good pictures, out
of the voluntary offering or collection
taken each evening.
"Don't fight the church, but cooperate

with them. Don't be afraid of the
'menace.' The cave man feared fire.

Get the church to work with you and
everyone will prosper. Many in Pierre
will tell you that our Sunday Screen
Service is the finest thing that has ever
happened to this town. I notice the po-
position expressed in the trade papers to
the use of pictures by the church. Don't
fear it, foster it. It has proven profitable
to me."

It Will Save Theatres from
Adverse Influences, He Says

Ohio President Impresses Exhibitors With the Value of

Membership in Local Civic Organizations

This department would not be fulfilling its mission if it failed to take

full cognizance of the suggestions made by Martin G. Smith, president of

the Motion Picture Theatre Owners of Ohio, relative to the value of pub-
lic service—or "Public Relations"—work in further stabilizing and pro-

moting the theatre.

Although Mr. Smith's suggestions were ottered directly to members
of his state organization, this department believes that their significance is

worthy of the attention of exhibitors of all states. President Smith's refer-

ence to public service in his annual message follows in full

:

"Inauguration of our public service de-

partment took place at Toledo on Febru-
ary 25, 1922, and was a tremendous suc-
cess, both in

•V

Martin G. Smith

attendance and in

arousing interest

generally in the

movement. Pro-
grams have been
shown subse-
quently in coop-
eration with
school and
church authori-
ties throughout
the state.

"To my mind
one of the most
important devel-

opments in the

history of the

motion picture industry and one which
has helped considerably to reduce the

general opinion that the theatre is only

a place for amusement is the institution

of public service elements on the part

of the motion picture theatre owner.
"Exhibitors should realize that if the

theatre cannot be made of indispensable

service to the community and ultimately

to the state and national government the
theatre owner would have to leave his

theatre through the back door to escape
the adverse legislation and taxes pressed
upon him.

"Public service is one of the pronounced
phases of our organization work. Pub-
lic officials and the public in general must
be made to realize that the motion pic-

ture is an institution and not merely a

place of amusement subject to attack and
adverse criticism, obnoxious and unjust
taxation and destructive legislation. The
utility and worth of the motion picture

theatre in this relation is becoming more
and more apparent to the official, legisla-

tive and general public mind daily. The
superior power of presentation associated
with the screen as a medium of expres-
sion and publicity is everywhere recog-
nized and this voluntary and helpful co-
operation of theatre owners is much
appreciated.

"This association established between
the screen and the public is elevating, ad-
vancing and adding further dignity to the

motion picture theatre and places it in

its true position as the screen press of

America. It will lead to a higher public

conception of the un-American political

censorship and other unfair and unnec-
essary inhibitions and the freeing of the

screen for even greater elements of ser-

vice to the people.

"In order to produce the best possible

understanding between the leading ele-

ments in every community and the mo-
tion picture theatre, I strongly urge our
members to avail themselves of member-
ship in chambers of commerce and other
trade bodies, in Rotary, Kiwanis, Lions
and Exchange clubs and kindred organi-
zations. This will enable them to bring
the service of the motion picture theatre
in all community work to its proper po-
sition and also bring about a much bet-

ter feeling toward the motion picture
theatre as its activities will find a fav-
orable reaction in the minds of all the
people."

Exhibitors who have experimented with
"Public Relations" activities will concur
in Mr. Smith's suggestions and state-

ments. Theatre operation is a business
not unlike any other business and the ex-
hibitor who does not conduct his theatre

as such is misrepresenting the industry.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest Brevity
adds forcefulness to any statement.
Unsigned letters will not bt
printed.

Should Be Angel Not Angell

McGEHEE, ARK., To the Editor:
We have read so much trade stuff re-

cently about productions that will raise

them outa their seats and smash all box
office records, the thought occurs to us
that we live in and exhibit in an unusual
community. We show pictures very
close to release date by leading producers,
among them many of the so-called thril-

lers, etc. We have never yet observed
any unusual show of interest from cash
or free list customers and we have ar-

rived at the conclusion that if there is

anything that will raise the ordinary
movie fan out of their seats, shoot off a
heavy charge of T. N. T. We would like

to buy it if this is true of other communi-
ties. We wonder why. Our high pow-
ered press agents do not change their
line, and as to smashing box office rec-
ords, that is true, if they apply reverse
English. Ours has been smashed so
often recently that ere long there "won't
be no box office."

We read with much interest the article

by the manager of the Park theatre,
Wappingers Falls, N. Y., in reply to
criticism evidently meant for small town
exhibitors, by Hugo Ballin. Have ar-
rived at the conclusion that the lady
should dispense with one L in her name,
as she must be one to be able to so ef-

ficiently hide the anger, she must have
felt in replying to criticism by one who
apparently knows so little of present big
problems of the small town exhibitor.
T. A. Shea, Palace theatre, McGehee,
Ark.

A Good Suggestion

SALMON, IDAHO.—To the Editor:
I think the exhibitors can help one an-
other by telling their operator to take a
little more time in patching films so they
will not jump out of frame when the
next exhibitor uses it.—W. J. Van Stratt,
Rex theatre, Salmon, Idaho.

Throw Away Your Punch

UNION CITY, IND.—To the Editor:
Have been reading several articles pro
and con on bad prints. A great many ex-
hibitors blame it on the exchange. It

may be the exchange's fault for shipping
a bad print, but what under the sun is it

that makes misframes, scratches, punch
holes and the like? That sure is not the
exchange. I have got two bad prints
that was the exchange's fault for sending
me such dilapidated worn out films, in
the last year. Have got some good prints
with misframes, oily punch holes,
scratches and crossmarks that was some
exhibitor's fault. I have been in some
booths in what is termed high class thea-
tres in Indianapolis that machines
sounded like a lawnmower, and have been
in some booths in small towns, machines
running fine. Some seem to want to
blame small towns, but I am inclined to
believe it is both.

Our films out of Chicago show there
ate some punch hounds in that territory.

Out of Indianapolis we don't have so
many punch or scratch marks. I think

if there was a booth inspector sent by
the exchanges to check up on booths and
machines and operators, they could find

where the damage is done. A few weeks
ago an exchange figured on getting about
four times what films were worth here,

so decided to sell the school. Now, any-
one that would go to the bother could
soon see that there is where lots of

patches, misframes and scratched films

come from—run without any experienced
operator, and there is where the exchange
is to blame for the condition of film to

the next one to run it. One of the schol-
ars told me that they had twenty-one
breaks in one reel.

So I suppose the next exhibitor that

gets "Rupert of Hentzau" had a right

to kick. If no exhibitor would send films

back with misframes, and an operator
who is not able to make change-overs
without punch holes and crossmarks
should be kicked out of the booth until

he is.

I have no kick on films I receive except
the two exceptions (the same exchanges
have furnished good films since)

punch marks and misframes. Let's get
together. Throw your punch away and
not blame the exchange for it all. Let's

hear the opinion of more of you.—R. W.
WeNGER, Victory theatre, Union City, Ind.

On the Distribution Question

HITCH INS, KY.—To the Editor: I

have been reading the articles in the
Herald concerning the distribution of

films. Some one suggested the express
company.
Why not let the exchange managers

form a corporation in each exchange city?

They would resign all connections with
producers. But they know the "ropes"
of selling and shipping, as well as inspect-

ing (or shipping without inspection) and
how to handle the films according to re-

quirements of state and federal laws, in-

surance and postal regulations.
Each producer could retail his selling

force in the field. The salesmen would
send their orders in as they now do, ex-
cept that all orders would go to the same
exchange. Everything would be kept un-
der one roof. A special building might
be acquired outside of the high rent dis-

trict. And a simple name, such as the
Chicago Film Exchange, could be used.
Always use the city's name in which the
exchange was located. In this way the
exchange could not show favoritism inas-
much as they would ship orders as they
came in.

Each producer's pictures could be han-
dled in a separate compartment. If neces-
sary a correspondent could take care of

all mail for that department. One man-
ager could handle the whole thing. It

might stand him in good stead to be ap-
pointed Postmaster-General some 4th of
March.—J. J. Enloe, Y. M. C. A. theatre,
Hitchins, Ky.

He Was Disappointed, Too

DENNISON, OHIO.—To the Editor:
Your issue of February 23rd, page 72,

carries an item from Manager Ferguson
of Fairmont, Indiana, regarding Nani-
azca's Hawaiian Entertainers. I booked
this attraction for this house for three
days commencing March 13 and got out
special advertising matter in advance of
the paper they were to send me. They
did not cancel the contract, send no word,
nor advertising. They did not show up
here. I advise all managers to refuse to

even consider this aggregation, as they
will get you in the end. I had to offer an
apology to my patrons, but that does not
square me. Only hope I may have the
opportunity to return the favor to them
some time in the future.—L. Moidel,
Grand theatre, Dennison, Ohio.

PURELY
Personal

Interesting news about exhibitors
and people with whom they coma
into direct contact Readers arc
invited to contribute items for
publication in this column. Address
them to "Purely PersonaL"

Mr. Dana Todd has been appointed
manager of the Criterion theatre at Okla-
homa City, Okla., succeeding S. S. Wal-
lace, promoted to director. Other ap-
pointments are: Pat McGee, publicity
director; Grace Wills, secretary; Virginia
Grimmet, cashier; Don Leon, musical di-
rector; O. F. Beck and Alice Richmond,
organists.

* * *

Following the fire some time ago at the
Royal theatre, Newcastle, Indiana, the
front entrance is being redecorated.

* * *

Ira D. Cooley has tendered his resigna-
tion as manager of the Peoples theatre,
Spickard, Mo. He has not announced
any new connections.

* * *

We received a good-looking embossed
invitation from Messrs. J. E. and Thomas
Saxe requesting the doubtful honor of our
presence at the opening of their Wiscon-
sin theatre, Milwaukee, Wis., March 28.
We couldn't go, but we sure wished you
all kinds of good fortune, Messrs. Saxe,
and you have the best wishes of the en-
tire Herald staff for good fortune in your
new enterprise.

* * *

M. L. Smith has taken possession of
the Strand theatre, Arkansas City, Kas.,
which he purchased from J. T. Salmons.
Several new improvements are planned.

* * *

Deep sympathy is expressed by the
friends of Mrs. Wm. H. Young on the
recent death of her husband. Mrs. Young
is owner of the Easton-Taylor and Euclid
theatres in St. Louis.

* *

An agreement has been reached bv
Ed. Dubinsky of the Regent theatre, Kan-
sas City, and Jack Langan of the Stand-
ard Film Company, Kansas City, whereby
the Regent will play a first run Standard
production each week for fiftv-two weeks

* * *

M. W. Mills, Auditorium, Smithville.
Mo.; Glenn Dickinson, Manhattan, Kas,
and W. P. Cuff, Strand theatre, Chilli-
cothe. Mo., the "busy trio," were in Kan-
sas City last week booking features for
the spring rush.

* * *

Word comes that the O. K. theatre of
Hill City, Kas., has ceased to operate. No
reasons for this step were given.

* * *

The Mystic theatre of Mulberry, Kas..
has been sold bv H. L. Gees to Tohn
Willey.

* * *

R. E. Nicholas passes along the glad
word that he is going to open a new
theatre at Osage City, Kas. Do you
know what every wise exhibitor does.
R. E., to insure the success of his house?
Why, subscribe to the Herald, of course.

* * *

Topeka, Kan.—George Godfrey Moore.
Robert Stone and Albert P. Simpson, of
Topeka, are arranging for the building
of a new theatre in that city at East
Tenth avenue near Quincy street, which
will have a seating capacity of 2.000.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright , 192 4

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did for Me" is the one genuine source of exhibitor-written box

office information.

Address: "What the Picture Did for Me," EXHIBITORS HERALD, 407 South Dearborn

Street, Chicago, III.

Associated Exhibitors
Going- Up, with Douglas MacLean.—Very

good light comedy with plenty of laughs

and thrills. Not as good as "The Hotten-

tot," but Tom Ince was going good when
he made "The Hottentot." At the box

office, only fair. Print only in fair shape.

Seven reels.—L. F. Wolcott, Grand theatre,

Eldora, Iowa.

The Tents of Allah, with Monte Blue.

—

A rather interesting, nicely staged and well

acted production.—Henry W. Gaudng, Lin-

coln theatre, Pittsburgh, Pa.—Neighbor-
hood patronage.

The Extra Girl, with Mabel Normand.

—

Here is one that I thought was good, but

I was practically alone in my opinion. Half

of my audience was non-committal, but

the other dozen told me how foolish they

thought it was, and, Oh yes, one man
collared me the following day and, calling

me down a dark alley where no one else

could hear him, told me he thought it was
fine. But anyway, between American

Legion activities—and I am one of the boys,

myself — the various clubs, basketball

tournaments, dances, etc., and a general

disinclination on the part of the public to

attend motion picture shows, the exhibitor

has his werk cut out for him to buy the

baby's shoosies. As near as I can estimate

it he can pay in the vicinity of $2.50 for

program features and about $7.50 for the

big specials and feel, after an intensive

advertising campaign, that he will get his

money back. I was oversold on "The Extra

Girl." Be careful what you pay. There

is so much scandal now-a-days that that

angle in connection with this one won't

draw a dime. Seven reels. Print in fine

shape.—L. F. Wolcott, Grand theatre,

Eldora, Iowa.

David Copperfleld, with a special cast.

—

Fair picture. Follows the book closely.

Good Sunday show and good tie-up with

schools, as they will like it.—Chas. Lee
Hyde, Pierre, S. D.

Grandma's Boy, with Harold Lloyd.

—

Same as every one else has reported, the

best comedy in years. Five reels.—R. R.

McCrossen, Weeksbury theatre. Weeksbury,
Kentucky.—Small town patronage.

Why Worry, with Harold Lloyd.—Reports
on this picture, formerly printed in this

space, will be published henceforth under
the heading, Pathe, advices from that or-

ganization stating that it is a Pathe pic-

ture.

F. B. O.
North of Nevada, with Fred Thomson.

—

Here's a real comedy-drama Western. One
that will please any audience. Thomson
has certainly made a name for himself
in this one and "The Mask of Lopez." Had
for my opposition "Sporting Youth" and
several patrons told me I had the better

picture, so I consider that boost enough.
Business good. Five reels.—Hugh G. Mar-
tin, American theatre, Columbus, Ga., Gen-
eral patronage.

Adventures of the North, with Capt.
Kleinschmidt.—Considered by my patrons
as excellent. Advertised it as an educa-
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| Up to Date
Reports in

This Issue
|

1 Among the new pictures re- |
ported this week are:

§ Adventures of the North |
Breathless Moments
Drums of Jeopardy
The Galloping Fish

Icebound J
Lilies of the Field

jj Nellie the Beautiful Cloak 1
1 Model

North of Nevada
Rendesvouz 1

Shadows of the East
Stolen Secrets J

Thy Name Is Woman
The Wolf Man J

Women Who Give 1

tional picture, so people knew what to ex-
pect. Five reels, good condition.—D. E.
Fitton, Lyric theatre, Harrison, Ark.—Small
town patronage.

After the Ball, with a special cast.

—

This would have been a splendid picture if

cut down to five reels. Too long and drawn
out. Wish producers would forget about
these seven reelers. One to three reels
of padding ruins many a good picture.
Seven reels.—Mrs. Frank Paul, Marvel the-
atre, Carlinville, 111.—Small town patron-
age.

The Fair Cheat, with Dorothy Mackaill.

—

Very good program picture. Fair patron-
age. Six reels.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.

Blow Tour Own Horn, with special cast.

—Good clean comedy-drama. The kind of
a show they want in a small town. The
radio stuff in this show drew many that
are not movie fans. Six reels.—Louis A.
Van Alstyne, Quality theatre, Cullom, 111.

—Small town patronage.

Fashionable Fakirs, with Johnnie Walker.
—Fair program picture. 4,800 feet.—G.
Strasser Sons, Emblem theatre, Buffalo,

N. Y.—Fair patronage.

Fashionable Fakirs, with Johnnie Walker.
—A comedy-drama that pleased the major-
ity, but I have seen Walker do much bet-

ter work than this. Six reels.—Hugh G.
Martin, American theatre, Columbus, Ga.

—

General patronage.

Judgment of the Storm, with a special

cast.—Very good picture. Good patronage.
Seven reels.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.

Judgment of the Storm, with a special
cast.—Just when a fellow gets disgusted
with the show business along comes a won-
derful picture like this and gives you new
pep. It is great from every standpoint
and Film Booking Offices is to be con-
gratulated. The entire cast, original story,
photography and direction are superb. It
makes a fellow feel good to get this kind.
Seven reels.—Mrs. Frank Paul, Marvel the-
atre, Carlinville, 111.—Small town patron-
age.

Mary of the Movies, with Marion Mack.

—

This drew a fairly good audience and our
folks considered it good entertainment.
Seven reels.—C. E. Hopkins, The Hopkins
theatre, Cotter, Ark.—Small town patron-
age.

Daytime Wives, with a special cast.

—

Practically everyone liked this one. Story
is just what a person imagines really
happens, and you know whenever the pa-
tron thinks that about a picture, why, it

gives satisfaction.—H. G. Stettmund, Jr.,

Odeon theatre, Chandler, Okla.—Small town
patronage.

Daytime Wives, with a special cast.

—

We thought this would not please but we
received many favorable comments on it.

Seven reels.—B. C. Brown, Temple theatre,
Viroqua, Wis.

Daytime Wives, with a special cast.

—

This was sent to us in place of another
picture we had booked, and I was a little

afraid of the title, but it is as good a
drama of social and business life as you
will find anywhere. Coming as it did, we
had to play it on Saturday night and, al-

though it pleased the big majority, several
boys and men walked out on it. Seven
reels.—A. N. Miles, Eminence theatre. Emi-
nence, Ky.—Small farming town patronage.

Crashing' Through, with Harry Carey.

—

Have played two of the Film Booking Of-
fices' Carey pictures and am well satisfied
that they are better than the Universal
Careys. Six reels.—Joe Winniger, Davidson
theatre, Waupun, Wis.

The Mysterious Witness, with Robert
Gordon.—Good Western. Theme of mother
love. Have seen better Westerns. Print
good. Six reels.—Paul J. Durbin, Majestic
theatre, Perry, 111.—Small town patronage.

Thelma, with Jane Novak.—This drew be-
cause the book has been so widely read, but
the picture is not as interesting .as the
book. I consider it just an ordinary so-
ciety picture without any punch. Seven
reels.—A. N. Miles, Eminence theatre.
Eminence, Ky.

Thelma, with Jane Novak.—A good pro-
gram picture. Not much of a drawing
card. If your patrons like Jane Novak,
this picture will go over quite well. Print
in good shape. F. B. O. are fine people to do
business with. Seven reels.—P. G. Held,
Sterling theatre, Fairmont, Neb.

The Snowshoe Trail, with Jane Novak.

—

Good program picture. Film in good shape.
Six reels.—Fred Boerslager, Opera House
theatre, Hilbert, Wis.

Westbound Limited, with Ralph Lewis.

—

If box office results are all you want, then
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"Herald Only" Club Roster
"Because the 'Herald' was the pioneer in this field, and because we will have a

better journal to which to turn for guidance if we solidly contribute to the same one,
just as long as the 'Herald' keeps up its high standard of service, I shall write solely
for this magazine."—Philip Rand, Rex theatre, Salmon, Idaho.
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this picture sure came across. But lots and
lots of people told me it was not as good

as they expected. It certainly is crude
melodrama. The paper will bring folks in

and I used lots of it. Seven reels.—A. N.
Miles, Eminence theatre, Eminence, Ky.

—

Small farming town patronage.

Westbound Limited, with Ralph Lewis.

—

Very good. Pleased 100 per cent. Plenty
of action.—H. Youngren, Happy Hour the-
atre. Two Harbors, Minn.

Westbound Limited, with Ralph Lewis.

—

A good program picture liked by all. Ralph
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Lewis is a very good actor. Film in good
condition. Six reels.—P. G. Held, Sterling
theatre, Fairmont, Neb.—Neighborhood pat-
ronage.

Westbound Limited, with Ralph Lewis.

—

An excellent railroad picture. Should go
well in any small town.—D. E. Fitton, Lyric
theatre, Harrison, Ark.—Small town patron-
age.

The Fourth Musketeer, with Johnnie
Walker.—Picture seemed to please all that
saw it. Lots of comments. This one has
all the stuff in it but "Bringing Up Father."
Book and boost it. Program fine. Print

fair.—J. W. Boatwright, Radio theatre,
Ozark, Mo.—Small town patronage.

The Fourth. Musketeer, with Johnnie
Walker.—Fine comedy feature. Do not be
afraid of this one. It will please and can
be bought right. Six reels.—J. W. Andre-
sen, Rialto theatre, Cozad, Neb.

If I Were Queen, with Ethel Clayton.

—

A splendid picture that gave universal sat-
isfaction. Many came back the second
night. Six reels.—Dinsmore & Son, Ma-
jestic theatre, Weiner, Ark.—Neighborhood
patronage.

If I Were Queen, with Ethel Clayton.

—

I ran this with "Fighting Blood" and wish
I had not, for I personally didn't think it

worth a dime. In other words, it is a big
lemon. So take my advice and lay off this
one. "Fighting Blood" is getting better
all the way through. Ran round 4 tonight.
Six reels.—D. C. Frew, Franklin theatre,
Piggott, Ark.—General patronage.

The Miracle Baby, with Harry Carey.

—

Fair picture that did a fair business.—Al C.
Werner, Royal theatre, Reading, Pa.—Mixed
patronage.

The Miracle Baby, with Harry Carey.—

-

A good program picture. Will please any
audience. Six reels.—H. Youngren, Happy
Hour theatre, Two Harbors, Minn.

The Miracle Baby, with Harry Carey.—
No comments. Got by very well. Film in

bad condition, as usual with F. B. O. Six
reels.—E. L. Golden, Mt. Vernon theatre,
Tallassee, Ala.

Human Wreckage, with Mrs. Wallace
Reid.—Advertised this like I did "The
Birth of a Nation." Charged 20 and 40
cents. Did not make any money. 20c and
40c is too much for this picture. I really
don't believe there are many pictures that
are really worth 40c, but we have to charge
that sometimes to make both ends meet.

—

J. Bailey, Dixie theatre, Shelbyville, Tenn.

Good Men and True, with Harry Carey.

—

Ordinarily we do not like Harry Carey, but
here's one with a story that gives any star
a chance. The kids almost went wild at a
couple of turns in the picture, which proves
that all weren't sleeping. Film was in bad
shape and the first we've had from the
Chicago office. Hope we don't receive any
more. Six reels.—C. L. Reed, Illinois the-
atre, Newman, 111.—Small town patronage.

Desert Driven, with Harry Carey.—Good.
One of Carey's best and should go good
anywhere. Plenty of action and lots of
thrills. Six reels.—Geo. Khattar, Khattar's
theatre, Sydney, N. S., Canada.

Desert Driven, with Harry Carey.—This,
with a Mermaid comedy, made a very good
Saturday night show. Six reels.—Joe Win-
niger, Davidson theatre, Waupun, Wis.

The Bishop of the Ozarks, with a special
cast.—A picture with a sermon attached.
I had a number of complimentary com-
ments on this picture. The better class of
people will like this production. Six reels.—C. L. Reed, Illinois theatre, Newman, HI.—Small town patronage.

Divorce, with Eva Novak.—A dandy good
picture, cast good throughout. Six reels.—Joe Winniger, Davidson theatre, Waupun,
Wis.

Can a Woman Love Twice? with Ethel
Clayton.—A picture that pleased all. Holds
interest from start to finish. Good support-
ing cast. A few poor scenes in it, but not
enough to keep them away. Clayton big
drawing card here. Six reels.—W. A. Clark,
Jr., Castle theatre, Havana, 111.—General
patronage.

Can a Woman Love Twice? with Ethel
Clayton.—This is a splendid picture. It

did not draw well for me. but those who
came to see it liked it. You can tell your
folks that this picture shows one of the
best child actors that ever appeared on the
screen. Seven reels.—C. E. Hopkins, The
Hopkins theatre, Cotter, Ark.—Small town
patronage.

The Remittance Woman, with Ethel Clay-
ton.—This went over very satisfactorily.

Patrons said it was good and some it was
excellent. It held them interested to the
end and brought good results. Seven reels.

—Al C. Werner, Royal theatre, Reading, Pa.

—Mixed patronage.
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"Herald Only" Club Adds
Eleven Members for Week

As I have purchased the Orpheum theatre at this place, I would
like to be one of your "Herald Only" Club.

I have run this theatre before, back in 1918 and 1919, and have
had very good luck in booking from the "Herald."

It sure keeps a person posted on pictures.

Yours for more service.—M. F. FAYTLE, Orpheum theatre,

McHenry, N. D.

Enrollments this week bring the club membership to 170. G. Stevenson
B and R. P. Rosser, Capitol theatre, Raleigh, N. C, J. H. Talbert, Legion theatre,

| Norwich, Kan., Judge & Woolsey, Iris theatre, Wheatland, Wyo., George H.
Koch, Perkins theatre, Holton, Kan., C. E. Miller, Rialto theatre, Loveland,

B Colo., Joe Restivo, Liberty theatre, Freemanspur, 111., Sprague Green, Orpheum
H theatre, Fort Wayne, Ind., Mark Harrison, Star theatre, San Francisco, and
H E. C. Bays, Globe theatre, Buena Vista, Va., are other new members, most of
m whom have letters in the Favorite Star news.

EXHIBITORS HERALD,
407 S. Dearborn St., I

Chicago, 111.

Gentlemen

:

I wish to join the "Herald Only" Club formed by contributors to
your "What the Picture Did For Me" department.

(Exhibitor)

(Theatre)

(City)

(State)

I
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First National
Lilies of the Field, with Carinne Griffith.

—An excellent picture; real drama and fine

entertainment. Everyone liked it 100 per
cent better than the stage play. Eight reels.

—R. G. Jordan, Hinsdale theatre, Hinsdale,
111.

The ©alloping Fish, with a special cast.

—This proved disappointing to our audience.
Pictures like this without a story should
be put in two reels. Thomas H. Ince
slipped a cog when he made this. Seven
reels.—Mrs. Frank Paul, Marvel theatre,
Carlinville, 111.

The Love Master, with Strongheart.

—

One of the first in Illinois to play this
picture, if not the first. Two days to

packed houses. This picture has got all the
other Strongheart's backed off the map.
Wonderful photography, really taken in the
Canadian Rockies. There's a dog race in

this picture that will have your patrons
sitting on the edge of their seats. Country
roads in fierce condition but they came in

anyhow. Play it and play it quick. Suit-
able for Sunday, as we played it on Sunday
and Monday and heard no kicks. Played
first of "Around the World in the Spee-
jacks" with this picture. Seven reels.

—

Ingersoll & Boget, American theatre, Sand-
wich, 111.—Small town patronage.

Chastity, with Katherine MacDonald.—

A

beautiful story of life behind the scenes.
Elaborately mounted and up to anything
this star has done.—Ben L. Morris, Olympic
theatre, Bellaire, O.

Black Oxen, with Corinne Griffith.—An-
other best seller made into an extra good
picture. Excellent work by both stars
mark this, and let us not forget Clara Bow
as the flapper. We like flappers anyway,
and she is an extra likeable flapper, and a
good actress. You can get behind this and
it will reciprocate at the box office. Eight
reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.

When a Man's a Man, with John Bowers.—Here's a picture you can't go wrong on.
Played this first showing in Illinois. Booked
for two days and forced to hold it over
another day. Played Sunday, Monday and
Tuesday, March 9, 10 and 11. Started snow-
ing Sunday and snowed all three days. The
third day was awfully slushy but still they
came. Packed house Sunday and Monday
and a fair crowd Tuesday. Heard some
people say that it was the best picture they
had ever seen in that town and we have
played all the big ones. Follows the book
very closely. Acting of whole cast excel-
lent and the scenery is real Arizona scenery.
It's a 100 per cent attraction. Suitable for
Sunday. Seven reels.—Ingersoll & Boget.
American theatre, Sandwich, 111.—Small
town patronage.

Boy of Mine, with Ben Alexander.—I call
this a real picture, although it did not
draw as good as some I have run. I call
it a 100 per cent picture.—A. A. Suszycki,
Majestic theatre, Mauston, Wis.—General
patronage.

Boy of Mine, with Ben Alexander.—Good.
Ben is quite a bit in advance of the rest
of the juveniles at the present time. The
story packs a good lesson and will please
all. At the box office only fair. Seven
reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.

Anna Christie, with Blanche Sweet.—"A
good picture of its kind but I don't like that
kind of picture." This is the expression
I had from several patrons, and not one
told me they liked it. I would say, from
acting and production standpoint, it ranks
well. However, a great deal of repetition,
which makes it very long and tiresome. We
had some patrons walk out before same was
shown through and last show of both even-
ings was practically shown to empty seats.
Business average first day to poor second
day. Eight reels.—W. H. Brenner, Cozy
theatre, Winchester, Ind.

Anna Christie, with Blanche Sweet.—-All

the players do good work, with stellar
honors in the play to George Marion. But,
maybe, as someone has remarked, the play
is five years ahead of the times: anyway

—

first night, program house: second night,
flop; and third night, crash! One thing

—

whenever my wife speaks of Easter bonnets
I remind her, among others, of "Anna Chris-

tie," at which we look sadly at each other
and drop the subject, for 'tis a verra, verra
painful one, mates. Nine reels.—L. F. Wol-
cott, Grand theatre, Eldora, Iowa.

Flaming Youth, with Colleen Moore.—

-

Excellent. Great. Big satisfaction. Big
box office receipts. What more do you
want?—Jack Cairns, Brooklyn theatre, De-
troit, Mich.—General patronage.

Flaming Youth, with Colleen Moore.

—

Milton Sills, as usual, does good work.
And having gotten that off my chest, I feel

like going into rhapsodies and all the poetic
stuff because, boys, this is a whizz! Our
friend Colleen—why, say, she's a real star!
There is plenty of jazz, pep, spice, etc., in

this one to please the most jaded appetite
in the world. Book and boost this one to
the sky and it'll be there at the box office.

It almost recuperated our losses on "Ashes
of Vengeance." Give us some more like it,

Colleen: we're for you, 100 per cent.—L. F.
Wolcott, Grand theatre, Eldora, Iowa.

Flaming Youth, with Colleen Moore.

—

Fell flat two days.—G. Strasser Sons, Em-
blem theatre, Buffalo, N. Y.

Her Temporary Husband, with Sid Chap-
lin.—Starting out slow, it works up gradu-
ally to a comedy, and which is entitled to

that designation. Almost a complete hour
of genuine laughter. Owen Moore, Sidney
Chaplin and Tully Marshall earned for
themselves the right to be termed real
comedians. Seven reels.—Frank L. Stan-
nard, Liberty theatre. Long Beach, Cal.

—

(See "The Theatre" department.)

Thundergate, with Owen Moore.—A Chi-
nese story, well done, and will please where
they like that class of pictures. Did fair

for us.—Ben L. Morris. Temple theatre,

Bellaire, O.

Thundergate, with Owen Moore.—A good
two-night picture. Plenty of action. Mod-
ern story laid in China. Fair business Fri-

day and Saturday. We recommend it.

Good print. Seven reels.—Ingersoll &

Boget, American theatre, Sandwich, 111.

—

Small town patronage.

The Meanest Man in the World, with
Bert Lytell.—Pretty much hokum but
seemed to please generally. Box office value
not so much. Seven reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.

The Meanest Man in the World, with Bert
Lytell.—A good picture but not worth what
we paid for it. Should be run one night
only. Plenty of comedy. Six reels.—Inger-
soll & Boget, American theatre, Sandwich,
111.

The Bad Man, with Holbrook Blinn.

—

This is a different Western and we, the
few who saw it, thought it very good. Box
office value fair. Seven reels.—L. F. Wol-
cott, Grand theatre, Eldora, Iowa.

Potash and Ferlmutter, with a special
cast.—One of the best pictures I've had
this year. Drew good with the roads im-
passible. Will venture to say that this will
please 99 people out of every 100. Get be-
hind it. Good print from St. Louis. Eight
reels.—Russell Armentrout, K. P. theatre,
Pittsfield. 111.

Fotash and Ferlmutter, with a special
cast.—This picture pleased our audience,
but business not so good. Picture well
done, but as I saw the original road show
of this, I sure miss the Jewish dialect of
Abe and Mawruss. Eight reels.—Joe Win-
niger, Davidson theatre, Waupun, Wis.

The Age of Desire, with Mary Philbin.
—Not so good. All the First National
prints are in good shape, though, and thanks
for that anyway. Six reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.

The Brass Bottle, with a special cast.

—

Just fair. When you play this one, feature
the comedy.—Jack Cairns, Brooklyn theatre,
Detroit, Mich.—General patronage.

The Brass Bottle, with a special cast.-

—

I painted a big bottle, brass-colored, and
put it out in front, and some of the "boys
thought I was going to give 'em a drink so
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CARMEL MYERS (F. B. O.)

ANNA Q. NILSSON (First National)

Additions to

Herald Only
Star Ballot

Photographs of new stars en-

tered this week in the "Herald
Only" Club Favorite Star Contest
are published herewith. For bal-

lot as developed to date, see oppo-
site page.

WILLIAM DESMOND (Universal)

MARY PICKFORD (United Artists)

they came down. Wish now I hadn't. I

sure got the merry razz good and proper,
because this one is the bunk! Lay off it.

Six reels.—L. F. Wolcott, Grand theatre,
Eldora, Iowa.

The Bright Shawl, with Richard Barthel-
mess.—Just another costume play and,
while good work by players helped some
and the "peepuls" came out in fair num-
bers the first night, they sure gave us tne
go-by the second night. Barthelmess'
sword play pretty weak compared to Con-
way Tearle's in "Ashes of Vengeance." Be
careful what you pay for this and don't
promise too much. Eight reels.—L. F. Wol-
cott, Grand theatre, Eldora, Iowa.

The Huntress, with Colleen Moore.

—

Good clean outdoor scenic picture which
did fair business New Year's day. Seven
reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.

The Huntress, with Colleen Moore.

—

I suppose some exhibitors think I should
send in a punk report, sometimes. Well,
I am just going by what my patrons tell

me about the picture. Anyway. "The Hunt-
ress" was well liked here. It's a good pic-

ture for a change. Six reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

A Man of Action, with Douglas MacLean.
—This is different and doesn't have much
kick, but I would say that it will please
everyone. Six reels.—L. F. Wolcott, Grand
theatre, Eldora, Iowa.

The Hottentot, with Douglas MacLean.

—

100 per cent production. Business fair,

although rental a bit high. Wr ill please any
audience. Seven reels.—Roy L. Dowling,
Ozark theatre, Ozark, Ala.

The Hottentot, with Douglas MacLean.

—

People liked this one immensely and it

brought good attendance. Eight reels.

—

Al C. Werner, Royal theatre, Reading, Fa.—Mixed patronage.

Fonjola, with Anna Q. Nilsson.—Different

BETTY BLYTHE (Selznick)

DORIS KENYON (Vitagraph)

IRENE RICH (C. B.C.)
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and therefore to be desired. We liked this

and fair business was had two days. Use
the trailer. Seven reels.—L. F. Wolcott,

•Grand theatre, Eldora, Iowa.

The Voice From the Minaret, with Norma
Talmadge.—Good production but business
not as good as "Within the Law." Person-

ally I thought it great, but it didn't show
at the box office. Eight reels.—Joe Win-
niger, Davidson theatre, Waupun, Wis.

The Voice From the Minaret, with Norma
Talmadge.—Norma is there and over, as

usual. Splendid acting and good entertain-

ment, but for some reason it did not draw.
Played it three days to poor attendance but

not fault of the picture. Those who did see

it said it was very good.—A. F. Jenkins,

Community theatre, David City, Neb.

Jealous Husbands, with Earle Williams.
—Good show. Did better than average one-

day business with it. Six reels.—L. F. Wol-
cott, Grand theatre, Eldora, Iowa.

Fenrod and Sam, with Ben Alexander.—

A

good Tarkington story which pleased all

classes. Ran a special children's matinee
and was surprised at the result. Had half
of the school to see this picture. Seven
reels.—C. L. Brown, Paramount theatre,

Elizabeth, La.—Small town patronage.

Fenrod and Sam, with Ben Alexander.-—
Very, very good kid story which will in-

crease your receipts from kid sources at
least. From our box office standpoint, we
can't recommend it, but I'm of the personal
opinion that it would take something yet
much bigger than D. W. Griffith's "America"
to jar more than an extra dozen loose in

this town. Seven reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.

Fenrod and Sam, with Ben Alexander.

—

This picture pleased the kids immensely
and the grown-ups as well, but the attend-
ance of adults was not up to the average.
Lots of comedy and all the cast carried
their parts admirably. Book this one and
go after the kids. Seven reels.—John H.
Wetz, Rialto theatre, Middletown, Ind.—
Small town patronage.

Wandering Daughters, with Marguerite
de la Motte.—Not so good. Direction very
poor. Just cheap hokum. Box office value one
day, nil. Six reels.—L. F. Wolcott, Grand
theatre, Eldora, Iowa.

Scars of Jealousy, with Frank Keenan.-

—

An extra good picture. Drew better than
average. Pleased well. Seven reels.—F. W.
Cannon, Majestic theatre, Greenfield, Tenn.
—Small town patronage.

Scars of Jealousy, with Frank Keenan.

—

This is very good. It is a little too long,
but it is quite interesting all the way
through. A good outdoor picture. Price is

right on this one. Eight reels.—H. J.

Eagan, American theatre, Wautoma, Wis.

—

Small town patronage.

Scars of Jealousy, with Frank Keenan.
—All the players do good work and this
is a very good entertainment, which should
be bought right, as it is old now. Seven
reels.—D. F. Wolcott, Grand theatre, Eldora,
Iowa.

The Woman Conquers, with Katherine
MacDonald.—Not always, Katherine. Tou
are one who don't—conquer. This is out-
door stuff and will get by on Friday-Satur-
day—but, as I always say to my dentist.
"I'm glad it's all over."—Fred Hinds,
Cresco theatre, Cresco, Iowa.—General pat-
ronage.

Ashes of Vengeance, with Norma Tal-
madge.—Wonderful production, and if you
are looking for house prestige run it. If,

on the other hand, you need profit, use your
own judgment. That's what I did. I think
it's as big a costume play as was ever
made and Conway Tearle deserves special
mention for marvelous sword-play and gen-
eral good work. This production has plenty
of everything to make 100 per cent enter-
tainment but, regardless of heavy exploita-
tion, it would not draw more than ordinary
program business, and that's the story.
Ten reels.—L. F. Wolcott, Grand theatre,
Eldora, Iowa.

Ashes of Vengeance, with Norma Tal-
madge.—Another one of those costume pic-
tures that won't draw program business.
Good picture for the cities, I guess, but not
for small towns.—A. A. Suszycki, Majestic
theatre, Mauston, Wis.—General patronage.

Ashes of Vengeance, with Norma Tal-
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Add Five Stars to Ballot

As Nominating Terminates

"Herald Only" Club Favorite Star Contest nominations closed this

week with the addition of seven entries, bringing the total number
of candidates to 47. Pictures of the new candidates are published

upon the opposite page. Entries to date are listed below at right.

DON'T VOTE YET!
Wait for the ballot.

Preparations are under way for the publication of a special art

section containing the pictures of the candidates entered, after

which voting will begin.

Communications of the week follow:
I notice where exhibitors all over the coun-

try are blowing up their favorites. Will ad-
mit some of them have used some pretty keen
judgment. Have waited with each week's issue

for someone to name the real one (but I guess
they're all Flapper struck), so I will enter her
myself, if it's not too late.

By all means, Irene Rich should head the
list.

I never mix in these contest affairs, but I

cannot stand back on this and see no one en-
ter this wonderful girl's name. So if I am not
too late, put her name in, and watch her come
out in the lead.

She may not bob her hair or smoke mono-
grammed cigarettes, but you will notice she
always takes the cake in every picture. And
as for looks, she has them all backed off the
map.—CHET. E. MILLER, Rialto theatre,
Loveland, Colo.

After looking over the "Herald Only" Club
list, I desire to join it, and I think I'd better
enter my nomination for the Favorite Star
Contest before it will close.

Also, after looking over the list again, the
names of the Favorite Star list, I find that the
name of my candidate, Miss Carmel Myers,
is not on the list, and, therefore, I nominate
Miss Myers as my Favorite Star and please
place her name at the bottom of the list.

Yours for the "Herald Only" Club.—JOE
RESTIVO, Liberty theatre, Freemanspur, III.

Gentlemen—Hold

!

Before you close the "Herald Only" Club
Favorite Star Contest, I want to nominate
America's Sweetheart, Mary Pickford, the lit-

tle favorite star who has pleased more picture
theatre patrons than any other half dozen
candidates put together. She was the favorite
star before they took the flicker out of pic-
tures and today is one of the most popular
screen actresses before the public.
Have not taken much interest in this contest

up to date, but after reading over the list of
nearly 40 nominations in the "Herald" I am
not surprised that Jenkins of Neligh, Neb.,
anxiously rises and says close the contest, he
knowing that someone would soon nominate
America's most popular screen star.
Now that I have nominated Mary Pickford,

I second the motion that the nominations be
closed.—WILLIAM WINTERBOTTOM, Elec-
tric theatre, Brady, Neb.

They have all made their nominations. Now
I will nominate a real queen—Betty Blythe,
queen of queens.
She packs the qualities of a winner. Watch

her step on all six at the finish.—SPRAGUE
GREEN, Orpheum theatre, Fort Wayne, Ind.

Louise Fazenda
Corinne Griffith

Viola Dana
Claire Windsor
Elaine Harnmerstein
Shirley Mason
Louise Lorraine
Norma Talmadge
Gladys Walton
Lila Lee
Gloria Swanson
Walter Hiers
Colleen Moore
Marie Prevost
Alice Terry
Bebe Daniels
Lois Wilson
Madge Bellamy
Priscilla Dean
Clara Kimball Young
Dorothy Dalton
Betty Compson
Mabel Normand
May McAvoy
Barbara LaMarr
Baby Peggy
Constance Talmadge
Lillian Gish
Alice Calhoun
Ethel Clayton
Marion Davies
Mary Philbin
Bert Lytell

Helene Chadwick
Madge Kennedy
Florence Vidor
Madeleine Hurlock
Katherine MacDon-

ald

Charles Ray
Jacqueline Logan
Irene Rich
Carmel Myers
Mary Pickford
Betty Blythe
William Desmond
Doris Kenvon
Anna Q. Nilsson

I have been looking over the Favorite Star Contest but I note no one has
put William Desmond's name in the contest. He is the best male star on the

(Concluded on next page)
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m {Concluded from preceding page) m
m screen, so I think, since he made "Fightin' Mad" for Metro. He is good also in

jj

g "Shadows of the North," his picture for Universal.
William Desmond is there!—E. C. BAYS, Globe theatre, Buena Vista, Va. g

Doris Kenyon is nominated without comment by GEORGE KOCH, Perkins g
B theatre, Holton, Kan., who also joins the "Herald Only" Club this week.

I nominate Anna Q. Nilsson, as she is the most popular star with my pat- §n

rons and my best bet.—MARK HARRISON, Star theatre, San Francisco, Cal.

1 second the motion of J. C. Jenkins that the nominations be closed for g
g the "Herald Only" Club Favorite Star Contest.. I surely hate to see his charm- g

ing Viola get left, but Boys, when you cast your votes, don't forget to cast g
g your votes for my choice, and that is, beautiful Louise Lorraine.

Now, J. C. J., look out for me. I'm going to Lizzie out to Hollywood, g
B Follywood, or whatever you call it, just as soon as the roads get in shape and, §j

believe me, if I am within 200 or 300 miles of you I surely will leave the trail g
I and drop in on you, providing you have not hit the trail to see your favorite

||
1 Viola.—C. E. BARBER, Electric theatre, Tilden, 111.

Ah!
At last, I got a second to my nomination for Louise Fazenda, by Brother g

g W. H. Brenner. Please take note that his initials are the same as mine, which
is a coincidence.

On looking over the "Herald Only" Club roster, I anticipate that if all g
g the exhibitors whose names are William should vote for Louise Fazenda, the g
B greatest actress in the movies, she will win the contest in a walk.

I, therefore, hereby solicit you to join me in a "Bill" Club for the purpose
of showing what a power the "Bills" are in this broad land. Do not hesitate, B

g Brothers, as the "Bills" must stick together
Just a word to Brother Brenner in regard to his remarks that Louise is not g

H noted for her beauty.. That's because you have been seeing her in her ging- H
|| ham gowns and pig-tails. Wait until you see her in her new feature, "The B
g Galloping Fish," and you will then see what real beauty is.—WILLIAM H. g
g CREAL, Suburban theatre, Omaha, Neb.

I second the motion that the nominations in the Favorite Star Contest be g
I closed.

I would suggest that a picture of all the stars nominated be printed in the B
B "Herald" before election closes. Also that the name of the exhibitor who B
B made the nomination be given.—H. H. PFLUGER, Pfluger theatre, Pfluger- B
B ville, Tex.

What is the matter with J. C. Jenkins?
He must be getting cold feet, asking for nominations to close. From the B

jj formidable lineup of stars now growing daily, I believe J. C. Jenkins is afraid B
g his candidate will not have the walk-away he at first thought she would.

Personally, the more the better for our cause, for I feel that when my can- g
g didate, Miss Louise Lorraine, wins the contest, the more she had to run against, B
g the bigger will be the victory.

And when it is all over and done with, we will say, as did the gentleman of B
B old, "It was not that we loved the bunch less, but that we loved Miss Lorraine H
1 more."—R. ROSS RILEY, Wigwam theatre, Oberlin, Kan.
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madge.—A satisfactory production, but not
this star's best. Fine work by Miss Tal-
madge and Conway Tearle.—Henry W.
Gaucfing, Lincoln theatre, Pittsburgh, Pa.

—

Neighborhood patronage.

Her Reputation, with May McAvoy.—Very
good little story with good acting and ac-
tion but only a very few came out to re-

plenish our sadly dented coffers. Seven
reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.

Her Reputation, with May McAvoy.—Very
good picture and well liked. Seven reels.

—

G. Strasser Sons, Emblem theatre, Buffalo,
N. Y.—Good patronage.

Her Reputation, with May McAvoy and
Lloyd Hughes.—It has plenty of the good
old hokum, action and suspense to hold any
audience, unless they were educated to like
costume, sheik, and old historical junk, such
as many of the so-called highbrow exces-
sive footage features of today contain. This
picture shows good direction, and the work
of the stars is all that would be asked for.

I had very small attendance on account of
the weather, but it certainly was not the
fault of the picture.—H. J. Longaker,
Howard theatre, Alexandria, Minn.

Her Reputation, with May McAvoy.

—

Good picture, but hard to put over. Needs
lots of boosting.—Beach-Krahn Amuse Co.,
Chimes theatre, Oakland, Cal.—First-class
patronage.

The Eternal Flame, with Norma Tal-
madge.—A great many voted this better
than "Smilin' Through," which is going
some. Did not agree with them exactly
but no exhibitor need be afraid to play this

one.—M. A. Manning, Opera House, Bald-
win, Wis.—Small town patronage.

Bell Boy 13, with Douglas MacLean.

—

A corker of a good comedy with a string of
real good laughs which our clientele enjoyed
to the limit. Five reels.—Giacoma Bros.,
Crystal theatre, Tombstone, Ariz.

Oliver Twist, with Jackie Coogan.

—

Coogan not very well liked in this kind of
a picture. Drew well and seemed to please.
Chaney is the outstanding star in this one.
Buy it and boost it.—J. W. Boatwright,
Radio theatre, Ozark, Mo.—Small town pat-
ronage.

Oliver Twist, with Jackie Coogan.—This
is certainly a fine Dickens picture and
pleased the grown-ups very much. It is
not as brutal quite as the book, for which
I was thankful. It is not as good as "My
Boy" or "Daddy" for the kids. Jackie is

good, as usual, but whoever picked this out
for him made a great mistake. It is not the
kind he is best in. Film in excellent con-
dition.-—C. H. Moulton, Bijou theatre, Beach,
N. D.—Small town patronage.

The Song of Life, with special cast.

—

An old picture but a good one, which did a
fair business for two days. Seven reels.

—

Raymond Pfeiffer, Princess theatre, Chil-
ton, Wis.—Small town patronage.

Smilin' Through, with Norma Talmadge.—Although a little old, this is a wonderful
production. Pleased 90 per cent of au-
dience. Film not in very good condition,
little cloudy. Rental reasonable. Eight
reels, little too long for small town. Norma
drew well here.—M. F. Faytle, Orpheum
theatre, McHenry, N. D.

Smilin' Through, with Norma Talmadge.

—An excellent picture and a pleasure to
run. Heard more comments on this than
any we've run in a long time. One man,
regular fan, said it was best he had ever
seen. Harrison Ford is good and Norma
is very fine. Ran Monday and Tuesday and
had Saturday business on both days. Sec-
ond day more than first. Regular admission
10 and 25 cents but easily worth 35 cents.

—

H. H. Binions, Cozy theatre, Toledo, Iowa.

—

Town and country patronage.

Smilin' Through, with Norma Talmadge.—This is the best one Norma ever made.
If you want to see them come, book this
one. I waited until the price got right and
booked it and made some money. Print
good. Eight reels.—C. H. Simpson, Prin-
cess theatre, Millen, Ga.—General patron-
age.

Sonny, with Richard Barthelmess.—Good
picture.—Raymond Pfeiffer, Princess the-
atre, Chilton, Wis.—Small town patronage.

Red Hot Romance, with a special cast.

—

A very pleasing program picture that
should please any audience. We do not
like this kind of a plot but this got by
all O. K. except the box office. Lost money
on this at program price.—J. W. Boatwright,
Radio theatre, Ozark, Mo.—Small town pat-
ronage.

Pools First, a Marshall Neilan production.
—Good picture. Plenty of suspense and
action. Excellent cast. Six reels.—Ray-
mond Pfeiffer, Princess theatre, Chilton,
Wis.—Small town patronage.

Within the Law, with Norma Talmadge.
—This picture is good, but hasn't the draw-
ing power to justify the price asked. The
cost of production was certainly not great,
outside of the star's salary, which is alleged
to be fabulous. Some people seem to be
receiving more than their share of pros-
perity. That's what makes me envious, as
I don't seem to be getting as much as I

think I am entitled to. How about the rest

of you poor exhibitors?—W. H. Creal,

Suburban theatre, Omaha, Neb.—Neighbor-
hood patronage.

Within the Law, with Norma Talmadge.

—

A regular story, done by a regular cast.

Good business. Eight reels.—Joe Win-
niger, Davidson theatre, Waupun, Wis.

Fenrod, with Wesley Barry.—Dandy pro-
gram picture. Drew fair crowd on Satur-
day night in spite of snow and bad roads.

Print fair. Eight reels.—Needham & Mat-
tingly, DeLuxe theatre, Moline, Kan.

—

Neighborhood patronage.

The Wanters, with Marie Prevost.—Our
patrons enjoyed this one. Story is full of
interest and you are carried along to the
end without realizing you have been look-
ing at a picture. Plenty of swell gowns
for the ladies to enjoy. Seven reels.—H. G.

Stettmund, Jr., Odeon theatre, Chandler,
Okla.—Small town patronage.

The Dangerous Age, with a special cast.

—A picture that's hard to beat. Has good
lesson for young and old. Drew good busi-
ness. Seven reels.—F. W. Cannon, Majestic
theatre, Greenfield, Tenn.—Small town pat-

ronage.

Daddy, with Jackie Coogan.—This is the
kind of picture an exhibitor delights to

show his patrons. Jackie sure acts his part.

Film in good shape. Pleased all. Book it

and boost it.—M. F. Faytle, Orpheum the-
atre, McHenry, N. D.

Trouble, with Jackie Coogan.—Jackie is

good in this one, but somehow I can't get
'em in above average business. Six reels.

—F. W. Cannon, Majestic theatre, Green-
field, Tenn.—Small town patronage.

Mighty Lak* a Rose, with a special cast.

—A story that gets a world of comment
from the people. They all like it. It is

plain, simple hokum, but it sure gets them
in and pleases. Get it by all means.—Ben
L. Morris, Temple theatre, Bellaire, O.

Mighty Lak' a Rose, with a special cast.

—This one was so old it arrived a day late.

The Des Moines office mailed it a day late

and expected it to catch up. The board of

arbitration nearly had an opportunity of

awarding us damages—but the picture is so

blame good we're giving it two days more.

On the order of "Humoresque," and nearly

as good, though it hasn't the drawing
power. Wish they were all as good as this

one. Seven reels.—Fred Hinds, Cresco the-

atre, Cresco, Iowa.—General patronage.

Love's Redemption, with Norma Tal-
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madge.—Pleased my people. Print good.

Six reels.—J. S. Walker, Alamo theatre,

Moody, Tex.—Small town patronage.

The Wonderful Thing', with Norma Tal-

madge.—A fine little picture. Good story-

well acted. Not a special. Seven reels.

—

C. L. Reed, Illinois theatre, Newman, 111.

—

Small town patronage.

Brawn of the North, with Strongheart.

—

This is a mighty good offering, but it is

somewhat too long. It would have made
a wonderful six reeler. Scenery and photog-
raphy splendid. Eight reels.—C. L. Reed,
Illinois theatre, Newman, 111.—Small town
patronage.

Omar the Tentmaker, with Guy Bates
Post.—A veritable classic from "way back
yonder" that has no appeal whatever to

most people. Nope, we've not reached the

"grand opery" stage yet. Don't know what
I was suffering from the day I set this in.

Played to average business March 12 and
13. Two too many reels.—Fred C. Hinds,
Cresco theatre, Cresco, Iowa.—General pat-

ronage.

The Halfbreed, with Wheeler Oakman.

—

Not so much of a picture. Seems to have
poor direction. This is from stage play by
Oliver Morosco. Can't say it is much of a
success on screen. Has a good cast, but
don't seem to get across for some reason
or other. Noticed from previous reports
in your column that this wasn't so good
and is the right dope.—H. H. Binions, Cozy
theatre, Toledo, Iowa.—Town and country
patronage.

The Girl of the Golden West, with a
special cast.—Another good picture which
pleased everyone. Kerrigan good in this

picture. Good photography also. Seven
reels.—C. L. Brown, Paramount theatre,

Elizabeth, La.—Small town patronage.

The Girl of the Golden West, with a
special cast.—A better grade of Western
that took well with most everybody. Noth-
ing big. Seven reels.—H. E. Patrick, Palace
theatre, North Rose, N. Y.—Small town pat-

ronage.

Hurricane's Gal, with Dorothy Phillips.

—

Very good picture. Lots of thrills and
action. A big sea picture that should cap-
ture any audience. Registered 100 per cent.

Eight reels.—Geo. Khattar, Khattar's the-

atre, Sydney, N. S., Canada.

Hurricane's Gal, with Dorothy Phillips.—
Have had so many favorable comments on
this picture that I want to make a report on
it. Many of my patrons rate this picture

with "Skin Deep" as two of the best pic-

tures shown here the past year. This was
my first of this star and she was wonderful
in it. Good cast, good story and good direc-

tion. Can't beat that combination. Eight
reels.—H. E. Patrick, Palace theatre, North
Rose, N. Y.—Small town patronage.

Peck's Bad Boy, with Jackie Coogan.

—

This is a fine picture and drew me a large
mid-week attendance. Pleased 100 per cent.

Jackie is sure a drawing card for me. Don't
be afraid of this one. Five reels.—John H.
Wetz. Rialto theatre, Middletown, Ind.

—

Small town patronage.

The Isle of Lost Ships, with Milton Sills.

—Good. Very excellent entertainment. Get
behind this—it will please them all and
should be bought right now. Eight reels.

—

L. F. Wolcott, Grand theatre, Eldora, Iowa.

The Isle of Lost Ships, with Milton Sills.

—Milton Sills and Walter Long and Anna Q.
Nilsson in a very interesting and odd pic-

ture. Once in a while a rough sea story
like this gets them. Seven reels.—Joe Win-
niger, Davidson theatre, Waupun, Wis.

Tol'able David, with Richard Barthelmess.
—This is one of the best pictures I have
run in a long time, but it did not draw any
extra business. It will please them if you
can get them in. Seven reels.—John H.
Wetz, Rialto theatre, Middletown, Ind.

—

Small town patronage.

The Dangerous Age, with a special cast.

—

Good picture of its kind to poor business,
as this is not the kind our audience likes.

Pleased about 70 per cent. Eight reels.

—

Geo. Khattar, Khattar's theatre, Sydney,
N. S., Canada.

East Is West, with Constance Talmadge.
—This star has never been a favorite here
in her farce comedies, but this picture was
a perfect delight. We had terrible weather

so I can not judge the drawing power of
the picture. We lost about $10.00 on it.

The people who did see it had nothing but
nice things to say about it. Eight reels.

—

A. N. Miles, Eminence theatre. Eminence,
Ky.

Fox
Shadows of the East, with a special cast.—-Nothing wonderful, but an interesting

drama of contrasts in city and desert life.

Norman Kerry makes a dandy sheik and
you like him. The first of the picture drags
but the last two reels have lots of pep.

—

Ben L. Morris, Temple theatre, Bellaire. O.

The Wolf Man, with John Gilbert.—Why
on earth an actor with the ability that John
Gilbert possesses will allow himself to be
starred in any such piece of cheese is more
than I can figure out. It is absolutely the
worst conglomeration of a story it has
ever been my misfortune to see. Gilbert
was well thought of here, but this will kill

him for a good while. Fox must have a
queer conception of what people like to see
in pictures. Brothers, if they have you
staked on this, pay for it and leave it alone.
Six reels.—F. J. O'Hara, Community the-
atre, Elgin, Neb.

The Wolf Man, with John Gilbert.—A bet-
ter than ordinary Northwestern melodrama
which drew poor business on account of the
paper playing up the society drama part of
the story. Five reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.

Just Off Broadway, with John Gilbert.

—

Best Gilbert picture we ever used. Good pat-
ronage. Six reels.—G. Strasser Sons, Em-
blem theatre, Buffalo, N. Y.

Just Off Broadway, with John Gilbert.

—

This is a fine picture with a great star.

The ladies sure fall for him. On their way
out they asked when he was coming again.
Good business. Six reels.—Peck's theatre,
LaSalle, 111.—General patronage.

Not a Drum Was Heard, with Charles
Jones.-—This is something like what the
public wish to see Jones in. There is only
about a half-dozen Western stars, but the
woods are full of those society and high-
brow stars. Why don't the real Western
stars stay in their place and give us what

GRAB
THIS PICTURE
—and boost it to the skies. Here's one that will

make 'em want to see more of your theatre
and your pictures. This second big PALMER

PHOTOPLAY, following, as it does, on the
heels of the first big Palmer Picture, "JUDGMENT

OF THE STORM," makes more fans for you.
With beautiful MADGE BELLAMY and big cast,

you've got a genuine attraction that you can
shout about. Take a slant at the press book. Ask

your nearest F. B. O. exchange manager for

play dates and DO IT NOW!

FILM BOOKING OFFICES
723 SEVENTH AVENUE, NEW YORK, N. Y.

Sales Office, United Kingdom: R-C Pictures Corporation,

26-27 D'Arblay Street, Wardour St., London, W. I, England

we want? Good. Five reels.—F. J. O'Hara,
Community theatre, Elgin, Neb.

Not a Drum Was Heard, with Charles
Jones.—Fair program picture. But, oh, what
a title!—Fred McCoy, Jefferson theatre,
Springfield, Mo.

Ladies to Board, with Tom Mix.—The
best picture Tom has appeared in lately.

Mix broke box office record with us on this
one. If you haven't played it, get it.—A. E.
Williamson, Idle Hour theatre, Monroe, Ga.

Ladies to Board, with Tom Mix.—This
one is 100 per cent entertainment—plenty
of thrills and comedy. Tony also does some
fine work. Everybody went out smiling.
You cannot go wrong on this one. Six
reels.—C. H. Simpson, Princess theatre,
Millen, Ga.—General patronage.

Love Letters, with Shirley Mason.—Weak
little story. Shirley worked hard but
couldn't achieve the impossible. At the
box office—a blank. Five reels.—I*. F.
Wolcott, Grand theatre, Eldora, Iowa.

The Governor's Lady, with a special cast.
—Eight full reels that should only have
been six. The picture is not so bad, but
about the poorest directed picture I have
ever seen. Harry Millard may be rated as
a good director, but he failed to show any
of it in this one.—R. W. Hickman, Lyric
theatre, Greenville, 111.

The Governor's Lady, with a special cast.
—Another box office flop, I'll say. Lay off

it. Seven reels.—L. F. Wolcott, Grand the-
atre, Eldora, Iowa.

No Mother to Guide Her, with Genevieve
Tobin.—"Special"? Oh, boy, what a lemon!
All that my audience, the few who came, or
I could see of note to this was the natural
color in spots. Where are our "noted"
producers taking us, anyway—back to the
beginning of the motion picture game to
begin all over again? Or are they just at-
tempting to get out from under a deficit

this season? Anyway, no more of the same
for me. Take a tip and lay off this one.
Seven reels.—L. F. Wolcott, Grand theatre,
Eldora, Iowa.

Times Have Changed, with Russell.—

A

fair program picture in which Russell does
his best with material used. Five reels.

—

T. A. Shea, Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

Hell's Hole, with Charles Jones.—Good
and seemed to please. Lots of action. Had
it not been for dream ending, would have
had lots more favorable comments. Good
business. Six reels.—Mr. and Mrs. E. Fox,
Princess theatre, Obion, Tenn.—Small town
patronage.

Monna Vanna, with a special cast.—

A

great picture for foreign countries, but this
is the United States. Terrible for my
patrons. Many walked out before it had
reached the third reel. As for a box office

attraction and a picture to please your pa-
trons, leave it alone. Pay for it and jump
it. You'll feel better. Nine reels.—Al
Powell, Highland theatre, Guthrie, Okla.

—

General patronage.

If Winter Comes, with Percy Marmont.

—

Another wonderful picturization of a book
story. It got big business three days at
advanced prices. What more do you want?
—Ben L. Morris, Temple theatre, Bellaire,
Ohio.

The Temple of Venus, with a special cast.
This is one of Fox's specials that went over
big for me. I had my patrons tell me that
it was grand. Beautiful colored photog-
raphy. Something different. Pleased all

who saw it. Advertised it heavy. Used
one's, six's, photos and rotogravure heralds.
Opposition big. Revival meeting. Was sat-
isfied with box office report.—Charles E.
Barber, Electric theatre, Tilden, 111.—Min-
ing town patronage.

Cupid's Fireman, with Charles Jones.

—

Just a fair Saturday picture. No special
drawing power. The Imperial Comedy,
"Arabia's Last Alarm," was the best part
of the show. Five reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.

Cupid's Fireman, with Charles Jones.

—

Each picture of this star seems to be get-
ting better. This sure is a dandy. Give
me more like this one. Business fine. Five
reels.—Peck's theatre, LaSalle, 111.—General
patronage.

Cupid's Fireman, with Charles Jones.

—

Good-bye, Buck. Good-bye, Fox. You've
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Anally killed Buck for us. And pretty soon
Tom Mix will be buried beside him. Put
'em both baek in honest-to-gosh Westerns
and quit this highbrow drama. "Cupid's
Fireman" is the worst Jones yet. Good
business first night. No business second.

—

M. P. Foster, Orpheum, Harrisburg, 111.

—

General patronage.

Kentucky Days, with Dustin Farnum.

—

The best picture I have run of this star to

date. The best of its kind I have ever seen.

Fine business for two days. Six reels.—

-

Peck's theatre, LaSalle, 111.—General pat-
ronage.

Kentucky Days, with Dustin Farnum.

—

Just a good Western picture that will go
over good with your Saturday crowd.—Fred
McCoy, Jefferson theatre, Springfield, Mo.

Cameo Kirby, with John Gilbert.—Not a
special. Just an ordinary. Mr. Fox has
quite a few so-called specials that you will

have to be careful and not promise too much
for. Seven reels.—Jack Cairns, Brooklyn
theatre, Detroit, Mich.—General patronage.

Cameo Kirby, with' John Gilbert.—A won-
derful picture with suspense that holds to

the very end of the picture. Pleased the
ones who saw it, but a lot of patrons were
conspicuous by their absence. Whatever
you do. don't play up the gambling atmos-
phere in "Cameo Kirby," for that keeps
them away, especially the ladies. If you
can get them in on this one, it will surely
please.—Fred McCoy, Jefferson theatre,
Springfield, Mo.

Soft Boiled, with Tom Mix.—Will have
to join in with the rest and praise this pic-

ture. Mix goes good with us and this one
has lots of comedy. Would recommend it

to anyone. Good business. Eight reels.

—

Mr. and Mrs. E. Fox, Princess theatre,

Obion, Tenn.—-Small town patronage.

Soft Boiled, with Tom Mix.—Here is real

entertainment. Tom Mix, Tom Wilson, the
girl, Tony and the dog; in fact, the whole
cast works hard and they sure make a
real one. Fine comedy and action. Get
behind this and you may be able to do as
well as I did. i. e., take in the film rental
and most of the overhead. Drew better the
second night. Seven reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.

Alias the Night Wind, with William
Russell.—A nice program number with
crook and mystery trend prevailing. It

will hold the attention. Five reels.—H. J.

Longaker, Howard theatre, Alexandria,
Minn.

Alias the Night Wind, with William
Russell.—A very remarkable and thrilling
picture. Makes your hair stand on end.

—

Hazel Roberts, New Windsor, 111.—Neigh-
borhood patronage.

AUas the Night Wind, with William Rus-
sell.—Very good program picture. Five
reels.—Peck's theatre, LaSalle, 111.—General
patronage.

Alias the Night Wind, with William Rus-
sell.—Only a fair show with practically
no drawing power. Five reels.—L. F. Wol-
cott, Grand theatre, Eldora, Iowa.

Exiles, with John Gilbert.—A very good
program picture bought at a price which
left us a small profit, although it was
shown on our two poorest nights in the
week. Advertising very misleading.—P. R.
Matson, Crystal theatre, Flandreau, S. D.

Exiles, with John Gilbert.—Found this
to be a good picture. It will please the ma-
jority of patrons. Five reels.—Mr. and Mrs.
E. Fox, Princess theatre, Obion, Tenn.

—

Small town patronage.

Exiles, with John Gilbert.—Just fair, was
the verdict of the box office and the au-
dience. The leading lady, Betty Bouton,
had better pep up a little or join the has-
beens. Five reels.—L. F. Wolcott, Grand
theatre, Eldora, Iowa.

Big Dan, with Charles Jones.—Why put
Charles Jones in this type of picture? He
has not been run in this town for some
time and if this is the type of stuff he is

making, the public will indicate "thumbs
down" and we will be forced to part com-
pany with him again. Note to Bill Fox:
Keep Mix, Jones and Farnum in good action
Westerns or you'll sign their death war-
rants in pictures for we smaller town ex-
hibitors. Lay off the heavy stuff for these
boys. In reference to Jones—"Buck" Jones

will outdraw Charles Jones any day. Six
reels.—L. F. Wolcott, Grand theatre, Eldora.
Iowa.

The Silent Command, with Edmund Lowe.
—While this picture did not draw any
extra business, it pleased. So far I haven't
had a poor Fox special. You will find they
will average up with any brand of pictures
now being released. In lots of cases I con-
sider them much better. Eight reels.—R.
W. Hickman, Lyric theatre, Greenville, 111.

The Silent Command, with Edmund Lowe.
—The few that saw it liked it but very few
saw It. Fell flat two days. 7,800 feet.

—

G. Strasser Sons, Emblem theatre, Buffalo,
N. Y.

The Silent Command, with Edmund Lowe.
—A very good special picture. A good
secret service picture.—Hazel Roberts, New
Windsor, 111.—Neighborhood patronage.

The Eleventh Hour, with Charles Jones
and Shirley Mason.—A real honest-to-good-
ness knockout. Has lots of thrills and ac-
tion. Jones and Mason did good work in
this picture. Had more favorable comments
on this one than any of Fox specials yet.

Good business. Seven reels.—Mr. and Mrs.
E. Fox, Princess theatre, Obion, Tenn.-—
Small town patronage.

The Eleventh Hour, with Charles Jones
and Shirley Mason.—So-called special pro-
duction. Here is a good melodrama with
good action and thrills. Will do extra busi-
ness on Saturday night, but be careful
what you pay. It is not a special. Seven
reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.

A Mile-a-Minute Romeo, with Tom Mix.

—

Good Mix show. Pleased the small number
who came to see it on Saturday night. One
man sent his wife to see it on the second
show after having seen it himself. Six
reels.—L. F. Wolcott, Grand theatre, El-
dora, Iowa.

Skid Proof, with Charles Jones.—I see by
the pictures that William is trying to make
an indoor sheik out of Charles. Even if

this boy has killed himself by leaving
Westerns this picture will be enjoyed by
the handfull that comes, regardless of who
or what you are showing. This is a racing
story of the type that Wally Reid made
famous. Six reels.—H. G. Stettmund, Jr.,

Odeon theatre, Chandler, Okla.—Small town
patronage.

Eyes of the Forest, with Tom Mix.—One
of the best pictures Mix ever made. It has
practically everything that can be put into
a production. And action! Boy, but there is

speed in this one. Book it and get behind
it.—Fred McCoy, Jefferson theatre, Spring-
field, Mo.

Man's Size, with William Russell.—Well,
as I have said before, Fox doesn't make
any bad ones, and this is away above the
average program picture from any other
firm. So just keep behind Fox and they
will deliver the goods. Five reels.—D. C.
Frew, Franklin theatre, Piggott, Ark.—Gen-
eral patronage.

The Grail, with Dustin Farnum.—A West-
ern, all right, but no action; no stunts; no
riding. Just "drammer" and, altogether, not
so good. Five reels.—L. F. Wolcott, Grand
theatre, Eldora, Iowa.

The Loue Star Stranger, with Tom Mix.

—

A much better production than the picture
with Farnum and pleased all that came.
Mix put some different stuff in it. Six reels.—H. J. Longaker, Howard theatre, Alex-
andria, Minn.

The Lone Star Banger with Tom Mix.

—

Mix is not a big star in my house. Busi-
ness only fair. Not the picture that Far-
num made a few years back—Beach Krahn
Amuse Co., Chimes theatre, Oakland, Cal.

—

First class patronage.

The Lone Star Stranger, with Tom Mix.

—

Good, better, excellent, in fact. Keep this
boy in Westerns of this type and he will
regain some of his popularity, I believe.
Six reels.—L. F. Wolcott, Grand theatre,
Eldora, Iowa.

The Gun Fighter, with William Farnum.—Good picture. They finally got Farnum
back in stories where he belonrs. Pleased
90 per cent. Print good. Five reels.

—

C. H. Simpson, Princess theatre, Millen, Ga.
—General patronage.

The Gun Fighter, with William Farnum.—This one pleased a fair attendance on

Saturday night. Pretty draggy in spots
but got across - O. K., being the Western
type of picture this star should never
have gotten away from. Six reels.—L. F.
Wolcott, Grand theatre, Eldora, Iowa.

The Man Who Won, with Dustin Farnum.—Pretty good. Had good comedy, and little

children win everyone's heart. Five reels.

—

Mr. and Mrs. E. Fox, Princess theatre,
Obion, Tenn.—Small town patronage.

The Village Blacksmith, with a special
cast.—Very good picture. Eight reels.

—

G. Strasser Sons, Emblem theatre, Buffalo,
N. Y.

St. Elmo, with John Gilbert.—This one
surprised us by the attendance it got.
Seemed to attract people not in the habit
of coming, due to the fame of the old story.
It is a perfect picturization of St. Elmo
and is just what is expected and John Gil-
bert makes a dandy lead. Well mounted
and acted and worth running.—Ben L. Mor-
ris, Temple theatre, Bellaire, O.

St. Elmo, with John Gilbert.—Drew fairly
well and suited, as most people had read
the book or knew the story, being told of
it by the old timers. I do not consider it

a big special but it is beautifully done,
enough so to get many good comments. Six
reels.—H. J. Longaker, Howard theatre,
Alexandria, Minn.—Farmers' and retired
farmers' patronage.

The Madness of Youth, with John Gil-
bert.—One of the best of the Fox pictures
in which Mr. Gilbert is starred. We rec-
ommend this picture to all the theatres
that have or have not been showing the
pictures in which this star plays.—C. C.

Cravens, Rex theatre, Lilbourn, Mo.

Snowdrift, with Charles Jones.—Not a
typical Jones picture but it pleased the
majority of our patrons. Good photography
and snow scenes. The play leads to a
smashing climax in which Buck and the
villain battle in the dance hall to save
the girl he loves. Five reels.—Gunther &
Metzger, Palace theatre, Syracuse, Neb.

—

Small town patronage.

While Justice Waits, with Dustin Far-
num.—A good Western picture that pleased
a fair crowd. Fox is giving us better serv-
ice than we had before and I believe the
stars are getting better stories. Played
Stan Laurel in "Roughest Africa," a knock-
out and burlesque on the African animal
pictures. Five reels.—Gunther & Metzger,
Palace theatre, Syracuse, Neb.—Small town
patronage.

Boston Blackie, with William Russell.
—Just an average crook picture. Same old
story. They arrive at the prison just as
the hero is about to die. Why don't they
have a blowout some day and let the hero
die? Would save good film. Five reels.

—

Russell Armentrout, K. P. theatre, Pitts-
field, 111.

Boston Blackie, with William Russell.—
A fair program picture with plenty of ac-
tion and mystery. Good Saturday picture.

—Leachman Brothers, Pastime theatre,
Woodward, Okla.—General patronage.

Skid Proof, with Charles Jones.—A Byron
Morgan story that will please any audience.
A good picture for Saturday. Six reels.

—

Roy L. Dowling, Ozark theatre, Ozark, Ala.

Skid Proof, with Charles Jones.—One of
Jones' best, full of thrills and action. Go
after this one. Jones goes over good. Five
reels.—Leachman Brothers, Pastime theatre.
Woodward, Okla.—General patronage.

Second Hand Dove, with Charles Jones.

—

A fine program picture that pleased all.

One of the best Buck Jones pictures that
we ever saw. Five reels.—Elmac theatre.

Maple Rapids, Mich.

Monte Cristo, with a special cast.—This
one went as far over the heads of my pa-
trons as is possible. Didn't like it myself
either. No business at all, just "existed,"

that's all. Did not expect much business,
but had to take it in order to get a few
that I wanted. Eleven reels.—Hugh G.

Martin, American theatre, Columbus, Ga.

—

General patronage.

The Eleventh Hour, with Charles Jones
and Shirley Mason.—This picture is a regu-
lar serial for action and thrills. Pleased
everyone. Seven reels.—Claude McBrayer,
Auditorium theatre, Hamilton, Mo.

Bucking the Barrier, with Dustin Farnum.
—Patrons said this was a good picture.
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Five reels.—Roy W. Adams, Pastime the-
atre, Mason, Mich.—Small town patronage.

The Town That Forgot Ood, with a spe-
cial cast.—Opinions of this show were very
much divided. Some thought it great:
others, and by far the largest number, said
it was a cheap, insincere and clumsily sen-
timental picture without coherent story,
tedious and overdrawn. Nine reels.—Al C.
Werner, Royal theatre, Reading, Pa.—Mixed
patronage.

Catch My Smoke, with Tom Mix.—Played
on Saturday and it went over good. If they
like "Westerns, give them this one. Five
reels.—B. B. Benfield, Idle Hour theatre,
Marion, S. C.—Small town patronage.

Romance Land, with Tom Mix.—Good, as
usual, but the print was rotten. This
ruined the whole show. Pleased all Mix
fans. Six reels.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.

The Fast Mail, with Charles Jones.—

A

thriller too far fetched for my crowd.
Where they like thrills this should go by.
Seven reels.—B. B. Benfield, Idle Hour the-
atre, Marion, S. C.—Small town patronage.

Goldwyn Cosmopolitan
Nellie the Beautiful Cloak Model, with

Claire Windsor.—Here is a real picture

—

one that pleases all. Title bad, but if you
can get them in it will please 100 per cent.
Action galore and a wonderful love story.
Buy this quick. Seven reels.—M. A. Pay,
Colonial theatre, Sioux Falls, S. D.—Gen-
eral patronage.

Rendezvous, a Marshall Neilan produc-
tion.—Did not draw any business. A good
picture but not a big picture by any means.
Paid $15.00 too much. A picture of Russia.
American soldier falls in love with Rus-
sian girl while stationed in Siberia. A pic-
ture that will not appeal to everybody.
Had a few comments.—Raymond Pfeiffer,
Princess theatre, Chilton, Wis.—Small town
patronage.

Name the Man, with Mae Busch.—An ex-
cellent audience picture. Gave general sat-
isfaction and drew satisfactory business for
six days.—John W. Hawkins, State theatre,
New Bedford, Mass.

Through the Dark, with Colleen Moore.

—

An entertaining crook drama. Pleased
fairly well and pulled fair business for
three days.—John W. Hawkins, State the-
atre, New Bedford, Mass.—General patron-
age.

Through the Dark, with Colleen Moore.

—

An extra good Boston Blackie story. Will
please everybody. Plenty of action and
thrills.-—Raymond Pfeiffer, Princess theatre,
Chilton, Wis.—Small town patronage.

Red Lights, with a special cast.—Here is

an audience picture and a big one. It is

packed full of surprises and some of the
finest light effects that have been put over
in some time. While it is a mystery story,
it is not so subtle but touched with com-
edy which makes mighty fine entertainment.
For me it did not have any unusual box
office pull, doing average business two days.
Seven reels.—W. H. Brenner, Cozy theatre,
Winchester, Ind.

Red Lights, with a special cast.—Very
good picture but title kills it. Fell flat.

6,500 feet.—G. Strasser, Emblem theatre,
Buffalo, N. Y.

Slave of Desire, with George Walsh.

—

Good program picture. 6,500 feet.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.

Slave of Desire, with George Walsh.

—

Nothing to it. Did not please at all. Sev-
eral walked out.—A. Mitchell, Dixie theatre,
Russellville, Ky.—General patronage.

The Green Goddess, with George Arliss.—Not a good picture for a small town. Too
long for the kind of a picture. Could have
been in five reels. Ten reels.—Claude Mc-
Brayer, Auditorium theatre, Hamilton, Mo.
Mad Love, with Pola Negri.—Here's an-

other one of this star's supposed-to-be pic-
tures. She is a good actress but not good
in this class of stuff. All scenery and no
plot. Some liked it and some did not.
About 40 per cent. Six reels.—J. Bailey,
Dixie theatre, Shelbyville, Tenn.
Enemies of Women, with Lionel Barry-

more.—Here is a real big special that you
can call a "special." This picture was
filmed in Europe and is truly wonderful.

Couldn't have picked a better pair than
Barrymore and Rubens to play this one.
Good drawing card. Eleven reels.—W. A.
Clark, Jr., Castle theatre, Havana, 111.

—

General patronage.

Three Wise Fools, with a special cast.

—

An exceptionally good comedy, excellently
cast and directed. Small towns without
"legitimate" (notice the "quote") theatres
lost all the benefit of the success of the
stage play—but the picture is there. A
comedy melodrama which has elements that
should make it successful anywhere. Made
about $20.00 on it in the "dead" (more
quotes) of an Ioway winter. The "long
green" grows short where "the tall corn
grows" in these months. Honestly, it does,
New York. To judge from your control (?)
sheets, you think corn's a dollar a bushel
here all the time.—Fred Hinds, Cresco the-
atre, Cresco, Iowa.—General patronage.

The Spoilers, with Milton Sills.—Played
to good business three nights at raised ad-
missions. Very pleasing entertainment. It
is all they claim and then some. Many
good comments. Played Our Gang in "Pleas-
ant Journey" and call it a crackerjack pro-
gram. Print O. K.. as usual from Goldwyn.
Eight reels.—L. A. Burson, Sun theatre,
Gothenburg, Neb.—General patronage.

Lost and Found, with House Peters.

—

Here's a mighty good picture and acting is

wonderful. A picture our patrons recom-
mend. Better than "Down to the Sea in

Here's the 2nd PALMER Photodrama
that will make big dough for you

EVERY poster, every lobby photo, every
newspaper ad, every accessory shrieks
ticket sales for you on "THE WHITE

SIN." A great cast enacts this second big

PALMER photoplay. Bank on it getting
the dough for you. Take a slant at the
press book.

FILM BOOKING OFFICES
723 Seventh Avenue, New York, N. Y.

Sales Office, United Kingdom: R-C Pictures

Corporation, 26-27 D'Arblay Street, Wardcur St..

London, W. I, England

Ships," only on a different type.—J. Bailey,
Dixie theatre, Shelbyville, Tenn.

The Love Piker, with Anita Stewart.

—

A good program picture. No special.

—

Bert Silver, Family theatre, Greenville,
Mich.

The Love Piker, with Anita Stewart.

—

Anita Stewart used to be a drawing card
here, but of late seems to have lost her fol-
lowing. She has here a poor, stilted, unreal
story that would make it hard for anyone
to put over. To people it was just another
picture. Seven reels.—Al C. Werner, Royal
theatre, Reading, Pa.—Mixed patronage.

The Love Piker, with Anita Stewart.

—

This is a very pleasant little picture with
some beautiful gowns and settings. Kid
brother furnishes the comedy touch and
considerable hokum about the old dad who
smokes the corn cob pipe. The star is
pleasing, and beautiful, and this is the best
thing she has done since "The Midnight
Romance," in my estimation. Seven reels.—C. H. Moulton, Bijou theatre, Beach, N. C.—Small town patronage.

The Love Piker, with Anita Stewart.

—

A perfect picture for a family theatre.
Comedy and pathos and something to think
about. Used Saturday with "Inbad the
Sailor" comedy. Many compliments. Seven
reels.—R. G. Jordan, Hinsdale theatre, Hins-
dale, 111.

The Love Piker, with Anita Stewart.

—

A good audience picture and one that will
please in general.—Fred McCoy, Jefferson
theatre, Springfield, Mo.

Come On Over, with Colleen Moore.

—

This picture was a big surprise to us. It
was the first Goldwyn picture ever shown
in our town. We received a good print
and our patrons commented on it as they
came out. Will please any audience and
make friends for the theatre. Price right.
If the rest of the Goldwyn pictures are as
good as this one, the exhibitors in the
Omaha territory are passing up a good buy
if they overlook Goldwyn. Five reels.

—

Gunther & Metzger, Palace theatre, Syra-
cuse, Neb.—Neighborhood patronage.

Come On Over, with Colleen Moore.

—

Good little Irish comedy-drama—not much
action. This is an old one but film was
O. K. and it pleased those who saw it. Not
much drawing power. Five reels.—H. G.
Selk, Selk theatre, Scotia, Neb.—Small town
patronage.

Come On Over, with Colleen Moore.

—

A dandy Irish comedy that will please all
classes. It is old, but doesn't it beat all?"
You show a big special that is a late re-
lease and holler your head off about it, and
then show on old one like this, and the
people will rave over the old one and tell

you what a good show it was, and on the
special walk out with that stung look on
their faces. I had an orchestra that played
the Irish Washerwoman when the dance-
started in the last reel and that made it

go over with a bang. Six reels.—H. J.

Eagan, American theatre, Wautoma, Wis.

—

Small town patronage.

Look Your Best, with Colleen Moore.

—

The only comments I heard on this was
from Mrs. Hammer and her two sons, Claw
and Tack. The Mrs. said it was too short.
Claw said it was too long, and Tack said
it was too flat. My audience went out look-
ing like they were just returning from the
cemetery and I went home by a back street,
feeling sorry that Colleen and Tony had
gotten mixed up in such a mess. Use your
own judgment. Your audience may like it.

The Lord only knows. Six reels.—J. C.
Jenkins, Auditorium theatre, Neligh, Neb.

A Blind Bargain, with Lon Chaney.

—

Lon Chaney plays a dual role in this pic-
ture and I sold them on his wonderful act-
ing. If Chaney is liked in your town all

you have to do with this picture is get be-
hind it, for it's some of the best work
Chaney has ever done.—Fred McCoy, Jeffer-
son theatre, Springfield, Mo.

The Last Moment, w-ith a special cast.

—

Will not please. Most of my patrons left
kicking, and if you have this booked let

them keep it.—A. Mitchell, Dixie theatre,
Russellville, Ky.—General patronage.

His Back Against the Wall, with Ray-
mond Hatton.—Can't give this one much
very light entertainment minus action. Con-
tains some comedy which is the only re-
deeming feature. Film O. K.; also price..
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Good strong comedy will help carry this

feature across. Five reels.—H. G. Selk,

Selk theatre, Scotia, Neb.—Small town pat-
ronage.

Hodkinson
Puritan Passions, with Glenn Hunter.

—

Absolutely impossible. Picture was booked
for two nights but showed it only one.

Seven reels of junk.—Joe Blaschke, Wapato
theatre, Wapato, Wash.

The Lion's Mouse, with a special cast.—

-

Mighty poor program picture. Nothing of-

fensive, just nothing to it.—D. E. Fitton,
Lyric theatre, Harrison, Ark.—Small town
patronage.

The Critical Agfe, with Glenn Hunter.

—

Would have been better under its original
name of "Glengarry School Days," but
that does not hurt the story after you get
them in. It's a dandy all the way, well
done, and pleases everyone. Worth running.
—Ben D. Morris, Elk Grand, Bellaire, O.

The Critical Age, with a special cast.

—

A dandy pleasing program picture. My pa-
trons enjoyed it. Five reels.—Gus N.
Brown. American theatre, Mackay, Idaho.

Second Piddle, with Glenn Hunter.

—

Pleasing comedy-drama and best he has
had from this company. Light type of
story along the familiar Cinderella lines,

but has audience appeal.—Ben L. Morris,
Temple theatre, Bellaire, O.

Just Like a Woman, with Margaret De
La Motte.—This is a very slight little pic-

ture that cannot do you or your house any
good. Nothing wrong with it except noth-
ing to it. Five reels.—C. H. Moulton, Bijou
theatre, Beach, N. D.—Small town patron-
age.

Down to the Sea in Ships, with a special
cast.—The whale was good but he had very
poor support. I gave this extra publicity
but nobody got excited about it but me.
Business was away off. Glad I didn't buy it

before the price dropped. Nine reels.—Roy
W. Adams, Pastime theatre, Mason, Mich.—

•

Small town patronage.

Down to the Sea in Ships, with a special
cast.—By working with the schools, this
went over pretty well and pleased. Nine
reels.—B. C. Brown, Temple theatre,
Viroqua, Wis.

Down to the Sea in Ships, with a special
cast.—The greatest whale scene without a
doubt. A wonderful production of its kind,
but seems to drag in places. A picture that
will draw anywhere. Big business for two
days. Backed by heavy advertising. Eight
reels.—W. A. Clark, Jr., Castle theatre,
Havana, 111.—General patronage.

The Grey Dawn, with Clair Adams.

—

This is a drama of San Francisco in 1852
and the plot is built around crooked politics

and the vigilantes. A very good program
picture of its kind. Print in good condition.
Six reels.-—C. H. Moulton, Bijou theatre,
Beach, N. D.—Small town patronage.

Metro
Thy Name Is Woman, with a special cast.

—An excellent picture. Acting of Mr. Mong
and Barbara LaMarr par excellent. Never
saw better acting in any picture by anyone.
Novarro was good. Settings very simple.
Would judge the production was not an ex-
pensive one as most of scenes take place
in one room. Will stand small raise in

admission. Nine reels; good condition.

—

D. E. Fitton, Lyric theatre, Harrison, Ark.
—Small town patronage.

Women Who Give, with a special cast.

—

A very good sea picture. You can't go
wrong with this one. Pleased all who came
to see it. This picture could do better with
another name. Eight reels.—H. Youngren,
Happy Hour theatre, Two Harbors, Minn.

Held to Answer, with House Peters.—

A

good clean story. I think every one was
pleased. Did not hear any kicks. A picture
you can invite your minister to see. Pic-
ture does not draw. Six reels.—C. L.
Brown, Paramount theatre, Elizabeth, La.
—Small town patronage.

Her Fatal Millions, with Viola Dana.—

A

dandy. One of Dana's best. Pleased all.

Six reels.—B. B. Benfleld, Idle Hour the-
atre, Marion, S. C.—Small town patronage.

Rouged Lips, with Viola Dana.—Although
the picture was not up to the Dana stand-

ard it was well worth running. Somehow
Dana did not have the pep that she usually
has. Print was in good shape. Paper was
good. Average advertising brought good
business.—H. R. Blair, Regent theatre, Ce-
dar Falls, la.

Love in the Dark, with Viola Dana.

—

Went over nicely and everybody was
pleased. Six reels.—Al C. Werner, Royal
theatre, Reading, Pa.—Mixed patronage.

June Madness, with Viola Dana.—Splen-
did program picture.—Bert Silver, Family
theatre, Greenville, Mich.

Jane Madness, with Viola Dana.—Another
good one from Metro. Pleased a full house.
They all like Dana here.—R. R. McCrossen.
Weeksbury theatre, Weeksbury, Kentucky.
-—Small town patronage.

Toll of the Sea, with a special cast.—Not
much, only good colors. Business very
poor. Five reels.—George J. Kress, Hudson
theatre, Rochester, N. Y.—Neighborhood
patronage.

Alias Jimmy Valentine, with Bert Lytell.—A mighty good program picture. It will
please them all. Six reels.—D. C. Frew,
Franklin theatre, Piggott, Ark.—General
patronage.

The Prisoner og Zenda, with Alice Terry.—Rex Ingram sure knows how to make a
big picture. Wonderful cast. Fine cos-
tumes, beautiful scenery, a dandy story
with plenty of romance and action. Did a
good business for this time of the year.
Ten reels.—Raymond Pfeiffer, Princess the-
atre, Chilton, Wis.—Small town patronage.

Hearts Aflame, with Frank Keenan.

—

Great. If you have not run this one you
have missed a big one that will surely
please any crowd. Nine reels.—Elmac the-
atre, Maple Rapids, Mich.—Small town pat-
ronage.

The Tog, with a special cast.-—Very good
picture. Business fair. Seven reels.

—

Peck's theatre, LaSalle, 111.—General pat-
ronage.

An Old Sweetheart of Mine, with a spe-
cial cast.—This is a very good program
picture. Did not hear any kicks, so it must
have pleased. Six reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

Soul of the Beast, with a special cast.

—

This has good circus scenes, good action, a
well trained elephant, with a certain
amount of sob stuff, with some rough stuff;
in all very good. Seven reels.—F. J.

O'Hara, Community theatre, Elgin, Neb.

Fightin' Mad, with William Desmond.

—

Good western. Pleased 90 per cent. Six
reels.—R. R. McCrossen, Weeksbury the-
atre, Weeksbury, Kentucky.—Small town
patronage.

Peacock Alley, with Mae Murray.—Very
well received. Nine reels.—Giacoma Bros.,
Crystal theatre, Tombstone, Arizona.

Paramount
Icebound, with Richard Dix and Lois Wil-

son.—Not what its title would lead you to
believe. It is a home story of icebound
human nature in cold staid Puritanical New-
England. A dandy character picture that
appeals to the people and drew excellent
business. Its advertising possibilities are
not great and the paper on it is not invit-
ing, but the story is there.—Ben. L. Morris.
Temple theatre, Bellaire, Ohio.

To the Ladies, with a special cast.—Here
is a dandy good comedy drama which kept
them laughing all the way through. Pleased
about 70-30. Six reels.—C. L. Brown, Par-
amount theatre, Elizabeth, La.—Small town
patronage.

Flaming Barriers, with a special cast.

—

Very good, but hard to put across. Ran it

Thursday, Friday, Saturday and everyone
seemed pleased. Hick scenes good. At-
mosphere just right. Seven reels.—Clark &
Edwards, Palace theatre, Ashland, O.

—

General patronage.

Stephen Steps Out, with Douglas Fair-
banks, Jr.-—This picture is good, but not
big. However, it was never claimed to be
a super-special, as it was sold at a low
price. It, therefore, makes a very satisfac-
tory program offering. Young Douglas has
a very pleasing personality and a pleasant
smile, which will get him a long way on
his journey through life.—Wm. H. Creal,
Suburban theatre, Omaha, Neb.—-Neighbor-
hood patronage.

Pied Piper Malone, with Thomas Meighan.

—Good clean jolly entertainment. If you
want to do away with censorship, show
Tom Meighan pictures. The cleanest pic-
tures on the market are Tom Meighan
pictures. Lois Wilson is the girl and Geo.
Fawcett is the sea captain. It's a good
clean wholesome story by Tarkington with
a bunch of adorable kids. Good sea storm.
Stacked 'em three days at 10c and 30c.
Tom, Gloria and Cecil B. DeMille are my
best bets. Eight reels.—George Rea, Colo-
nial theatre, Washington C. H., Ohio.

Big Brother, with Tom Moore.—Good all
the way through. You can step on this
one hard.—Beach-Krahn Amuse Co., Chimes
theatre, Oakland, Cal.—First class patron-
age.

The Spanish Dancer, with Pola Negri.

—

Very good picture if your patrons like cos-
tume pictures. Lavishly mounted. Eight
reels.—Clark & Edwards, Palace theatre,
Ashland, O.—General patronage.

The Spanish Dancer, with Pola Negri.

—

A better picture than "Rosita." But played
"Rosita" first and many of my patrons re-
membered it.—Beach-Krahn Amuse Co..
Chimes theatre, Oakland, Cal.—First class
patronage.

The Light That Failed, with Percy Mar-
mont.—A good picture, but will need a lot
of advertising to put it on.—Beach-Krahn
Amuse Co., Chimes theatre, Oakland, Cal.—

-

First class patronage.

The Heritage of the Desert, with Bebe
Daniels.—Here's a good picture from one
of Zane Grey's stories'. Will please them
all. Drew big for two nights in spite of
bad roads. New print. Six reels.—Inger-
soll & Boget, American theatre, Sandwich,
Illinois.—Small town patronage.

Zaza, with Gloria Swanson.—Very very
fine. Personally like "Humming Bird" bet-
ter, but Miss Swanson can really act. Can't
call her "clothes horse" any more. A cast
that fits like "the skin on a sausage," won-
derful gowns, beautiful settings, and H. B.
Warner deserves honorable mention. Cer-
tainly a finished actor. Paramount still to
be reckoned with. Eight reels.—Clark &
Edwards, Palace theatre, Ashland, O.—Gen-
eral patronage.

Zaza, with Gloria Swanson.—Nazimova
made two pictures on the order of this one.
"Camille" and "A Doll's House," which
marked her exit from motion pictures. One
or two more with Gloria like "Zaza" and
she will be looking for a new job also. A
star should do something besides having
fits and turning flip-flops in order to enter-
tain the public. Would class this picture
as very ordinary entertainment. Eight
reels.—R. W. Hickman, Lyric theatre,
Greenville, 111.

Zaza, with Gloria Swanson.—My patrons
didn't like this as well as the previous pro-
ductions of this star and the attendance
was below the average. There was too
much overacting to carry any conviction
and it can be classed only as just another
picture. Eight reels.-—-Al C. Werner, Royal
theatre, Reading, Pa.—Mixed patronage.

The Marriage Maker, with a special cast.

—Boys, get otu the gas masks. With a
director like DeMille, stars like Holt, and
particularly Ayres, then such a piece of
rotten cheese. The most absurd thing that
I have ever seen. Just another one of those
pictures that Paramount has sold on the
strength of their trademark, and what they
have been! It's a dead certainty they will

not get far with pictures like these. I

wonder what Zukor or Lasky would say if

he paid his good dimes to see such a thing
as "The Marriage Maker." If I had it to
do over again I would pay for it and tell

them to show it to the marines'. It's a
cinch not to my patrons. Lay off, boys,
lay off.—M. R. Blair, Regent theatre. Cedar
Falls, la.

The Marriage Maker, with a special cast.

—Poor, very poor. Tried hard not to play
this, but was forced to because we bought
it without knowing anything about it. Now
I am trying to alibi myself out of it with
our patrons. Seven reels.—George J. Kress,
Hudson theatre, Rochester, N. Y.—Neigh-
borhood patronage.

The Marriage Maker, with a special cast.
—Lay off this picture. After second reel

had been run people began to walk out. I

asked one man how he liked the picture.
He says, "Rotten is a good name for it."

Did not please a single person. Seven
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reels.—C. L. Brown, Paramount theatre,

Elizabeth, La.—Small town patronage.

The Bustle of Silk, with Betty Compson.
—No good for my house. Entirely too

idealistic. Too much dreamy-eyed love
making. Even the women are getting tired

of so much of this kind of stuff. Betty
Compson and Conway Tearle play their

parts satisfactorily, but the story killed the

picture here. Seven reels.—J. H. Talbert,

Legion theatre, Norwich, Kan.—Small town
patronage.

You Can't Pool Your Wife, with Beatrice
Joy.—From a number of past reports I

thought this would be a lemon and was
somewhat agreeably surprised. Although
it is not a world beater, it was not repre-
sented to me as such. Made a fine little

program picture for my house. Leatrice
Joy and Lewis Stone gave their usual good
performance. Six reels.—J. H. Talbert, Le-
gion theatre, Norwich, Kan.—Small town
patronage.

Wild Bill Hickok, with William S. Hart.
—Did an extra good business two days, ran
same with first chapter of "The Way of a

Man." Hart still has the drawing power.
-—M. B. Tritsh, Victory theatre, Poteau,
Okla.—Neighborhood patronage.

His Children's Children, with Bebe Dan-
iels.—A well made, strong story of jazz

life from novel by Arthur Train played two
nights. Exactly the same money at box
office each night.—R. G. Jordan. Hinsdale
theatre, Hinsdale, 111.

The Exciters, with Bebe Daniels.—A good
program picture. Full of life and pep and
a couple of stars with personality that reg-
isters 100 per cent on the screen.—J. H.
Talbert, Legion theatre, Norwich, Kan.—
Small town patronage.

To the Last Man, with Lois Wilson and
Richard Dix.—Somewhat "gory" feature
that held interest throughout. Parts cap-
ably portrayed.—Henry W. Gauding, Lin-
coln theatre, Pittsburgh, Pa.—Neighborhood
patronage.

Fog Bound, with Dorothy Wilson.—Mur-
der mystery story with nothing much to

recommend it as good screen entertain-
ment. Got by and that was all.—J. H. Tal-
bert, Legion theatre, Norwich, Kan.—Small
town patronage.

The Snow Bride, with Alice Brady.—Quite
a bit less than fair. Give "The Snow
Bride" to them when you don't expect very
many. It will get by on Saturday, but
that's about all. Six reels.—Fred Hinds,
Cresco theatre, Cresco, la.—General patron-
age.

The Leopardess, with Alice Brady.—Glad
there are no more Bradys to run. This one
wasn't so bad, but no one would come in

to see this star perform.—J. H. Talbert.
Legion theatre, Norwich, Kans.—Small
town patronage.

Homeward Bound, with Thomas Meighan.
—Tom is like a good watch—he can always
be depended upon. This is a "Cappy Ricks"
story much on the order of the picture
bearing that title. Kyne's stories make
great screen plays'. Played this to $25.00
less than usual Meighan receipts, due to
"s'nowdrifitis." Seven reels.—Fred Hinds,
Cresco theatre, Cresco, Iowa.—General pat-
ronage.

The World's Applause, with Bebe Daniels.—100 per cent attraction. Pleased all who
saw it, but only a few present. Weather
freezing. Print O. K. Seven reels.—-Roy
L. Dowling, Ozark theatre, Ozark, Ala.

The Silent Partner, with Leatrice Joy.

—

Fair and business very poor on this. Seven
reels.—George J. Kress, Hudson theatre,
Rochester, N. Y.—'Neighborhood patronage.

Buggies of Bed Gap, with Lois Wilson.

—

I believe this picture will do fine in any
theatre. My patrons enjoyed it from start
to finish. Work by the entire cast was ex-
cellent. Ernest Torrence was exceptionally
good. If you have it booked you are safe
in promising your patrons a treat. Eight
reels.—R. W. Hickman, Lyric theatre,
Greenville, 111.

Buggies of Bed Gap, with Lois Wilson.—Not a western as one might think. A
dandy story well told, but at that it fell

at the box office for me. Rental was fair.
All that saw it said that it was good.
However, not many saw it. Plenty of ad-
vertising brought meager results for two
clays.—M. R. Blair, Regent theatre, Cedar
Falls, la.

Buggies of Bed Gap, with a special cast.—Opinions of this picture very much di-

vided. Some said it was wonderful, others
that it was tedious and long drawn out.

The intelligent opinion, however, was that
it was one of the best comedies released
in a year's time. Ernest Torrence almost
runs away with the show, but the rest of
them give excellent support. It didn't mean
much at the box office-—the receipts being
below the average—but I would run this

one if I was the only onlooker in the house.
—Al C. Werner, Royal theatre, Reading, Pa.
—Mixed patronage.

Nobody's Money, with Jack Holt. The
kind of story my patrons like Jack in.

Pleased all. Would have had a larger
crowd out to see this, but those Who saw
"The Marriage Maker" were afraid to come
and see this one. Six reels.—C. L. Brown,
Paramount theatre. Elizabeth. La.—Small
town patronage.

The Purple Highway, with Madge Ken-
nedy.—Fair picture. Some of our audience
said this was pretty good and some said
nothing. Six reels.—George J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

The Purple Highway, with Madge Ken-
nedy.—Went over fairly well despite the
fact that it is rather slow in spots. Seven
reels.—Al C. Werner, Royal theatre. Read-
ing. Pa.—Mixed patronage.

Grumpy, with Theodore Roberts.—Most
certainly a 100 per cent attraction. Acting
great. Best I have ever seen star in. Don't

be afraid of it. Bought reasonably, but did
not make anything. Poor attendance. Seven
reels.—A. C. Betts, Powers theatre, Red
Creek, N. Y.

Grumpy, with Theodore Roberts.—-This is

a good picture. Roberts does some good
acting in this one. And it will get a laugh
from them. too. Seven reels.—W. J. Van
Straatt, Rex theatre, Salmon, Idaho.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—Can be bought cheap
as any cheap program picture, but the ex-
hibitor who plays and advertises it as sucli

has missed his calling. Really is an all

star picture with three stars, namely Min-
ter, Torrence and Moreno, doing top notch
work. Everyone knows of this story and
will draw the people. Did more business
on this one than any picture all winter,
and that isn't saying so much either. Six
reels.—J. H. Talbert, Legion theatre, Nor-
wich, Kans.—Small town patronage.

The Trail of The Lonesome Fine, with
Mary Miles Minter.—Oh, boy! Grab this
one if you have not yet played it. It's old
but will pack them in, and all you will
need is a one sheet. A 100 per cent pic-
ture. Will please all classes. Showed
"Human Wreckage" right after this one and
"The Trail of The Lonesome Pine" got
more money in one day than "Human
Wreckage" did in two days.—A. Mitchell.
Dixie theatre, Russellville, Ky.—General
patronage.

What was this beautiful girls

story?

PALMER SBS°
If you played the 1st PALMER picture It isn't necessary to

tell you to play this 2nd picture—"THE WHITE SIN." It's

a box office attraction with a crashing title that gets 'em in

and once in you can bank on the picture going over great.

See it at your nearest F. B. 0. exchange.

FILM BOOKING OFFICES
723 SEVENTH AVENUE, NEW YORK, N. Y.

Sales Office, United Kingdom: R-C Pictures Corporation,
26-27 D'Arblay Street, Wardour St., London, W. I, England

The Woman With Four Faces, with Betty
Compson.—A very good crook picture. Is
full of hokum. Never failed to get them in
for us. Six reels.—Leachman Brothers,
Pastime theatre, Woodward, Okla.—General
patronage.

The Pride of Palomar, with a special cast.
•—Good picture. This is just the kind of a
western everyone likes to see. Pleased at
least 95 per cent. Seven reels.—Geo. Khat-
tar, Khattar's' theatre, Sydney, N. S., Can.

My American Wife, with Gloria Swanson.—My patrons liked this very much. This
picture was better than one of her late
ones, "Zaza." Pleased all. Six reels.

—

C. L. Brown, Paramount theatre, Elizabeth,
La.—Small town patronage.

My American Wife, with Gloria Swanson.—This seemed to please all those who
faced the weather to attend. I enjoyed it

myself. Six reels.—Hugh G. Martin, Amer-
ican theatre, Columbus, Ga.—General pat-
ronage.

The White Flower, with Betty Compson.—A Hawaiian picture that just went over
and that's all. Can't say much for it. Ran
two reels of "The Leather Pushers" with
it, so saved the show. Seven reels.—Mrs.
C. C. Alguire, Coloma theatre, Coloma.
Mich.—General patronage^

The White Flower, with Betty Compson.
—Good picture. Pleased about SO per cent.
Do not boost it too much or you will get
stung.—Geo. Khattar, Khattar's theatre,
Sydney, N. S., Canada.

Lawful Larceny, with Hope Hampton.

—

People liked this one and said so. Brought
good attendance. Seven reels.—Al C. Wer-
ner, Royal theatre, Reading, Pa.—Mixed
patronage.

Lawful Larceny, with Hope Hampton.—

A

satisfactory offering. Lew Cody, Nita Naldi
and the two leads did good work.—Henry
W. Gauding, Lincoln theatre, Pittsburgh,
Pa.—Neighborhood patronage.

Tprodigal Daughters, with Gloria Swanson.
-—This is the best Swanson to date. Fine.
Book and boost it. You can't go wrong.

—

Leachman Brothers, Pastime theatre,
Woodward, Okla.—General patronage.

The Ne'er-Do-Well, with Thomas Meig-
han.—Not near as good as the old release
made by Selig several years ago, yet it was
a good attraction at that. If you did not
see this show when Selig made it, this one
will please. Attendance fair. Admission,
ten and twenty-five cents. Population
3,000. Eight reels.—A. Mitchell, Dixie the-
atre, Russellville, Ky.—Small town patron-
age.

Drums of Fate, with Mary Miles Minter.
—A good little program picture, which
pleased them all. Six reels.—C. L. Brown.
Paramount theatre, Elizabeth, La.—Small
town patronage.

Drums of Fate, with Mary Miles Minter.
—This proved to be a very satisfactory
program picture. Drew only average week
nigrht attendance. No kicks, but some good
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comments. Six reels'.—John H. Wetz.
Rialto theatre, Middletown, Ind.—Small
to.vn patronage.

The Siren Call, with Dorothy Dalton.

—

F'leased a fair audience in freezing weather.
Had patrons say it was her best. Pleased
100 per cent. Print new. Seven reels.—Roy
L. Dowling. Ozark theatre, Ozark, Ala.

The Siren Call, with Dorothy Dalton.

—

This was a very good picture, but has
just a little too much "Bowery" stuff in it.

Otherwise very acceptable. Six reels.—

•

R. H. Kingery & Co., Community theatre,
Chadwick, 111.—Neighborhood patronage.

Her Gilded Cage, with Gloria Swanson.

—

This is sure a good picture and will please
them all. Six reels.—D. C. Frew, Franklin
theatre, Piggott, Ark.—General patronage.

A Gentleman of Leisure, with Jack Holt.
-—Pleased the majority of our patrons.

—

Henry W. Gauding. Lincoln theatre, Pitts-

burgh, Pa.-—Neighborhood patronage.

The Impossibla Mrs. Ballew, with Gloria
Swanson.—Pleased a fair sized audience.
Seven reels.—Raymond Pfeiffer, Princess
theatre, Chilton, Wis.—Small town patron-
age.

The Law of the Lawless, with Dorothy
Dalton.—A good picture. Only a program
picture, not a special, but will please your
people. As good as Dorothy ever made.
Acting of DeRoche good. Business fair,

cold weather.—J. Bailey, Dixie theatre,

Shelyville, Tenn.

Burning- Sands, with Milton Sills.—This
isn't another "sheik." but it's a very good
program picture. They must have liked it

and spread the news, because the second
night was bigger than the first. Seven
reels.—Roy W. Adams, Pastime theatre.

Mason, Michigan.—Small town patronage.

Mr. Billing's Spends His Dime, with Wal-
ter Hiers.—We suffered from the first snow
storm in several years here and would have
saved money to have closed up and played
snowball with the kids. Picture is all right,

but business wasn't. Six reels.—Hugh G.
Martin, American theatre, Columbus, Ga.

—

General patronage.

Pink Gods, with Bebe Daniels.—Very
good. Did not like Bebe Daniels in this

one. Pleased about 85 per cent. Paramount
gives good film service and that helps. You
will always find them willing to go half
way.—E. E. Divinia, Opera House theatre,
Breckenridge, Mo.—Small town patronage.

Pink Gods, with Bebe Daniels.—-I didn't
do any extra business, but I did give them
a good picture and they appreciate it.

Seven reels.—Roy W. Adams, Pastime the-
atre. Mason, Mich.—Small town patronage.

Kick In, with Bert Lytell.—A good crook
picture. Lytell and Compson very good in

this. Eight reels.—H. E. Patrick, Palace
theatre, North Rose, N. Y.—Small town
patronage.

Racing- Hearts, with Agnes Ayres.—So
much better than the average Ayres pro-
gram that it's hard to believe, but thesi

Theodore Roberts is in it. A Wally Reid
type of story suitable for any audience.
Only a few saw it. Are you "enjoying rot-
ten business" too— Run during Lent. Five
reels.—Fred Hinds, Cresco theatre, Cresco,
Iowa.—General patronage.

Racing- Hearts, with Agnes Ayres.—This
is a peppy auto racing picture that my
crowd enjoyed, and it drew the kids. Not
a big special but worth their relative price.—Chas. Lee Hyde, Pierre, S. D.

Over the Border, with Betty Compson.

—

This is a very good program picture with
beautiful snow scenes and plenty of action.
A Northwest Mounted Police story. Little
Betty Compson is' quite charming in this
one. Print in fine shape. Seven reels.

—

P. G. Held, Sterling theatre, Fairmont, Neb.—Neighborhood patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.—Went good as a regular
program picture. Held interest of all of
them. Seven reels.—Giacoma Bros., Crys-
tal theatre, Tombstone, Arizona.

The Impossible Mrs. Bellew, with Gloria
Swanson.—The only thing impossible about
it is the title, and that is awful. A fine
production that pleased nearly 100 per cent.—Louis' A. Van Alstyne, Quality theatre,
Cullom, Illinois.—Small town patronage.

A Gentleman of Leisure, with Jack Holt.—Just a good program picture that starts
out slow, but speeds up in the last few
reels. Light touch of comedy through the

entire five reels.—Leachman Brothers, Pas-
time theatre, Woodward, Okla.—General
patronage.

Sixty Cents An Hour, with Walter Hiers.
—Was afraid to run this one after reading
many adverse reports, but was agreeably
surprised to find it a great improvement
over "Mr. Billings Spends His Dime."
Would call it a pretty good comedy myself.
—J. H. Talbert, Legion theatre, Norwich,
Kans.—Small town patronage.

Fool's Paradise, with a special cast.—This
picture pleased everyone. I had them tell

me the best we have showed for a long
time. Give us more like it, old but good.
New print.—Leo Johnson & P. Lawson,
Beaner theatre, Spencer, Idaho.

Fool's Paradise, with a special cast.—This
is a Cecil B. DeMille production, and,
though old, the print was in good condi-
tion. The comments of exhibitors in the
"Herald" were favorable, so we w;re run-
ning- no risk by showing- it. It drew fairly
well in a March snow storm.—Wm. H.
Creal. Suburban theatre, Omaha, Neb.

—

Neighborhood patronage.

The Bonded Woman, with Betty Compson.
—Fair picture only. Pleased about 80 per
cent. By no means Betty Compson's best.
Print in fair shape. Six reels.—E. E. Di-
vinia. Opera House theatre, Breckenridge,
Mo.—Small town patronage.

Tha Bonded Woman, with Betty Compson.
—Not a good subject for Betty. Not a
general good pleaser. Would class it fair.—
Joe Winniger, Davidson theatre, Waupun,
Wis.

North of the Rio Grande, with Jack Holt
and Bebe Daniels.—Fair western with
plenty beautiful scenery. That's all I can
say for it.—Frank Sabin, Majestic theatre,
Eureka, Mont.—Small town patronage.

Across the Continent, with Wallace Reid.
—This is one of the best automobile stories
that we ever run. Six reels.—W. J. Van
Straatt, Rex theatre, Salmon, Idaho.

Adam and Eva, with Marion Davies.—

I

must confess to an awful weakness—rather
like this type of picture. (My mother al-

ways did say I thought the way everybody
did not.) This is a lavish picture (most
Cosmopolitans are; and that's all most Cos-
mopolitans are), with a unique story well
acted and well directed. It's a bit "high-
brow." I ran it on my weakest nights. Had
I seen it first, I think I could have put it

over as a special here. For the great ma-
jority of the picture going public. I'll have
to rate it an average program picture that's
two reels too long. Good-night! (Apologies
to "Mae Tinee.") Seven reels.—Fred Hinds,
Cresco theatre, Cresco, Iowa.—General pat-
ronage.

The Jail Bird, with a special cast.—

A

good program picture that drew average
business. Pleased. Five reels.—F. W. Can-
non, Majestic theatre, Greenfield, Tenn.

—

Small town patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.—Everyone was well
pleased. Was up to his standard. Meighan
always draws good in this town. Print new.
Seven reels.—Roy L. Dowling, Ozark the-
atre, Ozark, Ala.

The Man Unconquerable, with Jack Holt.
—A dandy program picture but some of the
sub-titles were written in a foreign lan-
gauge and never translated. This might be
what the director wanted, but it isn't what
our audience wants.—Needham & Mattingly,
DeLuxe theatre, Moline, Kans.—Neighbor-
hood patronage.

The Risrht to Love, with Mae Murray.

—

Good picture. Pleases in small town as
well as in large town. Drew better than
average business. Boost it.—F. W. Can-
non, Majestic theatre, Greenfield, Tenn.

—

Rural small town patronage.

Adam and Bva, with Marion Davies.—

A

dandy good picture for a small town or any
other kind of a town. Really pleased more
people than "Knighthood." Seven reels..—

•

J. H. Talbert, Legion theatre, Norwich,
Kans.—Small town patronage.

The Old Homestead, with Thoo. Roberts.
—We must say this one is O. K. Took in

more than "Safety Last." and the rental
left us a profit. I would advise any ex-
hibitor to refuse to pay more for Lloyd
than this one cost. This picture is all

there. Eight reels.—E. N. Collins, Star the-
atre. Humble, Texas.

The Cradle of Courage, with William S.

Hart.—Only fair for me. Hart doesn't
draw for me. Too old for heroic romantic
parts. Five reels.—F. W. Cannon, Majestic
theatre, Greenfield, Tenn.—Small town pat-
ronage.

If You Believe It, It's So, with Thomas
Meighan.—A crook picture with a very un-
usual ending. Star and support, especially
Theodore Roberts, very good.—Joe Win-
niger, Davidson theatre, Waupun, Wis.

A Homespun Vamp, with May McAvoy.

—

Not much of a drawing card. Those who-
came seemed to like it. Film in No. 1
condition. Five reels.—P. G. Held, Sterling
theatre, Fairmont, Neb.—Neighborhood pat-
ronage.

Boug-ht and Paid For, with Agnes Ayres
and Jack Holt.—Best Paramount picture I
have had for days. Five reels.—C. R. Mil-
ler, Gem theatre. Spur, Texas.

For the Defense, with Ethel Clayton.—

A

good crook story that will please if your
patrons like Ethel Clayton. Not enough
action in this one. Print in good condition.
Five reels'.—P. G. Held, Sterling theatre,
Fairmont, Neb.—Neighborhood patronage.

Throug-h a Glass Window, with May Mc-
Avoy.—Good picture but old. Another re-
peater for Spur, used here in 1922. Six
reels.—C. R. Miller, Gem theatre, Spur,
Texas.

The Crimson Challenge, with Dorothy
Dalton.—Only a fair western picture. This
did not draw enough to pay expenses. Film
in No. 1 condition.—P. G. Held, Sterling
theatre, Fairmont, Neb.—Neighborhood pat-
ronage.

A Bachelor Daddy, with Thomas Meig-
han.—It's a scream. Got it at last, after
paying for it five months ago. Don't book
it unless you get a guaranteed play date.
They stall too much. Seven reels.—C. R.
Miller, Gem theatre, Spur, Texas'.

Cappy Ricks, with Thomas Meighan.

—

Very good picture, liked by all. I did not
make much money on this but no fault of
picture. If you have not yet played this,

be sure and do so. Print in good condition
Six reels.—P. G. Held, Sterling theatre,
Fairmont, Neb.—Neighborhood patronage.

Saturday Nig-ht, with a special cast.—

A

wonderful picture. Wonderful directing of
Cecile DeMille. This is one nine reel show
that isn't one inch too long; one of the
most wonderful pictures I ever ran and I

have just been in the game for seven years.
I admit that some pictures' are too long,
but they are slow and draggy. But this
has pep and action in every foot. I ran
this with round three of "Fighting Blood"
and could have had a prayer meeting and
wouldn't have disturbed it. Take my advise
and run this picture. It can't be beat by
any living human except Cecil B. DeMille
himself, and at that he will wake up early
in the morning to do it. This is grand,
great and wonderful. Be sure and boost
it. Nine reels.—D. C. Frew, Franklin the-
atre, Piggott, Ark.—General patronage.

The Good Provider, with Vera Gordon.

—

Too much Jew. My patrons just don't care
to see this class of pictures. The poorest
box office attraction I have had for a long
while. I wish the producers would cut this
Jew and costume stuff. Eight reels.—P. G.
Held, Sterling theatre, Fairmont, Neb.—*

Neighborhood patronage.

Pathe
Why Worry, with Harold Lloyd.—Good,

Pleased 100 per cent, although I lost money
on it. Did not take in film rent. Small
towns, be careful that you do not pay too-

much. Six reels.—W. D. Patrick, Strand
theatre, Florala, Ala.

Why Worry, with Harold Lloyd.—A real-

comedy. Consider it his best since "Grand-
ma's Boy." There's nothing to worry about
when you play "Why Worry." Six reels'.

—

B. B. Benfield, Idle Hour theatre, Marion,
S. C.—Small town patronage.

Why Worry, with Harold Lloyd.—Play
this one and you'll see people in your house
that you haven't had since the last Lloyd.
Weather and roads against me and about
broke even with the extra advertising. Six
reels.—H. E. Patrick, Palace theatre, North-
Rose, N. Y.—Small town patronage.

Why Worry, with Harold Lloyd.—Good.
Pleased about all that saw it, but that was
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not very many, due to the wtather. Price
too high for small town. They will have to
learn to let the exhibitor have a key to the
safe, at least if they expect him to stay in
business. Print good. Buy it right and
boost it and "Why Worry."—E. K. Divinia.
Opera House theatre. Breckenridge, Mo.

—

Small town patronage.

Why Worry, with Harold Lloyd.—At last,

a Lloyd that is a better comedy than
"Grandma's Boy." If any human can see
this and not laugh till he is sore inside
and out, he needs operating on; he isn't all

there. As usual on Lloyds, business good.
—Judge & Woolsey, Iris theatre, Wheat-
land, Wyo.—Small town patronage.

The Call of The Wild, with Buck.—Fine
northwest picture and it pleased fair busi-
ness. A few came back for the second
night. London stories go big here. Print
good. Weather bad. Snow.—C. H. Thomp-
son. Opera House, Plattsburg, Mo.—Neigh-
borhood patronage.

The Call of the Wild, with Buck.—Fine
northern. Very intelligent dog. Scenery
superb. Will draw well, but don't raise ad-
missions.—Frank Sabin, Majestic theatre.
Eureka, Mont.—Small town patronage.

The Call of the Wild, with Buck.—Just a
dandy dog-hero picture, with wonderful
scenery, realistic of Alaska. Business good
and many favorable comments.—Judge &
Woolsey, Iris theatre, Wheatland, Wyo.

—

Small town patronage.

The Call of the Wild, with Buck.—Paid
too much money and had to raise the ad-
mission. Is not worth more than regular
rates, but is a good program picture.

—

Louis A. Van Alstyne, Quality theatre, Cul-
lom, Illinois.—Small town patronage.

Safety Last, with Harold Lloyd.—Excel-
lent comedy and stunt feature. Will make
them howl and gasp. This boy is there 'in

this one! I used plenty of red balloons
and red disc window cards and came very
near doing some real business. Made
enough to take my wife out to dinner, as
it was. Print pretty badly mangled.
Seven reels.—L. F. Wolcott, Grand theatre,
Eldora, Iowa.

Safety Last, with Harold Lloyd.—Lost
money on this. The picture is undoubtedly
good, but we did only fair business and
as the rental was out of sight, we did no
more than work two days for Mr. Lloyd.
We trust he appreciates what we did for
him.—E. X. Collins, Star theatre, Humble.
Texas.

Dr. Jack, with Harold Lloyd.—Splendid
comedy, but the biggest rain in ages vis-

ited us for two days before and on the
day of showing. Some almost swam to
come. Print was fair. Five reels.—Roy
L. Dowling, Ozark theatre. Ozark. Ala.

Dr. Jack, with Harold Lloyd.—Very good.
I came very near getting film rental and
expenses on this and when they do that,

they're good in this town, believe mi:*'
Print only in fair shape. Five reels.—L. F.
Wolcott, Grand theatre, Eldora, Iowa.

Dr. Jack, with Harold Lloyd.—Very good;
in fact, some liked it better than "Safety
Last." but "Safety Last" did about three
times more business. Five reels.—Ray-
mond Pfeiffer, Princess theatre. Chilton,
Wis.—Small town patronage.

Playgoers
The Ruse of the Battler, with J. P. Mc-

Gowan.—Just a program offering with a
poor ending.—Harry Hobolth. Maxine the-
atre, Imlay City, Mich.—Small town pat-
ronage.

Tipped Off, with a special cast.—An in-

teresting story of Chinatown and the un-
derworld. Noah Beery as a Chinese master
crook is very good. Print only fair. Six
reels.—•Needham & Mattingly, I)e Luxe the-
atre, Moline, Kans.—Neighborhood patron-
age.

A Pauper Millionaire, with a special cast.—An excellent program picture.—Henrv W.
Gauding, Lincoln theatre, Pittsburgh, Pa.

—

Neighborhood patronage.

Preferred
Mothers-In-Law, with Gaston Glass.—

A

very good audience picture. You can adver-
tise this as a worth while offering and it is

sure to please the majority. Good comedy
and some pathos which registers well. A
different twist than your patrons expect
and it will satisfy them agreeably. She
surely is some good mother-in-law. Seven

reels.—B. C. Brown. Temple theatre, Viro-
qua, Wis.

April Showers, with Colleen Moore.—

I

viewed this picture at Pantages theatre.
Minneapolis, and at the first opportunity
bought it and set it in, as it was sold so
that I could use it, besides being just the
kind of picture my people crave. It has
plenty of good old Irish comedy, some sad
parts, and a dandy prize fight, all well
directed, acted and edited. I can use more
like this one if sold low enough to use.
Producers begin to see that excessive foot-
age is the bunk. Seven reels.—H. J. Long-
aker. Howard theatre. Alexandria. Minn.

—

Farmers and retired farmers patronage.

The Hero, with a special cast.—Can't say
much for this one. only I wish I'd have let

it alone. Not a special by any means, and
that's what I had to give for it. Seven
reels.—Paul J. Durbin, Majestic theatre.
Perry, 111.—Small town patronage.

The Hero, with a special cast.—Just a
program picture. Not bad and not good.

—

C. M. Hartman, Liberty theatre. Carnegie,
Okla.—Small town patronage.

Rich Men's Wives, with a special cast.—

A

dandy. Did not run it as a special, but
better than a program picture.—C. M. Hart-
man, Liberty theatre, Carnegie. Okla.

—

Small town patronage.

Shadows, with Lon Chaney.—Good as a
program picture. Not big enough for a spe-
cial.—C. M. Hartman, Liberty theatre, Car-
negie, Okla.—Small town patronage.

Shadows, with Lon Chaney.—Poor draw-
ing card. Only a fair program picture.
Lon Chaney the whole show.—Raymond
Pfeiffer, Princess theatre. Chilton, Wis.

—

Small town patronage.

Foor Men's Wives, with a special cast.

—

Many panned this one. but one of the talked
of pictures around here. Did not raise ad-
mission but will stand it.—C. M. Hartman.
Liberty theatre. Carnegie, Okla.—Small
town patronage.

Selznick
Rupert of Hentzau, witli Elaine Hammer-

stein.—A big elaborate production. A pic-
ture that is perfect, so far as direction and
details are concerned, but it's hard to get
them in on costume pictures. The better
class of patrons really enjoy a picture like
this one. It's a real picture, but it takes
work to get them in.—Fred McCoy. Jeffer-
son theatre. Springfield, Mo.

The Common Law, with Corrine Griffith,

—Well I am glad I ran this picture. If
you want a real good picture book this one
and boost it big. It will stand all the ad-

vertising you give it. One lady stopped me
this morning and told me it was the best
picture she had ever seen. Eight reels.

—

C. L. Brown, Paramount theatre. Elizabeth,
La.—Small town patronage.

The Super Sex, with Gordon Pierce.

—

Nothing to rave about, but dandy program
feature. Six reels.—George J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

Quicksands, with Richard Dix.—Here is

as good a western as you can ask for.
All the leading screen actors nicely cast
in a well-balanced story, with thrills, com-
edy and everything. Your Saturday night
crowd will eat it up. I played it on an off

night so it didn't get me anything but ap-
plause. Seven reels.—Roy W. Adams. Pas-
time theatre. Mason, Mich.—Small town
patronage.

Cause for Divorce, with a special cast.

—

A good little program picture that will
please the majority.—Fred McCoy, Jeffer-
son theatre, Springfield, Mo.

The Mohican's Daughter, with a spei ial

cast.—No good. Continuity terrible. Pho-
tography worse. Dark print.—R. R. Mc-
Crossen. Weeksbury theatre, Weeksbury.
Ky.—Small town patronage.

Queen of Sin, with a special cast.—This
is a picture that will get you good money
if it is handled right. The sets and destruc-
tion scenes are wonderful. Play it up as
a massive, mighty spectacle and go strong
on the Biblical part of the production. In
my advertising I used the verses from the
Book of Genesis, 19th chapter, 24th to 29th
verses, and the picture went over like a
house afire to big business. Better inves-
tigate this one. It can be bought right.

—

Fred McCoy, Jefferson theatre, Springfield.
Mo.
The Law of Compensation, with Norma

Talmadge.—Good picture. Good patronage.
Five reels.—G. Strasser Sons, Emblem the-
atre. Buffalo, N. Y.

United Arists
A Woman's Woman, with Mary Alden.

—

While the title didn't seem to mean any-
thing, it was a fair picture, but brought
only average attendance. Eight reels.

—

Al C. Werner. Royal theatre, Reading, Pa.

—

Mixed patronage.

A Woman of Paris, with Edna Purviance
—Cleaned up. A wonderful box office at-
traction. Chaplin's name gets them in and
the picture does the rest. Print in fine

shape; always good out of the Minneapolis
exchange. Eight reels.—M. A. Fay. Colo-

Millions of people will want to know this beautiful girl's

story when they see the posters, lobbies, newspaper ads and
other material. This is the second PALMER photoplay. It

is as good, some say better, than "JUDGMENT OF THE
STORM." Ask the manager of your nearest F. B. O. ex-
change to screen it for you, then pass your own opinion.
Get busy NOW!

FILM BOOKING OFFICES
723 SEVENTH AVENUE, NEW YORK, N. Y.

Sales Office. United Kingdom: R-C Pictures Corporation. 26-27 D'Arblay Street, Wardour St.. London, W. I, England
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nial theatre, Sioux Falls, S. D.—General
patronage.

Douglas Fairbanks in Robin Hood.—

A

wonderful production. Played it for High
School band benefit. Twelve reels.—Joe
Winniger, Davidson theatre, Waupun, Wis.

Orphans of the Storm, a D. AV. Griffith

production.—Very good picture, but failed
to draw. Poor business three days at 50c.

Just about broke even. Never made a cent
on a United Artists picture. Price much
too high for my town. Twelve reels.

—

Raymond Pfeiffer, Princess theatre, Chil-
ton, Wis,—Small town patronage.

The Man Who Played God, with George
Arliss.—A picture above the average for
real acting and directing. Not a big draw-
ing card, but it will please all who come
to see it. Six reels.—B. C. Brown, Temple
theatre, Viroqua, Wis.
The Man Who Played God, with George

Arliss.—This picture pleased about 50 per
cent. Personally I think it is a real good
picture. Some good acting in this.—C. L.
Brown. Paramount theatre, Elizabeth, La.

—

Small town patronage.

The Birth of a Nation, a D. W. Griffith
production.—Let the Klan know you have
this coming, then clear the way and watch
'em come. N. B.—Don't try to sell it to

the G. A. R. or the colored people. Twelve
reels.—Roy W. Adams, Pastime theatre,
Mason, Mich.—Small town patronage.

The Mollycoddle, with Douglas Fair-
banks.—For houses wanting a picture with
action and plenty of comedy, this is a whiz
bang. It was made in 1920. but will please
the present day audiences. Nothing in it

to make it look old. It is mostly of a
western asmosphere and makes them yell.

Six reels.—Al. Powell, Highland theatre,
Guthrie, Okla.—General patronage.

Universal
Breathless Moments, with William Des-

mond.—Crook story in which hero reforms
and helps an old storekeeper pay off mort-
gage on store, and in return is given half
interest in business and also the hand of
the old boy's daughter. A nice pleasing
little comedy-drama. Six reels.—W. A.
Clark. Jr.. Castle theatre, Havana, 111.

—

General patronage.

Breathless Moments, with William Des-
mond.— Better than the average Universal
program picture.—Henry W. Gauding, Lin-
coln theatre, Pittsburgh. Pa.—Neighborhood
patronage.

Stolen Secrets, with Herbert Rawlinson.
—Ran this one hot off the bat, advertised
it well and took in $16.50. Although I

know that Herbert is not a wonderful star,
the picture deserved to get more money
than that. I never make any money on
Universal product any more, though. Even
Hoot is not going well here since they
have been putting him in just any kind of
picture. He is a real western star, so why
do they do him like that? Five reels.—A. C.
Allen. Allen's theatre, Hull, Tex.

Sporting Youth, with Reginald Penny.

—

Here is a real picture with a pull like a
mustard plaster. Operators can't stop
watching to change reels. Auto race is

real and will make time stand still. The
company doubled price when they found
out themselves what it was. but we beat
them to it. Business good.—Judge & Wool-
sey, Iris theatre, Wheatland, Wyo.—Small
town patronage.

Sporting- Youth, with Reginald Denny.—
Oh, what a race picture. Just screened it

and bought it. It's a winner. Will keep
you on the edge of your seat.—Harry Van
Noy, Riviera theatre, Anderson, Ind.—Gen-
eral patronage.

The Hunchback of Notre Dame, with Lon
Chaney.—Great. Used five piece "orchestra.
Charged $1.65 top. Grossed nearly $600.00.
Failed to make any money, account paying
orchestra, but glad I had it. Personally
think it greatest picture I ever saw. The
best people in the community stopped and
thanked me for giving it to them. Lon
Chaney's acting is unbeatable. Ernest Tor-
rence and Patsy Ruth Miller do fine work.
Picture as a whole unsurpassed. Twelve
reels.—B. B. Benfleld, Idle Hour theatre,
Marion, S. C.—Small town patronage.

The Hunchback of Notre Dame, with Lon
Chaney.—Wonderful picture. Chaney' work
will stand for all time, and he does not do
it all. Too heavy for audience picture.
Comments by patrons divided. Some
thought it marvelous, and some panned it.

Stormy weather, but business fair.—Judge
& Woolsey. Iris theatre, Wheatland, Wyo.

—

Small town patronage.

The Man from Wyoming, with Jack
Hoxie.—Very good program picture. Fair
patronage. Five reels.—G. Strasser Sons,
Emblem theatre, Buffalo, New York.

A Lady of Quality, with Virginia Valli.—

-

This is a wonderful story. Very elaborate
scenes and will please those who come, but
it's a costume play and that kills it. I

would be glad if some producer would tell

us ignorant exhibitors why they continue
to make costume plays when every report
knocks them? The American audience
simply walk past your house when you play
them. Eight reels.—Jack Cairns, Brooklyn
theatre, Detroit, Mich.—General patronage.

A Lady of Quality, with Virginia Valli.

—

A beautifully produced and well acted pic-
ture, but as for the story ! Comments
are all unfavorable and business was very
bad for four days.—John W. Hawkins, State
theatre. New Bedford, Mass.-—General pat-
ronage.

A Lady of Quality, with Virginia Valli.

—

Here is a piece of cheese for the small
town. This came the nearest to slow-mo-
tion photography of any picture we have
ever played. About five reels of drinking,
two reels of costume and fine building dis-
play, half reel of action and one and one-
half reels of film—just film. We only lost

$30.00 on this. This may be a knockout in

some high-brow theatre, but the small town
has no business trying to show it. This
Universal-Super-Jewel established a box-
office record here for the smallest attend-
ance. Milton Sills fits his role about as
well as Bull Montana would go as Penrod.
Eight reels.— Neec'ham & Mattingly, De-
Luxe theatre, Moline, Kans.—'Neighborhood
patronage.

Pure Grit, with Roy Stewart.—Good
western drama that went over well. Action
story with Stewart at his best.—Ben L.
Morris. Olympic theatre, Bellaire, O.

Pure Gr^t, with Roy Stewart.—Just fair.

Roy Stewart is getting too old to take the
parts he does. Five reels.—Peck's theatre,
LaSalle, 111.— -General patronage.

Fure Grit, with Roy Stewart.—This
proved to be a very good picture. Every-
one liked it and said so. If you can find a
policeman, you better have this kid Verne
Winter arrested for stealing the picture,
for we all think he is "drum" good.—A. F.
Jenkins, Community theatre, David City,
Neb.

The Whispsred Name, with a special cast.— It pleased. Print good.—J. S. Walker,
Alamo theatre, Moody, Texas.—Small town
patronage.

The Whisperjd Name, with a special cast.

—This was a very good picture of a big
newspaper scandal, but the name doesn't
mean anything to the picture. Some liked
it and some didn't. Some went out.—A. F.
Jenkins. Community theatre, David City,
Neb.

Hook and Ladder, with Hoot Gibson.—
A good picture, but Gibson's pictures should
not have an advanced price. As I see it,

they are no better than the westerns he
made when we had the crowds. Muddy
roads cause of no profit on this one, to-

gether with a great deal of sickness. Will
have to have a better price or quit them.
Film in good shape. Six reels.—C. V. An-
derson, Oak theatre, Oakdale, Neb.

Hook and Ladder, with Hoot Gibson.

—

"The bread and butter star." Right up to

the mark and the fire stuff does not sub-
ordinate the comedy and western interest.

This one is' better than his last two or three
and drew extra business, delighting his
many followers.—Ben L. Morris, Olympic
theatre, Bellaire, O.

Hook and Ladder, with Hoot Gibson.

—

Just another average Hoot Gibson picture
and it played to the average Gibson crowd.
Why not put Gibson back in pictures where
he belongs? He is a western star and the
audience wants to see him in pictures like

"The Ramblin' Kid."—Fred McCoy, Jeffer-

son theatre, Springfield, Mo.

The Wild Party, with Gladys Walton.—
Our first Walton and it certainly has ac-
tion and pleased a fair house. Print fine.

—C. H. Thompson, Opera House, Platts-
burg, Mo.—Neighborhood patronage.

The Wild Party, with Gladys Walton.—
A good pleasing little picture that will go
over good with the average audience.

—

Fred McCoy, Jefferson theatre, Springfield,
Mo.

Thundering Dawn, with J. Warren Ker-
rigan.—This one drew a good business for
us and seemed to satisfy. Therefore, it

must be good. Story and acting are all

that could be desired.—Wm. H. Creal, Sub-
urban theatre, Omaha, Neb.—Neighborhood
patronage.

Thundering Dawn, with J. Warren Ker-
rigan.—Falls short of advance notices.
Contains considerable blah. Story not there.
Typhoon scenes pleased. That's all.

—

Henry W. Gauding, Lincoln, Pittsburgh,
Pa.—Neighborhood patronage.

Thundering Dawn, with J. Warren Kerri-
gan.—Fair story and lots' of storm. Ker-
rigan is in the cast, but that's about all
he gets to do. Not much entertainment
to this. Just broke even at ten and thirty-
five cents. Seven reels..—Needham & Mat-
tingly, De Luxe theatre, Moline, Kans.

—

Neighborhood patronage.

Drifting, with Priscilla Dean.—Not much
to it. Very draggy—the actors just stand
around and talk to each other while your
audience gaps and snores. Good fire scene
at the end, but no one but myself and
operator saw it. Even the ticket seller
went home.—Carl Veseth, Palace theatre,
Malta, Mont.—Neighborhood patronage.

Drifting, with Priscilla Dean.—Consider
this the best Dean has appeared in since
"Under Two Flags." Good. Used it on
Sunday and pleased all. Seven reels.—M. J.

Babin, Fairyland theatre, White Castle, La.

The Darling of New York, with Baby
Peggy.—This is the kind of picture patrons
want to see Peggy in. 5,900 ft.—G. Stras-
ser Sons, Emblem theatre, Buffalo, N. Y.
His Mystery Girl, with Herbert Rawlin-

son.—A fair Rawlinson subject. Pleased
the majority. Five reels.—Hugh G. Martin,
American theatre, Columbus, Ga.—General
patronage.

The Thrill Chaser, with Hoot Gibson.—
Gibson not in his class, picture was O. K.,
but disappointing to those who came to see
his usual western stuff. Five reels.—M. J.

Babin, Fairyland theatre, White Castle, La.

The Thrill Chaser, with Hoot Gibson.

—

This picture is not what I would call bad,
but tlje public seems to have tired of see-
ing him in boob stuff. Consequently we
did not do as well on this one as we have
on several of his westerns. Please take
this as a hint, Mr. Laemmle, and put him
back in strictly western plays, where he
belongs. Six reels.—Wm. H. Creal, Sub-
urban theatre, Omaha, Neb.—Neighborhood
patronage.

Crooked Alley, with Laura La Plante.

—

Story fair. Ordinary crook drama. Noth-
ing strong about the cast of the story.
Would class it as a very light program.
Print fair. Average adv. poster and news-
paper.—M. R. Blair, Regent theatre. Cedar
Falls, la.

The Red Warning, with Jack Hoxie.

—

Jack Hoxie is good in this picture, but
nothing more than a typical western. Hope
he doesn't take a notion to do society stuff.

—Carl Veseth, Palace theatre, Malta, Mont.—Neighborhood patronage.

The Red Warning, with Jack Hoxie.—An
exceptional picture. Class Al western.
Nothing rough. Several real punches
throughout the picture. Whirlwind climax.
Booked it on the strength of the "Herald's"
reports. Was not sorry. Paper good. Fair
business, due to bad weather.—M. R. Blair.
Regent theatre, Cedar Falls, la.

The Love Brand, with Roy Stewart.—

-

Seemed to go over all right. Print good.
Five reels.—J. S. Walker, Alamo theatre.
Moody, Texas'.—Small town patronage.

Merry Go Round, with Mary Philbin.

—

Good picture. One of the best in a long
time. Pleased two days and believe me
it was a pleasure to hear our patrons re-
mark as they went out "that was a good
picture." Ten reels.—George J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

The Ramblin' Kid," with Hoot Gibson.

—

This one is a dandy. Best Gibson I ever
had. So far ahead of "Blinky" there is no
comparison. If "The Thrill Chaser" and
"Hook and Ladder" come anywhere near
this one, I will be satisfied. "Blinky" was
the rot. Six reels.—E. C. Dettman, Im-
perial theatre, Imperial, Neb.—Small town
patronage.

Where Is This West, with Jack Hoxie.

—
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This is a good picture and drew well. Can
be bought right. Print fine. Five reels.—
Leo Johnson and P. Lawson, Beaner theatre.

Spencer, Idaho.

Where Is This West, with Jack Hoxie.

—

This is the kind to play for Saturday audi-
ences. Western comedy-drama that, I be-
lieve, brought a few extra tickets and
pleased immensely. Five reels.—George H.
Koch, Perkins theatre, Holton, Kans.—Small
town patronage.

What Wives Want, with Ethel Terry and
Niles Welch.—If your folks care for the
old story of women who do not get petted
enough by their husbands and some other
fellow undertakes the contract of satisfy-
ing them, this will suit you. Our folks
are tired of that theme. Five reels.

—

C. E. Hopkins, The Hopkins theatre, Cot-
ter, Ark.-—Small town patronage.

McGuire of the Mounted, with "William
Desmond.—Picture was well received and
had numerous comments. Northwest
Mounted police story. Film O. K. and
priced right. Five reels.—H. G. Selk, Selk
theatre, Scotia, Neb.—Small town patron-
age.

Double Dealing', with Hoot Gibson.—Of all

the silly pictures I ever played, this is one
of them. Just think of Hoot with a derby
hat too smal for him trying to play coun-
try boy. This one finished him here.—

-

C. H. Simpson, Princess theatre, Millen, Ga.
—General patronage.

The Untamable, with Gladys Walton.—

A

good little program picture. Better than
some of the former pictures of this star.

Five reels.—J. W. Andresen, Rialto theatre,
Cozad, Neb.

Burning' Words, with Roy Stewart.—Only
a fair Northwest Mounted Police picture.
This only pleased about 50 per cent. Print
in good shape. Five reels.—P. G. Held,
Sterling theatre, Fairmont, Neb.—Neighbor-
hood patronage.

Burning1 Words, with Roy Stewart.—An-
other Northwest Mounted Police story.
Good cast, acting and scenery. It satisfied
the serial fans. Five reels.—Roy W.
Adams, Pastime theatre, Mason, Mich.—
Small town patronage.

The Victor, with Herbert Rawlinson.—

A

dandy program. Best Rawlinson ever made.
Five reels.—'B. B. Benfield, Idle Hour the-
atre, Marion, S. C.—Small town patronage.

The Victor, with Herbert Rawlinson.

—

Just fair. They'll neither kiss you nor kill

you if you play this one.—J. C. Jenkins.
Auditorium theatre, Neligh, Neb.

The Six-Fifty, with a special cast.—Lit-
tle humor in it. Bought at a regular pro-
gram price and could not expect anything
else. It pleased. Seven reels.—M. J. Ba-
bin, Fairyland theatre, White Castle, La.

The Six-Fifty, with a special cast.—Very
good program picture. New print.—J. W.
Boatwright, Radio theatre, Ozark, Mo.

The Six-Fifty, with a special cast.—Very
good program picture. New print.—J. W.
Boatwright, Radio theatre, Ozark, Mo.

—

Small town patronage.

A Self-Made Wife, with a special cast.

—

This is a pleasing picture and will please
almost any audience, especially women.
However, this is only a program picture,
so don't pay too much for it. Five reels.

—

C. L. Reed, Illinois theatre, Newman, 111.

—

Small town patronage.

The First Degree, with Frank Mayo.

—

Just a fair picture. Pleased 50 per cent of
a small crowd. Mayo does not draw here.
Print good. Five reels.—Leo Johnson and
P. Lawson, Beaner theatre, Spencer, Idaho.

The Bolted Door, with Frank Mayo.

—

Proved satisfactory as an ordinary program
picture, did not draw well and brought
forth few comments. Five reels.—C. E.
Hopkins, The Hopkins theatre, Cotter, Ark.
—Small town patronage.

Gossip, with Gladys Walton.—Not as good
as "Sawdust" or "Town Scandal." Pleased
about 60 per cent. Film good and price
right. Five reels.—H. G. Selk, Selk theatre,
Scotia, Neb.—Small town patronage.

The Clean Up, with Herbert Rawlinson.—
A dandy program picture. Good entertain-
ment in this. Five reels.—George H. Koch,
Perkins theatre, Holton, Kans.—Small
town patronage.

Nobody's Bride, with Herbert Rawlinson.
—Very good. Seemed to please my house
well, though it did not draw so well. We
have a poor way of advertising and two

previous bad pictures hurt. Five reels.

—

J. J. Enloe, Secretary, Y. M. C. A., Hitch-
ins, Ky.—Small community.

Ridin' Wild, with Hoot Gibson.—This is

a very good five reel comedy if you can
get a good print. Universal puts out good
program stuff if they would only be a little

more careful and get new prints once in

awhile. Five reels.—P. G. Held, Sterling
theatre, Fairmont, Neb.—Neighborhood pat-
ronage.

Dead Game, with Hoot Gibson.—Every-
body satisfied. Very good at the end. Reels
in good shape. Five reels.—Fred Boers-
lager, Opera House theatre, Hilbert, Wis.
Under Two Flags, with Priscilla Dean.

—

This did not go over here at all. I did not
see it, but I had more knocks on it than
on any feature shown in a long time. Some
said they didn't like Priscilla Dean; others
said they couldn't make out what the story
was about. Eight reels.—H. J. Eagan,
American theatre, Wautoma, Wis'.—Small
town patronage.

The Town Scandal, with Gladys Walton.—The best Walton picture since "Pink
Tights." Drew better than the average pro-
gram picture, as the title caused a lot of
curiosity. Ran a little teaser ad as fol-
lows: "The Teapot Dome has caused a
world of scandal in national affairs, but
the 'Town Scandal' at the Palace next Tues-
day and Wednesday is likely to cause a
panic." Good print and price right. Five
reels.—Gunther & Metzger, Palace theatre,
Syracuse, Neb.—Small town patronage.

The Town Scandal, with Gladys Walton.—Say, if you want to hit your scandal ped-
dlers and gossips right in the middle, play
this one. Good picture and Gladys Walton
a clever little actress. They like her in
my town. Price is right and film in good
condition. Five reels.—H. G. Selk, Selk the-
atre, Scotia, Neb.—Small town patronage.

Shooting For Dove, with Hoot Gibson.

—

Fair program offering. Hoot as a shell
shock victim. Did not draw for me and
comments varied. He should get back into
real westerns. That's where Hoot belongs.
Film O. K. Price right. Five reels.—H. G.
Selk, Selk theatre, Soctia, Neb.—Small town
patronage.

A Million to Bum, with Herbert Rawlin-
son.—Just a very ordinary picture which
neither pleased nor displeased. Will get
by and that is all. Five reels.—Al. Powell,
Highland theatre, Guthrie, Okla.—General
patronage.

The Shock, with Lon Chaney.—Good pic-
ture. Pleased most all that saw it. Not
very many came out on account of weather
being bad. Bought as a special but was
just a good program picture. Seven reels.—E. C. Dettman, Imperial theatre, Imperial,
Neb.—Small town patronage.

Out of Duck, with Hoot Gibson.—This is

our first Hoot Gibson picture and it cer-
tainly pleased a good house. Print first

class. We refused to run Universal serials
a year ago on account of bad prints, but
they now promise better service.—C. H.
Thompson, Opera House, Plattsburg, Mo.

—

Neighborhood patronage.

Out of Duck, with Hoot Gibson.— A dandy-
picture. The best that Hoot has made
since they have taken him out of the west-
ern type. However, I understand that he is

going back into westerns. I hope so. If
your patrons like Hoot they will like this
one. It has several very amusing incidents
in it. Print only fair.—M. R. Blair, Regent
theatre, Cedar Falls', la.

Out of Duck, with Hoot Gibson.—Picture
not a western, but will please for Satur-
days. Hoot joints the navy and gives some
comedy. Six reels.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.

All Night, with Carmel Myers.—Good
night. It was a substitution, so I can't
complain, but I warned patrons beforehand.
Business good.—Frank Sabin, Majestic the-
atre, Eureka, Mont.—Small town patronage.

Don Quickshot of the Bio Grande, with
Hoxie.—If your patrons like Westerns, this
one will go. tl has' no tame moments in
it where you can fall asleep. Drew just
enough crowd to come out on top of the
water. Bad weather helped to keep the
nickels and dimes away. Five reels.—G. F.
Rediske, Star theatre, Ryegate, Mont.

—

Small town patronage.

The Prisoner, with Herbert Rawlinson.—
Just a fair offering. Didn't draw enough
to pay out, and it was bought right, too.
Six reels.—G. F. Rediske, Star theatre,
Ryegate, Mont.—Small town patronage.

Vitagraph
The Leavenworth Case, with a special

cast.—Good mystery detective story well
done. Gets by nicely, but nothing to rave
about.—Ben L. Morris, Olympic theatre,
Bellaire, Ohio.

On the Banks of the Wabash, with Mary
Carr.—A mighty good evening's entertain-
ment for small town audience. Seven reels;
good condition.—D. E. Fitton, Lyric theatre,
Harrison, Ark.—Small town patronage.

Pioneer Trails, with Cullen Landis.

—

Good. My drawback was I used it in Lent
and did no business. Had I used it any
other time I would have done as much busi-
ness as a Sunday. Paper on this good,
story good, print good. Price right. Vita-
graph always trys to help out a little fel-

low. Seven reels.—M. J. Babin, Fairyland
theatre, White Castle, La.

Pioneer Trails, with Cullen Landis.—This
is a picture worth while. Strong. It is a
picture that your patrons don't forget.

It's a
PALMER
Photo
Play

A Box Office

Winner

NO THEATRE CAN AFFORD TO MISS THIS PICTURE
NOW BEING DISTRIBUTED BY

FILM BOOKING OFFICES OF AMERICA
723 SEVENTH AVENUE, NEW YORK, N. Y.

Sales Office, United Kingdom: R-C Pictures Corporation, 26-27 D'Arblay Street, Wardour St., London. W. I, England
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Print in first class condition, which adds
half to an evening's program and entertain-
ment.—C. H. Thompson, Opera House,
Plattsburg, Mo.—Neighborhood patronage.

Pioneer Trails, with Cullen Landis.—Ah!
Brother Exhibitors, here is a real picture
and very timely to play at this time. It

holds next to the highest record that we
have made since we have had the house.
An honest-to-goodness money getter for
me. Had a covered wagon on the street for
two days in advance of the showing. But
I did not lead them to think that it was
the picture, "The Covered Wagon." Had
banners on the sides, buckets and lanterns
hanging on the wagon. It created some
real excitement. In my lobby I had some
old relics—guns, oxen yokes, Indian clubs,

etc Just give it an honest effort and you
will never regret it. Paper good. Print
good.—M. R. Blair, Regent theatre. Cedar
Falls, la.

Pioneer Trails, with Cullen Landis.—Here
is a real show. Pleased all and drew fine

for two days. Nothing but praise from
patrons. Seven reels—B. B. Benfield, Idle
Hour theatre, Marion, S. C.—Small town
patronage.

Pioneer Trails, with Cullen Landis.
—

"Very
good "Western feature of the days of '49.

Otis Harlan injected plenty of comedy in

the last few reels. It will suit. Seven
reels.-—H. J. Longaker, Howard theatre, Al-
exandria, Minn.—Farmers' and retired farm-
ers' patronage.

Pioneer Trails, with Cullen Landis.—Was
disappointed in this. Perhaps expected too
much. It's a good picture, but believe
"Banks of the Wabash" pleased my patrons
more. Seven reels.—D. E. Fitton, Lyric
theatre, Harrison, Ark.—Small town pat-
ronage.

Pioneer Trails, with Cullen Landis.—This
is just a real picture. Plenty of thrills,

fine scenery, a clean story and a worth-
while picture. Drew well with ordinary ad-
vertising.—Seven reels.—R. H. Kingery &
Co., Community theatre, Chadwick, 111.

—

Small town patronage.

Pioneer Trails, with Cullen Landis.—I got
right after this one on the strength of the
comments the other exhibitors had put in
the "Herald," and I got out a mailing list,

sent letters to my patrons, and before the
first show started there was not even stand-
ing room. But the good part was that the
picture was good and pleased the public.
Seven reels.—Gus N. Brown, American the-
atre, Mackay, Idaho.

Pioneer Trails, On the Banks of the
Wabash, The Midnight Alarm, The Man
from Brodney's.—All good for small town
patronage. Vitagraph is sure putting out
the pictures now, and they treat you right.
If you haven't bought them, don't hesitate,
as the picture will make good and Vita-
graph is deserving of your patronage.
Played "Pioneer Trails" in January and by
advertising it as a companion picture to
"The Covered Wagon" I cleaned up with it.

You can do the same.—Albert Metzger, Fairy
theatre, Knox, Ind.

The Man from Downing Street, with Earle
Williams.—Good picture. Pleased all Wil-
liams followers. Registered about 85 per
cent. Five reels.—Geo. Khattar, Khattar's
theatre, Sydney, N. S., Canada.

The Matrimonial Web, with Alice Cal-
houn.—Good little program picture. Played
Larry Semon in "The Counter Jumper"
with it, making good enough program.
Five reels.—E. C. Dettman, Imperial the-
atre, Imperial Neb.—Small town patronage.

Masters of Men, with Cullen Landis.

—

First of Vitagraph super productions and
pleased all. Plenty of action. Something
that people are not used to getting from
Vitagraph, only in Duncan features. I play
another Vitagraph soon and hope it does
as well. You can book these reasonably.

—

M. Oppenheimer, Lafayette theatre, New
Orleans, La.—Transient patronage.

The Man Next Door, with Alice Calhoun.
—A very good Western comedy-drama that
pleased 100 per cent. Had many comments
on this picture. Curly was exceptionally
good.—E. C. Dettman, Imperial theatre, Im-
perial, Neb.—Small town patronage.

The Man Next Door, with Alice Calhoun.
Oh, Boy! if all the "Herald Only" Club gets
to see this picture before the votes are
cast in the Favorite Star Contest, Miss Cal-
houn will walk away with more votes than
all the rest of the screen beauties. She is

there and over in this picture. Just you
wait until that G. O. M. at Neleigh, Neb.,

plays this picture. You will never hear
another squeak out of him about Viola.
This picture is entertainment from start
to finish. By Heck, I am going to Holly-
wood myself. Seven reels.—F. J. O'Hara,
Community theatre, Elgin, Neb.

The Midnight Alarm, with Alice Calhoun.
—Very good melodrama, made to order for
Saturday night patronage. We guessed
wrong and used it Wednesday. Seven reels.

—T. A. Shea, Palace theatre, McGehee, Ark.
—Neighborhood patronage.

The Midnight Alarm, with Alice Calhoun.
—A good program picture. Not in the same
class with "The Third Alarm." Business
a little above normal.-—P. R. Matson, Crys-
tal theatre, Flandreau, S. D.

The Midnight Alarm, with Alice Calhoun.
—Indeed a money-making proposition for
any theatre that can afford to pay the
price for this picture. As a Saturday night
show for me it was a low cost in compari-
son to what we pay for our week night
pictures, because it increased my business
that night 25 per cent over my average
runs for that night.—C. C. Cravens, Rex
theatre, Lilbourn, Mo.

The Midnight Alarm, with Alice Calhoun.
—We cannot class this a special, but above
average program picture. Lots of action
and will hold interest entirely through it.

—Leachman Brothers, Pastime theatre,
Woodward, Okla.—General patronage.

The Midnight Alarm, with Alice Calhoun.
—I did not see this myself, but it gave
good satisfaction for two nights and a
matinee. Many favorable comments'. Seven
reels.—C. H. Moulton, Bijou theatre, Beach,
N. D.—Small town patronage.

The Midnight Alarm, with Alice Calhoun.—If you have not had this picture, it will
pay you to get it. It is good and will
please. Our patrons liked it better than
they did "The Third Alarm." Reels in good
condition. Haven't found a bad reel yet
with Vitagraph. Seven reels.—E. L. Golden,
Mt. Vernon theatre, Tallassee, Ala.

The Man from Brodney's, with J. Warren
Kerrigan.—This picture was a positive
knockout in my town. Did fair business,
even in the rain; therefore it has real draw-
ing power. I would have had to get out
the much not-used S. R. O. sign had it

been fair weather. Eight reels'.—A. C.
Allen, Allen's theatre, Hull, Tex.

The Man from Brodney's, with J. Warren
Kerrigan.—An extra good program picture.
Not a special. Eight reels.—D. E. Fitton,
Lyric theatre, Harrison, Ark.— Small town
patronage.

The Man from Brodney's with J. Warren
Kerrigan.—Good. Everybody said so. Per-
sonally, I thought so, too. Had a full house
on a bad night. Charged ten cents and
twenty-five cents. Reels in good shape.
Seven reels.—E. L. Golden, Mt. Vernon
theatre, Tallassee, Ala.

My Wild Irish Rose, with a special cast.

—The freckled face boy puts this one over.
Except for him it is tame and . not at all

what I expected in an Irish picture. Good
enough plot, but not enough comedy to do
justice to the Irish. Seven reels.—Robert
L. Anderson, Olympic theatre, Forks, Wash.

My Wild Irish Bose, with a special cast.
—A fair picture that seemed to draw a good
house. Would not consider it first class,
but rather pleasing. Film in rotten shape.
The distributor should be. ashamed to let

a film out in such a condition. Seven reels.

—Elmac theatre, Maple Rapids, Mich.—
Small town patronage.

My Wild Irish Bose, with a special cast.
This is a beautiful picture and one that
will do your house good to play. I put this
on with the Catholic Ladies' Aid, and how
they turned out! Had many favorable
comments. Film in excellent condition.
Seven reels.-—C. H. Moulton, Bijou thea-
tre, Beach, N. D.—Small town patronage.

Dead Men Tell No Tales, with a special
cast.—Great program picture. Only got to
use it one night, but pleased 100 per cent.
Seven reels.—C. R. Miller, Gem theatre,
Spur, Texas.

A Woman's Sacrifice, with Corinne Grif-
fith.—A Northern picture and a mighty
good one. Played it one day. Everybody
pleased. Many recognized the story. It

was taken from "God's Country and the
Woman." Good comments.—A. F. Jenkins,
Community theatre, David City, Neb.

Trumpet Island, with a special cast.

—

Just a fair picture. Rather impossible where
the girl loses her mind. Goes back to child-

hood age. Has one of those wild party
scenes that is not so good for some of us.
It's pretty old, too.—H. H. Binions, Cozy
theatre, Toledo, la.—Town and country-
patronage.

The Ninety and Nine, with Colleen Moore.—Well, "Ninety and Nine" is about all that
saw this one. I wonder if it will ever
quit raining. Good picture, what there
was of it. Think they must have taken
part out of each print to make an extra
print. Exchanges should not expect to hold
business with such prints. Pleased about
all who saw it. Get your churches inter-
ested.—E. E. Divina, Opera House theatre,
Breckenridge, Mo.—Small town patronage.

Warner Brothers
George Washington, Jr., with Wesley

Barry.—Good picture and should please if

you can get them in. Consider it the best
by this star to date. Seven reels.—T. A.
Shea, Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

George Washington, Jr., with Wesley
Barry.—Give Wesley credit for another
dandy. This one has everything a picture
should have for a genuine entertainment.
Conklin, the colored gent, is a scream. Sure
is a fightin' fool when he gets warmed up.
Pleased all. Six reels.—L. A. Buson, Sun
theatre, Gothenburg, Neb,—General patron-
age.

Daddies, with a special cast.—I did not
make any money on this picture, but no
fault of the picture, as it got more laughs
to the minute than any picture ever played
in my house. It's a scream from one end
to the other. Book it and go after it. It
will please any kind of audience. You can
make some money with this one, as the ex-
change will not rob you on the film rent.
Seven reels.—W. D. Patrick, Strand the-
atre, Florala, Ala.

Tiger Bose, with Lenore Ulric.—Very
good picture, well produced and directed.
Miss Ulric a real star. Failed to draw.
No fault of picture. In this connection
suggestion is made that some of these high
powered press agents be made to visit small
town movie houses. They will soon find
how silly the most of their stuff appears
to exhibitors and the reason. Seven reels.—T. A. Shea, Palace theatre, McGehee, Ark.—Neighborhood patronage.

Tiger Bose, with Lenore Urric.—A better
class of northern than usual. Scenery
beautiful. Acting of best caliber.—H. J.

Longaker, Howard theatre, Alexandria,
Minn.—Farmer patronage.

The Printer's Devil, with Wesley Barry.

—

Wesley seems' to be growing too fast. He
should not be starred in kid stories any
longer. Six reels.—Jack Cairns, Brooklyn
theatre, Detroit, Mich.—General patronage.
The Printer's Devil, with Wesley Barry.

—

Fair. Not as entertaining at "Penrod" and
"Heroes of the Street." Seven reels.—H.
Youngren, Happy Hour theatre, Two Har-
bors, Minn.

Where the North Begins, with Rin Tin
Tin.—This is a mighty good picture. The
kind any exhibitor should be proud to run.
Pleased 100 per cent. This dog is a won-
der in this picture. Good photography,
good print, good picture. Seven reels—C.

L. Brown, Paramount theatre, Elizabeth,
La.—Small town patronage.

Where the North Begins, with Rin Tin
Tin.—Very good.—H. Youngren, Happy
Hour theatre. Two Harbors, Minn.

Main Street, with Monte Blue—Splendid
picture. True story. Stars fine. Whole
cast extra good. One of the most satisfac-
tory pictures I have ever played.—Bert Sil-

ver, C-F theatre, Greenville, Mich.

Main Street, with Monte Blue.—Although
we advertised this quite extensively, for
some unknown reason our business was but
little above normal. Picture gave splendid
satisfaction and we are planning on giving
it a return showing.—P. R. Matson, Crystal
theatre, Flandreau, S. D.

Little Johnny Jones, with Johnny Hines.
—A good comedy, full of laughs. Run two
days against "Birth of a Nation" and will

say that it held its' own..—Leachman Broth-
ers, Pastime theatre, Woodward, Okla.

—

General patronage.

A Dangerous Adventure, with Grace Dar-
mond.—If it wasn't for the stars in it, it

would be a total failure. I'd call it one
anyway. Boy and girl swim around in

water with Hippopotamus. A lion in most
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every scene. Poorest Warner Brothers I

have run. Seven reels.—Paul J. Durbin,

Majestic theatre, Perry, 111.—Small town
patronage.

State Rights
The Broadway Madonna (Equity), with

Dorothy Revier.—Here is a society drama
that is a real picture. If some of the ot/ier

••bandits" had this it would sell as a super

special de luxe. But paid enought as it

were, and just broke even on film rental.

Pleased the few who saw it. Six reels"^-

Geo. H. Koch, Perkins theatre, Holton,

Kan.—Small town patronage.

The Desert Rider (Sunset), with Jack

Hoxie.—The last of the Hoxie pictures on

the independent market and about the best

he has made. In fact, it is the best. Print

only in fair shape, from St. Louis. Five
reels.—Russell Armentrout, K. P. theatre,

Pittsfield, 111.

Drams of Jeopardy (Truart), with Elaine
Hammerstein.—This is terrible. Absolutely
the worst picture I have played in months.
Void of any entertainment values. Those
who didn't walk out went to sleep. Don't

buy it. Seven reels.—Mrs. Frank Paul.

Marvel theatre, Carlinsville, 111.—Small
town patronage.

Environment (Principal), with Milton

gills —Did not go with audience or box
office.—Joe Winniger, Davidson theatre,

Wauaun, Wi s.

Flames of Passion (Ind.), with George
Larkin.—A very good story of the lumber
camps and nothing like its title sounds. A
creditable production and went well where
they like action dramas.—Ben L. Morris,

Olympic theatre, Bellaire, Ohio.

Jacqueline (Arrow), with a special cast.

—A dandy picture. Used with serial, but
it pleased all, and Curwood's name drew
many. Film in good condition. Seven reels.

—R. G. Jordan, Hinsdale theatre, Hinsdale,

111.

Luck (Burr), with Johnny Hines.—Not
as good as previous productions of this

star, and the poorer attendance showed that

people knew it. Seven reels.—Al C. Werner,
Royal theatre, Reading, Pa.—Mixed pat-

ronage.

The Man Who Paid (Oscar Apfel) with
Wilfred Lytell.—This would have been a
very good subject had it all been there.

The worst print I have received in the

last five year. Better prints or no more
service from Eltabran is my slogan now.
Five reels.—Hugh G. Martin. American the-

atre, Columbus, Ga.—General patronage.

Notoriety (Weber-North), with special

cast.—A good subject, but Maurine Pow-
ers, playing the lead, over-acted. Good
Sunday business.—-Joe Winniger, Davidson
theatre, Waupun, Wis.

Only a Shop Girl (C. B. C), with a spe-
cial cast.—Played this against strong local

competition and for this reason didn't do
as well as expected. However, people liked

it and went out pleased. Seven reels.—Al
C. Werner, Royal theatre, Reading, Pa.

—

Mixed patronage.

The Sage Brush Trail (Standard), with
Roy Stewart.—This might have been a good
picture some time, but the print that we
got was worn out. On the bum every way.
Can't see why a distributor will do such un-
businesslike things. The worst frost in a
long time. Five reels.—Elmac theatre.
Maple Rapids, Mich.—Small town patron-
age.

The Spider and the Rose (Principal),
with Alice Lake and Gaston Glass.—A good
program picture.—Raymond Pfeiffer, Prin-
cess theatre, Chilton, Wis.—Small town
patronage.

Sure Fire Flint (Burr), with Johnny
Hines.—This is a fine picture with some
real comedy in it. The print spoiled it for
me. I don't understand how First National
can hold their business with the kiricl of
prints they furnish. Maybe I'm the only
one they slip them to, because I sure get
my share of them. Seven reels.—J. W.
Andresen, Rialto, Cozad, Neb.

West Is East (Canyon), with Pete Mor-
rison.—Very good semi-Western. Good pat-
ronage. Five reels.—G. Strasser Sons, Em-
blem theatre, Buffalo, N. Y.

Serials

Beasts of Paradise (Universal), with Wil-
liam Desmond.—They will have to make
serials better than this if they expect chap-
ter plays to get any patronage. Some of
the attempted thrills in this one are such
barefaced frauds that even the kids give
them the laugh. Carl had better let Ed-
ward Laemmle direct his serials, as he has
shown himself to be a director of chapter
plays of real talent.—William H. Creal,

Suburban theatre, Omaha, Neb.—Neighbor-
hood patronage.

Ruth of the Range (Pathe), with Ruth
Roland.—Am playing episode 4, and not
going good. Wish we had never booked
it. Two reels.—George J. Kress, Hudson
theatre, Rochester, N. Y.—Neighborhood
patronage.

Ruth of the Range (Pathe), with Ruth
Roland.—Here is a serial that is drawing
us good business. Seems like they like this

serial better than any I have shown. On
the eighth episode and still going good.
Two reels.—C. L. Brown, Paramount thea-
tre. Elizabeth, La.—Small town patronage.
Ruth of the Range (Pathe), with Ruth

Roland.—This makes the third Ruth Roland
serial we have run, and they make more
money than some pictures, and they are
good. Two reels.—J. Bailey, Dixie theatre,
Shelbyville, Tenn.

Haunted Valley (Pathe), with Ruth Ro-
land.—Am on episode 7 and still holding
up fine. If all serials were like this one
there would be no kick on them. Ruth is

a favorite here. Two reels.—D. C. Frew.
Franklin theatre, Piggott, Ark.—General
patronage.

Haunted Valley (Pathe), with Ruth Ro-
land.—Am on the third episode and going
fine. If your patrons like thrills, book
this one.—Claude McBrayer, Auditorium
theatre, Hamilton, Mo.
Haunted Valley (Pathe), with Ruth Ro-

land.—I myself did not see much to this
serial, but it brought them out each week,
and that is what we want, so I guess I am
no judge of a serial. Fifteen episodes.

—

Gus N. Brown, American theatre, Mackay,
Idaho.

The Steel Trail (Universal), with William
Duncan.—Have just finished this serial.
Although it's held up fine and pleased my
Saturday crowd. I am discontinuing serials.
No more serials for me.—W. D. Patrick,
Strand theatre, Florala, Ala.

The Steel Trail (Universal), with Wil-
liam Duncan.—The best serial we have
ever run. Holding up fine on the 12th epi-
sode. Haven't had a mixup or a missout
on this serial. Reels always on time.

Twelve episodes.—E. L. Golden, Mt. Vernon
theatre, Tallassee, Ala.

The Timber Queen (Pathe), with Ruth
Roland.—Just finished this and recommend
it to any theatre. There's a thrill in every
episode and all so different. It's clean.

—

R. G. Jordan, Hinsdale theatre, Hinsdale,
111.

Short Subjects
Buster Xeaton Comedies (First National).

—Buster has real drawing power for me,
and his comedy, "The Love Nest," was the
best thing he ever did, and I have had
them nearly all. I hate it that they took
him away out of two-reelers, because an-
other one to take his place will be hard to
find.—A. C. Allen, Allen's theatre, Hull,
Tex.—General patronage.

Century Comedies (Universal).—They are
holding up with the average two-reel com-
edies and do not cost as much as others.

Am playing one a week. The service out
of the New Orleans branch is very unsat-
isfactory; cannot get posters; cannot get
bookings: cannot get answer to letters. We
never know what we are going to have till

we open the can. I will be forced to cut
out these if I cannot get better service
soon.—W. D. Patrick, Strand theatre, Flo-
rala, Ala.

Educational Comedies.—Consistently good,
if you do not pay too much for them. Some-
how they seem to be more for the adults
and less for the children. That is, with the
exception of the Juvenile comedies. They
feature more of the Boy Scouts. The chil-

dren like these.—M. R. Blair, Regent the-
atre, Cedar Falls, la.

Fighting Blood (F. B. O.))—Just starting
them. Have run three rounds. Nothing
great about them yet, although they may
come out better when they get along
farther. So far they seem too much alike.

—M. R. Blair, Regent theatre, Cedar Falls,
Iowa.

Hal Roach Comedies (Pathe).—These are
fair. The Dippy-Doo-Dads are something
of a novelty in the animal line. One reel.—L. F. Wolcott, Grand theatre, Eldora, la.

Imperial Comedies (Fox).—These are
very fair comedies, which cost me too
much money, however. Two reels.—L. F.
Wolcott, Grand theatre, Eldora, Iowa.

Indian Frontier Series (Pathe), with a
special cast.—These will please the kids.
Consider them better than a serial. Two
reels.—T. A. Shea, Palace theatre, McGehee,
Ark.—Neighborhood patronage.

International News.—Have found it to be
a very good news. Always up on the events
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of public interest. Always get good prints
and really I think that an exhibitor misses
a great deal if he does not run at least

one news a week.—M. R. Blair, Regent
theatre. Cedar Falls, la.

International News.—A good filler for a
week day. These news reels help out.—Roy
L. Dowling, Ozark theatre, Ozark, Ala.

The Leather Pushers (Universal), with
Reginald Denny.—Still good, and they sure
draw the crowds too. Round one of the
third series. Two reels.—D. C. Frew.
Franklin theatre, Piggott, Ark.—General
patronage.

Our Gang- Comedies (Pathe).—Very good
for kid comedies. Don't please everybody
here, but some people are contrary, anyway.
Two reels.—L. F. Wolcott, Grand theatre,

Eldora, Iowa.

Pathe News.—This news reel is consist-
ently good.—L. F. Wolcott, Grand theatre,

Eldora, Iowa.

Paul Parrot One Beelers (Pathe).

—

Most of these comedies are very good that
I have shown. "Aesop's Fables" do not
please here as well as they apparently do in

other places. Too much sameness. One
reel.—H. J. Eagan, American theatre, Wau-
toma, Wis.—Small town patronage.

Sing- Them Again (Educational).—These
old-time songs are sure novelties and if you
will engage a real song leader to start

the audience, they can be put over like a
big feature. Also they give your house
prestige, for they are new and absolutely
different. Why not let your audience help
you put your house over? After they get
over the timidity they will all sing and be
proud to do it. Brother, better look into
this. It's wonderful community stuff.

—

Fred McCoy, Jefferson theatre, Springfield,

Mo.

Spat Pamily Comedies (Pathe).—I would
say only fair, at best. I'm getting hooked
about twice what they're worth. Be care-

ful. Two reels.—L. F. Wolcott, Grand the-

atre, Eldora, Iowa.

Stan Laurel Comedies (Pathe).—One good
one in about every four seems to be this

bird's limit. Again I was oversold. Two
reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.

Stan Laurel Comedies (Pathe).—All these
Laurels are good and they sure do go over
here good. Everyone likes him. Put him
on here with Serial and Pathe News.—J.

Bailey, Dixie theatre, Shelbyville, Tenn.

Sunshine Comedies (Fox).—Good com-
edies. Two reels.—L. F. Wolcott, Grand
theatre, Eldora, Iowa.

Vincennes (Pathe), a Yale Chronicle.

—

We just can't get them interested in these
Chronicles, and the necessity of buying
extra subjects to make up a program makes
them an expensive proposition. We can't

make expenses on them. They may be all

right for the other fellow, but not for us.

Three reels.—Dinsmore & Son, Majestic the-

atre, Werner, Ark.—Neighborhood patron-
age.

The Agent (Vitagraph). with Larry Se-
mon.—Good. Lots of slapstick and seemed
to please. Two reels.—George J. Kress,
Hudson theatre, Rochester, N. Y.—Neigh-
borhood patronage.

Aggravating Mamma (Universal). — A
very unfunny Andy Gump comedy. All

golf stuff, which is not popular with any
movie audience, particularly in the smaller
towns where there are but one or two such
bugs in the town. The crowd does not know
what it is about. Not worth running.

—

Ben L. Morris, Temple theatre, Bellaire, O.

Always Late (F. B. O.), with Monty
Banks.—This is the proper stuff for a weak
box office. Contains plenty of laughs. No
lemons to Banks or Sid Smith. Two reels.

—Roy L. Dowling, Ozark theatre, Ozark,
Ala.

Around the World in the Speejacks (Para-
mount).—Don't be afraid of this one as it

will please any audience. Played this in

two sections, one on one Sunday and Mon-
day and the other the next. It is very in-

teresting and well photographed. Much
drawing power to the picture. Many pleas-
ing comments. It makes them think how
wonderful it is, and they won't want to

miss the second part for anything. First

part four reels, last part three reels.

—

Ingersoll & Boget, American theatre, Sand-
wich, 111.—Small town patronage.

The Author (Fox), with Al St. John.

—

Fair comedy. Not as good as the average
this star makes. Two reels.—George J.

Kress, Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

The Bell Hop (Vitagraph), with Larry
Semon.—Not as good as other Semon's
played. Two reels.—Ira Stevens, Whynot
theatre, Greenfield, Ind.—General patronage.

Black Shadows (Pathe).—Just interest-
ing, is all. No entertainment.—Three
reels.—A. C. Betts, Powers theatre, Red
Creek, N. Y.

The Blacksmith (F-N), with Buster Kea-
ton.—Another good Keaton comedy and an-
other rotten print. Two reels.—J. W. An-
dresen, Rialto, Cozad, Neb.

The Call of Game (Pathe), a spotlight.

—

A good one-reel educational of hunting,
fishing, baseball and football.—H. J. Long-
aker, Howard theatre, Alexandria, Minn.

Cold Chills (Educational), with Louise
Fazenda.—Good comedy and one that was
enjoyed very much. Two reels.—George J.

Kress, Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

Come and Get Me (Pathe), with Leo
Maloney.—A very entertaining Western
with more action than many five-reelers.
The leading lady in this is especially pretty.
I hope the next one is this good. You'll
hear from me later. Two reels.—C. E.
Dooley, Star theatre, Stoutsville, Mo.

—

Small town patronage.

The Saw Mill (Vitagraph), with Larry
Semon.—Like all the Semon comedies, goes
over big. The kids eat 'em up and the old
folks shake their sides with laughter.—
Clifford L. Niles, Grand theatre, Anamosa,
Iowa.—General patronage.

She's a He (Universal), with Buddy Mes-
singer.—Not quite as good as the others we
have had of Buddy but a real good com-
edy at that. Would advise booking it. Two
reels.—C. E. Hopkins, The Hopkins theatre,
Cotter, Ark.—Small town patronage.

She's a He (Universal), with Buddy Mes-
singer.—A hummer of a comedy. Lots of
laughs. Buddy is getting better all the
time. Two reels.—A. F. Jenkins, Com-
munity theatre, David City, Neb.—Genera'
patronage.

Somebody Lied (Fox), a Sunshine com-
edy.—This is extra good. The actors sure
demonstrate that there were liars from the
first waters and from the head of the creek
at that. It is good. Buy it and go the
limit on it. Two reels.—M. J. O'Hara, Com-
munity theatre, Elgin, Neb.—General pat-
ronage.

Speed Bugs (Universal).—This one is a
knockout. Played this one with "Skid
Proof and it was some speedy show. Two
reels.—Mrs. W. J. Carter, Maxine theatre,
Croswell, Mich.—Small town patronage.

Step Forward (F. N.), with Ben Turpin.
—Pretty fair comedy. Most of action is on
a street car. Good clear print but had
one or two bad spots in it. Two reels.

—

H. H. Binions, Cozy theatre, Toledo, Iowa.
—Small town patronage.

Three Strikes (Educational).—A real com-
edy that pleased all and will make friends.
Two reels.—Clifford L. Niles, Grand thea-
tre, Anamosa, Iowa.—General patronage.

Too Much Business (Pathe), with Our
Gang.—This bunch of kids are sure great
and please everybody. We have played
about all of them. Two reels.—A. F. Jen-
kins, Community theatre, David City, Neb.
—General patronage.

TTncensored Movies (Fathe), with Will
Rogers.—Another Will Rogers knockout.
Bill is all dolled up in this one and gives
an interesting expose of some of the movie
stars' private life, for the benefit of the
"Cleaner Screen League." There are stunts
in this two reeler that will make you look
and your patrons laugh.—Needham & Mat-
tingly, De Luxe theatre, Moline, Kan.

—

Neighborhood patronage.

Up in the Air (Fox), an Imperial comedy.
—A comedy that kept them roaring from
start to finish. All Imperial comedies I

have run are good.—Chas. E. Barber, Elec-

tric theatre, Tilden, 111.—General patronage.

Vincennes (Pathe).—Not much interest

to any one but the school. Three reels.

—

Welty & Son, Mid-Way theatre, Hill City,
Kan.—General patronage.

Wanted a Story (Universal), with Buddy
Messinger.— I wanted to kick myself for
running such a picture. No comedy, no.
Oh boy, don't let them sell it to you. Any
producer that would make such a picture
ought to have to show it for a living, and
the quicker he starved to death the better
for the film business. Two reels.—D. A.
White, Cozy theatre, Checotah, Okla.—Gen-
eral patronage.

West Is West (Educational).—Fair com-
edy. Better than some of the one reelers.
One reel.—E. E. Gailey, Crystal theatre,
Wayne, Neb.—General patronage.

Wheeling- (Universal), with Lee Moran.

—

A real good comedy. Two reels.—C. E.
Hopkins, The Hopkins theatre, Cotter, Ark.—Small town patronage.

Why Pay Bent? (Fox), an Imperial com-
edy.—Oh Boy! There is action and stunts
in this. Those Imperial comedies are win-
ners. There is none better. Buy them if
you wish to hear them yell. Two reels.

—

F. J. O'Hara, Community theatre, Elgin,
Neb.—General patronage.

Youngf and Dumb (Fox), with Al St.
John.—I didn't see this one, but the way
I heard them laugh, it must have pleased.
Print fair. Two reels.—W. E. Elkin, Tem-
ple theatre, Aberdeen, Miss.—Neighborhood
patronage.

Young Sherlocks (Pathe), with Our Gang.—2,000 feet of real entertainment. Two
reels.—H. M. Retz, Crystal theatre, Aurora,
Iowa.—Small town patronage.

Convict 13 and One Week (Metro), with
Buster Keaton.—These are of the older is-

sues but any small town exhibitor who has
not played them is passing up some good
comedies. Film is good and price is O. K.
As good two-reel comedies as I have ever
used.—H. G. Selk, Selk theatre, Scotia, Neb.

A Corn Fed Sleuth (Universal), with
Jack Earle.—A good comedy with a large
percentage of hearty laughs.—C. E. Hop-
kins, The Hopkins theatre, Cotter, Ark.—
Small town patronage.

The Counter Jumper (Vitagraph), with
Larry Semon.—This is the best Semon
we have run. However, all are good. But
this one a whiz. Buy these Semons, boys.—Leachman Brothers, Pastime theatre,
Woodward, Okla.-—General patronage.

The Cyclist (Fox).—Plenty of laughs and
stunts. A good one.—L. F. Wolcott, Grand
theatre, Eldorado, Iowa.

The Bare Devil (Pathe), with Ben Tur-
pin.—Has some funny things happen in the
two reels. My crowd said it was good.
Only thing I found wrong is that the
rental is too high. Fair crowd. Two reels.

—G. F. Rediske, Star theatre, Ryegate,
Mont.—Small town patronage.

Don't Scream (Universal), with Pal.

—

Fair comedy. Two reels.—G. Strasser Sons,
Emblem theatre, Buffalo, New York.—Fair
patronage.

The Covered Schooner (G-A.), with Minty
Banks. — Fair comedy. Two reels. — G.
Strasser Sons, Emblem theatre, Buffalo,
New York.

Baster Bonnets (Educational).—This is

a domestic trouble comedy and will please
adults. Nothing for children. I did not
think much of it and heard no favorable
comments, either. Two reels.—C. H. Moul-
ton, Bijou theatre, Beach, N. D.—Small
town patronage.

Emerald Isle (Kinet).—A splendid scenic
reel of Ireland. Ran this with "Vincennes"
and it pleased better than the latter and
at one tenth the price. We are new at

this film game, but are learning fast. Will
celebrate our first anniversary in April and
from now on we will keep within our limit
and buy only the films we can afford to run.

Have found a number of fair Exchanges
who are willing to meet the country ex-
hibitor half way. Still have a number of
specials to run, but after they are over
we expect to buy within our means. It's

tough to have to pay war tax when the
pictures have left a yawning hole in the
profit side of the ledger, but we've done
that many times this winter. One reel.

—

Dinsmore & Son, Majestic theatre, Weiner,
Ark.

Extra (Educational), with Lloyd Hamil-
ton.—About his standard. Will produce



April 5, 1924 EXHIBITORS HERALD 67

AND HIS WONDERFUL HORSE

SILVER KING
With one mighty flash across
the moving picture sky, FRED THOMSON has

jumped into popular favor unlike any western star that ever

appeared in pictures. Hardly released, his first picture, "THE MASK
OF LOPEZ," has won him thousands of exhibitor friends and millions

of movie fans.

Thomson's marvelous horse
SILVER KING is already as well loved as the

famous police dog that has been appearing in pictures in

recent months. This rare combination of world's greatest athlete and

stunt man with his remarkable horse, means capacity business for

theatres with every Thomson picture.

His present release "NORTH OF
NEVADA" following the 1st picture "THE MASK
OF LOPEZ" is a corker for action. Read what exhibitors

already are saying of Thomson and his horse. And what we have in

store for you in the coming pictures will make you tickled to death

that you grabbed these new westerns.

Presented by MONOGRAM
Pictures, Andrew J. Callaghan, Pres.—they are Harry

J. Brown productions, directed by Albert Rogell. Watch for

the COMING pictures. See the advertising material we're putting

behind this star and series. Sign for the entire series of 6 now. Don't

delay. You'll compliment yourself on your sagacity, later.

BILM JDOOKING OFFICESo
723 Seventh Ave., New York, N. Y. Exchanges Everywhere

Friends' Expressions Be

Your Guide

READ THESE
"Grab these before your opposition
house gets them."— Chas. E. Barber,
Tilden, 111.

"Here is a star that's a comer—you
won't make a mistake buying this

new series."— Mrs. Frank Paul,
Carlinville, 111.

"Good entertainment, very satisfac-

tory. "—D. E. Fitton, Lyric Theatre,
Harrison, Ark.

"This is my first with this new star

and I'll say it's a good one. If all

are like this we'll be more than
satisfied." — Wm. Tracher, Salina,

Kansas.

And the Series Has Just Started

BUTEfi ,

Presented by

MONOGRAM
Pictures Corp.

Andrew J.

CALLAGHAN
Pres.
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laughs and please. Print just fair. Two
reels.-—Roy L. Dowling, Ozark theatre,
Ozark, Ala.

Faint Hearts (Hodkinson), with Charles
Murry.—This is a good comedy, bordering
on the slap stick, and pleased. Film in
excellent condition. Two reels.—C. H.
Moulton, Bijou theatre, Beach, N. D.-—Small
town patronage.

Fashion Follies (Universal), with Gorhan
Follies Girls.—Poor comedy. Fair patron-
age. Two reels.—G. Strasser Sons, Emblem
theatre, Buffalo, New York.

The Fighting Skipper (Arrow), with
Peggy O'Day.—Here's a good serial and
different. Many laughs and all parts well
taken.—R. G. Jordan, Hinsdale theatre,
Hinsdale, 111.

The Five-Fifteen (Fox), with a special
cast.—Not much to most of these comedies.
On the order of the old Mack Sennett.
Only a few laughs in the whole two reels.

Print in good condition. Two reels.—P. G.
Held, Sterling theatre, Fairmont, Neb.

—

Neighborhood patronage.

For Guests Only (Pathe). with Paul
Parrot.—One certainly does have to con-
gratulate this fellow for making folks
laugh. A scream from start to finish. Story
concerns a hotel clerk who is kept busy
chasing a street peddler. Film in fine

condition. One reel.-—C. E. Dooley, Star
theatre, Stoutsville, Mo.—Small town pa-
tronage.

For Sent—Haunted (Pathe), with Johnny
Jones.—They sent this in place of a comedy
and it doesn't fill the place. Nearer to
melodrama than to comedy. Just fair is

a liberal rating for this one. Two reels.

—

L. A. Burson, Sun theatre, Gothenburg, Neb.
—General patronage.

The Fourflusher (Fox).—Fair comedy.
Two reels.—G. Strasser Sons, Emblem thea-
tre, Buffalo, N. Y.

From Hand to Mouth (Pathe), with
Harold Lloyd.—Just a fair comedy but
priced too high for the small town theatre.
Played this with Chronicles of America,
"Jamestown," and had standing room all

taken up. Two reels.—C. V. Anderson, Oak
theatre, Oakdale, Nebr.

Girls Will Be Girls (Universal), with
special cast.-—Not as good as 1 and 2, but
O. K. nevertheless. Two reels.—Frank
Sabin, Majestic theatre, Eureka, Mont.

—

Small town patronage.

Golfmania (Universal), with Billy Engle
and Jack Earle.—Our patrons are still look-
ing for the comedy. Two reels.—G. Strasser
Sons, Emblem theatre, Buffalo, New York.

Hey Rube (Educational), a Christie
comedy, with Bobby Vernon.—Old release
but print in good shape and it got the
laughs. Better than most of the newer
comedies. Two reels.—F. W. Cannon, Ma-
jestic theatre, Greenfield, Tenn.—Small
town patronage.

The Hick (Vitagraph), with Larry Semon.
—This is a good clapboard comedy and the
Saturday night crowd will enjoy it.—Chas.
Lee Hyde, Pierre, S. D.

The Hick (Vitagraph), with Larry Semon.
—Very good. Hard to get comedies that
will beat Larry Semons. Two reels.—H.
Youngren, Happy Hour theatre, Two Har-
bors, Minn.

High Power (Educational), with Lige
Conley.—Here's a two-reel comedy that
knocks 'em cold. Full of roars from start
to finish. One of the best we have ever
played. More comments on comedy than
on picture.—Ingersoll & Boget, American
theatre, Sandwich, Illinois.—Small town
patronage.

Hold Everything (Educational), a Christie
comedy, with Bobby Vernon.—This is an
excellent comedy with plenty of action.
Will please any crowd. Two reels.—C. H.
Moulton, Bijou theatre. Beach, N. D.—Small
town patronage.

Hold Tight (Educational), with Lige
Conley.—Another good Mermaid. Two reels.—Robert L. Anderson, Olympic theatre,
Forks, Wash.
Home Made Movies (Pathe), with Ben

Turpin.—Don't fail to run this one. This
will make them laugh if nothing else
will. Two reels.—H. Youngren, Happy-
Hour theatre, Two Harbors, Minn.

Inbad, the Sailor (Pathe), with special
cast.—An extra good slapstick comedy.

Action all the way.—Raymond Pfeiffer,
Princess theatre, Chilton, Wis.—Small town
patronage.

Jamestown (Pathe), with special cast.

—

Want to say that I had the largest crowd
in the theatre this winter on this, and it

was fair entertainment, but no pep to it.

The Women's Club sponsored it, and sold
tickets ahead, and sure put it over. Want
to say that unless you have some one
sponsor it, you had better leave it alone.
Will suit some of the older people but not
theatre patrons. Four reels.— C. V. Ander-
son, Oak theatre, Oakdale, Nebr.

Jenkins' Mntt (Educational), with a spe-
cial cast.—This was a very good single reel.—George J. Kress, Hudson theatre, Roches-
ter, N. Y.—Neighborhood patronage.

Jus' Fassin' Through (Pathe), with Will
Rogers.—This is a first class comedy.
You'll like this I am sure.—E. N. Collins,
Star theatre, Humble, Texas.

Kill or Cure (Pathe), with Stan Laurel.—There is one good laugh in this comedy
and that is all. Stan Laurel no comedian.
Not so good. One reel.—C. E. Dooley, Star
theatre, Stoutsville, Mo.—Small town pa-
tronage.

Kiss Me Caroline (Educational), Christie
comedy, with Bobby Vernon.—Old, but one
of the best comedies I've ever seen. Print
in good condition. Two reels.—F. W.
Cannon, Majestic theatre, Greenfield, Tenn.—Small town patronage.

let's Build (Pathe). with The Spat
Family.—Got more laughs than any other
Spat Family comedy I have run. People
sure enjoy these. Each of them has some-
thing that reminds us of something we
have seen in real life. Two reels.—L. A.
Burson. Sun theatre, Gothenburg--^eb.

—

General patronage.

Iiodge Nite (Pathe). with Our Gang.

—

Our Gang comedy and, though they are not
doing kid stunts, the stunts they do are
done as only this bunch of natural come-
dians can do them and this comedy pleases
all.—Chas. Lee Hyde, Pierre. S. D.

Miles of Smiles (Universal), with Baby
Peggy.—This is the best we have had of
this star. The double role she plays in

this is very clever. We think she is better
as a kid than trying to imitate grown ups.
—A. F. Jenkins, Community theatre, David
City, Neb.

Miles of Smiles (Universal), with Baby
Peggy.—Another of the good Baby Peggy
comedies. Two reels.—C. E. Hopkins, The
Hopkins theatre. Cotter. Arkansas.—Small
town patronage.

Mother's Joy (Pathe), with Stan Laurel.
—Not many laughs in this one. Some of
his two reelers may be all right, but for
the price this one is certainly not there.
Two reels.—H. J. Eagan, American theatre,
Wautoma, Wis.—Small town patronage.

Newly Rich (Pathe). with Snub Pollard.
—This is a very good comedy and one
of the best I have shown with Snub Pollard.
Two reels.—H. J. Eagan, American theatre,
Wautoma, Wis.—Small town patronage.

No Luck (Educational). with Lloyd
Hamilton.—A crackerjack comedy that kept
them smiling all the way, with an occa-
sional roar. Two reels.—Hugh G. Martin,
American theatre, Columbus, Ga.—General
patronage.

No Noise, Back Stage (Pathe). with Our
Gang.—All Our Gang comedies are good
but these two are especially good. Laughs
all the way through. That's more than
can be said for many comedies. Two reels.

—H. E. Patrick, Palace theatre. North Rose,
N. Y.—Small town patronage.

No Wedding Bells (Vitagraph). with
Larry Semon.—The Semon comedies are all

good. It seems they draw the kids better
than any other comedy on the market. Film
in good shape. Two reels.—P. G. Held.
Sterling theatre, Fairmont, Neb.—Neighbor-
hood patronage.

Off the Trolley (Pathe), with a special
cast.—A good one. Is a reissue but very
good if you haven't ran this old one get
it as it is okay. Pathe comedies are all

pretty good with me. Has no date on it

either.—H. H. Binions, Cozy the itre, Toledo,
Iowa.—Town and country patronage.

Oh Nursie (Universal), with special cast.
—First Century in a long time and was
pretty good. Full of hokum. That's what

they seem to want. Poor crowd. Two reels.—G. F. Rediske, Star theatre, Ryegate,
Mont.—Small town patronage.

One Dark Knight (Grand-Asher), with
Joe Rock.—A good comedy. Pleased them
all. Two reels.—Hugh G. Martin, American
theatre, Columbus, Ga.—General patronage.

On the Job (Fox), with the Three Monks.—Those monks are good, they show plenty
of training. This is a first class comedy
and got the laughs. There was something
doing all the time. It is a wonder to-

me how they can train them to act like
this. Two reels.—F. J. O'Hara, Community
theatre, Elgin, Neb.

The Panic's On (F. B. O.), with the De
Havens.—This is just real good. The first
of the month had come and with it comes
an avalanche of bills. Something must be
done to get them paid so Carter decides to
sell his car, and Flora decides to rent out
the front bedroom. I have always thought
I had a hard time getting my bills paid
but I feel better since looking at this
comedy. If you want a comedy that has
a plot to it along with its nonsense then
get this. Two reels.—A. N. Miles, Emin-
ence theatre, Eminence, Ky.

Partners Three (Pathe), with Leo Ma-
loney.—Maybe this was a good picture. We
didn't know. There was one-fourth of the
first reel gone and one-fourth of the last
reel gone. The film was so brittle that we
were unable to run it through our machines,
which are in perfect condition. This is the
>>unk or rather junk. Two reels.—C. E.
Dooley, Star, theatre, Stoutsville, Mo.

—

Small town patronage.

Picking Peaches (Pathe), with a special
cast.—Al. In a class by itself. A scream.
Very high class. 100 per cent entertain-
ment. Two reels.—A. F. Jenkins, Com-
munity theatre, David City, Neb.

The Playhouse (F. N.), with Buster Kea-
ton.—This may be an old one but it is
sure a hum-dinger of a good comedy. If
you haven't used this by all means get it,

and tell them about it. Fair print from
St. Louis. Two reels.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.

The Play House (F. N.). with Buston
Keaton.—This is not up to the Keaton
Comedies which he made while with Metro.
There is some good stuff in it. The or-
chestra directing and playing was good.
Two reels.—F. J. O'Hara, Community thea-
tre, Elgin, Neb.

A Pleasant Journey (Pathe), with Our
Gang.—Just can't keep the audience quiet
when these kids are on the screen. This
one is a scream. Don't miss it. It will
please them all. Two reels.—L. A. Bur-
son, Sun theatre, Gothenburg, Neb.—Gen-
eral patronage.

"

Poor Fish (Fox), a Sunshine comedy.—

-

Our patrons are still looking for the comedy
in this one. Two reels.—G. Strasser Sons.
Emblem theatre, Buffalo, New York.—Fair
patronage.

Pop Tuttle's Grass Widow (F. B. O.),
with Dan Mason.—They seemed to enjoy
this one. The old fashioned dancing in the
second reel caused a lot of laughter. Two-
reels.—Dinsmore & Son, Majestic theatre,
Weiner, Ark.

Pop Tuttle's Russian Rumor (F. B. O ).—This our first Plum Center comedy and
it is very good of the slapstick order. Two
reels.—A. N. Miles, Eminence theatre, Em-
inence, Ky.

Pop Tuttle's Tack Tics (F. B. O.), with
Dan Mason.—A good comedy enjoyed by
nearly all.—M. A. Manning, Opera House,
Baldwin, Wis.—Small town patronage.

The Ranger and The Law (Principal),
with Lester Cuneo.—Fairly good Western.
Cuneo is good but there is just a little

too much brutality in this to please, al-
though the "villyuns" did deserve what
they got. Five reels.—L. A. Burson, Sun-
theatre, Gothenburg, Neb.—General patron-
age.

Restless Rest (Universal), with Neely
Edwards.—This is a good one-reel comedy,
and the price is right. Neely is well liked
here. Film in good condition. One reel.

—

C. V. Anderson, Oak theatre, Oakdale, Neb.

Robinson Crusoe, Ltd. (Educational),
with Lloyd Hamilton. — Good average
comedy, but not up to Ham's standard.
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EMORY
,

JOHNSONS
GIANT EPIC OF THE SCREEN

Not one picture in 1000 gets boosts like these

^WTtO
ft.

OFFICES
OF AMERICA,

INC.

723 Seventh Avenue
Sales Office, United

Kingdom: R-C Pictures
Corporation.

New York, N. Y.
26-27 D'Arblay Street,
Wardour St., London,

W. 1, England.

WW" Another Emory Johnson knockout—packed them in

for three days. H. V. Smoots, Vine Theatre, Mt. Ver-
non, Ohio.

o

Went over big! Paul Glace, Arcadia Theatre, Read-
ing, Pa.

o

Get this picture and go after it. Hess & Rau, Lyric
Theatre, Watertown, S. D.

o

A wonderful production—get it and boost it. J. J.

Crowell, Star Theatre, Middleport, N. Y.

Registered one hundred per cent—big business. Mr.
Frank L. Brown, Cabrillo Theatre, San Pedro, Calif.

No one should miss this real picture. Marshall & Hal-

vorson, Strand Theatre, Bridgewater, S. D.

One of the best Pictures we ever had—step on it

heavy. A. W. Parker, Princess Theatre, Sanborn, Iowa.
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EVERY PICTURE
Every picture is important. If

it's sold it's bought and if ifs

bought it's exhibited—to profit or
loss. Big pictures and little pic-

tures take from or add to die same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor h
will be possible to kill the losers

at the first run house and perpetu-

ate the profitable career of the

money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future

use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St.. Chicago, I1L

TMe

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

Cky ...

State

Two reels.—F. W. Cannon, Majestic thea-
tre, Greenfield, Tenn.—Small town patron-
age.

Roping- Her Romeo (Paramount), with
special cast.—Only fair. Two reels.—F. W.
Cannon, Majestic theatre, Greenfield, Tenn.—-Rural small town patronage.

A Sailor Made Man (A. E.), with Harold
Lloyd.—Good.—Bert Silver, Family theatre,
Greenville, Mich.

Shanks and Shivalry (Vitagraph), with
a special cast.—Not much of a comedy.
Pretty old and has the year it was made
1920 in plain view on first title. Is in

Roman numerals but still in sight.—H. H.
Binions, Cozy theatre, Toledo, Iowa.—Town
and country patronage.

She's a He (Universal), with Buddy Mes-
singer.—Good comedy and the kids yelled
like H . Two reels.—George J. Kress,
Hudson theatre, Rochester, N. Y.—Neigh-
borhood patronage.

Skylarking1 (Pathe).—Very good comedy
and clean. Two reels.—L. A. Burson, Sun
theatre, Gothenburg, Neb.—General patron-
age.

Slow and Sure (Fox), with Al. St. John.
—Good, but I noticed that the audience did
not get over one-fourth of the clever sub-
titles. Two reels.—L. F. Wolcott, Grand
theatre, Eldora, Iowa.

Social Buccaneers (Pathe), with Our
Gang.—Just a fair comedy. Pleased mostly
kids. Grownups are becoming tired of
them. Two reels.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.

Some Nurse (F. B. O.), with Joe Rock.

—

Two reels of pleasing clean comedy. Prints
O. K.—Roy L. Dowling, Ozark theatre,
Ozark. Ala.

Step This Way (Educational), with
Lige Conley.—Pretty good slapstick. About
average. Two reels.—-F. W. Cannon, Ma-
jestic theatre, Greenfield, Tenn. — Small
town patronage.

Sunny Spain (Pathe), with Paul Parrot.
—Good comedy. Kind of a burlesque on a
bull fight and some more new stuff. Good
clear print.—H. H. Binions, Cozy theatre,
Toledo, Iowa.—Town and country patron-
age.

The Tailor (Fox), with Al. St. John.

—

Good.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.

Three Strikes (Educational), with Lige
Conolly.—I did not see this myself but had
many tell me it was one of the best come-
dies I have had. Two reels.—C. H. Moul-
ton. Bijou theatre, Beach, N. D.—Small
town patronage.

Tom, Dick and Harry (Pathe). with Leo
Maloney.—The picture has a punch, a sob,

lots of laughs and some rough riding.
Simply crammed with action. Tom is a
man, Dick is a dog, and Harry is a horse,
and their exploits are most amusing. Book
this and satisfy your patrons. Film is In
fair shape. Two reels.—C. E. Dooley, Star
theatre, Stoutsville, Mo.

Torchy's Nut Sundae (Educational), with
Johnny Hines.—Torchy's all good so far.

Young and old like 'em. Two reels.—F.

W. Cannon. Majestic theatre, Greenfield,
Tenn.—Small town patronage.

A Tough Winter (Pathe), with Snub
Pollard.—Lay off this one. This is the
worst comedy I ever ran. Two reels.

—

H. Youngren, Happy Hour theatre. Two
Harbors, Minn.

Two Wagons—Both Covered (Pathe).
with Will Rogers.—Those who have seen
the photoplay, "The Covered Wagon," will
enjoy this immensely. Others will wonder
what it is all about.—P. R. Matson, Crystal
theatre, Flandrcau, S. D.

Two Wagons—Both Covered (Pathe),
with Will Rogers.—Play it up strong.
There is more profit in it than "The
Covered Wagon" for exhibitors.—Beach
Krahn Amuse Co., Chimes theatre, Oakland.
Cal.—First class patronage.

Uneasy Feet (Educational), with Lloyd
Hamilton.—Just fair. Lloyd doesn't bring
the laughs he used too. Come on Lloyd,
give us one like you used to. Vou can do
it. Two reels.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.

An Unreel News Beel (Fox), with a spe-

cial cast.—There is nothing funny about
this. It is the poorest Sunshine I have
ever seen. Nothing to it. I showed it with
"The Wolf Man," which sure made a lemon
of a show. Two reels.—F. J. O'Hara, Com-
munity theatre, Elgin, Neb.

An Unreal News Beel (Fox).—This is a
piece of cheese. 1750 ft.—G. Strasser Sons,
Emblem theatre, Buffalo, New York.

Up in the Air (Fox), on Imperial comedy.
—This is some comedy. Best Fox ever
produced. Two reels.—G. Strasser Sons,
Emblem theatre, Buffalo, New York.

The Weaklings (Fox), with a special
cast.—Very good. Has some very good
comical acts in it. This will get a laugh
out of a grave yard. Play it. It's great.
Two reels.—F. J. O'Hara, Community thea-
tre, Elgin, Neb.

Wet and Weary (Fox).—Pretty rotten,
we thought, and not much of anything, in-

cluding story.—L. F. Wolcott, Grand thea-
tre, Eldora, Iowa.

Why Change Your Mrs? (Arrow), with
Hank Mann.—Just a comedy. Not good
not bad. Two reels.—L. A. Burson, Sun
theatre, Gothenburg, Neb.—General pat-
ronage.

Why Elephants Leave Home (Fox).

—

Good educational but the name is apt to
indicate a comedy, so people are apt to be
disappointed.—Chas. Lee Hyde. Grand thea-
tre, Pierre, S. D.

Wild and Woolly (Pathe), a Sportlight.

—

For a one-reel subject this shows the old
time frontier days of Calgary. Canada, the
best yet produced. Broncho busting, steer
busting and general action prevail through
the entire reel. One reel.—H. J. Longaker,
Howard theatre, Alexandria, Minn.

Yellow Gold and Men (Pathe), with Leo
Mahoney.—These Westerns are giving some
of my patrons a pain, but the most of my
serial fans like it so I can't kick. Person-
ally I think it is a good filler for serials.
Two reels.—D. C. Frew, Franklin theatre,
Piggott, Ark.—General patronage.

Young Sherlocks (Pathe), with Our Gang.
—All of the Our Gang Comedies that I

have shown are good. They please all of
the kids immensely and a majority of the
grown ups. Two reels.—H. J. Eagan, Am-
erican theatre, Wautoma, Wis.—Small town
patronage.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

MANAGER AVAILABLE
WANTED: Position as Manager, suburban or

downtown theatre. Experienced. References A-l.
Write A. D., 4642 Fourtain Ave., Hollywood, Cal.

MANAGING DIRECTOR
MANAGING DIRECTOR desires connection

with enterprising theatre or theatres after May
1st. Ten years experience, pictures, vaudeville,
legitimate. Knows showmanship A to Z. Will
produce results anywhere. Thirty-eight years old,

married, absolutely reliable. Give full details in

first letter as my services will not be available
long. Address R. E., care Exhibitors Herald.

THEATRES FOR SALE
FOR SALE: The only two moving picture

theatres in town of five thousand. Reason for
felling—dissolving partnership. Pellettieri &
Foote. Oconto, Wis.

EQUIPMENT FOR SALE
HAVING NO further use for my Simplex Ma-

chine in good sound dependable condition, com-
plete with arc and motor drive will sell same for
$350.00. S. Trenk, 1088 Fulton St., San Fran-
cisco.

FOR SALE: Bartola in excellent condition.
Reason for selling, installing larger organ. If in-

terested write Tibbits Theatre, Coldwater, Michi-
gan.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Harry E. Sterner Is

New Sales Manager of

Mills Novelty Company
Harry E. Steiner, formerly sales man-

ager and vice-president of the Holcomb
& Hoke Manufacturing Company, In-
dianapolis, has just been appointed gen-
eral sales manager of The Mills Nov-
elty Company, Chicago, in charge of

sales of the Mills Violana, the Mills

Electric Piano and other musical instru-

ments.
Mr. Steiner has been in the specialty

selling field for many years and has
achieved a wide-spread reputation for

his original selling methods. Before he
associated himself with the Holcomb &
Hoke Company he was sales manager
of the Aluminum Products Company.
This position he resigned in order to go
with the Indianapolis concern. Mr.
Steiner is commonly credited with get-

ting national distribution for their pop-
corn machine.
His many years of intensive work in

this specialty selling field, his able di-

rection of specialty salesmen and his ex-

ecutive ability combine to make him
ideally suitable for his new position.

Mr. Steiner states that the Mills Nov-
elty Co. will soon enter upon a special

advertising campaign to be handled by
the Richardson-Briggs Company, Cleve-
land.

Start on May 1 onNew
La Grange Playhouse

Construction is to begin on May 1 on
a $350,000 theatre block for La Grange
to contain offices and stores. The theatre
will seat 2,000.

The theatre will be operated by Sub-
urban Theatrical Company. It was de-

signed by R. Levine & Co. and E. P.

Rupert and Samuel Klein, architects and
engineers. Alexander C. Dallach of 136
South Spring avenue, La Grange, is

owner.

SPECIAL
ROLL
TICKETS
Your own special Ticket,

any colors, accurately num-
bered

;
every roll guaranteed.

Coupon Tickets for Prize

Drawi ngs; 5,000, $6.00.

Prompt shipments. Cash
withtheorder. Getsamples.
Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulations and hear establish-

price ofadmission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.00
Ten Thousand 5.00

Fifteen Thousand 6.50
Twenty-Five Thousand 9.00
Fifty Thousand 12.50<
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

A. D. Curtis

Curtis Companies
In Lighting Field

Are Amalgamated
A RECENT grouping of the Curtis

interests in the lighting field com-
bines the National X-Ray Reflector Com-
pany, the X-Ray
Reflector Compa-
ny of New York,
Inc., and Lumi-
naire Studios,
Inc., of Chicago
and New York,
under the new
name of Curtis
Lighting, Incor-
porated.
This combina-

tion represents
one of the largest

organizations de-
voting itself ex-
clusively to the
designing and
manufacturing of equipment for scientific

illumination.

The National X-Ray Reflector Com-
pany was originally engaged solely in

the manufacture of a few sizes of flat

silver-mirrored reflectors; later, when
Augustus D. Curtis conceived the possi-

bilities for controlling and directing light

by means of reflectors of distinctive

shapes, the company extended its opera-

tions into broader fields with great

success.

* * *

Up to this time, 94 different types and

sizes of the celebrated X-Ray Reflectors

have been produced.
Improvement upon the lighting of show

windows was the prime interest of the

National X-Ray Reflector Company for

years and through its efforts store win-

dow lighting has been completely

changed. More recently, among other

developments, color lighting equipment

and the now popular window flood light

"with center-spot beam" have been orig-

inated to afford the merchant theatrical

effects for his windows.
The successes attained in the field of

show window lighting were followed by
the equally wonderful and revolutionary

step taken in the introduction of indirect

lighting. It was in 1908, at a meeting
of the Illuminating Engineering Society,

that Mr. Curtis first demonstrated his idea

of redirecting light to the ceiling and
thereby obtaining a soft, diffused illumi-

nation from a totally concealed source.

The scheme was warmly endorsed by a

few, but the majority believed that the

enthusiastic claims of Mr. Curtis could
never be realized.

* * *

Since that date, thousands of successful

installations have been made with an
ever increasing appreciation of and de-

mand for the complete elimination of
glare, the even, general distribution of
light and the innumerable possibilities for

specialized treatment rendered possible
by Curtis Lighting.
The special contribution of Luminaire

Studios, Inc., has been the designing and
construction of artistic luminaries to be
used with the X-Ray Reflectors.

Greatly increased manufacturing and
engineering facilities are provided in the
new Curtis building. The first five floors
are given over to the production of X-Ray
Reflectors and other equipment. The en-
tire sixth floor will be occupied by the
executive and general offices, engineering
and designing departments and sales
rooms.

Marr & Colton Plant

Working to Capacity
The Marr & Colton Company, organ

builders of Warsaw, New York, have this
past year, made a number of important
installations in the United States. The
owners, David Marr & John J. Colton,
report excellent business and the factory
is working to capacity. Just recently
they report having received important
contracts from New York City, Philadel-
phia, Detroit, Allentown, Pa., Portland,
Oregon, Pittsburgh.
Among the important contracts is the

new Piccadilly Theatre on Broadway,
New York City. The organ for this the-
atre, when completed, will be one of the
largest and finest theatres in the country.
This theatre will broadcast the organ mu-
sic daily by radio. An organist of in-

ternational reputation will play the in-

strument.

Tamaqua, Pa.—Work on a new theatre
and office building has been started in this

city which will cost $250,000. The project
is being erected by Chamberlain Amuse-
ment Company.

Briefs
Harry Tanner has purchased, from the

Frisina Amusement Co., both houses in

Pana, 111., and also the Palace at Noko-
mis, 111.

* * *

Raymond McKibben of Albion, 111., is

contemplating the erection of a new the-

atre.

* * *

W. M. Sauvage of Alton, Illinois, has
taken over the Grand theatre of that

city. He also owns the Hippodrome and
just started dismantling the Airdome
preparatory to the erection of a 1200
seat house.

1150 OPERA CHAIRS
High class, second hand, in good condition, red
panne plush upholstering. Front of backs entirely

covered. Available for delivery after June first.

Full particulars upon request. Care Exhibitors
Herald, 1476 Broadway, New York City.
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The Pacific Coast
By H. E. N.

George Mann, the popular northern Cali-

fornia exhibitor, has added another house,

the Pinetree, at Klamath Falls, Ore., to his

present chain in Eureka and Ukiah. James
Chase, former manager of the State at

Eureka, Cal., will manage the Pinetree.
* * *

Geo. A. Oppenheimer has purchased a

new "heap"—a Cadillac roadster.
* * *

"The Marriage Circle," it is said, played

to enormous business at the Imperial, S. F.,

and "Beau Brummel," starring John Barry-

more, distributed by Geo. A. Oppenheimer,
Inc.. S. F., is playing to capacity business

at the same theatre.
* * *

Alex E. Levin, the popular manager of

the Alexandria, S. F., made a flying trip to

L. A. last week to see "The Ten Command-
ments" and also the new Broadway entrance

to Grauman's Metropolitan.
* * *

Lewis & Byrd of the T. & D. theatres,

Hanford, were S. F. visitors last week.
* * *

The open house party given at the home
of M. M. Morris of the Western Poster

Co., S. F., in honor of his grandchild, Earle
L. Cohen, Jr., was a huge success, if the

many soreheads and general run on the

banks the next morning count for anvthing.
* * *

R. D. Lewis has opened a State Right

exchange in L. A., after several years' re-

tirement due to poor health. R. D., as he is

familiarly known to the exhibitors of Okla.,

Ark., Tex. and Mo., is known as a square

shooter, having been in the independent

field in that territory for 10 years, making
Oklahoma City his headquarters. Mr.
Lewis has purchased the Cal., Ariz, and

Nev. rights to N. F. Alder's exploration

feature, "The Isle of Vanishing Men," in

seven reels. This picture played at Chine's

Broadway, L. A., 3 weeks to capacity busi-

ness and was brought back for another

week's engagement in the same theatre.

Many additional releases are being con-

tracted for by Mr. Lewis, noteworthy
among same are : "Fires of Youth," "Three
Men Wanted," featuring Miss Dupont and
a series of 6 Art Mix high-class western

features, the first of which is ready for im-

mediate release. "Ace of Cactus Range."
"Rider of Mvstery Ranch" and "South of

Santa Fc," all in five reels.
* * *

F. A. Flader, general manager of Uni-
versal's theatres, was a visitor in L. A.

last week on his tour of inspection of Big

U's theatres.
* * *

E. V. Tracy, formerly an exhibitor in

Bisbee, Ariz., and Price, Utah, has pur-

chased the lease of the Laughlin theatre.

Long Beach, formerly operated by Universal.
* * *

Week of March 9th was indeed a gala
occasion for Phoenix, Ariz. Metro's trade-

mark was on the box office of all Phoenix
first run theatres. "Scaramouche" at the

Columbia, "Pleasure Mad" at the Rialto and
"Eagle's Feather" at the Strand. Phil
Gersdorf handled the exploitation on
"Scaramouche" and claims this picture

played to record business for 7 days at $1.50

top.
* * *

J. P. Shea has left the stamping grounds
of the "Escrow Indians," where he was
contract hunter for F. B. O., L. A. office,

to join the tribe of Fox in their K. C.

pueblo. John Rankin has resigned as ex-
ploitation chief of the L. A. F. B. O. ex-
change. J. B. Brown is being carried on
the sick list and hopes to be back in a few
weeks. Harry Cohen, popular L. A. F. B.

O. manager, advises us he is leading in sales

for the Western division.
* * *

Bradley Fish, district manager for Vita-

graph of the Western division, has left

L. A. on a visit to the Seattle office. Mr.
Fish will attend the Chicago convention of
district managers and home office executives,

which will be held the first week in May.
F. J. Becker, salesman for Vitagraph, has
been transferred from the Salt Lake office

to the Seattle branch.
* * *

A new downtown first run exhibitor or-

ganization was formed in L. A. last week.
It will be known as the Associated First

Run Theatres of L. A. The board of di-

rectors are: Al Kaufman, Fred Miller,
Harry C. Arthur and Glen Harper, secre-

tary and treasurer.
* * *

Mr. Pike of Cragin and Pike, owners of
the Majestic at Las Vegas, Nev., was a
visitor on L. A. Film Row last week.

* * *

George Marshall, owner of the Safford
theatre, Safford, Ariz., stopped over in

L. A. on his return from Salt Lake, where
he attended the funeral of his grandmother.

* * *

Wm. H. Jenner, local manager for

Pathe's L. A. office, is all smiles these days.

He states that his branch leads the country
in Will Rogers contracts and that J. F.
Butt, local Pathe salesman, has just re-

turned from the "Death Trail" with a con-
tract for "Chronicles of America" from
every town in the Imperial Valley.

* * *

Ben Gould, owner of the Home and
Larchmont theatres, L. A., has opened the

Gay on Main street, which will be an all-

day grind. Mack has sold one-half inter-

est to Mr. Williams in his Victory and
Lyric theatres, Oxnard.

* * *

Howe & Merrill of Riverside are build-

ing a new 750-seat house at Monterey Park.

* * *

J. R. Grainger, general sales manager
for Goldwyn, was a L. A. visitor the other
day on a tour of the Goldwyn exchanges.

"The Isle

WM. F. ALDER'S WONDER PICTURE

ASTOUNDING, UNPARALLELED
ADVENTURES AMONG THE

MAN-EATING KI A KIA CANNIBALS
OF THE MALAY ARCHIPELAGO

"The Nederlandsch Indie Government cannot in any way
undertake the responsibility of guaranteeing either your
life or equipment while traveling alone among the natives

wrote the Assistant Resident at Merauke, in
issuing the permit to William F. Alder's party to enter

the interior for filming his picture of the
Kia Kias.

DISTRIBUTED BY

R. D. LEWIS
LOS ANGELES
FOR THE

LOS ANGELES and SAN FRANCISCO
TERRITORIES

IT'S A
"CLEAN UP"
FOR THE WISE
EXHIBITOR

SUPREME FILM COMPANY
OF CALIFORNIA, Inc.

GEORGE N. MONTGOMERY. President

917 So. Olive St. 284 Turk St.
Los Angeles San Francisco
Howard W. Stubbins. Res. Mgr. W. J. Lee. Res. Mgr

"Covers the Coast in

Independent

Motion Picture Production"

All the New Releases of Western Stars

of Proven Box Office Value

Big State Rights Features Short Subjects
National Screen Service

DeLuxt Trailers
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ATLAS SHOOTING
FIVE REEL FILM

''BLIND VIRTUE"
Oak Park Industrial Film Con-

cern at Work on Feature

Chicago is again producing films for

the market. Working quietly out in Oak
Park, a suburb of Chicago, a company
of players, assembled by Chester A.
Rehm, secretary of the Atlas Education
Film Company, is now producing a five-

reel feature to be called "Blind Virtue."

Hamilton in Company

In the company are Mahlon Hamilton,
who recently returned from France,

where he was employed by Goldwyn in

making a picture called "The Recoil,"

starring Betty B'.ythe; Gladys Leslie, last

seen in the Fox production, "If Winter
Comes"; Burr Mcintosh, who played the

villainous looking old man in "Driven"
and who has just completed "Plaster

Saints" in New York; Charles Delaney,

soon to be seen with Blanche Sweet in

"Those Who Dance"; Jane Jennings, who
has played a hundred mother roles, and
Jack Drumier, veteran character actor.

The Atlas Company has employed many
extras as well and exteriors are now
being shot in and about Chicago, Glen
Ellyn, Pullman, Roseland and Oak Park.

Berthelet Directing

"Blind Virtue" is being made under the

direction of Arthur Berthelet, formerly
with Essanay and for a time on the West
Coast. The cameramen are Richard
Ganstrom, Garry Peterson and Fred
Hefferkamp.
Mr. Rehm is of the belief that feature

pictures can be made in Chicago as well

as in Hollywood or New York, and after

ten years in the production of commer-
cial motion pictures, the Atlas Company
has added the feature picture to its out-

put.
* * *

The Central Amusement Company,
which operates the Lyric theatre, Indian-
apolis, Ind., has leased the north half of

the Crystal theatre, adjoining it on the
south, at 119 North Illinois street, and
will convert the additional space into

lobby room for the Lyric, Charles M.
Olson, president of the Central Company,
said today. The Crystal theatre has used
a building forty feet wide. What effect

the lease will have on it could not be
learned. Gustav G. Schmidt, owner, is

ill and information could not be obtained
from him.

Mr. Olson said that the total rental for
the period amounts to $696,000. The lease

was executed by Mrs. Martha Louise
Baastian, Frederick E. Bastian, James L.
Thompson, Jr., and Mrs. Cornelia A.
Thompson to the amusement company.

* * *

A man giving the name of D. F. Nor-
cross, representing himself as the head
of a dramatic road show, has been "tak-

BUDDY MESSINGER, the juvenile film

star of Century Comedies meets an ex-
hibitor—Arthur Schoenstadt, of Chi-
cago—who uses the Century-Universal
product in his Atlantic, Boulevard, Hal-
field, Archer, Verdi, Bryton and
Shakespeare theatres.

ing" no small number of exhibitors in

Missouri and Kansas recently. The
method used by Norcross is an old one.

Once the confidence of the exhibitor is

gained the theatre owner is requested to

cash a check, which, of course, proves to

be w-orthless.

Will Not Affiliate
The Quad City Exhibitors Association,

composed of theatre men in Davenport,
Rock Island, Moline and East Moline, at
its last regular meeting decided not to
affiliate with the M. P. T. O. of A. at its

Boston convention May 21-23. This or-
ganization is not affiliated with any other
exhibitors association. There are twenty-
seven theatres in the four cities and
twenty-five are members of the Quad
City organization.

Birth Wins Case
Before a jury, attorneys for United

Artists won the first of several test cases
in which the City of Chicago sought to
prevent the showing of Griffith's "The
Birth of a Nation." The Operator who
projected the picture at the Auditorium
theatre, was on trial charged with aiding
in projecting the picture, and was found
not guilty of violating an ordinance pro-
hibiting the showing of lynching scenes.

K. C EXHIBITORS
COOPERATE WITH

WOMEN'S CLUBS
Kansas City Theatre Men Active

In Public Relations Work
KANSAS CITY, MO., March 25.—

Members of the Women's City Club of

Kansas City this week are selling tickets,

at 25 cents each, for all motion picture
theatres in the membership of the Kan-
sas City Division of the M. P. T. O. A.,

in connection with a $50,000 drive for the
Girls' Hotel, a civic institution. The ex-
hibitors cooperating in the campaign will

receive one-half of each admission sold
by the women, the names of the thirty-

eight membership theatres being printed
on the back of the tickets.

* * *

There was nothing "trumped up" about
the wedding of A. L. Williams, 1417
Troost avenue, Kansas City, and Miss
Alma Verch, Billings, Mo., in an ex-
ploitation stunt at the Liberty theatre,

Kansas City, Tuesday night in conjunc-
tion w: ith the showing of "The Marriage
Circle." The couple were married on the

stage, receiving a wedding gift from
Manager Lee Balsley of $50, as well as
a gold ring to the bride.

* * *

If the radio "cuts in" on attendance
of motion picture theatres it is up to the
exhibitor to "tune in" with some pub-
licity, according to the policy of Frank
L. Newman, owner of the Newman the-

atres, Kansas City. The Royal Synco-
pators of the Royal theatre are giving
weekly concerts over the sending station

of the Kansas City Star and an abund-
ance of free publicity from that news-
paper has followed, in playing up the
radio program.

* * *

Cecil Vaughan, branch manager of the
Pathe Kansas City office, is being dubbed
"Director Vaughan" this week as a re-

sult of a letter, which he unwisely showed
friends along movie row. The letter:

Durant, Okla.,

629 West Miss.
The Pathe Exchange Co.,

Kansas City, Mo.
Dear Sir:

I would like to join you people in your
work as I would like to become a movie
star.

Hoping to "rec" a favorable reply,

Yours truly,

(Signed) J. E. Lewis.

* * *

With Tom Goodnight, L. A. Wagner,
Princess theatre, Eureka, Kans., and Jack
Moore of St. Joseph, in Kansas City on
the same day last week there was some
spirited buying going on at several ex-
changes. And each of the exhibitors
asserted business is improving rapidly.
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CHICAGO PERSONALITIES
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I By J. R. M. I

FOX'S THEATRE, the Monroe, has in-

stalled a new Moeller organ. Manager
Abe Cohn tried it out for the first time

last Sunday.
* * *

James Coston, of the Sixty-third street

theatre chain, is having another session with

the doctors and nurses, being removed to

a hospital again last week. He is doing

nicelv according to latest reports.
* * *

Charlie Miller of the F. B. O. forces

romped home with the $30 weekly prize

money last week. That'll mean a couple of

new neckties for Chas.
* #

Cleve Adams, district manager for F.

B. O. stopped off in Chicago for a week
conferring with Jack Sampson, local man-
ager. Cleve leaves this week for a tour

of the exchanges in his territory.
* * *

Milton Sills, wearing a beautiful black

eye which he received in a fight while film-

ing scenes for "The Sea Hawk," stopped

off between trains last Thursday. His hand
was crippled from the scuffle as well, which
he stated was a real fight.

Cyril O'Connell, well known among
Chicago exhibitors, has joined the Fox ex-

change staff. He was with Universal for

a long time.
* * *

George A. Hickey, district supervisor of

Golchvyn-Cosmopolitan, has been confined

to his home for several days through ill-

ness.
* * *

John Voumakis, westside exhibitor, left

on Friday for a visit to his parents in

Athens, Greece. Mr. Voumakis will be gone
several months.

* * *

Ed Gommersall, special representative

for Fox, is visiting the Chicago office.
* * *

Roy Alexander, former manager of

Universal exchange, is back from a month's
vacation in California.

* * *

Edward Grossman of the Epic Film At-
tractions announces that his feature, "After
Six Days," is to play the Castle theatre,

commencing April 21, the first Chicago run.
* * *

Harold Flammer, publisher of song
"Love Has a Way," dedicated to Mary
Pickford's newest feature, "Dorothy Vernon
of Haddon Hall," was in town last week
arranging for distribution of the music.

* * *

Many exchangemen attended the opening
of the New Marquette theatre, at 63rd and
Kedzie, managed by S. C. Myers. This
house, which is modern in every respect,

seats 1,000 and is a credit to the community.
Joe Stern of First National is booking it.

* * *

Julius Lamm, former manager of Brun-
hilde & Young theatres, is now connected
with the Goodman and Harris chain, book-
ing the attractions for this group.

* * *

Julius Goodman of the Marshall Sq

,

lllington, Douglas, Victoria theatres, is

back from a pleasant business trip in New
York.

* * *

"Three Weeks," the Goldwyn-Cosmo-
politan production, opens at the Chicago the-

atre April 7. It plays the Riviera and
Tivoli the 14th and "The Great White Way"
plays these houses May 12 and 19 respect-

ively.

W. G. Sturdevant, former manager of

the Hoyburn theatre, Evanston, is selling

club memberships in the Illinois Auto Club
along film row.

* * *

Henry Newall, of the Howard theatre,

is back from California.
* * *

Abe Warner of Warner Bros, was in

town last week. He left on Friday for Los
Angeles.

D. J. Chatkin, sales manager of Educa-
tional, making a tour of central west ex-
changes, stopped off for a conference with
Manager I. Maynard Schwartz last Thurs-
day and Friday.

* * *

J. Smith, former manager of Bair's
South Side theatre, Indianapolis, has taken
over the St. Clair and Oriental theatres,

Indianapolis.
* * *

Sic. Decker, who has been country sales-

rrfan for Universal for nine years, has re-

signed and joined the Hodkinson exchange.
He is in the Wisconsin territory.

* * *

Paul C. Mooney, vice-president in charge
of sales of Hodkinson Film Corp., was in

town last week, consulting with Cecil Ma-
berry, district manager.

* * *

Dan Roche, exploiter for Hodkinson in

this territory, has just returned from St.

Louis, where he put over "The Hoosier
Schoolmaster" at the Kings theatre. Speak-
ing of Hodkinson, Clarence Phillips sez the

L. & T. circuit has " signed for "Love's
Whirlpool," and he has the contract to

prove it.

* * *

C. E. Bond, the manager of First National

exchange, is, we understand, practicing up
at golf at Chester Horton's golf college.

C. E. must be getting in trim to take on
Tommy Greenwood, L. A. Ullrich and the

other would-be champs on Film Row.
* * *

Abe Stern, vice-president of Century
Comedies, was in town last Tuesday. He
was en route to California.

* * *

Al Lichtm an, following the meeting of
Universal district managers at Chicago on
Monday, left" for New York.

I. Leserman, former manager of Uni-
versal exchange, is now connected with
Celebrated Players Film Co.

* * *

Mrs. Neb Debinet, wife of the district

manager of Universal at Dallas, Texas, is

confined to the Washington Blvd. hospital,

under the care of Dr. Sippi.
* * *

Burr McIntosh, well known character
actor, who is in Chicago making a picture

at the Atlas Motion Picture Co., Oak Park,
gave one of his "cheerful philosopher" talks

over the radio on Tuesday night. He spoke
for twenty-five minutes and was greatly en-
joyed.

* * *

Eddie Barrett, for the past fifteen years
connected with the Pastime theatre on
Madison street, has resigned as manager
and left for California. Mr. Barrett will

take a couple of months' vacation and then
join the Thompson interests or the coast.
He is well known among the film men
of Chicago and leaves with the best
wishes of his many friends.

FINAL DETAILS
WORKED OUTFOR
APRIL MEETING

Plans for Illinois M. P. T. O.

Convention Nearly Ready
Writh the appointment of a Special

Committee on Arrangements last week,
the details for the Illinois Motion Pic-

ture Theatres Owners convention, which
is to be held April 23-24 at the Sherman
Hotel, are rapidly nearing completion.
The Special committee is composed of

the following city and state exhibitors:
Ludwig Seigel, chairman; Glenn Rey-
nolds, Ben Berve, J. A. Miller, Louis
Zoeller, Abe Cohen and Ben Cooney.

Added Attractions

The banquet will be held on the eve-
ning of the first day of the convention
which will be in the nature of a frolic.

Besides several prominent speakers in

civic life, there will be stars from the
many legitimate shows in Chicago, the

radio stars and several vaudeville teams
to furnish entertainment.
Undoubtedly this will be the most con-

structive convention ever held by the
Illinois exhibitors. There is to be no
politics enter into it, but an honest get-
to-gether of the state exhibitors to pro-
mote each others' interests.

Ask Initiation Fee

The Chicago Exhibitors Association,
which is affiliated with the state body, is

increasing in membership weekly. It is

proposed to charge an initiation fee fol-

lowing the next regular meeting of this

body, April 4.

The Chicago exhibitors have filed a

protest with the Film Board of Trade
opposing the renting of films to non-
theatrical organizations, where such
showings come in competition with their

theatre trade. The Board has promised
cooperation.

Beban Attends the

Ten Cent Thrillers
(Special to Ejchibitors Herald)

KANSAS CITY, MO, March 25.—
After George Beban, film star appearing
this week with his own picture playlet,

"The Greatest Love of AH," at the New-
man theatre, Kansas City, has finished his

four performances, he washes off the

grease paint and goes to the movies. Not
a private showing of some super film, but

the ten-cent thriller in the "snooze and
look" houses.

"I do this merely for the purpose of

discovering different types, both on the

screen and in the audiences," Mr. Beban
explained.
He has been playing to standing room

at the Newman all week, despite snow
and cold weather.

* * *

What is termed as one of the finest

theatres in the Ozarks is to be erected
in Mountain Grove, Mo, by Dr. F. H.
Riley, who for years has managed the
Nugget theatre, Mansfield, Mo. A name
for the new house will be determined by
the public. The Collier-Robertson build-
ing is being remodeled in order to make
possible a new ground floor for the the-
atre. A stage, large enough to accom-
modate vaudeville acts, will be built and
only new pictures will be shown. In
lighting, ventilating and decorating the
new house will have few peers in the
smaller towns of southern Missouri, it is

said.



Skillful cinematography exacts accurate re-

production—from highest light to deepest

shadow the full scale of tones in the negative

must be secured in the print.

EASTMAN
POSITIVE FILM

Gives faithful reproduction no matter how
delicate the detail. Look for the identifica-

tion— "Eastman" and "Kodak''— in black

letters in the transparent margin.

Eastman Film, both regular and

tinted base, is available in thou-

sand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.



The most spectacular and biggest

production evergiven a serial—

The Way of a Man
By EMERSON HOUGH
(Author of "The Covered Wagon,"

" North of 36," etc., etc.)

with

Allene Ray
and

Harold Miller

Thoroughly Satisfied"
"We are thoroughly satisfied with 'The

Way of a Man.' We are pleased to state that

we have enjoyed one of the best weeks of the
season with this picture."

George W. Grandstrom,
Tower Theatre, St. Paul, Minn.

" Best Produced Serial

I Ever Saw"
''1 think this the best produced serial I ever

saw. Sure has the stuff in it, and should be

a clean-up if remaining seven episodes are as

good as the first three."

Steve Farrar,

Orpheum, Harrisburg, 111.

Directed by

George B. Seitz Two versions
Produced by

C. W. Patton

Pafhepicture and
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WyndlidJii Standing

A Distinctive
Picture
'Dcstribuiect by.

Qoldwyn£osmopoliian
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(Jts getting

REGINALD DENNYstarring

supported by LAURA LA PLANTE and a whirlwind cast
in Byron Morgans daa&ling story of the younger set

Gvery UNIVERSAL JEWE

From Ovven Kildare's Amazing Life Storij

"MY MAMIE ROSE"

Starring fc^^VB^^f

PHILBIN
The Beautiful "MERRY GO ROUND" Girl

Directed by IRVING CUMMINGS

UNIVERSAL
JEWEL

r
'1he LAW
FORBIDS

A drama of tremendous appeal wirh^ a (treat cast includinqr *r—

BABY PEGGY/ ROBERT ELLIS J*

ELINOR FAIRE/JOE DOWLING/
HAYDEN STEVENSON, WILLIAM

WELSH/ WINIFRED BRYSON/ J

BOBBY BOWES/ WILLIAM E
LAWRENCE, EVA THATCHER

ected by Jesse Robbins

IVERSALJEWEI
DE LUXE

Ohe "SPORTING YOUTH" Qi

,
ASA STAR IN HER O^N RIGr

EjKlFEMEN
dt sets a new speed record

comedy, thrills zr\dj
entertainment

directed by ROBERT HILL

A UNIVERSAL PICTURE J

NOTE : Don 't miss the biggest Springmoney-making anu
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77i£ #£oj^ reports from
Moving Picture World
and Exhibitors Herald.

a moneip g^etter/
TThe Cless ofthe

FAST :

ffPKK
Featuring'

FHE INFORMATION KID" and a
snappy cast

"n GERALD BFAUMONTS
mooj RFO BOOK MAGAZINE racing i

* directed by EDWARD LAEMMIE

w UNIVERSAL JEWEL j4
SERIES ^JB

9

STORM
DAUGHTER
A gripping tempestuous drama of the deep,

starring dashing, dynamic

PRISCILLADEAN
with Tom Santschi, B.Davidson ifi

Cyril Chadwick, Bert Roach and others

ff

01 RECTE D BY

IEET RENICK BROWN GEORCE ARCHAINBAUD

UNIVERSAL JEWEL

ment ever—irif'The Universal Weekly '

' datedApril 12th.
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^ZHimDUN
Don't miss

the big Spring

money - mak -

ing announce-

ment in "The

Universal
Weekly."

Dated Apr. 12

4C0U



Universale Great

Spring Drive is on!

Don't miss the big

announcement in

"The Universal

Weekly/' issue

dated April 12th.

madazitie story by the famous
-Afto rea" p st author

Once you get them'you've got therrfsold

for fifteen solid weeks of exciting enter-

tainment. All the thrills that a great Sat-

urday Evening Post author can write—all

the thrills that William Duncan, greatest

chapter play-star in films today, can en-

act ! A business-building combination

!

The
picture

does the
rest/



ThisisLeapYear!
The Women Will Love This One!

A Distinctive Picture
s~bributed by^oLdwyn&osmopolitciri

with Alfred Lunt,

Mimi Palmeri, Walter

Catlett,HerbertCorth-

ell, Jobyna Howland,
Lynn Fontanne.



'i&i SPECIAL SHORT SUBJECT HEWS
A WhirlofSpeed in Universal Short Subjects Programs
THE LIVE showman who i< writing

profits into his hank account every

week lias learned that he can't risk pleas-

ing some of the people all of the time, or

all of the people some of the time. He
is the one man in the world who must

please all of the people all of the time.

That's why Universal Short Subjects meet
his demand.

Whirlwind Pace Set by

"Ghost City'

ffTMlE picture captured our intense

A admiration. Action is so rapid

and intense the audience draws a deep

breath of relief after each mishap."

—

'•Exhibitors Trade Review." That's what

was promised and that's what has been

performed. Pete Morrison is building a

big following in this series and you are

building profits when you book them.

"Leather Pushers" Went
Over Big

ii VT ONE could be better than Billy

±\l Sullivan. Fourth Series went

over very big" wires 0. L. Meister, Man-
ager of the White House Theatre in Mil-

waukee, Wis. They crackle with action

and breathe the very life of the roped

arena. They are taken from H. C. Witwer's

Collier's Weekly stories—-read by the na-

tion. You need the Leather Pushers series.

"Business

Beyond

Expectations!"

with

VALENTINO

NOW comes Manager Cliff A. Schau-

fele of the Lyric Theatre, Hamil-
ton, Out., Canada, with "Business beyond

expectations."

It was the same story in St. Paul where
Manager J.oseph Friedman at the Tower
Theatre did a business of sensational

volume all week. One of the most sen-

sational bookings of a short feature on

record is Marcus Loew's booking of this

subject for 35 houses in the metropolitan

In "Nobody to Love" your audiences will be

convulsed with laughter at the other fellow's
troubles in and out of jail. It's a one-reel Uni-
versal Comedy riot.

district of New York and for cities in 0

other states

!

Valentino in "A Society Sensation" is

an unfailing hit. This Universal reissue

is out making profits wherever shown and
no exhibitor can afford to miss the oppor-

tunity to cash in on this release. Valen-
tino's name in your lobby means cash

volume in receipts.

for the Olympic games, horses at the horse

show, a baby athlete on a dreadnought of

the Navy,—these and many other interest-

compelling picture-paragraphs of world

news are offered in International News.

Thrills in the News an
Audience Does Not Forget

WHATEVER the caprice of human
nature that affords the next big

thrill in the day's news, wherever or when-
ever it happens, the International News
cameraman will be there to catch it for

your expectant audiences. And if in-

genuity can help interest, then the Inter-

national News No. 24 offers the first ani-

mated diagram of the 24,934 mile air

journey around the world as plotted by

the United States Air Service, together

with close-ups of the men who will make
the attempt. Intimate views of the Tea-

Pot Dome hearings at Washington, action

scenes of the Army and Navy, object lesson

in safety first dramas of the street, panor-

amas of the storm-wrecked Connecticut

coast, fleet-footed runners of France trying

IMPORTANT NOTICE!
Don't miss the biggest Spring money-

making announcement ever—in "The Uni-
versal Weekly" dated April 12th.

Fast Outdoor Action in

New Westerns

NOTHING is being left undone to

make this group of Universal two-

reel Westerns the best the industry ever

produced. Flawless as to story value,

matchless for fidelity to detail and char-

acterization, perfect as to audience appeal

and fan interest, the material for this

series has been drawn from the best short

stories of popular authors. That the ex-

hibitors who select them may enjoy the

advantage of ready-made audiences, the

stars have been carefully selected—Pete

Morrison, Bob Reeves, Jack Mower, Jack-

Dougherty, Neal Hart, Wm. E. Lawrence

and Robert Hayes. With such a combin-

ation of story, author and star, casting

and direction, these Westerns in the Uni-

versal Short Subjects are features con-

densed.

These are the fast-action Westerns your

audiences are waiting for. It is witli

absolute confidence that they will be pre-

sented as profit-yielding entertainment to

the showmen of the country. Your book-

ing should be made now.

—Advertisement
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NIGHT MESSAGE NITE

NIGHT LETTER N L

If none of these three symbols
appears after the check (number of

words) this rs a telegram. Other
wise its character is indicated by the
symbol appearing after the check .

WESTERN UNION
AM

&ESSACE
I
mi
N L

NEWCOMfi CARLTON. PRESIDED GEORGE W. EL ATKINS. FIRST VICC^RtSIDENT

tf none of these three symbols
appears after the Chech 'number of
wordsi this Is a telegram. Other I

wise Its character is indicated by the!
symbo I appearing after the Chech.

1

The filing time as shown in the date line on full-rate telegrams and day letters, and trie time ol receipt at destination as shown on all messages, is STANDARD TIME.

Retei?e<f at

1924 MAR 9 AM 1 32
AA12 4 8 HI

STLOUIS MO 8

W W HODKINSON. CORPORATION
469 FIFTH AVENUE NEW YORK. N Y

CONGRATULAT IONS THE HQOSIER SCHOOLMASTER STOP OPENED AT KINGS

THEATRE TO BIGGEST BUSINESS SINCE THANKSGIVING WEEK STOP PATRONS

AND CRITICS UNANIMOUS IN PRAISING THIS CLASSIC STOP LP THIS IS

INDICATION OP WHAT PDTURE HODKINSON PRODUCT WILL BE W™ YOU HAVE

NOTHING TO APOLIGIZE POR STOP ITS A REAL PICTURE

WILLIAM GOLDMAN.

distributed by

HODKINSON
Foreign Distributor

"W
m
V0GEL, Distributing Corp

Season 1924-1925

Thirty First-Run Pictures

Whitman (Bennett
presents

l%HOOSIER
schoolmaster:

Qhe Midwestern Classic

bf Edward Eggleston

(•Jeoturing

Henry Hull & Jane Thomas

Dirtcttd by

Oliver Sellers
Scenario by

Eve Stujjvesant



Nearing
Completion

(Reservations now

being taken at all

^odkinson
ExchangesJot
first run bookings

(Qettp Compson

MIAMI

(Distributed by

HODKINSON
Season 1924-1925

Jhirtu first-Run Pictures

Story by John Qjfnch

oJn <JUm Crosland
production

Produced by Gjilfbrtl

Cinema Corp.
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JACK PICKFORD
,„ "The Hill Billy'

Suggested by a John "j^ooa Jr. Story ~ ~ Qdaptation by c~Marion Uack^son
Direction be/ George 'Hill

"Very Good Entertainment

"

" 'The Hill Billy' is very good entertain-

ment and we might add, better than some
of those pictures which are heralded as

'super-extra-specials.' It is about the best

thing young Mr. Pickford has done."^
N. Y. American.

"Above the Average"
"Thoroughly delightful and refreshing.

The production is polished, very well done
and is also intelligent. 'The Hill Billy' is

above the average."

—

N. Y. Morning
Telegraph.

Now Booking

Allied Producers and Distributors Corporation
729 Seventh Ave., New York

Hiram Abrams, President

A Branch Office Located In Every United Artists Exchange
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"LET NOT MAN
PUT ASUNDER"

WITH

Pauline Frederick and Lou Tellegen

CLASS OF SERVICE SYMBOL

Telegram

Day Lettw Blue

NlgM MMOft Nt*

NlgM Letter N L

If mm of Ohm thr <*

appears after the chert (

worth) thb b a telegren

wbe fa character is Indlc

aymbd appearing after

eymbola
number of

. Other-
itedbythe
he chert. NEWCOMB CARLTON. PUSIOKNT GEORGE W E. ATKINS, first vice-pwesioint

CLASS OF SERVICE SYMBOL

Tetegrsm

Day Latter Blue

Night Maaaage Nfte

Wight Letter N L

If nana of these three eymbote
appears after the check (number of

words) this Is a telegram. Otner-
wfse fts character b Indicated by the
symbol Mlimlnij after the chert.

RECEIVED AT 1635 EAST 17th STREET BROOKLYN N. Y.

ATLANTIC CITY N. J. 815P MAR 12 1924

MR JOHN B. ROCK

GENERAL MANAGER VITAGRAPH INC BROOKLYN N. Y.

PLEASE ACCEPT MY CONGRATULATIONS ON YOUR SPLENDID PRODUCTION

"LET NOT MAN PUT ASUNDER" OPENED UP SATURDAY MARCH THE EIGHTH

TO CAPACITY STOP AUDIENCE CLAIMED THE PICTURE BEST SHOWN IN

ATLANTIC CITY THIS SEASON

SAVOY THEATRE
P. MORTIMER LEWIS
ATLANTIC CITY

102IP

So He Booked it Back for Another Week!

CLASS Of SERVICE

Night Letter N L

fl none of these three eymbola
appears after the chert (number of

worts) thb b a telegram. Other-
wise Its character b Indicated by the
aymbol appearing after the chert.

WESTE

NEWCOMB CARLTON. PRESIDENT GE9RGE W. E. ATKINS, FIRST vice-president

CLASS OF SERVICE

NlgM Lifter

If none of these three .»mDj,
appears after the check inumoar s
words* thra ta 6 telegram, u - -

wise rhtcruncter is indtcsiaj D, tno
symbol appearing after ifw .JIolK

RECEIVED AT

ATLANTIC CITY N. J. 422P MAR 14 1924

VITAGRAPH INC

1227 VINE STREET PHILADELPHIA PA

ADVISE IMMEDIATELY IP "LET NOT MAN PUT ASUNDER" IS OPEN FOR

RETURN ENGAGEMENT ONE WEEK STARTING APRIL FIFTH

P. MORTIMER LEWIS
SAVOY THEATRE
ATLANTIC CITY

605P

NUFF SED!

ALBERT E. SMITH president
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i

buried
40 people isolated
themselves six months
to film this picture

Risking death every minute, they raced

over treacherous glaciers and mountain

peaks making the first motion picture

of Alaska ever ''shot" on the spot.

They were pioneers in the truest sense

of the word.

The result—a picture that will go

thundering down the ages to enduring

fame and success.

chechahcos
(pronounced chee-chaw-koze)

A ssociated ExhibitorC
ARTHUR S. KANE, President ^

PATHE, Physical Distributor



dynamite/

They cast the hero headlong into

the sea. They drove the terrified

girl high into the rigging and tried

to shoot her down. Then the in-

carnate fiends, foiled in their-

devilish design, blew up the ship.

Far away, the shore-line crumbled
as if the very lid of Hell had
crashed against it.

Vivacious MADGE KENNEDY in

Three Miles Out
By JOHN EMERSON and ANITA LOOS

It's melodrama run riot, a frenzy

of madness, an orgy of thrills—

a

tremendous charge of T. N. T. in

contact with a flaming torch. Your
patrons will tear up the seats!

They'll paw the floor! It's just the

picture that'll make the crowds

storm your box-office.

An Irvin Willat
PRODUCTION

Encore Presented By

Kenma Corporation

Associated Exhibitors
Arthur S. Kane, President.

Physical Distributors : Path e' Exchange, Inc. Foreign Representative = Sidney Garrett
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You
in Ente

to Hit the Mark
ent for Your Patrons

our Score is Highest

When You Qive Them
A Diversified Program

And You Hit the Mark of PublicAppeal Best

When You

AdvertiseTheWholeProgram
The finest assortment of accessories

and advertising helps are available on
Educational Pictures. See them at

your exchange. When you use them

you are backed up by constant nation-

al advertising.

EDUCATIONAL PICTURES
are the only

NATIONALLY ADVERTISED
SHORT SUBJECTS

This "ad" appears in

THE SATURDAY
EVENING POST

April 5th issue

THE 5PICE OF THE PROGRAM

Hitting
the MarK
AGOOD hearty laugh is

the mark at which every
screen comedy aims. When
it hits the mark, the comedy
is the finest of film enter-

tainment, for what could
be a better treat than a real

hearty laugh?

Their reputation for con-
sistently hitting this mark
explains why comedies bear-

ing the Educational Pictures

trade-mark are favorites

with all picture goerswho en-

joy agood laugh-andwhythe

best theatres show Mermaid
Comedies.ChristieComedies,
Hamilton Comedies, Juve-
nile Comedies, Tuxedo Com-
edies and Cameo Comedies.

And the theatre which 8tves
you the best in Short Subjects has
many things to offer besides a
laugh — thrilling drama, novelty,

scenic beauty, an occasional com-
munity "sing", the news in pic-

tures, wonderful revelations of the

microscope, all the newest mar-
vels of motion picture photogra-

phy. For all these things are to be
found in Wilderness Tales by
Robert C. Bruce, Lyman H.
Howe's Hodge-Podge,"Secrets of

Life", the SingThem Again Series,

Kinograms (news-reel) and Spe-
cials such as "Plastigrams", the

Third-Dimension Movie.

The Educational Picture*
trade - mark i» your assurance

of a good laugh, real entertain'

ment and a liberal education.

EDUCATIONAL FILM EXCHANGES. INC.

EXECUTIVE OFFICES, NEW YOKK

P/•c-^J i/r, it s >
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Keep Your Patrons Happ
By Inviting Them to Come In and

"SING THEM AGAIN
All over the country there is a great revival of
the songs we used to sing. Three great radio
broadcasting stations in Chicago asked what
songs the people liked best. More than 70 per
cent of the 100,000 replies favored the old
familiar songs over the modern jazz.

All over the country wide-awake exhibitors are
turning this love of the old songs into box-
office profit.

Book These

Modernized Revivals of the Songs You Used to Sing

By Norman Jefferies

Each Picture Introducing Three Old Favorites for the Audience to Sing

and Advertise a

"Sing Them Again"WEEK

'A /{\ //v ,\\ //\ 'A 'I

\l/ \V \\, v// vfc &

7»
/J[/I

"LONG AGO"
Introducing

"Annie Laurie"

"Old Cabin Home"
"Love's Old Sweet Song"

"OLD FRIENDS"
Introducing

"She Was Bred in Old Kentucky"
"Two Little Girls in Blue"
"Star Spangled Banner"

"LEST WE FORGET"
Introducing

"Tenting Tonight on the Old Camp Ground'
"Wait Till the Sun Shines, Nellie"

"Mother Machree"

"HOME AGAIN"
Introducing

"Old Black Joe"

"Little Annie Rooney"
"Home, Sweet Home"

EDUCATIONAL
FILM EXCHANGES, Inc.

J=>~.c.Vf.n »

For foreign rights address Far East Film Corporation, 729 Seventh Avenue, New York City
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"The New Arrow Picture,

April 12, 1924

In my opinion is the Greatest

Chapter Play Ever Offered

to the Photo-Play Public.

It's a Box Office Tonic."

AVAILABLE AT THESE EXCHANGES:

Greater New York and Northern New Jersey
Merit Film Co., New York

Northern Ohio
Progress Pictures Co., Cleveland

Southern Ohio
Progress Pictures Co., Cincinnati

Kentucky and Tennessee
Big Feature Rights Co., Louisville

Eastern Missouri and Southern Illinois
Progress Pictures Co., St. Louis

East Penna., Southern N. J. and Delaware
American Feature Film Co., Philadelphia

Wisconsin
Progress Pictures Co., Milwaukee

Maryland, District of Columbia, Virginia
Liberty Film Exchange, Washington, D. C.

Northern Illinois and Indiana
Progress Pictures Co., Chicago and Indianapolis

All other territories
Arrow F'ilm Corp., New York City

FRANK ZAMBRENO, President

PROGRESS PICTURES CO.

CHICAGO
INDIANAPOLIS MILWAUKEE
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GLORIA SWANSON
Pictures as good as

"The Humming Bird"!

"Prodigal Daughters"
—The best picture we have ever shown featuring Miss Swan-

son. You can't go wrong on this one, and it is a picture which

will stand heavy newspaper advertising. Eight reels.—Earl

Bookwalter, Ideal theatre, Halstead, Kan.—General patronage.

ALSO " MY AMERICAN WIFE"

"Bluebeard's 8th Wife"
—High class society drama, but somehow the lowbrows fall

for it. I did big business and had many good comments.

Seven reels.—Jack Cairns, Brooklyn theatre, Detroit, Mich.

—

General patronage.

ALSO "THE IMPOSSIBLE MRS. BELLEW"

"Zaza"
—A very good picture that pleased everyone, especially the

ladies and young people. Best picture of Gloria. Film in good
condition. Seven reels.—Geo. J. Kosatka, Grove theatre, Fox
River Grove, 111.—General patronage.

ALSO "HER GILDED CAGE"

(Opinions from Exhibitor's Herald's "What the Picture Did for Me.")

Play them if you haven't. Repeat them if you
have. They're always sure-fire!

(paramount(pictures
(Produced by Famous Players-Lasky Corp.)
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"The Covered Wagon" is just

ONE of the Big Money-Makers

JAMES CRUZE has made.
Have you reaped your share

from these?—
"THE*LOTTERY[MAN" "THE OLD HOMESTEAD"

starring WALLACE REID. Many
say this is Wally's greatest picture.

A roaring comedy.

"IS MATRIMONY
A FAILURE?"

with Lila Lee, Lois Wilson and all-

star cast. A comedy of brides and
bachelors.

"RUGGLES OFRED GAP"
with Edward Horton, Ernest Tor-
rence and all-star cast. My word,
what fun!

with Theodore Roberts and all-star

cast. A perfect production of the

famous classic.

"HOLLYWOOD"
with 30 stars, 60 film celebrities.

The great three-ring comedy circus

of filmland.

"TO THE LADIES"
with Theodore Roberts and all-star

cast. The big comedy-romance of

business.

"THE FIGHTING COWARD"
with Ernest Torrence, Mary Astor,
Cullen Landis and all-star cast. By
Booth Tarkington. The greatest of

'em all!

Your Paramount exchange has perfect prints and a full

line of attractive advertising aids. Book 'em to-day!

(paramount(pictures
Produced by



Borrowed HusJMuJs

7> N^f
/;p}

A

V

if

m

71

MODERN MARRIAGE TANGLES
IN GRIPPING DRAMA

WITH

Florence Vidor

rockcliffe fellowes

Earle Williams

Robert Gordon

A [DAVID SMITH PRODUCTION
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ALBERT E. SMITH president



EASTERN PRODUCTIONS , INC. PRESENT

Li
ASKED DANCER"

DARING

SACRAMENTO PICTURES CORPORATION PRESENTS

JOHN COPJ'S FAMOUS STAGE SUCCESS /

Di-RECTED by WILLIAM A. SEITER^

UTH

LISTE

CP. 1EIDMAN PRESENTS

DAUGHTERS OF PLEAS

D.F. IE I DMAN
DIRECTED D>Y EDDIE CLINE ( DinEcroR. of "circus days")

THE CAST INCLUDES

JOE BUTTER W/ORTH
MARY JANE IRVING

AND BROWNIE THE GREAT DOG ./

%GOOD
cjvailahh wow through the leading

territorial distributors in your locality.



WITH

HELENE CHADVICK and LOWELL SHERMAN
ADAPTED PROM THE VOMAN WITH THE MASK" Q>\ RODOLPH LOTHAR.

DIRECTED BY BURTON KING

J.F2EIDMAN PRESENTS THE STORY OF AN UNTAMED WIFE AND A KNOWING HUSBAND

bEBE DANIELS supported by

\JORMAN KERRY - LEE MORAN - LILIAN LANGDON and

[
ARTHUR. HOYT _

DIRECTED BY WILLIAM DEAUDINE

WITH

LESTER
// LOUISE FA2ENDA EVA NOVAK

HARRY MYERS LEE MORAN
GEORGE O'HARA ALEC FRANCIS

and DOT FARLEY

PRESENTS

DAD

STARRING

MARIE PREVOST
and MONTE BLUE

DIRECTED BY WILLIAM BEAU DfN E

Released through
Principal Pictures Corporation



24 EXHIBITORS HERALD April 12, 1924

^.i iiiiiiiiiiiiiiiiiiiifiifiiiiiiiiiiiiiiiiiiiiiiiiifiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiii ij^f

5to1
The HERALD printed 12,945 reports

from exhibitors in "What The Picture

Did For Me", in issues from Sept. 22,

1923 to March 15, 1924.

A contemporary national trade paper,

which for a long time has been trying

to build up such a department printed

2,800 reports in its corresponding

issues.

I —something to think about in I

[
spending money for trade paper

\

1 advertising! §
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Qjflcinnati loC\$ with laugh

even the critics had to roar

—

The Post:

"... is our idea of

what a fun film should
be."

The Enquirer:

"Without exaggera-
tion, 'Galloping Fish'

is a masterpiece of
buffoonery — almost
make a tombstone
grin."

Commercial Tribune:

"You will get a lot of

laughs out of this fea-

ture."

The Daily Times—Star:

"If you don't happen
to be in a frivolous
mood when you drop
in to see 'Galloping
Fish' at the Strand this

week you soon will
be, judging from the

hilarity greeted it

Sunday . . . it is

successfully fulfilling

its mission of laugh-

ter
1 1

Iver

c
Thos.<H.

"Freddie" the trained seal."

GallopingFish
itk-Sydney Chaplin-Louise Fazenda-Ford Sterling

Chester Conklin and Lucille Ricksen^ o
Directed by Del Andrews -from the story by Frank Adams*
produced under the personal superoision of Thos. H. Fnce

Remember what theJ/ipVingPicture^orldsaid/is going to

briny in even more people on the second and third nights"

Distributed byvA^ociated 3iLbt national Picture*
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"Do you realize that

this woman is my
wife?"

c

flfioslHJnce
presents

eCheat

f\ UT of the sea she had come into his life. She

brought sunshine and joy into a soul that

had been black with despair. After three years

on this little island in the Southern Pacific,

preaching the word of God, he realized that he

had failed in his mission. Then she came and

with her a renewed hope, a revived ambition

—

love!—and now was he to lose it all because of

this scoundrel.

What a scene this is ! What drama—the type of

drama that only men like Thos. H. Ince and John

Griffith Wray can picture.

"The Marriage Cheat" will be one of the strong-

est pictures that year will see.

A 3te6t national Attraction
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Fairbanks' Film
Is Supreme Work

Mr. Douglas Fairbanks' latest pro-

duction, "The Thief of Bagdad,"
quickly became an established success

following its initial presentation at the

Liberty theatre, New York City. And
the success it has won is well merited

—in every particular.

Nothing more notable and nothing

that is more eminently entitled to su-

perlative description has yet been pro-

duced in this industry. It represents

an heroic effort to accomplish a really

fine artistic product and Mr. Fair-

banks is entitled to the great reward
that it doubtlessly will bring to him.

"The Thief of Bagdad," from start

to finish, is consummate artistry. It

abounds in scenes of entrancing beauty
and the entire treatment is unique and
original. It is wholly unlike anything
that has ever been done and it would
take a foolhardy person to attempt to

follow the lead Mr. Fairbanks has es-

tablished because the production simply
offers no room for improvement.
Even as a picture to involve an

average cost expenditure, "The Thief
of Bagdad" would have required a

producer with fine enthusiasm and
courage. But when it is considered
that the Fairbanks production was
gauged on a scale which made it one
of the most expensive pictures ever

made, it is obvious that Mr. Fairbanks
was impelled with an inordinate love

of the undertaking, backed by a bravery
that rendered him oblivious of the com-
mercial and artistic dangers which the
undertaking entailed.

"The Thief of Bagdad" is a great
production, done by a man who proves

himself to be a great and daring pro-

ducer.
* * *

Merger Affords
Great Promise

The negotiations which have been

under consideration for some time by
Metro and Goldwyn seem to be leading

to a consolidation of interests that will

result in a great source of product and
in a powerful channel of distribution.

While details of the negotiations and
plans are not available at this time it

appears that the objective in view is

to unify these two important sources

of product and at the same time to

curtail distribution costs through the

consolidation of the two exchange sys-

tems. The entire plan seems to be in

direct line with sound and substantial

progress and if the plan carries through
it will bring about many important ad-

vantages to the individual groups con-

cerned and to the industry at large.

A consolidation of the facilities and
resources of Metro and Goldwyn would
bring about an organization which
would rank in scope of operation with
First National and Famous Players.

It doubtlessly would effect many vital

economies and it would offer to exhibi-

tors an unsurpassed source of product.
* * *

Aid for Theatres in

Copyright Revision
It is unfortunate that the Hays or-

ganization has entered into a plan for

the revision of the copyright law, which
plan is now before Congress as the
Dallinger Bill, without consultation

with exhibitors. In any proposed re-

vision of the copyright law the inter-

ests of the entire industry, and not one

or more particular branches, should be
taken into consideration.

Exhibitors throughout America have
been annoyed and harassed, both in

theory and in practice, on the music
copyright matter. Repeated efforts

have been made by them to obtain re-

lief. Some of the efforts were, unfor-
tunately, only political gestures but
others have been serious efforts to see

what could be done to relieve the situ-

ation. The outcome of all the serious

work that has been done was simply
the conclusion that if any substantial

relief was to be had it would have to

come through a revision of the existing

law.

Production and distribution interests

doubtlessly are well aware of this situ-

ation. If they are not they have been
blind to a matter which has been dang-
ling before their eyes for several years.

It is, therefore, a matter of surprise

and regret that an elaborate effort

should be undertaken to obtain a re-

vision of the copyright law without any
reference to protection for exhibitors

from practically any sort of a tax that

the American Society of Composers,
Authors and Publishers should seek to

levy. In addition, the proposed meas-
ure not only contemplates no relief for

exhibitors but it actually exposes ex-

hibitors to further levies from many
similar foreign societies of music inter-

ests.

The aims and objects embraced in

the phrase, "Understanding and Ce-
operation," insist that the exhibitors'

interests in this copyright revision be
given consideration and that whatever
influence this industry brings to bear
on the matter shall be used for the
common benefit of all branches of the
business that are in any way con-
cerned.
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JOHN S. SPARGO, New York
editor of the HERALD, is a sea-
soned newspaper man of many years
experience. His quips about people
and happenings on Broadway
brighten the pages of the HERALD
each week. He gives HERALD
readers the first stories of important
news events in Eastern film circles.

"Covers All

Exhibitor
Wants"

We have only been in the exhibi-

tion game for a couple of years but
have learned a lot of things in that
short time and know we have a lot

more to learn.

In looking back over those two
years we often wonder how we
would have managed -to even exist

if it had not been for the HER-
ALD (the only honest-to-goodness
paper in the field that covers all the
exhibitor wants) and in this con-
nection will have to recite how it

happened that we got started off on
the right foot.

Crosby & Schwierske,
Rex theatre,

Colby, Wis.
NOTE: The above is an excerpt from a

letter which will appear in the "Letters
From Readers" department of next week's
issue.

Re-Takes

NOW that Cal has gotten rid of
Daugherty and the White House
cat is back, why doesn't he do

something about the weather? It's get-
ting terrible! Here it is Spring accord-
ing to the calendar and we've got a foot
of snow on the level and a lot more
overhead.

* * *

If the weather bureau can't do some-
thing about it he ought to ask them to

resign and put in a new outfit.

* * *

Of course out in Los Angeles it don't

make any difference. They only have two
kinds of weather— fine and better. Maybe
our perspective is wrong but we know when
our feet are wet.

* * *

Lots of Pep

Carl Laemmle wants more punch in

his Universal pictures, so he's signed
up Jack Dempsey. Folks will get to see

him oftener on the screen than in the
ring anyway, and he'll get a lot of pub-
licit}

-
, even if he is a poor actor.

* * *

Nipped in the Bud

The early Spring crop of censor bills

is almost a failure. Down in Mississippi
the House Committee on Education
voted against proposed censorship and in

Kentucky the folks said they were ad-
verse to it.

No Such Thing

According to reports from Germany
there is no petticoat politics over there.
The women don't wear 'em.

Can't Stand It

President Coolidge is having an awful
time keeping his cabinet full, they say.
The rest of 'em want to resign, it's so
lonesome.

* * *

Walked 14,000 Miles for One

In Algiers, according to Edwin Carewev

the First National director, "You can get
camels for half a dollar a day". Well,
they're fifteen cents a pack here.

* * *

Not Realistic

The thing that puzzles us in a lot of
pictures is how these swells walk out of
a restaurant without paying the dinner
check.

* * *

First Hundred Hardest

"Anyone can become a great actor,""

says Fred Stone, "in one hundred years."
Well, we'd be satisfied if some of 'em
would take a short post graduate course
after that.

* * *

Ford Note

A Chicago tire repairing concern ad-
vertises flat rates on all tubes. That's
the way they usually are— flat.

* * *

Splendid Exploitation

The same week Chicago theatres played
"The Galloping Fish," U. S. Marshall
Robt. Levy poured 20,000 gallons of real

beer into the river, thus making a good
tie-up with the First National attraction.

* * *

J. R. M. signing off.
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Metro-Goldwyn May Merge in
Move to Cut Operating Cost

Deal Would Give Loew
Control of Big Theatres

Believe Hearst Will Agree to Consolidation Which
Would Affect Big Saving Annually

(Special to Exhibitors Herald)

NEW YORK, April 1.—One of the largest, if not the largest, deal in

the history of film industry is now in the stage of negotiations and an-
nouncement of its completion is generally expected some time within the
next three weeks.

This deal, according to what everyone seems to know, but on which
no official verification can be had, provides for Metro taking over all in-

terests now held by Goldwyn Pictures Corporation including the dis-

tributing end of that company, its studios and theatre interests. It is

generally believed that the only unsettled factor which is delaying the

official announcement is the status of William R. Hearst and his Cosmo-
politan pictures.

Believe Hearst Will Relinquish Option on Goldwyn
When Mr. Hearst transferred his distributing arrangements from

Paramount to Goldwyn he secured an option on 50 per cent of Goldwyn
Corporation. This option terminates April 15 and at the same time, the

distributing contract between Cosmopolitan and Goldwyn comes to an
end. There is little expectation that Mr. Hearst will exercise this option

but so far, according to report, he has not relinquished it.

MARCUS LOEW who will acquire Cap-
itol theatre in New York if merger of

Metro and Goldwyn is effected.

Tax Repeal Has
Senate Finance
Committee O. K.

(Special to Exhibitors Herald)

W ASHINGTON, D. C, April 1.—Re-

peal of admission taxes where the admis-

sion charged is fifty cents or less, has

been approved by the senate finance com-

mittee, and was the same as carried in

the house tax bill. A proposal to double

the tax on admissions of $1.50 and over

was rejected and taxes will remain as be-

fore on admissions over fifty cents.

The committee refused to follow the

recommendation of the theatre interests

for the entire elimination of the entire

admission tax since such a move would
result in a $70,000,000 loss of revenue as

against a $30,000,000 loss under the pres-

ent provision.

The finance committee has not reached

the consideration of other miscellaneous

taxes. Some repealed in the house bill

may be restored if it is found that addi-

tional revenue is needed.

Rose Heads New Club

Of Salesmen in East
(Special to Exhibitors Herald)

ALBANY, April. 1.—James Rose ha6

been chosen as president of the club

which has been formel among the film

salesmen of this city. Nat Marcus is

vice-president, while David Lake is treas-

urer and Vic. Bendell is secretary.

The new organization meets every
other week and is planning to stage some
stunts this summer, including a baseball
game between the salesmen and the ex-
change managers as well as a clambake.

In case of non-relinquishment before
April 15 and Mr. Hearst not, by that
time, exercising his option it automatically
will expire and the path for the actual

closing of the big absorption deal will be
made clear. It is also expected that at

the expiration of his distributing contract
with Goldwyn Pictures Corporation Mr.
Hearst will move the Cosmopolitan pic-

tures over to Metro distribution.

Along with this deal, which while not
made authentic by any statement from
the interested parties, there are strong ru-

mors to the effect that Metro also will

take Warner Brothers into the fold and
possibly one other producing corpora-

tion.

Predict Warner Merger

It has been believed for several months
past that Warner Brothers were prepar-
ing to abandon the state right field and
join with one of the old-line big distribut-

ing corporations. According to rumor,
conferences looking to this end have been
held on several occasions between War-
ner Brothers and Associated First Na-
tional.

The closing of such a deal with Gold-
wyn. to say nothing about taking in any
other concerns will, result in Metro be-
coming one of the most important factors

in the film industry.
It is said that a reduction in operating

expenses is the chief inducement which
caused the two companies to get together
on this deal. At present, Metro is op-
erating twenty-five exchanges and Gold-
wyn thirty-one, the latter organization
being represented in Albany, Charlotte.

N. C, Des Moines; Indiana; Milwaukee;
Oklahoma City, and Portland, Ore., cities

where Metro now maintains no exchanges.
It is estimated that on exchanges alone
this consolidation will affect the saving of

about a half a million dollars annually.

May Combine Studios

If this deal is completed as per pres-

ent plans, the big Goldwyn studio plant

at Culver City will pass to Metro. It is

inconceivable that this company will op-
erate both the present Metro studio in

Los Angeles and the Culver City plant
and the general belief is that the Metro
studios will be abandoned as a produc-
ing center and all activities moved to Cul-
ver City. This in itself means an im-
portant financial transaction as the land
on which Metro studios are located has
increased in value in the past few years
to such an extent that it can readily be
sold for many times the original cost.

Another important factor in the tran-

saction is the passing of the Goldwyn in-

terests in the Capitol theatre in New York
and the California theatre on the Coast to

Metro domination. Goldwyn Pictures
now hold a 50 per cent interest in the

Capitol and California theatres, both of

which are used now for first runs on
Goldwyn pictures. With Marcus Loew's
present great theatre holdings, the pass-

ing of these two and other theatres Gold-
wyn Pictures Corporation are interested

in, would strongly fortify his position as

the greatest theatre owner in the country.

Griffith to Make Film
For Italians in Rome
(Special to Exhibitors Herald)

NEW YORK, April 1.—D. W. Griffith

has accepted an invitation from an Italian

syndicate of bankers to go to Rome for

the purpose of conferring on the produc-
tion of a series of pictures to be made
there. The syndicate is headed by
Comm. Andrea Sereo, member of the
Mayor's cabinet of Rome. The action
has the consent and approval of the
Italian government.
No definite plans have been made re-

garding the nature of the story, but it is

known the syndicate wishes something
after the manner of Mr. Griffith's

"America."
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A.M.P.A. NAKED TRUTH DINNER, Hotel Astor, March 29.

Guests of Honor Add Serious

Note to T. N. T. Fete
Women*Folk Regaled in Fashion's Latest Dictates Attend

Dinner for the First Time

(Special to Exhibitors Herald)

NEW YORK, April 1.—The motion picture industry and his brother
and sister, too, for that matter—turned out in force at the Fourth
Annual Naked Truth dinner and revel of the A. M. P. A. last Satur-

day night. The sister reference in this narrative is due to the fact that

for the first time in the history of the event, members and guests were
permitted to bring women. And the women were there in yontiff regalia

and in large numbers, many probably attracted by hints of naughty doings

at gone-by "Naked Truth" dinners.

THE affair was held at the Hotel As-
tor and the thousand tickets—1,000,

count 'em 1,00'0—which were issued for

the event were all eagerly sought for and
taken long before the day of the revel.

Many members of the industry who failed

to make provision beforehand, were
turned away and told to come back at

midnight when they would be allowed to

take part in the dancing.

The spirit of levity which has always
marked these events was carried out

through the evening except in the cases

of some of the guests of honor who added

a serious note in their addresses by say-

ing many pleasant things of the indus-

try in general, the value of pictures

along educational and nationalizing lines,

and of the boys of the A. M. P. A. who
were their hosts.

At the guest table, which was presided

over by President Victor Shapiro, were
Mae Murray, Will H. Hays, D. W. Grif-

fifth, A. M. Botsford, Dr. A. H. Gianinni,

Arthur Brisbane, Rupert Hughes and

S. L. Rothafel, the latter acting as

toastmaster. Dinner was served from
7 to 10 after which the following program
was carried out:

Divertissements

(Morrisgest for "Show")

1. Usual Opening Hokum
President Victor M. Shapiro

2. "Koxy" Takes the Air... Mr. Samuel Rothafel

3 Broadcasting the Naked Truth From Sta-

tion TNT (via WEAF)
Mae Murray Mr. D. W. Griffith

Mr. Rupert Hughes Mr. Will Hays
Mr. A. M. Botsford Mr. Arthur Brisbane

Dr. A. H. Gianinni

(Wave length—5 minutes. Keep your eye on

the traffic sign, please. Tay-talking prohibited.)
4. The A. M. P. A. presents:

"PASSIONATE ITALIANS"
with

Bebe Daniels. Richard Dix and Ernest Torrence
Adapted by Morrie Ryskind from the stage play
"Romeo and Juliet," by William Shakespeare

Directed by Ernest Torrence

VICTOR SHAPIRO, president of A. M.
P. A., who presided over the guest
table at the annual Naked Truth
Dinner.

A Naked Truth Production

THE CAST
Juliet Miss Bebe Daniels
Romeo Mr. Richard Dix
Friar Mr. Ernest Torrence

Scene 1—As the author wrote it

Scene 2—As the producer filmed it

Scene 3—As the press agent saw it

Scene 4—As the censor "finished it

5. Author! Author!
"Passionate Italians" wins the $100 prize
offered for the best sketch to be presented
tonight.

6. A. M. P. A. Newsance Reel
A Pathetic picture

7. Crowning of the King and Queen of the
Movies

Winners of the Popularity Contest
Dancing till Dawn

Music by Paul Whiteman's Orchestra
(Mr. Whiteman in person)

Among those prominent in the indus-
try who were in attendance were the fol-

lowing:

Joseph Abrahams, Al Altman, Mr. and Mrs.
Bachman, David Bader, Hugo Ballin, Mabel Bal-
lin, Mr. and Mrs. Jerome Beatty, Fred J. Bee-
croft, Mr. and Mrs. James Beecroft, S. I. Berman,
Mr. and Mrs. Geo. Blaisdel, A. H. Blank and
guest, Ben Blumenthal, A. M. Botsford, E. Bowes,
William Brady, Harry Brandt, Mrs. W. Brandt.
William Brandt. Mr. and Mrs. Brecher, Mr. and
Mrs. L. Brecker, Arthur Brilant, A. Brisbane,
Louis Brock, Mr. and Mrs. Floyd Brockell, Mr.
and Mrs. Colvin Brown, Nathan Burkan, Mr. and
Mrs. Buxbaum, Edward Carewe, John F. Chalmers,
E. C. Clifford, Emmanuel Cohen, Mr. and Mrs.
Frank J. Conklin. Miriam Cooper, Oscar Cooper,
Herbert Crooker, Mr. and Mrs. Alan Cros-
land, Bebe Daniels. J. Dannenberg, Carol Demp-
ster, Mr. and Mrs. L. Denig, Mr. and Mrs.
Joseph De Lorenzo, H. Dietz, Wm. A. Dil-
lon, Richard Dix. Mr. and Mrs. A. Dry-
foss, Mr. and Mrs. A. Dubin, Allan Dwan, Walter
Eberhardt, Mr. and Mrs. Clyde Eckhardt, Bernard
Edelhertz, John Emerson, Mr. and Mrs. E. Esch-
man, Delight Evans, Mr. and Mrs. J. Flinn, M.
H. Flinl, Mr. and Mrs. Harold Franklin, Dr.
A. H. Gianinni. Dagmar Godowsky, F. J. God-
sol, S. Goldwyn, D. W. Griffith, Ben Grimm, Mr.
and Mrs. P. Gulick, Mrs. E. W. Hammons, Wells
Hawks, Will Hays. Paul Herzog, Gabrial Hess,
R. Horsley, Mr. and Mrs. Harry Hoiidini, Rupert
Hughes. Mr. and Mrs. Bruce Johnson, William
A. Johnson, Robert A. Kane, Sam Katz, Mr.
and Mrs. S. R. Kent. George Kleine, Miss H.
Kleine, Mr. and Mrs. L. Kramer, Marc. Lachman,
Mr. and Mrs. A. Landau, Dr. L. L. Landis,
Capt. A. E. Lathrop. Mr. and Mrs. P.
Lazarus. Tim Leahy and guest. Sigmund Leh-
man, Mr. and Mrs. E. Doug. Leishman,
Mr. and Mrs. lock Leo Irving Lesser
Harry Levey, Al Lichtman, Miss Beulah Living-
stone. Mr. and Mrs. A. Loew. James Lough-
borough, John Lowell, Bert Lytell, 'Mr. and Mrs.
H. L. Manheim, Mr. and Mrs. A. J. Moeller. Mr.
and Mrs. Chas. E. Mover, Mr. and Mrs. J.
Meador Mr. and Mrs. F. C. Munroe Mae Murray,
Mr. and Mrs. Rutgers Neilsen, Alfred II. Neimeyer,
Louella Parsons. Mr. and Mrs. P. A. Parson, R.
Patterson. Mr. and Mrs. C. C. Pettijohn, Mrs. Ed-
die Pold. Martin J. Ouigley. M. Quinn. Dr. and
Mrs. Hugo Reisenfeld, Harry A. Richards and
guest, Mr. and Mrs. Nat. Rothstein. Mr. and Mrs.
R. A. Rowland. Allan Rock. Mrs. S. L. Rothafel,
Mr. S. L. Rothafel. S. E. Rogers L. Case Rus-
sell. M. Ryskind, C. W. Saunders. Dr. W. E.
Shallenberger, V. M. Shapiro. Ray C. Small-
wood. Agnes Smith, Mr. and Mrs. Jihn N. Spargo,
H. Steiner, J. E. Storey, Miss Jean Tolley, Mr.
and Mrs. Ernest Torrence, Mr. and Mrs. Carroll
Trowbridge, Mr. and Mrs. George F. Ullman.
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Quigley Warning on Risque
Plays Timely, Says Laemmle

Declares Producers Should Be Reminded Frequently

That the Straight, Narrow and Clean Path
Is the Right Path to Follow

Producers and the trade in general are heartily in accord with Martin

J. Quigley in his warning that "this industry must avoid jeopardizing the
great good will it has built up through any reversal in form with respect
to the moral character of its pictures."

Mr. Quigley's admonition, published editorially in the March 15

issue of the Herald under the caption, "A Warning to Producers," is

timely and should be repeated frequently, in the opinion of Carl Laemmle,
president of Universal Pictures Corporation, who adds that he will not

buy for Universal production "dirty books, dirty plays."

"Delighted With Your Editorial," Says Universal Chief.

In commending Mr. Quigley, Mr. Laemmle wrote : "I was delighted
to read your editorial in the Exhibitors Herald, dated March 15, warning
producers against the present apparent tendency toward making pictures

based on questionable books and plays. I have wanted to say something
of that sort myself but you have expressed it so- much more clearly and
concisely than I could that I am glad I left the job for you to tackle.

Bill for Sunday Show
In Baltimore Killed

By Clever Legislators
(Special to Exhibitors Herald)

BALTIMORE, MD., April 1.—By a

swift and skillful bit of legislation in the

house of delegates at Annapolis, thought

to have been engineered by the reform
party, bill No. 476, designed to permit
motion pictures to be shown in Baltimore
on Sunday, was summarily disposed of.

It is said the proponents of the measure
had no opportunity to voice their opinions
in the matter.
The bill was introduced some time ago

by Anthony Dimarco and was brought
up on a special order of the day. Though
a roll call was asked the speaker did not
recognize the request and the bill was
put to a viva voce vote and announced
killed before its sponsors could voice

their noes in the matter, it is claimed.

The action created quite a stir, being
greeted with cheers by those opposed to

the measure and hisses from its

proponents.

New Light Weight Fire

Curtain Is Successful
(Special to Exhibitors Herald)

WASHINGTON, D. C, April 1.—

Tests made at the Bureau of Standards

upon a new type of fire curtains for the-

atres, consisting of two sheets of asbes-
tos cloth separated by a pipe framework,
have developed that such a curtain will

successfully withstand a very high tem-
perature, such as would be developed in

conditions surrounding a theatre fire.

The new curtain weighs but one-fifth as
much as the heavy steel curtains used in

many theatres, which necessitate the in-

stallation frequently of special supports
under the roof, on which the machinery
for its operation is located, and can be
raised and lowered with ease. The tests

at the bureau included subjecting the cur-
tain to all the conditions to be found in a

theatre fire for a period of fifteen minutes,
during which the temperature reached a

maximum of 1,700 degrees. Very little

smoke seeped through and but little glow
was visible through the curtain.

Lessees of New Holland
Theatre in Bankruptcy

(Special to Exhibitors Herald)

HOLLAND, MICH., April 1.—Hor-
ace L. Morton and Harry Jones, manag-
ers of the Holland theatre, formerly the
Knickerbocker, have filed joint and sep-

arate petitions of involuntary bankruptcy
in the United States district court. As-
sets are listed at $3,487 and liabilities at

$11,203.36.

The house has been running since

Christmas after having been remodelled
at a cost of about $8,000. The policy has
been to give a joint picture and vaude-
ville show, but, due to lack of patronage,
the proceeds have failed to meet the ex-

penditures. Mr. G. Buis owns the build-

ing.

Starts New Comedy
(Special to Exhibitors Herald)

LOS ANGELES, April 1.— After an
eight weeks rest, Harold Lloyd is getting

to work on his new comedy to follow

"Girl Shy". It is planned to release the

new feature on Easter Sunday.

"Mr. Will Hays, on several occasions,

has sounded just such a friendly note of

warning as you have sounded. The
trouble is that everybody agrees in prin-

ciple, but now and then there is a slip-

ping of the foot in fact.

"There is no getting away from the

fact that there is a demand for the kind
of pictures you warn the producers
against. Such pictures can and do reap

a profit, whether a temporary one or not.

for their producers. But they take more
out of the business than they bring in,

for eventually they will kill the goose
that lays the golden egg.

"We Must Continue Clean"

"The fact that so few questionable pic-

tures are produced in proportion to the

CARL LAEMMLE, president of Uni-
versal, who commends Martin J. Quig-
ley for his warning against production
of obscene stories and plays.

vast number of pictures released every
year speaks well for the business sense
of the producers as a whole and it also
shows that their moral hides are not so
thick as they are sometimes painted, but
the main point is that we've got to con-
tinue to keep clean—and then make our
business even cleaner.

"Dirty books, dirty plays! I won't buy
any for Universal. If every producer will
refuse to buy dirty books and dirty play?
he will not only keep the picture business
as clean as it is today, but he will even
be contributing to the cause of cleaning
up modern literature and modern stage
plays by refusing to contribute good hard
cash to authors and playwrights who are
dealing in filth.

Follow Clean Path, He Says

"Your warning is timely. Sound it

again from time to time as a reminder.
It doesn't do a bit of harm for any pro-
ducer, including myself, to be reminded
from time to time that there's only one
right path to follow in this or any other
business—the straight and narrow and
the clean."

Pathe Assigns Posts

To New Branch Heads
(Special to Exhibitors Herald)

NEW YORK, April 1.—New branch-
managers have taken charge of Pathe's
offices in Albany, Minneapolis, and New
Orleans.

P. A. Schmuck, salesman in the Phila-
delphia territory for Pathe is at New Or-
leans: H. J. fiayley, who has been in

charge of the Pathe office in New Or-
leans, has been named branch-manager
of the Minneapolis exchange; Charles W.
Stombaugh has been transferred from
the branch-managership of the Pathe ex-
change in Minneapolis and placed in
charge of the Pathe office in Albany,
New York.

Rosen With Warner
(Special to Exhibitors Herald)

LOS ANGELES, April 1.—Phil Rosen,
who directed "Abraham Lincoln", has
signed with Warner Brothers to make
"Being Respectable".
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Elmer Harris and Frank Woods to

Make Series for Hodkinson
Finance Corporation Formed on Coast—Features Will Be

Made at San Francisco

(Special to Exhibitors Herald)

NEW YORK, April 1.—Official announcement was made here last

week of the organization of a new finance corporation on the Coast
to finance Elmer Harris and Frank Woods, each to make a series

of five feature pictures for distribution through W. W. Hodkinson Cor-
poration.

INCIDENTALLY this brings into the

industry two men whose business acu-

men have enabled them to build up large

fortunes in other lines of endeavor. These

newcomers are W. J. Connery, formerly

of Chicago, but now of Los Angeles, and

A. B. C. Dohrman of San Francisco, both

of whom have been prominent for a num-
ber of years past in the financial and civic

activities of California.

This announcement was made by F. C.
Munroe, president of the Hodkinson Cor-
poration at a luncheon given at the

Knickerbocker Grill to introduce Elmer
Harris to the editors and news writers of
the trade papers.

* * *

Present plans call for the pictures to be
made in San Francisco and according to

Mr. Harris this does not mean that the
Golden Gate is making an effort to steal

the motion picture industry from Los
Angeles, but the officials of the new com-
pany believe that there is no reason why
upper California cannot make just as
good pictures as lower California.

Mr. Harris is the author of many cele-

brated Broadway musical comedies, in-

cluding "So Long Letty" and "Canary
Cottage," and his latest creation, "The
Wise Virgin," will be the first subject to

be placed under production. This sub-
ject is a light vein comedy drama deal-

ing with modern life in all of its fast

moving phases and is typical of the effer-

vescent style of the author.
Contracts have been signed with Patsy

Ruth Miller and Matt Moore to be jointly

featured in the first production and there
is a possibility that Miss Miller will be
seen in several of the subsequent subjects,

that will be selected by Mr. Harris during
his present visit to New York.

* * *

The formation of the new producing
company and the distributing arrange-
ments are the culmination of conferences
held recently in San Francisco and Los
Angeles by the Western financiers and Mr.
Munroe and in speaking of these discus-
sions Mr. Munroe stated that while his

company had set out to distribute about
thirty-six pictures during the coming
year, the plans had been made elastic

enough to take in additional pictures of
exceptional quality, and that in the ag-
gregate the Hodkinson Corporation would
possibly handle forty or forty-one pic-

tures in the fiscal year.

Seven Chicago Officials

Sued by United Artists
Suit for damages of $50,000 in connec-

tion with the attempted suppression of

the picture, "The Birth of a Nation,"
scheduled to be presented at the Audi-
torium some weeks ago, has been filed

by the United Artists corporation, own-
ers of the film.

The praecipe named as defendants
chief of police Collins, assistant corpo-
ration counsel A. H. Veeder, alderman
Robert A. Jackson, acting captain
Charles L. Larkin, and sergeants Jay A.
Schiller Charles Dudley and Hugh Mc-
Nally. Traynor & Traynor, lawyers for

the corporation, filed the praecipe.

New Companies Formed
(Special to Exhibitors Herald)

ALBANY, N. Y., April 1.—Three com-
panies incorporated in the motion picture

business in New York state during the

past week, these companies all maintain-
ing their principal office in the metrop-
olis. They were, Pre-Eminent Pictures
Corporation and Prism Screen Corpora-
tion, amount of capitalization not stated,

and the Matchwig Corporation capitalized

at $,"),000.

ELMER HARRIS, who will make a se-
ries of five features for Hodkinson. A
new corporation has been organized
on the Coast to finance both Mr. Har-
ris and Frank E. Woods.

Paramount Embarking
On Biggest Program

Jesse L. Lasky Announces
Unprecedented Activity

In Production
(Special to Exhibitors Herald)

NEW YORK, April 1.—Within two
months eighteen production units will be
at work in the studios of Paramount, ac-
cording to an announcement by Lasky.
Thirteen of these units will be at the
West Coast studios while the remaining
five will be located at the Eastern studios
at Long Island. Early in the summer it

is planned to add two more units to the
Eastern group.

Expects Great Season

Lasky, in making the announcement
further said that the whole Paramount
organization was looking forward to the
greatest season from the standpoint of
prosperity, that the industry has ever
seen. He also stated that right along
with the prosperity is going to come the
demand for better productions all along
the line.

Paramount, he says, has sensed this

demand, and is entering into this great
activity with their eyes wide open to
what the public is going to expect and
demand during the coming seasons.

Appoints New Directors

In line with this general expansion,
Paramount announces the appointment of
four new men to directorial positions.
They are: Paul Bern, who is a recent
acquisition of Paramount and wrote the
scenario for Pola Negri's "Men"; Paul
Sloane, who has a number of successes
along many lines to his credit; R. H.
Burnside, who has won renown by his
spectacular presentations at the New
York Hippodrome and Frank Tuttle, one
of the organizers of the Film Guild.
According to report. Paramount ex-

pects the enthusiasm and freshness of
these men to be of great importance in

the industry.

American Pen Women
To Hold Conference

On Motion Pictures
(Special to Exhibitors Herald)

WASHINGTON, D. C, April 1.—
Talks by prominent writers and well
known members of the motion picture
industry, a voting contest on "The Ten
Best Films I Have Seen and Why I List
Them", will be features of the national
conference on motion pictures to be held
during the biennial convention of the
League of American Pen Women, April
23-26 in Washington.
Wednesday, April 23, will be given to

motion picture discussion the purpose of
the conference being to "bring about bet-
ter understanding and cooperation be-
tween writers and producers by means
of a frank and open discussion of mutual
problems".

Col. Jasper E. Brady, scenario editor
of Metro, Ralph Block of Paramount,
W. W. Hodkinson, Don Carlos Ellis, are
among the more prominent members of
the industry who have accepted the invi-

tation to address the conference.

Forum Opens in May
(Special to Exhibitors Herald)

LOS ANGELES, April 1.—The Forum,
Los Angeles newest theatre, at Pico Blvd.
and Norton Ave., will open on May 15.
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Copyright Harris & Eun'ng

WILL H. HAYS, whose contract with
the M. P. P. D. A. has been renewed
for a period of three years.

Producers Body
Renews Contract
With Will H.Hays

(Special to Exhibitors Herald)

NEW YORK, April 1.—Will H. Hays
will remain head of the Motion Picture
Producers & Distributors Association at

least until March, 1928. After the annual
meeting yesterday of the Board of Di-
rectors, the following statement was au-
thorized:
"The three year contract entered into

with Mr. Will H. Hays on March 5, 1922,

and which still has a year to run, has
been renewed and extended for a further
period of three years until March, 1928."

This will set at rest the many rumors
that Mr. Hays planned to retire from the
industry at the end of his contract next
year or before and reenter the political

field.

At yesterday's meeting W. W. Hod-
kinson Corporation was elected to mem-
bership, bringing the number of com-
panies now in the Hays Organization up
to twenty-one. The original member-
ship when Mr. Hays was induced to re-

sign from President Harding's cabinet
and become its head was nine.

Convention Committee
Will Meet in Boston

(Special to Exhibitors Herald)

NEW YORK, April 1.—The national
headquarters of the Motion Picture The-
atre Owners of America during the Bos-
ton convention, May 27, 28 and 29, will

be at the Copley Plaza hotel and the ban-
quet will be held there on the evening of

Wednesday, May 28.

President Sydney S. Cohen and other
members of the convention committee
will meet in Boston this week to conclude
all arrangements. The local committee
under the direction of Ernest Hortsman
and Jacob Laurie have secured the com-
plete cooperation of all the theatre own-
ers, of Massachusetts in helping to make
the convention a pronounced success
and the stay of the delegates there pleas-

ant and agreeable.

would make the author in all instances
the first proprietor of copy right."

Will Hays Copyright Bill Hits
Snag in Exhibitor Opposition

Authors and Theatrical Interests Also Preparing to
Fight Measure During Hearing Before

Congress—Would Enact New^Law
(Special to Exhibitors Herald)

NEW YORK, April 1.—Motion picture exhibitors' circles and the-

atrical people generally are considerably agitated over a copyright bill

prepared by representatives of the Will H. Hays office and recently intro-

duced in congress by Representative Dallinger of Massachusetts.

The bill seeks to repeal the present copyright law and to enact wholly

new copyright statutes. The exhibitors assert that the Dallinger bill is in

direct opposition to the fight they have been making in congress for the

past two years and for which they now have bills pending in the house and

senate.

Repeal of Copyright Law Is Sought by Exhibitors

These bills seek a repeal of the copyright provision as to musical

copyright under which the American Society of Composers, Authors &
Publishers levies an annual tax based on seating capacity for playing any

of the musical productions of the members of the Society in their theatres.

The exhibitors declare that under the Dallinger bill the music tax society

can demand any royalty it desires on its music and that this action would
immediately be followed by the musical societies of other countries.

The authors and theatrical producers malities as prerequisite of copyright and
assert that the Dallinger bill would limit

their right to recover damages for the

piracy of their plays. The various ex-

hibitor associations, the producing man-
agers association, the international the-

atrical association and several publishers
organizations have declared they would
at once file notice with the patents com-
mittee of their desire to appear in oppo-
sition to Dallinger's bill at any hearing
that may be had.

Schwartz Offers Explanation

Louis E. Schwartz, copyright attorney
of Famous Players-Lasky Corporation,
who is one of those who helped draw the

Dallinger bill, in speaking of it said:

"This is the official bill of the Hay's
organization. It is not a Famous Play-
ers-Lasky bill, but was drawn by Arthur
Weil, one of the most famous authorities

in America, and by Louis E. Schwartz,
attorney for the Famous Players-Lasky
Corporation, in the production depart-

ment. I am chairman of the sub-commit-
tee on copyright of the Hay's organiza-

tion, which is the Motion Picture

Producers & Distributors of America, Inc.

This bill was evolved by a voluntary
committee, consisting of the Employing
Printer's Association, the New York
Printer's Association, the National As-
sociation of Book Publishers, the Au-
thors League of America, the Inter-

Allied Printing Trades Unions, the Em-
ploying Book Binders of America, the

Magazine Publishers Association and the

Motion Picture Industry, or Hay's or-

ganization.

Withdraw From Conference

"We also had some attendance from
the representatives of the American Lib-

rary Association, but they withdrew be-

fore the bill was presented. Of all these

people the magazine publishers, the mo-
tion picture interests and the labor or-

ganizations approved the bill.

"The Author's League of America is

still considering the bill, having so far

refused to annrove it unless certain

changes were made. The bill would
place the law or copyright on substan-

tially the same basis in all English speak-

ing countries and would abolish all for-

McAvoy to Play
"Tarnish" Lead

May McAvoy is to have the feminine
lead in the forthcoming Samuel Goldwyn-
George Fitzmaurice production of "Tar-

nish," to be started

immediately after

completion of
"Cytherea." She
will play Naticia
Tevis, now being
performed by Ann
Harding in the
Broadway stage
version.

Miss McAvoy's
first film experi-
ence came the
day when Samuel
Goldwyn selected
her to play a

May McAvoy small part with
Madge Kennedy in "The Perfect Lady."
According to present plans "Tarnish"

will be made on an elaborate scale, with
the gaiety and color of New York as a
background.

Gets War Decoration
(Special to Exhibitors Herald)

NEW YORK, April 1.—Robert T.
Kane, general production manager of Fa-
mous Players-Lasky Corporation, has
been notified that he has been decorated
by the Belgian government with the Bel-
gian Croix De Guerre. The citation

reads: "He particularly distinguished
himself by his courage during the victo-
rious offensive in Flanders."

Signs Alfred Greene
(Special to Exhibitors Herald)

NEW YORK, April 1.— Samuel
Goldwyn has signed Alfred E. Greene,
director of Thomas Meighan's recent
pictures, to direct "Potash and Perlmut-
ter in Hollywood," to be released through
First National.
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Canadian Body Raps Press for

Hailing Unknown as Stars

Never Heard of Before People Are Labeled in Scandal

Stories as "Beautiful Motion Picture Stars

(Special to Exhibitors Herald)

NEW YORK, April 1.—Canadian motion picture exhibitors last week
took action on an evil which has engaged the attention of those in-

terested in the welfare of the film industry in this country for a

long time.

This evil is the unfortunate and much to be condemned habit of

many newspapers in playing up sensational stories as "a film star" in

young women whose escapades break into the newspapers regardless of

whether or not she had ever really been a motion picture actress.

THIS matter has long engaged the at-

tention of the Will H. Hays organiza-

tion and much work has been done by it

in an effort to eradicate this habit on the

part of the newspapers of the country.

As one motion picture producer, who
feels keenly on the subject, puts it: "A
girl can be a waitress in a Childs' res-

taurant for ten years or a clerk in a de-

partment store for the same length of

time, spend five minutes before the cam-
era as one of a thousand or more people

in a mob scene and then, if she gets into

some escapade, she immediately becomes
in many of the sensational newspapers,

'a beautiful motion picture star.' She is

never a beautiful sales girl or a beautiful

waitress. Her ten years in either of these

occupations doesn't give her the right to

that distinction. Her five minutes before

the camera makes her 'a beautiful motion
picture star' for sensational headline pur-

poses."
* * *

Several recent cases of this sort has

been disturbing the Canadian exhibitors

to such an extent that at a meeting of

the Motion Picture Theatre Owners of

Canada, Ontario Division, held in Toronto
last week the following resolution was
adopted, copies of which were forwarded
to the editors of the Canadian news-
papers:
"Whereas: The Motion Picture The-

atre Owners of Canada, Ontario Division,

having noted that the newspapers are in

the habit of associating the name of mo-
tion pictures in connection with unfor-

tunate men or women who have been
murdered, kidnapped, imprisoned; or have
indulged in pursuits contrary to the will

of the people and the laws of the country,

do hereby protest against such use, when
the association of such 'unfortunate' with

Motion Pictures has not exceeded their

appearance as supers perhaps in a mob
scene.

"And Whereas: It has been noted by
the Motion Picture Theatre Owners of

Canada, Ontario Division, that following

such sensational publicity in connection

with motion pictures, the motion picture

industry has been subjected to a series

of malignant and prejudiced attacks; and
that the standing of motion pictures in

the community has been impaired.

* * *

"Whereas: In association with the

motion picture industry are women and
men of fine character, who value their

standing in the community wherein they

are resident; and find that the continual

besmirching of the name of motion pic-

tures unnecessarily, not onlv is humiliat-

ing to them, but subiects them to insult

and suspicion, therefore,

"Be It Resolved that we earnestly

request the newspapers to refrain from

unnecessary use of 'Film Stars,' etc., in

their headlines, without first investigat-
ing the identity with Motion Pictures of

the subject involved."

Henley Picks Story for

Initial Metro Feature
(Special to Exhibitors Herald)

LOS ANGELES, April 1.—Hobart
Henley has selected "Free Love", an

original story by Benjamin Glazer, as his

first screen ve-
hicle for the
Metro - Louis B.

M a y er forces.

Carey Wilson is

now at work on
the adaptation
and Mr. Henley
is gathering an
all-star cast of

players. Produc-
tion will begin as
soon as the script

is completed.
Mr. Glazer is a

noted author and
playwright as well

as an adaptor for

the American stage of many European
successes. He recently arrived in Los
Angeles from New York to join Mr. May-
er's literary staff. "Free Love" is de-
clared to be in the nature of a revelation,

which it is said will undoubtedly begin a

round of pro and con discussions all over
the country. New lighting effects and a

unique method of staging are part of Mr.
Henley's plans.

Hobart Henley

W. R. Sheehan Arrives

Home from Continent
(Special to Exhibitors Herald)

NEW YORK, April 1.—Winfield R.

Sheehan, vice-president and general man-
ager of Fox Film Corporation, is ex-
pected to return to his desk soon after a

two months' European trip.

During his tour abroad Mr. Sheehan
visited all the Fox branch offices, includ-
ing those just opened this Spring, and
arranged for the widest possible distribu-

tion of the Fox product on the Continent.

Work Starts on "Bread"
(Special to Exhibitors Herald)

LOS ANGELES, April 1.— Victor
Schertzinger is starting work on "Bread",
from the Frank Norris story, at Metro
studios.

Film Shipping Clerk Is

Killed; Body Hidden
Missing Three Days; Corpse

Found Concealed in

Ceiling
(Special to Exhibitors Herald)

DALLAS, TEX., April 1. Lisle J.
Harris, 26 year old shipping clerk of the
Consolidated Film & Supply Company,
who went to work early one morning and
never returned, was found, stabbed
eighteen times, and with his skull
crushed, between the top floor ceiling
and the roof of the Film exchange build-
ing.

Went to Work Early

According to Mrs. James Harris, mother
of the boy, he had left for work early
one morning, saying he had some films to

get off on an early train. When he
failed to return that night, no particular
importance was attached to it, since he
was in the habit of running out of town
on short trips, but when he failed to
come back the following day, the inves-
tigation which ended in the discovery of
his body was set on foot.

N. E. Depinet, division manager of

Consolidated, said they became con-
vinced that Harris had been the victim
of some kind of an accident following
his failure to report for work two succes-
sive days.

No Clue Discovered

A number of theories have been ad-
vanced as to the motive and indentity
of the slayer, but no definite clue has as
yet been unearthed. It is thought pos-
sible that some marauder had attempted
to force an entrance and that Harris had
been killed in an attempt to rout him.

Harris had lived in Dallas practically
all his life and had been an employ of
Consolidated for ten years. According
to officials of the company he had estab-
lished a splendid record and both they
and the parents of the dead boy are un-
able to believe that the killing could have
been the result of any feud. He served
as First Sergeant of Company 38, 165th
Depot Brigade, Camp Travis, Texas,
during the late war.

Both Mr. and Mrs. Harris, his father
and mother, are prostrated and are under
the care of a physician.

Pickford Film to Play
May 5 at Criterion

(Special to Exhibitors Herald)

NEW YORK, April 1.—Mary Pick-
ford's new photoplay, "Dorothy Vernon
of Haddon Hall", will be given its New
York premiere on Monday, May 5, at the
Criterion theatre.

This announcement by Hiram Abrams
settles a question which for some time
has been the basis of many rumors and
reports, and makes definite the fact that
"Dorothy Vernon of Haddon Hall" will

follow "The Covered Wagon" into the
Criterion.

Plays With Jack Pickford
(Special to Exhibitors Herald)

LOS ANGELES, April 1. — Norma
Shearer, Louis B. Mayer star, is to play
opposite Jack Pickford in "The End of

the World".

Mrs. Tom Mix Departs
LOS ANGELES.—Mrs. Tox Mix has

left the West Coast and is planning an
extended tour of Europe.
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Rumor United Artists Would
Disband Spiked by Members

Contract Renewed and Extended for Period of Three
Years—All Officials of Company are Re-elected

by Stockholders
(Special to Exhibitors Herald)

NEW YORK, April 1.—All the wild rumors of the disbanding of

the group of producers of United Artists Corporation were set definitely

at rest last Friday. On that day the representatives of the "big four"

(Alary Pickford, Douglas Fairbanks, Charles Chaplin and D. W. Griffith),

got together in a stockholders meeting and unanimously voted not only

to carry out existing contracts but to renew these contracts and extend

them for a period of three years.

Chaplin Still Has Eight Pictures to Make

The three-year plan affects only the productions of D. W. Griffith,

Mary Pickford and Douglass Fairbanks as Chaplin still has eight pictures

to deliver to United Artists under his contract with the organization.

That the conduct of the organization since its formation by Hiram
Abrams was perfectly satisfactory to the stockholders was made clear

by a statement issued after the meeting that they were all of one accord

on this matter and evidence of this unanimity is shown by the re-election

of all of the officers of the corporation.

The statement issued by United Artists

after the meeting reads:

"The annual meeting of the stockhold-

ers and owners of the United Artists Cor-

poration was held in the offices of the

United Artists Corporation, 729 Seventh

avenue, on Friday, March 28, at which

were present Mary Pickford, Douglas

Fairbanks, Charles Chaplin (by proxy)

and D. W. Griffith, the owners and their

representatives, and it was unanimously
decided to not only carry out their exist-

ing contracts, but to renew and extend
their contracts for a period of three years,

except Charles Chaplin, who has eight

pictures still to deliver to the corporation.

Satisfied With Personnel

"It was the unanimous sentiment ex-

pressed by the owners and stockholders
of the United Artists Corporation that

they were perfectly satisfied with the ex-

ecutive personnel of their organization,
which resulted in the re-election of al!

officers of the corporation."
In speaking of the many rumors that
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have been current as to breaking up of

United Artists and the severance of his

connection with the organization, Hiram
Abrams said to an Exhibitors Herald
representative

:

"There have been a lot of wild stories

printed about United Artists and the ap-
pearance of these have been so persistent

as to cause them to be under suspicion
of being propaganda of some sort or
other. These stories were so ridiculous
in the face of a full knowledge of the
affairs of the corporation that we declined
even to dignify them by any statement,
denial or otherwise.
"Let me say that there has never been

any dissatisfaction on the part of the
members of the United Artists Corpora-
tion and never to my knowledge has any-
one of these said anything that could be
directly interpreted as showing any dis-

satisfaction.

Company Making Money
"Things have been going along har-

moniously and United Artists have been
making money. That the method under
which we do business is the economical
one is plainly borne out by two facts.

One of these is that our distribution costs
so much less than that of any other com-
pany that does a large national or inter-

national business and the fact that since
its formation United Artists Corporation
has consistently made money. Our dis-

tribution in this country has cost less

than 22 per cent and our distribution over
the whole world has been done for 25
per cent.

"In addition to the pictures we have
now in distribution and which, by the
way, are getting exceptionally large cir-

culation, we will have two other big fea-

tures for distribution direct to the exhib-
itor for fall release. Mary Pickford's
'Dorothy Vernon of Haddon Hall' is

probably the biggest and best picture she
has ever yet made and this will be released
direct to the exhibitors on September 1st.

A new Chaplin picture will be delivered
to us very shortly and this also will be
released this fall direct to the exhibitors."

Paramount Effects

Reorganization of

Publicity Department
NEW YORK, April 1.—In anticipation

of the big releasing program to be

launched by Paramount for the coming

Fall and Winter season, the company's

exploitation department, under the direc-

tion of Claud Saunders, has been com-
pletely reorganized. In addition to the

five men who have been handling the
field work of the department since last

Fall, sixteen more exploiteers have been
added during the past two weeks and are
ncnw on the way to their respective
assignments.

Russell B. Moon, who has been hand-
ling the New England territory, is trans-

ferred from Boston to Chicago; Leslie

F. Whelan has been transferred from
Cleveland to Philadelphia and will also

handle the Wilkes Barre territory; Ken-
neth Renaud, who has been operating in

the southern territory with headquarters
in Atanta, is transferred to Detroit, and
Harry C. Eagles and Rick Ricketson re-

main at San Francisco and Denver-Salt
Lake City, respectively.

The other assignments are as follows: Bob
Gary, Kansas City; George Gambrill, St. Louis;
Vernon Gray, Washington; Jack Hellman, Min-
neapolis; Gavin C. Hawn, Atlanta; William
Bender, Cleveland; John Callahan, New Haven;
Curtis Dunham, Dallas; John P. McConville,
Boston and Portland, Me. ; William Mendelssohn,
Buffalo; Maurice Ridge, Cincinnati; William Rob-
son, Pittsburgh; Harry Swift, Los Angeles;
Charles E. Wagner, Columbus; Irvin A. Water-
street, Indianapolis; Donald McLoud. Milwaukee.

First Run Theatres

Of Los Angeles Now
In New Organization

(Special to Exhibitors Herald)

LOS ANGELES, April 1.— The As-
sociated First Run Theatres of Los
Angeles have just formed a new organ-
ization with Glenn Harper as secretary
and treasurer.

The purpose of the organization, which
was formerly a part of Los Angeles The-
atre Owners and which included legiti-

mate and vaudeville houses, is to protect
the interests and handle the problems of

first run exhibitors.

The following men are members: Albert
A. Kaufman, managing director of Grau-
man's down-town theatres; Sid Grauman,
of Grauman's Hollywood Egyptian the-

atre; Harry C. Arthur, West Coast; Fred
A. Miller, managing director of Cali-

fornia and Millers.

Deny Rumored Alliance

Of Canadian Companies
(Special to Exhibitors Herald)

OTTAWA, ONT., April 1.—A report
that Associated First National and
Canadian Educational Films would amal-
gamate for Canadian distribution has
been denied by Harry Brouse of Ottawa.
He admitted he had heard the rumor, but
declared there was nothing to it.

Mr. Brouse is one of the original di-

rectors and franchise holders of First Na-
tional, being one of the two representa-
tives for Eastern Canada.

Casper's Father Dead
(Special to Exhibitors Herald)

PITTSBURGH, PA., April 1.—Jerome
Casper, general manager of the Rowland
and Clark theatres, Pittsburgh, lost his

father a week ago. Mr. Casper, Sr., was
about 65 years of age and had been in

poor health for some time.

REPORT OF the stockholders' and own-
ers' meeting of United Artists corpora-
tion which effectively ends any talk of

an alliance with any other company.

Bern to Direct
(Special to Exhibitors Herald)

LOS ANGELES. April 1.—Paul Bern,
scenario writer, will be given his first

directorial chance with Lasky in making
all star pictures.
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First National Stars at Theatre

Opening m San Diego
Corrine Griffith and Conway Tearle Make Personal Appear-

ance—Eileen Sedgewick Narrowly Escapes Death

By HARRY HAMMOND BEALL
HOLLYWOOD, April 1.—Film celebrities flocked to San Diego this

last week to attend the opening of the newest playhouse controlled
by West Coast Theatres, Inc. It is the Balboa, situated on a busy

corner of California's most southernly metropolis. "Lilies of the Field"
was the opening vehicle, and Corrine Griffith and Conway Tearle, stars of

the picture, made personal appearances. Harry Arthur is authority for the
statement that it is one of California's most beautiful theatres.

NORMAN MANNING has resigned
as studio manager of Principal Pic-

tures. He has been with the organization
a year and a half. Norman built the old
Balboa studios for Horkheimers and has
been a prominent figure in the film world
ever since.

* * *

My word! The film colony is certainly

becoming Anglicized. Fred Niblo and
Reginald Denny have been elected hon-
orary vice-presidents of the Los Angeles
Cricket Club. The director, it is said,

played a mean game in Australia, while
Denny was an adept at cricket in Eng-
land.

* * *

The Mission theatre is receiving exten-
sive remodeling at the hands of its new
owners, headed by A. H. Emenheiser,
president of the Pacific Southwest Thea-
tres, Inc., and Dwight Hill, managing
director, Jack Root's managerial suc-
cessor.

* * *

Tally's Broadway theatre, now under
West Coast control, has been made into

a replica of the cathedral of Notre
Dame for the popular price run of "The
Hunchback." It has been cleverly done
and has attracted a world of attention.

* * *

George Gould, formerly of the M. P.
News, is the newest dramatic and picture

editor for the Hollywood News. George
and Joe Blair, formerly of Filmograph,
are in charge of the department. A great
team.

Sol Lesser is in Arizona. The Principal
Pictures chief went there to confer with
Harold Bell Wright regarding the filming
of the next H. B. W. story. Louis D.
Lighton and his talented wife, Hope
Loring, accompanied Lesser to Arizona.
They will collaborate with Harold Bell
Wright on the script.

* * if

To Mark Larkin, Jeff Lazarus and
Bill Pickens goes the palm for a well
planned exploitation stunt. Mark and
Jeff, the former representing Mary Pick-
ford, the latter, the Grauman downtown
theatres, arranged with Bill Pickens, As-
cot speedway exploiteer, for a Mary Pick-
ford cup for the winner of this Sunday's
races, all of which helped attendance
materially at "Dorothy Vernon of Hlad-
don Hall" at Grauman's Million Dollar
theatre. Incidentally it is already break-
ing all records there.

* * *

Jack Pickford, by the way, is once
more in make-up, this time for "The End
of the Word," the new Tom J. Geraghty
production in which he is to star. Tom
is using the Pickford-Fairbanks studios
while Mary and Doug, are vacationing in

Europe. Production will consume two
months, it is estimated.

* 4c 4

Ray Leek is the new director-general
of "Screen Snap-Shots, " the reel invented
by Louis Lewyn to give the public inti-

mate glimpses of stars off-stage.
* * *

C. L. "Les" Theuerkauf is now presi-
dent of the Film Exchange Board of
Trade. Both "Les" and the organization
are entitled to congratulations. C. L. is

the Los Angeles Universal Exchange
manager, and one of the most popular
lads on the row.

* * *

Narrowly escaping death, Eileen Sedg-
wick, Universal star, and her director,

Jay Marchant, suffered severe injury re-
cently, when an automobile in which they
were riding collided with another car on
a precipitous mountain road, near War-
ner Hot Springs, throwing the pair down
a steep embankment. The couple were
en route to location. "Bud" Osborne, an
actor, in the ill-fated machine, escaped
without serious injury.

* * *

"How Many, Please?" This inquiry
was shot through the wicket of the box-
office at Grauman's Hollywood Egyptian
theatre by Robert Edeson, distinguished
actor, on Tuesday night, the occasion be-
ing the 250th performance of "The Ten
Commandments" at the palatial cinema
capital playhouse.

Production is well under way on the
first of the Al Christie special features
for Hodkinson release. The cast of the
initial picture of the new series is to be
a stellar one and will include such well
known names as Dorothy Devore, Jay
Belasco, Walter Hiers, Tully Marshall,
James Harrison, Priscilla Bonner, Jimmie
Adams, Lincoln Plumer, Patricia Palmer,
Rosa Gore and others. Scott Sidney is

directing.

* * *
Barney Oldfield, dean of the disciples

of the roaring road, will shortly be seen
in a Hal Roach comedy. Not that the
cigars' best friend is going to desert the
auto tire business for the movies. Noth-
ing like that. But Barney was persuaded
to appear in a racing scene in a Charles
Chase picture which Leo McCarey is

directing.
* * *

Another well known press agent of
movieland will soon be numbered among
the "best sellers" of the literary world.
This time it is "Silent Bob" Hewes, pub-
licist, scenarist and magazine writer, who
has been hiding his proverbial light under
the proverbial bushel basket as Scoop
Conlon's first assistant in the manage-
ment and exploitation of William S. Hart.
Hewes is soon to have his novel, "Shara-

Exhibition

By JOHN M. WILLIAMS
( Park Theatre, Glen Rose, Tex.)

This may belong under The Funny
Side of Exhibition—or it may not belong

anywhere, but it was very funny to me
in one way, while at the same time it

caused me some trouble.

Mr. Douglas, representing Educational

Film Exchange of Dallas, Tex., arrived

in town one night not long ago and about

thirty minutes after we had fixed up a

contract together and separated, a shot
rang out on the still night air and a Texas
Ranger fell at the hands of an assassin
whom the officers believed to be some
enraged bootlegger.

Excitement ran high and everybody
caught in town that night was arrested
and put in jail. Mr. Douglas and I were
in our rooms in time to escape this for-

mal invitation, but as his hotel was -only
about a block from the scene of the

crime and as he had probably heard very
wild tales about the bootleggers in Glen
Rose since the recent raid by Rangers, he
was evidently very much alarmed for I

did not see or hear of him the next morn-
ing nor until he had finished his "bee-
line" to Dallas.

I have heard of film salesmen with a

good "line," but this was the fastest

"line" I have ever known of—100 miles

in nothing flat.

And the big joke of it was that when
he got to Dallas he had forgotten all

about the provisions of our contract. I

have also heard of film salesmen who
could "forget" certain minor items, but

this was the limit. But I don't blame
him much; I was a little scared myself.

zade's Night," published serially by a

well known concern. Just goes to prove
that press agents are purty slick lads,

what with Joe Jackson writin' vaudeville

sketches, Garret Graham deliverin'

speeches and Hewes writin' pieces for

magazines

Viola Dana, now nearing the end of

her contract with Metro, will be directed

in one of the last pictures under the old
agreement, by Lloyd Ingraham. The
story, "The Beauty Prize," is by Nina
Wilcox Putnam.

* * *

The first picture to be directed by Ru-
pert Julian since he made "Merry-Go-
Round" for Universal, will be "We Are
French," which, according to Carl Laem-
mle, will be produced on as lavish a scale

as has been any of the big Universal
specials including "The Hunchback of
Notre Dame" and others of equal mag-
nitude.

* * *

Fred Niblo, following in the footsteps
of other big directors, will make his next
picture abroad. It is to be "The Red
Lily" and Niblo will go to Brittainy and
Paris for his exteriors, sailing in June.

Canada Exhibitor in N. Y.
NEW YORK—B. F. Stapleton, of Ot-

tawa, Canada, has arrived in New York
to serve on the First National rotating
committee. He will remain two weeks.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of April 12

Stories Told

the Camera

Mary Pickford, wearing one of her beautiful costumes in

the role of Dorothy Vernon, in her 20th Century dressing

room, a portable affair used on the stage of the Pickford-
Fairbanks studio while making "Dorothy Vernon of

Haddon Hall," her newest United Artists production.

• "Happy Easter," says Dorothy Devore, the Christie

[
Comedy star. Dorothy is coloring the egg for a big cele-

bration in Hollywood at the Christie studio, which is to

be participated in by the youngsters of the company, with

Miss Devore as hostess. This is a regular California egg.

No magazine at this season of the year would be complete without a picture Bob Horner, said to be filmdom's

of an Easter bunny and a few eggs. So here is Jackie Coogan all dressed up youngest director, who produced

like a rabbit trying to scare the life out of a real rabbit. The little Metro star "The Virginian Outcast," starring

paused in the making of "A Boy of Flanders" long enough to pose for this for Marjorie Daw, at the Robert Hor-

"The Herald." ner Pictures, Inc., Hollywood, Cal.
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Samuel Goldwyn, who is producing pictures for the Asso-
ciated First National at Hollywood, is greeted by Carl

Bush, executive secretary of the Hollywood Chamber of

Commerce, upon his recent arrival on the West Coast.

Mr. and Mrs. G. S. Jones of San Jose, California, visit San
Francisco's film row and give the new features the up-and-

down. Mr. Jones runs the Lyric theatre at San Jose.

(Photo by H. E. N.)

Roy Boomer, manager of the Cameo theatre, San Fran-

cisco, and two of his usherettes, putting on a street ballyhoo

to advertise the Universal production, "Hook and Ladder,"

starring Hoot Gibson. San Francisco's oldest fire engine

was used for the stunt. (Photo by H. E. N.)

Jeff Davis, the "king of the Hoboes," visits the Goldwyn
studios, Los Angeles, and shows his book of clippings to

Carmel Myers and William Haines. Jeff might pass for

a director with that cap turned around.

Percy Marmont (center), who supports Barbara LaMarr
in the Sawyer-Lubin-Metro production, "The Shooting of

Dan McGrew," explains to Clarence Badger, Reginald Tav-

ner and Arthur Sawyer that the shooting is no laughing

matter.

Goldwyn Cosmopolitan exchange force, San Francisco.
(Left to right) O. L. Olsen, salesman; Miss O. Caldwell,

clerk; G. C. Parsons, manager; Miss E. Slater, booker;
Mrs. M. R. Hines, cashier; Miss H. Quayle, biller; J. E.

Flynn, district manager; Miss N. Amos, secretary; Miss
D. Taylor, stenographer, and W. R. Cox, salesman. (Photo
by H. E. N.)
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President Albert E. Smith, of Vitagraph, entertained the critics and trade journal representatives at a luncheon at the

Hotel Biltmore, Los Angeles, March 7, at which a preview of J. Stuart Blackton's film "Let Not Man Put Asunder" was
shown. Mr. and Mrs. Smith, Mr. and Mrs. J. Stuart Black ton, Miss Pauline Frederick and Lou Tellegen received the

guests.

John Russell, newspaperman, adventurer and short story writer, co-author,
with Carl Harbaugh, of "Mile. Midnight" Mae Murray's latest picture for
Metro. The picture is being directed by Robert Z. Leonard. Mr. Russell wrote
"Where the Pavement Ends," also produced by Metro.

Pat O'Malley, who last week signed a

contract to play opposite Viola Dana in

"The Beauty Prize," a Metro picture.

Kenneth Harlan, the Preferred Pictures' star, outside his modest Hollywood
bungalow, with his German police dog and everything. Kenneth has been
making a name for himself in "The Virginian" and reports to the "Herald"
refer to it as the best Western of the season.

Hilliard Karr, who recently signed a

long-term contract with Century Come-
dies. The 300 pounder will no longer be
known as "Fatty" but Hilliard Karr.
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Here's the whole bunch engaged in making the new H. C. Witwer
stories, "The Telephone Girl," for Film Booking Offices, The two
young ladies are Alberta Vaughn and Gertrude Short and Director

Mai St. Clair, George O'Hara, Tom Wilson (black face), Eddie Heam
and others well known in film circles.

Aileen Pringle, with her pet chow, as she

appears in "True as Steel," the new Rupert

Hughes production made for Goldwyn. She
was also in "Three Weeks."

Baby Peggy, the Principal Pictures starlet, attempts to

vamp Reinald Werrenrath, famous baritone. He is making
a concert tour of California and visited Peggy at her

Hollywood home. This photo was taken on the lawn of

her home.

Members of the Chinese High Commission being enter-

tained in Hollywood by Sid Grauman at his Hollywood
theatre, where they were guests of the theatre manage
ment at a showing of Cecil B. DeMille's latest Paramoi-
feature, "The Ten Commandments." The ladies in

tume are the usherettes.
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Peggy Shaw, a comely young lady, who is playing

the ingenue role in George Archainbaud's new Wil-

liam Fox production "The Plunderer" (Edwin Bower

Hesser photo).

+ + +

Walter W. Kofeldt (right)

is somewhat Girl Shy you

will note. He's manager
of Pathe's San Francisco

office.

Photo of the crowd at the world premiere at Grauman's Mil-

lion Dollar theatre, Los Angeles, on the occasion of Mary

Pickford's new film "Dorothy Vernon of Haddon Hall," which

will be distributed through United Artists.

(Above) Frank Parker,

owner of Lyric theatre,

Modesto, Cal., and the

Lincoln theatre, Stockton,

Cal.
* * *

(Right) J. W. Flood, of

Rex theatre, Fallon,

Nevada, and another good
Herald" booster. (These
»'H. E. N. photos.)
refe.

Martha Sleeper, the new twelve-year-old leading lady in

the Buddy Messinger Century comedies. She makes her

debut in a leading role in the next Century-Universal two-

reel subject, although she played in F. B. O.'s picture "The

Mailman."
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Paramount to Increase Production

at Once in East

Adds Three New Directors to Long Island Studio Staff—
Williams Makes Denial of Lloyd Contract

By JOHN S. SPARGO

NEW YORK, April 1.—That the trend of motion picture production is

eastward is evidenced by the announcement made last week by
Famous Players-Lasky Corporation of the selection of four new direc-

tors, three of whom will make their productions at the Paramount Long
Island City studio. The executives of a number of the larger picture com-
panies have been growing more and more converted to the belief in the
desirability of producing pictures nearer to the home offices.

Many of them have advocated this for some time past, one of the chief

of these advocates being Richard A. Rowland, general manager of First

National. Recently, Mr. Rowland made the statement that within a very
short time First National anticipated having several of their production
units making pictures in and about New York.

SAID he: "You cannot make your
product three thousand miles away

from the home office with that degree of

efficiency and economy necessary to suc-

cess as when you have your organization

close at hand. We of Ftirst National an-

ticipate having several of our units work-
ing in the East in a few months not more
than six months at the most, probably

earlier."

From Paramount offices came the an-

nouncement several weeks ago that the

proportion of its output to be made in

the East would be increased. At that

time but three units were at work in the

Paramount eastern studio and since then

two more have been added. To this num-
ber, within the next few weeks, three

more units, under the direction of Paul
Sloane, Frank Tuttle and R. H. Burn-
side, three of the four newly selected

directors, will be added. This will make
a total of eight Paramount producing
units making their home at the Long
Island City studio.

* * *

Milton Sills was the highlight of the

weekly A. M. P. A. luncheon at the Cafe
Boulevard on Thursday. He surprised

and delighted his audience with his hu-
mor, real speaking ability and fine sin-

cerity.

Mr. Sills dwelt especially on the pride

he finds in his work, placing much of the

basis of that pride on the fact that the
motion picture art is so distinctively

American.
"Just as Greece is primarily responsible

for sculpture, Italy for painting, France
for architecture and Germany for music,
so is America responsible for the motion
picture art," he said.

To the scenario writers Mr. Sills paid
a splendid tribute and said the time
would come when scenarios would be
done over and over again, each generation
contributing its interpretive artists anew,
as is done now for the classics built

around such characters as Hamlet and
Camille.

* * *

Apropos, the recent stunt of showing
motion pictures on speeding trains for

the first time in England, Horace Judge
sends along the following:

"Pear J. S.:
Talk about speed boys! Why, over bere

they have been running a couple of our
films at the rate of 65 miles per hour, which
you will agree is pretty fast projection! It

happened on the Flying Scotchman between
London and York and return. Norma Tal-
madge has knocked spots off old Dick Turpin,
who until now held tlie record with the ride
to York on Black Hess. The only casualty in

what all film-land was calling the biggest stunt
ever put over on this side, was the loss of

one of the Black Oxen, which fell off the
train due to excessive speed! When last seen
it was plowing the fields in preparation for
a big harvest for exhibitors!

Your obedient servent,
HORACE JUDGE.

* * *

Si Snyder, director of publicity of the
Rockett-Lincoln Film Company since its

organization, has completed his term of

service with that company and will re-

turn to his home in Hollywood after

Easter.
Mr. Snyder is dean of motion picture

publicity men of the West Coast in point
of continuous service, is a charter mem-
ber of the Wampas and had an important
part in the research work for "The Dra-
matic Life of Abraham Lincoln."
He is also co-author with Laurance

Hill of "Can Anything Good Come Out
of Hollywood?" which was written to set

forth the beauties and excellences of that
much maligned community.

* * *

The following letter from J. D. Wil-
liams, president of Ritz-Carlton Pictures,
is self-explanatory and sets at rest a ru-
mor that has been persistently recurring
for several months past:

Dear Mr. Spargo:
Reports have reached me from Los Angeles

regarding my having stated that I had Harold
Lloyd under contract to take effect upon the
completion of his existing contract with Pathe,
and that I also showed what purports to be
a contract to that effect.

At the luncheon given last Monday at the
Ritz to the trade paper representatives, I

stated most EMPHATICALLY, in answer to

a direct question, that I had no contract with
Harold Lloyd.

I repeat the statement here.
In view of the fact that it is very unfair

to Harold Lloyd and Pathe, as well as to

myself, to print such rumors when there is

no truth whatever in them, I sincerely trust

that you will co-operate in putting an end to
same by publishing this letter.

Sincerely yours,

J. D. WILLIAMS.
* * *

W. E. Wilkinson, who, for the past
two years, has been secretary of the De-
troit Film Board of Trade, has joined
the Will Hays forces in the capacity of

assistant to Charles C. Pettijohn, general
counselor.

Mr. Wilkinson in addition to being an
efficient Film Board of Trade secretary
is also an attorney and a graduate of the
University of Alabama. He was strongly
recommended to Mr. Pettijohn by both
the Detroit Film Board of Trade and
the Motion Picture Theatre Owners of

Michigan.
Dr. William Engel, who has a wide

acquaintance among film men and who
is also a brother to Joe Engel, production
manager of Metro Pictures Corporation,

(Special to Exhibitors Herald)

NEW YORK, April 1.—Alice Terry
and Kada-Abdel-Kadir, whom Miss
Terry and Rex Ingram brought back with
them from Africa about two weeks ago.

What his future will be has not been
decided. He has a part in Rex Ingram's
new picture for Metro "The Arab," fea-

turing Ramon Novarro and Alice Terry,
to film which the entire company went to

Africa, but following that no definite

plans have been made for him.
At present he is the pet of Broadway.

joined the ranks of the benedicts last

week.
Dr. Engel's bride is the daughter of

Mr. and Mrs. Samuel S. Strauss. Dr. and
Mrs. Engel will reside at 175 West 57th
Street, New York City.

* * *

Eugene Zukor, accompanied by Mrs.
Zukor and their infant son, arrived Sat-
urday on the Paris of the French line

after a two months' sojourn in Europe.

* * *

Louis Brock, one of Bruce Johnson's
useful young men in the Foreign Depart-
ment of Frirst National, returned last

week from an extended business trip in

Bermuda and other South Sea seaports.

Mr. Brock, who is known at times and
places as "Battling Brock," denies that
he stopped off at Buenos Aires to con-
sider negotiations for a match with
Firpo.

* * *

The week's classic in repartee between
the warring factions of T. O. D. C. cir-

cles: "Bill" True issues a statement in

which he suggests a Teapot Dome inves-
tigation of Sydney Cohen, his T. O. D. C.

and the M. P. T. O. A. Sydney plays
back at him by saying: "I don't think a
Teapot Dome investigation is necessary
but I do believe that a dome investiga-
tion of some people would be advisable.

Akron Theatre Owners
Hold Annual Election

(Special to Exhibitors Herald)

AKRON, O., April 1—The Akron The-
atre Owners Association, at their annual
meeting, reelected the entire list of offi-

cers.

The men elected were: Ike Friedman,
Akron Theatre Co., president; Charles
Menches, Liberty, vice-president; F. C.

Buben, Palace, treasurer; Albert Ploenes,
Orpheum, secretary; and L. J. Callinan,

assistant secretary. Trustees also re-

elected are: James P. Dunlevy, Strand;

C. W. Belden, Thornton; and Allen
Simmons, Allen.
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Faulty Distribution Retards
Industry, Williams Declares

Ritz-Carlton Head Believes Evils of Present System
Will Be Felt This Fall—Says Operating Cost

Ranges from 15 to 50 Per Cent
(Special to Exhibitors Herald)

NEW YORK, April 1.—J. D. Williams, president of Ritz-Carlton
Pictures, Inc., returned to New York last week after a long trip to the

Coast during which he visited many of the most prominent exhibitors

of the country and with his mind more firmly made up that something is

radically wrong with some angles of the present method of distributing

pictures.

Present System to Bring Dearth in Pictures

Mr. Williams is very strongly of the belief that the greatest impedi-
ment to the progress of the industry can be found in what he terms the
faulty and cumbersome distribution system.

"The evils of the present distribution system," Air. Williams declares,

"will make itself felt about next October when there will be a great dearth
of suitable pictures for metropolitan first run theatres.

Exhibitor Holds Film
Men Forced Closing

Blames Shut-Down of Houses

On Lack of Cooperation

From Exchangemen
(Special from S. E. C. and S. P. P.)

STEPHENS, ARK., April 1.—The
Palace theatre and Collier Bros, house

consolidated about the last of February,

due to the fact that, they claim, Steph-

ens will not support two shows. It was

their intention to run only one of the

theatres and carry out all contracts with
exchanges providing they could get ex-

tensions on their contracts so that they

would not be loaded up with two pictures

at once.
Both Theatres Close

Now the announcement comes from
the two theatres that, due to the fact that

a number of the exchanges were not will-

ing to cooperate with them to the extent
of extending their contracts they have
been forced to close down both theatres

and cancel all contracts since they could
not pay for two pictures a night and run
only one.
The management of the two houses

say that some of the companies with
whom they had contracts, showed the
finest kind of spirit and were willing to

help them on a fifty-fifty basis with the
understanding that they would run out all

their contracts before undertaking any
new obligations, but the few who were
not willing to do this tied them up so
they could not operate.
An open letter was sent all the ex-

changes explaining the situation and
showing just why they were closing and
demanding that all contracts be cancelled.

First National Meeting
Set for Last of April

WillBe in New Orleans
NEW YORK, April 1.—The annual

congress of Association First National
Pictures, Inc., will be held this year in

New Orleans, beginning April 23. The
meeting will be in session for a week.

Selection of stories tor the screen,
action on reports submitted in a nation-
wide check up and the formulating of
plans to make effective a more complete
cooperation among all branches of the
industry, are to be the chief objects of
the industr}r

,
according to Robert Lieber.

The New York delegation will be
headed by Lieber, H. O. Schwalbe, R. A.
Rowland and E. A. Eschmann. Bruce
Johnson, of the foreign department, will

speak on his activities.

Among the franchise holders who will attend
will be E. V. Richards, Jr., New Orleans; Spyros
P. Skouras, St. Louis; Col. Fred Levy, Louisville.

Ky.; Frank Ferrandini, Richmond, Va. ; Tom
Boland, Oklahoma City; Harry M. Crandall.
Washington, D. C. ; A. H. Blank, Des Moines;
James B. Clark, Pittsburgh; Jacob Fabian,
Patterson. N. J.: M. L. Finkelstein, and I. H.
Ruben, Minneapolis; X. H. Gordon, Boston; C.

S. Jensen. Portland Ore.; J. G. Von Herberg,
Seattle; Samuel Katz, Chicago; J. H. Kunsky.
Detroit; Sol Lesser. Adolph Ramish. Abe and
Mike Gore, Los Angeles; Harry T. Nolan. Denver;
Thomas Saxe, Milwaukee; John J. McGuirk,
Philadelphia; Moe Mark. New Vork ; R. D.
Craver, Charlotte, N. C. ; H. Brouse and Ben
Stapleton, Ottawa, Canada; and W. P. Pewees,
Vancouver. B. C.

Mclntyre Elected
(Special to Exhibitors Herald)

ALBANY, N. Y., April 1.—J. H.
Mclntyre was elected vice-president of

the Albany Film Board of Trade last

week, succeeding Frank Bruner, who
resigned.

"When I predicted a shortage next fall

to a prominent star the other day," said

J. D., "he replied: 'This shortage will

make it much better for my pictures.'

This is entirely erroneous in principle, be-
cause if the average exhibitor does not
get enough worthwhile pictures to assure
good average business, he cannot pay for

and sustain himself upon the occasional
big picture when it does come along. The
industry as a whole is so interdependent
upon its component parts, that to main-
tain a healthy condition, all must function
properly."

"Distribution is the greatest problem we
have to contend with today," continued
Mr. Williams. "Unless the method of

selling pictures is improved, it will result

in more harm than any other single im-
pediment the business has yet had to en-
dure.

Points Producers' View

"The average distributor will tell you
that pictures cost 30% to distribute, yet I

know from personal experience that some
subjects cost 16% and some 90% between
studio and theatre. The gulf between
what we know as 'independent' producers
and distributors will continue to widen
until the distributor can, with fairness,

correctly assess the varying cost where it

belongs in order that the producer may be
charged only with the costs of his own
production.

"Distributors today are averse to hand-
ling a production which has cost 5500,000

if they estimate it will not gross over
$700,000. At the same time they wel-
come negatives costing $150,000 which
will gross $3X)0,000. It is my contention
that there should be more money in prop-
erly made pictures of the first class than
the latter, because both will play approxi-
mately the same number of theatres, both
require the same number of calls by sales-

men with consequent equality in selling

costs. The physical distribution cost of

six to eight reels of film is the same
whether they earn the larger or smaller

gross. This comparison applies of course,

to productions which have been made
without waste by competent producers.

Difference in Selling Costs

"To realize that distribution has always
been a vexing problem, we need only re-

call the time when all pictures sold for

10c per foot. Then a few farsigMted men
got out of the rut by making big features,

which earned large profits, and we moved

along until we bogged into the present
30% rut. It is uneconomic that 4,000 con-
tracts on one picture grossing $300,000
should not entail approximately the same
distribution costs as 4,000 contracts on
another grossing $600,000. The only dif-

ference is the interest on the money in-

volved during the time it is invested. The
percentage of selling cost on the $600,000
negative should be less, if there be a dif-

ference in rate at all.

Right now we should be producing more
$100,000 or $500,000 pictures but experi-
enced independent producers are disin-

clined to do so because of the fear that
they will not earn sufficient to cover dis-

tribution costs, provided the gross fails to

approximate a million. This is where
distribution costs affect the exhibitor, be-
cause he needs high grade product.

Sees Obstacle to Big Pictures

"Until distributors can make money by
selling a $400,000 picture for $500,000, we
will not get enough big pictures. Promi-
nent stars, well known books and plays
lower the distributor's advertising costs,

reduce sales resistance, and make money
for the exhibitor, but there is no incen-

tive for the independent producer to put
them in pictures so long as he has to pay
an unfair percentage of the overhead for

distribution as does the cheaper negative

with none of these expensive elements."

Selznick Subsidiary

Company Incorporated
(Special to Exhibitors Herald)

NEW YORK, April 1.—Announcement

is made of the incorporation of Selco

Pictures, Inc., for the acquisition of mo-
tion-picture product for distribution

through Selznick Distributing Corpora-
tion.

The officers of the new corporation are:

W. C. J. Doolittle, president; Ralph B.

Ittelson, vice-president; Walter Jerome
Green, treasurer, and L. J. Darmour,
secretary. The board of directors in-

cludes: Charles E. Pain, Walter Jerome
Green, Ralph B. Ittelson and Motley H.
Flint.

Vignola With Metre

LOS ANGELES—It has been an-
nounced that Bob Vignola is on his way
west to direct for Metro.
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Sol Lesser to IVlake Animal Life

Film as Roadshow Subject

Plans Big Educational Production Along the Lines Found

Successful in "Secrets of Life" Series

(Special to Exhibitors Herald)

LOS ANGELES, April 1.—Magnifying ants, bugs and other insects

to the size of horses and elephants are part of the production plans

of Sol Lesser involved in the making of a huge educational produc-
tion which will be roadshowed throughout the country at top prices.

While no definite announcement has been made, it is believed that the

picture will be an elaboration of the "Secrets of Life" films made by Louis
Tolhurst.

WORK on a scenario, which will de-

pict in an interesting manner the
intricacies and oddities of animal life, has
been quietly under way on the Coast for

some time. Those informed declare that

the picture when created will prove one
of the most astounding creations that

has yet come forth from pictureland. The
plan is to embody in this film what it

LOUIS H. TOLHURST (left) and Sol
Lesser (right) who are jointly produc-
ing the first big super-educational film.

would require volumes to tell, and do it

in such a manner that the educational
features will be presented in such a man-
ner as to hold the undivided interest of

the public in general.

* * *

With the experience gained in the

making of the "Secrets of Life" series,

treating with the life of the ant, the
spider, fly and other insects, which was
started following the announcement of

the development of a "cool" light, it is

reported that the magnifying process will

prove another interesting contribution to

the camera's possibilities. Prior to use of

the "cool" light photography of insects

was virtually impossible because of the
effect on them from the heat radiated.

An idea of the delicate operation in-

volved in making pictures of this nature
is seen in the following explanation:

In order to film his smaller subjects,

like the infusoria and bacteria, for in-

stance, Mr. Tolhurst first gets a piece of

microscopic slide glass about three inches
long, one inch wide and a sixteenth of an

inch thick. On the center of this he
places a tiny drop of liquid containing
millions of the organisms. On this he
places another piece of glass about the
size of a dime and the thickness of a
piece of paper. He then presses this piece
of glass against the piece of slide until

apparently all the water is squeezed out.

And yet, the organisms are so small and
the space in which they move so minute
th'at they swim freely between the two
pieces of glass, not only up and down, but
to and away from the camera.

And even the camera is so delicately

adjusted that the organisms swim in and
out of focus in the infinitesimal space be-
tween the circle of glass and the slide.

The screw used to focus the camera is

pitched 100 threads to the inch and is

often rotated 100th of a turn while focus-
ing. In other words, the camera can be
focused down or up to one ten-thousandth
of an inch and can be brought to focus
one hundred times in the thickness of a
hair.

This is the first time, it is believed, that

a subject of this nature has been road-
showed at top prices.

Midwest Gains Control

Of Third Elgin Theatre

Through Crocker Lease
Midwest Theatres, Inc., closed its sec-

ond important deal in two weeks with
the signing of a ten-year lease for the
Crocker theatre, Elgin, 111.

Approximately two weeks ago Midwest
leased the Grove theatre in the same town
from Frank E. Bodenschatz. The new
lease for the Crocker theatre is signed
with Ralph Crocker and provides for a

five-year renewal option at the expiration
of the present lease. Control of both
houses will be assumed very shortly. The
Star theatre, also owned by Crocker, is

not included in the deal.

This deal gives Midwest three theatres
in Elgin—the "Rialto and the two new
acquisitions. It is planned to operate the

Crocker under the same name as a high-
class house, showing the pick of the spe-
cial feature productions. With the Rialto
showing Orpheum circuit vaudeville, the
Crocker operating with pictures and the

Grove being remodeled to accommodate
large legitimate productions, Midwest
promises to furnish the best obtainable
in amusement features.

Manages F. B. O. Branch
NEW YORK—H. M. Berman, general

sales manager of Film Booking Offices,

announces the appointment of Milton
Hossfeldt as manager of that company's
Portland exchange.

Announce Promotion
Of Christie Officials

After Last Meeting
LOS ANGELES, April 1—Following

the annual stockholders' meeting of the

Christie Film Corporation, the Board of

Directors made promotions of two of the

company officials.

Fred L. Porter, former secretary of the

company, becomes a vice-president and

treasurer; while William S. Holman, audi-
tor of the company for the past four
years, was appointed secretary. Al Chris-
tie remains president of the organization,
while Charles H. Christie is vice-presi-

dent and general manager.
Wm. S. Holman, who is the new mem-

ber of the Board, is also Treasurer of the
Christie Realty Corporation, a separate
organization from the film company
headed by the Christies. Fred L. Porter,
the new second vice-president, has been
associated with Al and Charles Christie

practically since the inception of the
Christie Film Company in 1916.

O'Reilly Reelected as

Head of T O. C. C.

At Annual Election
(Special to Exhibitors Herald)

NEW YORK, April 1.—Charles L.

O'Reilly was reelected president of the

Theatre Owners Chamber of Commerce
of New York City at the annual election

a few days ago. Mr. O'Reilly was the

only nominee.

The list of candidates, previously nomi-

nated, was also voted upon, the following
men being elected to office: first vice-

president, Charles Steiner; second vice-

president, Joseph Jame; treasurer, Sam
Schwartz; secretary, Samuel Moross.
Board of directors: Sol Brill, Hy Gains-
boro, J. Arthur Hirsch, John Manheimer,
Joseph Stern, Sol Raives, William A.
Landau, Lee A. Ochs, Hyman Rachmil.
Finance committee: Bernard Grob, Mor-
ris Needles and Wm. Behrend.
The meeting was addressed by Col.

H. A. Cole, of Marshall, Tex., president
of the M. P. T. O. of Texas.

Western Pennsylvania

Plans Big Convention
(Special to Exhibitors Herald)

PITTSBURGH, PA., April 1.—The
convention committee of the M. P. T. O.

of Western Pennsylvania is hard at work
on what they hope will be the biggest

and best convention they have held. It

is planned to have the theatre men meet
April 28 to 30, inclusive, at the Fort Pitt

hotel in Pittsburgh.
Exchanges are backing the convention

in a strong way, in some instances taking

a whole table for the banquet which will

close the convention. Each exhibitor is

urged to buy at least two tickets as they
will be the only expense to which he is

subject.

Thompson in New York
(Special to Exhibitors Herald)

NEW YORK, April 1.—Major H. C. S.

Thompson, managing director of F. B.

O., is again in New York after a month
at the West Coast studios.
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JACK DEMPSEY, who has been offered
a one-million-dollar contract by
Laemmle.

Carl Laemmle Offers

Contract to Dempsey
Ring Champion in Conference

With Universal Chief;

Kearns Goes West
(Special to Exhibitors Herald)

LOS ANGELES, April 1.—Carl Laem-
mle has offered Jack Dempsey, world's

heavy weight boxing champion, a million

dollar contract for appearance in LTniver-

sal pictures, it has been announced. All

indications point to an early acceptance
of this offer.

Dempsey and Laemmle Confer

Jack is at the present time in Universal
City conferring with the head of Univer-
sal, and Kearns has wired that he is on
his way to talk over the situation and
possibly, if the whole proposition looks
good to him, to sign the contract.

It is said that this would in no way
interfere with Dempsey's ring activities,

as the pictures would not conflict with
his training periods.

Laemmle Strong for Jack

When questioned about the offer Laem-
mle said he thought Jack was the biggest
bet in pictures today for the reasons that
he has a tremendous following, has had,
and probably will continue to have, un-
precedented publicity, and is not en-
tirely a novice to film work.
Laemmle's offer is said to top, by many

thousands of dollars, the many offers

Dempsey has received.

Warm Sunday Hits at

Theatres in East
(Special to Exhibitors Herald)

ALBANY, N. Y., Aprflil 1.—With the

first real Sunday of Spring, automobiles

by the thousands filled the roads in this

section of the state, and as a direct re-

sult, business took a slump at practically
all of the motion picture theatres.

Business throughout Lent, however, is

keeping up in remarkable shape, and a
comparison with a year ago, at some of
the houses, shows receipts practically

those of last March.

Substitute Censor Bill Would
Close Theatres and Studios

James J. Walker, Senate Leader in New York, Does
Not Look Kindly on Censorship Repeal

Measure—Passage is Doubtful
(Special to Exhibitors Herald)

ALBANY, N. Y., April 1.—Another week, and the censorship situa-

tion in New York state, will have been decided one way or another.
While there has been some little talk to the effect that one of the houses
of the legislature would not concur on the annual appropriation bill, it is

pretty definitely decided that the legislature will adjourn on April 10.

The mere fact that there are two state conventions scheduled for

April 15, is in itself sufficient excuse for hurrying matters along to an
adjournment not later than the tenth.

Introduction of Bill Comes Like a Bombshell

The introduction of the Davison censorship repeal bill, with its ac-

companying drastic provisions, enabling the authorities to close not only
theatres that might be convicted of showing so-called indecent pictures,

but also the producing studios and the exchanges as well, came like a

bombshell last week, and proved a source of much discussion around the

corridors of the state capitol.

When questioned as to the possibility

of the bill being passed, Assemblyman
Davison replied that all he could do was

to hope. Mr. Davison has been connected

with the legislature for two or three years

and has been the introducer of many bills,

largely those relating to capital and tax-

ation. His father was the former partner

of J. Pierpont Morgan, and Mr. Davison

occupies a magnificent estate at Locust

Valley on Long Island.

Walker Unkindly To It

Just what attitude the legislature will

take on the censorship bills will be de-

cided only by the days that are to come.
It is said that Senator James J. Wa!ker
does not look at all kindly on the Davison
bill in its present form, and its passage in

the senate, where Mr. Walker is lord of

all he surveys, is a question.

The past week brought no action of any
consequence on any of the other bills

that have been introduced in the New
York state legislature thus far. There
was a small hearing one day on the

Jenks bill relating to the admission of
unaccompanied children to the motion
picture theatres throughout the state, in

such places as the local governing body
permits, through passage of an ordi-

nance. There was considerable opposi-
tion to the bill on the grounds that it

does not provide for a matron in charge

of the segregated children in the theatre.

No one spoke in favor of the bill. It is

extremely doubtful if the bill is reported
out of committee. The other bills are
being carefully watched, but up to the
present time no progress has been made.

Has Its Third Reading
The Murphy bill, relating to the trans-

portation of film through city streets, was
advanced last week to the order of third
reading in the assembly.
Those demanding the repeal of the cen-

sorship law are beginning to flock to the
state capitol, with Canon Chase and Rev.
O. R. Miller in the vanguard of those
who are opposing the repeal. George H.
Cobb, chairman of the New York State
Motion Picture Commission, was also flit-

ting about the capital during the week.

Louise Fazenda Signs

Contract With White
(Special to Exhibitors Herald)

NEW YORK, April 1.—Educational
announces that Louise Fazenda has
signed a contract with Jack White which
will send her pictures through Educa-
tional exchanges for the third time.

She is to play the featured role in the
coming Jack White comedy and it is

planned to surround her with a good cast.

This will be Miss Fazenda's first appear-
ance in short comedies since she appeared
in two Mermaid comedies in 1922-23.

Oppose Censor Repeal Bill on Ground
It Places Responsibility on Theatre

(Special to Exhibitors Herald)

NEW YORK, April 1.—Exhibitors organizations of this state are making
a determined fight against the Davidson bill introduced in the state assembly as
a compromise measure for the present censorship law and which has the in-

dorsement of Will. H. Hays, and the Motion Picture Producers & Distributors
Association, of which he is head.

Charles L. O'Reilly, representing the Theatre Owners Chamber of Com-
merce, and William Brandt and Sam I. Berman, president and secretary of the
Motion Picture Theatre Owners of New York, are in Albany working with State
Senator James J. Walker, for the defeat of the Davidson bill.

The bill which was prepared as a substitute when it began to look doubtful
for the repeal of the present censorship law, it is claimed, by many of the leading
exhibitors, relieves the producer of responsibility and puts the showing of films of

a doubtful nature on the shoulders of the exhibitors. Not only this, they assert

but it is extremely dangerous as it puts sufficient power in the hands of the so-
called "reform elements" to unjustly padlock the doors of a theatre and put the
owner definitely out of business.



46 EXHIBITORS HERALD April 12, 1924

True Says T. O. D. C.

Is Out of Reach of
All Political Brawls
(Special to Exhibitors Herald)

NEW YORK, April 1.—That he is not

interested in controversy and that exhib-

itor politics have ceased to be effective

as far as Theatre Owners Distributing

Corporation is concerned, was the state-

ment of William A. True when asked to

comment on the remarks of Sydney Co-

hen regarding the progress of True's

organization as reported in the papers.

"We are too busy trying to make up for

lost time to be coaxed into any argu-

ments. Pictures, not politics, must be the

sole business of T. O. D. C," said True.

"There will always be exhibitor poli-

tics. They are necessary to the life and

well being of exhibitor organizations. At

every new election new issues will have

to be found upon which to base the

fights of the different candidates for of-

fice. But T. O. D. C. must and shall be

kept out of these fights. Exhibitors now
have their own distributing organization

and one that is free from politics and de-

voted entirely to the acquiring and dis-

tributing of pictures.

Carl Anderson commented on the re-

cently issued Cohen statements as fol-

lows: "We were made very well ac-

quainted with the use of smoke-screens

during the war. Cohen's Talking Movies

have been used as smoke-screens so often

that folks in the industry have gotten

pretty well used to looking behind them
to see what movement, or lack of move-
ment, they conceal. Fourteen months of

inaction and obstruction in the theatre-

owner-distribution idea were fairly well

hidden by the use of loud talk but this

has ended; regular pictures by and for

exhibitors will soon take its place."

Newly Built Theatre

Has Grand Opening
(Special from V. A. P.)

SEATTLE, WASH., April 1.—The
new Mission theatre, under the manage-
ment of V. A. Peterson, had its grand
opening on March 27. The theatre is

located in the Georgetown district of

Seattle.

The house seats 540, is of solid con-
struction, well decorated and is said to

have cost about $50,000.

1

1

Fox Producing "Man
Without a Country
(Special to Exhibitors Herald)

LOS ANGELES, April 1.—One of

William Fox's forthcoming big attrac-

tions will be a screen version of the Hale
classic, "The Man Without a Country."
Announcement of the cast and director
will be made shortly.

Bruce Mitchell Resigns
(Special to Exhibitors Herald)

NEW YORK, April 1.—Bruce
Mitchell, who has been acting as assist-

ant director for Cecil B. DeMille, has
resigned to direct a production to be
made in New Orleans under the manage-
ment of J. G. Mayer.

A FREAKISH figure from "The Isle

of Vanishing Men." This picture is

being distributed in California, Arizona
and Nevada by R. D. Lewis of Los
Angeles.

I. M. P. P. D. A. Has
Favor of Exchanges

Independent Exchangemen
Reply Favorably to

Chadwick's Letter

(Special to Exhibitors Herald)

NEW YORK, April 1.—The owners
and managers of independent state right
exchanges throughout the country seem
to have received very favorably the letter

sent them recently by President I. E.
Chadwick of the Independent Motion
Picture Producers and Distributors As-
sociation.

According to announcement, without a
single exception the exchangemen have
voiced their approval of the organization.

The object of the organization is to
stabilize the independent market through
the formation of a strong national body
on a firm and sound footing and in every
instance'it is said, the exchangemen have
heartily endorsed the objects and ideals

of the association and pledged their sup-
port to the men at the head.

Mr. Chadwick expresses himself as
being well pleased with the unanimity of
favorable opinion so far expressed.

Exploitation Will Win,
Declares Art Schmidt;

Finds Conditions Good
(Special to Exhibitors Herald)

LOS ANGELES, April 1.—Art
Schmidt, West Coast supervisor for

F. B. O., who has just returned here af-

ter a tour of his territory, states that ex-
cept in a few scattered spots the theatre
business is flourishing.

Because of "keener competition," Mr.
Schmidt believes that the showman who
knows how to exploit their attractions

are the ones who will win this year. He
is of the opinion that many new show-
men will be developed by the motion pic-

ture industry during 1924.

"Herald" to Publish

"Herald Only" Club's

Favorite Star Album
Photographs of the 48 stars nominated

by members in the "Herald Only" Club
Favorite Star Contest will be published

in next week's issue of the Herald. Nom-
inations closed this week with the addi-

tion of Faire Binney's name to the bal-

lot. Details of the contest are given in

the "What the Picture Did for Me" de-

partment of this issue.

Ballots are being mailed to club mem-
bers and early determination of the win-

ners is anticipated.

The "Herald Only" Club Favorite

Star Contest is an outgrowth of the

good-natured exhibitor controversy over
player preferences which has raged for

months in the columns of the report de-

partment. As worked out by contribu-

tors, the contest has attracted wide in-

terest in all branches of the trade. Many
of the contributors nominating candidates

have conducted extensive election cam-
paigns and a representative vote is as-

sured.

Contest developments of the week are

given on page 69.

E. E, Shauer Returns
from South America
(Special to Exhibitors Herald)

NEW YORK, April 1.—E. E. Shauer,
director of the Foreign department of the
Famous Players-Lasky Corporation, and
Mrs. Shauer returned to New York Tues-
day, March 25, from a combined business
and pleasure trip of several weeks' dura-
tion to South America.
One of the subjects of the trip was

the inspection of the Paramount offices
in Rio de Janeiro and Sao Paulo, Brazil,
where business conditions were found to
be unusually good. They also visited
Buenos Aires, Argentina, and then
crossed the Andes Mountain to Val-
paraiso, Chile.

C. B. C. to Make Eight
Columbias Next Season

(Special to Exhibitors Herald)

LOS ANGELES, April 1.—C. B. C.
Film Sales Corporation has announced
plans for presenting eight Columbia Pic-
tures, their own feature productions, dur-
ing the coming season.

Joe Brandt has been in Hollywood for
some time consulting with Harry Cohn
for the expansion of C. B. C. activities
and announces that nothing will be
spared to make these pictures the very
best in every respect.

Exhibitors Tour Studios
(Special to Exhibitors Herald)

LOS ANGELES, April 1.— Exhibitors
making a tour of studio-land this week
were: Jean Emmick, president, and Jack
Hunter, secretary, of T. & D., Jr., chain
of eighteen theatres; George Mann, who
operates theatres in Eureka, Utah, Lone
Pine, Cal., and Klamath Falls, Ore.;
Frank Perkett, owner and manager of the
Kinema, Liberty and Strand theatres in

Fresno, and Jean Perry of the Famous
Players-Lasky Corp.
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Exploitation
Ideas in the

Week 's News

How Creamer
Extends Real
HelpingHand

A few of the more successful ex-

ploitation campaigns which have
helped put over recent pictures:

"Shadows of Paris"

Howard YVaugh, of the Palace theatre,

Memphis, Term., had an expert hair-

dresser, from the beauty, shop of the
largest department store in town, in his

lobby giving any woman who wanted
one a Pola Negri curl, free. It was a
good job that would have cost $1.25 any-
where and attracted a great deal of atten-

tion. The girl was kept busy eight hours
a day, and the stunt effected a strong
tie-up with the store.

"Fashion Row"

Clifford Stiff, of the Tivoli, Chatta-
nooga, Tenn., effected a tie-up with a
local department store and put on an
excellent Fashion Show which served as

a prologue to the picture.

"His Children's Children"

A. B. Morrison, of the Majestic thea-
tre, Memphis, Tenn., hired a car, filled

it with a crowd of young people, and put
a sign on it reading: "His Children's
Children on their way to see 'His Chil-

dren's Children' at the Majestic." The
serial had just been concluded in a local

paper and afforded another good tie-up.

"Song of Love"

Guy Kenimer, of the Arcade, Jack-
sonville, Fla., put on a prologue featur-

ing an oriental dancer, incense burners,
and the proper lighting and scenic effects.

The first few feet of the main title were
shot on a scrim behind which the dancer
performed.

"The Breathless Moment"

William Woolfall, of the Peoples thea-
tre, Butte, Montana, placed an ad in the
local papers stating that the picture was
"the bunk", and that while some of his

friends had liked it, he thought it was
terrible. He further said that it took all

kinds of people to make a world, and that

if anyone came to see it, he hoped they
wouldn't think it as poor as he did.

"The Hunchback of Notre Dame"
Ed. Foley, of the Academy theatre,

Haverhill, Mass., used a lobby repro-
duction of Notre Dame cathedral, as
shown in the film, painted on wall board.
Stained glass effect was obtained by cut-
ting out the window spaces in the wall
board and filling in with variously col-

ored gelatin paper, placing a light in the
back and turning a steel blue spot on
the front. The whole thing was mounted
over an electrically driven phonograph
playing a church chimes record with a

repeater attachment which made it con-
tinuous.

Maximum Service

—

Minimum Cost
Fundamentally, the motion

picture is an expressional me-
dium for the dissemination of

entertainment. In fact it is a
service of incalculable worth
to civilization—educating, in-

spiring, broadening as it im-
parts pleasure.

In its influence upon the
community the motion picture

theatre shares responsibility

with the school, the library,

travel. It is with a deep sense
of this resposibility that this

theatre strives ever to give
maximum service at minimum
cost.

THIS is the first unit in "The Theatre's"
series of institutional ads for exhibitors
publishing- house organs. (See story on
this page.)

The Theatre
Offers House
Copy Series

"The Theatre" this week presents
the first unit in its series of institu-

tional ads for exhibitor house or-

gans. Privilege to use this copy is

granted to exhibitors herewith.

In offering this service to readers this

department aims to facilitate unification

of house organ effort to the end that

through the combined circulation of the
good theatre magazines over the country
a strong force for the upbuilding of the-

atre prestige on a national scale may be
brought into play. Suggestions as to

subject matter and treatment are invited

from reader^.

Brown Chats
With Public

Len S. Brown, Astor theatre, St. Paul,

chats informally but pointedly with his

public in the editorial column of his most

recently published house organ. He
heads the column, "Sirloin Steak and Mo-
tion Pictures." The chat follows:

Let's make a few comparisons.
A little bit of sirloin steak costs fifty

cents.
(Continued on page 49)

John W. Creamer, whose spirit of
cooperation has been displayed in

countless contributions to this de-
partment, this week breaks new
ground with an offer which no
showman in the country can afford
to miss, whether or not he is in a
position to take advantage of it.

Mr. Creamer's letter, illustrated

upon a subsequent page, reads:

THE THEATRE, Exhibitors Herald.—
Here's a photo of my latest poster. It

was done in brilliant colors, the circle

being green, the lettering being red,
brown and olive.

The head of Pola Negri was cut from
a fan magazine, while the rest was all

plain art work. Of course you know an
art poster of this type, occupying a prom-
inent place in a lobby will sell twice as
many tickets as some of the posters sup-
plied by the exchanges. However I find

the paper on our Paramount attractions
to be of very high class, with another
prominent releasing and producing cor-
poration still supplying posters bearing
crudely drawn artist's conceptions of the
production.

This latter corporation puts out some
fine pictures and has a group of good
stars and directors, but their paper and
especially their one sheets remind me of
the old nickleodeon days.
By the way, this poster of "The Cheat"

is of no use to me any more and I will

mail it free of charge to the first exhibitor
writing for it, and no doubt a number of
Herald readers have yet to play this fine

attraction. So if you do not get it, rest

assured some brother exhibitor beat you
to it.

With very best regards to the Herald
and The Theatre.

—

John W. Creamer,
Strand-Empire theatres, Chillicothe, Mo.

Tritch Sends New
Calendar Layout
(The new calendar submitted by Mr.

Tritch is reproduced on page three of

this department.)

THE THEATRE, Exhibitors Herald.—
Your issue of March 15 carried reproduc-
tion of my monthly calendar, and I note

you said it was submitted without com-
ment. My letter must have gone astray,

as I wrote one. Nevertheless, I am
again submitting my April calendar
which I think is a big improvement over
last month's and in fact the best gotten

up one to date.

The titles stand out more, and it is

neater.

I may add that the calendar, here, is
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MEYER USES RADIO "TIE-UP"

f fl? J'Ji 1 1 f
'

H. tmeAtrc

The photograph of the famous Palace Sheiks of which Mr. Meyer
speaks in his letter to The Theatre this week. Taken at a broadcast-

ing station in Cincinnati from which they broadcasted.

Illustrating Mr. Brown's letter. This picture shows the front of the

theatre as worked out for the "Pleasure Mad" campaign at the New
Astor theatre in St. Paul, Minn.

Photos accompanying Leo Grossman's letter. A view of his lobby

display for "Darling of New York" and Mr. Grossman himself.

Letters to

The Theatre
(Concluded from preceding page)

a necessity as they (the public) look for
it every month as they do the bottle of
milk every morning. I have 1000 made,
at a cost of $21.00—the ads on same
take care of the cost of printing, so when
summing it all up, it is good advertising
and doesn't cost much.

I have 700 put in homes and a mailing
list of 300 in ten small towns nearby that
do not have shows.
Anyone—an exhibitor—wanting one, I

will be very glad to mail upon request.

—

M. B. Tritch, Victory theatre, Poteau, Okla.

Meyer Uses New
Radio Tie-Up

(Mr. Meyer uses a novel way of effect-
ing a tie-up with the broadcasting inter-
ests. His letter is illustrated on the next
page.)

THE THEATRE, Exhibitors Herald.—
Under separate cover, I am forwarding

you photograph of the famous Palace

Sheiks, taken at broadcasting station in

Cincinnati about a week ago. We were
minus the men in the pit on that night,
but still we had the benefit of the music,
for we had a receiving station placed in

our theatre.—F. S. Meyer, Palace theatre,
Hamilton, O.

Brown Writes of

Campaign
(Mr. Brown enclosed only one of the

stills of which he speaks in his letter. It

is reproduced on this page.)

THE THEATRE, Exhibitors Herald.—
No, I'm not dead, nor sleeping. Have
just been busy with routine work, and
have really had nothing much to send
to you.
Enclosed you will find a couple of stills

on some of my "Pleasure Mad" cam-
paign. One gives a good shot of a sixty
foot banner spread which I had on top
of the Astor building for two weeks in

advance of the opening date. It did a
lot of good.
The other is a straight shot of the

front. The photo does not bring out the
color scheme, which was all in purple
effect, with lights in harmony with the
general scheme. Made a striking effect,

and is attracting plenty of attention this

week. The picture is very good, and
more than worthy of a lot of extra work.—Len S. Brown, New Astor theatre, St.

Paul, Minn.

Sends Still of

Lobby Display
(The illustration accompanying Mr.

Grossman's letter, along with a photo of

himself which he was kind enough to

send, are both reproduced on this page.)

THE THEATRE, Exhibitors Herald.—

Enclosed find photo of lobby display and

front on "Darling of New York".
A picture that will please everybody.

Broke all house records. Mr. Laemmle:
—Give us more pictures like that.

Enclosed find picture of myself.

—

Leo
Grossman, Temple theatre, Chicago.
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TRITCH SENDS APRIL PROGRAM
Brown Chats
With Public

(Concluded from page 47)

A hair-cut costs half a buck, and a

shave two bits.

A shoe shine costs a dime, and if you

tip the boy it's extra.

A pound of chocolates costs at least

sixty cents, and a pound of butter fit to

eat costs a like amount.

A pair of socks that you can't poke

your largest sized toe through for a day

or so costs half a dollar, and a collar

twenty cents.

Have the laundry wash your shirt and

it'll cost you two bits.

If friend wife wants a little perfume

she has to pay six dollars an ounce for

it—and for a dollar she gets about enough

to smell twice. For face powder that

gives her "that schoolgirl complexion"

she'll pay two dollars a box, and for soap

that gives her "the skin you love to

touch" two bits a bar.

By this time, some one reading this

column is bound to exclaim, "What's all

this got to do with motion pictures?"

Simply this. Look around you, right

now, and figure out what you actually

pay for any of the thousand and one com-
modities you use in the course of your

daily existence. What you pay for—not

some of the so-called values you get in

return for your hard-earned money, and
then compare these values with what you
get in exchange for your money when
you invest in a ticket at a representative

motion picture theatre—in the Astor The-
atre class. If you let your conscience be

your guide, you will have no other course

to pursue than to agree that you get

mighty good value for your money at

the motion picture theatre.

Of course, the question might be
raised, "We can get along without the

motion picture theatre.—but we have GOT
to eat," Perfectly logical, but have you
ever tried to get along without SOME
entertainment? Life without recreation

would not be worth living. That's where
the motion picture steps in—it gives you
at the lowest possible cost the highest

possible form of enjoyable entertainment.

Mr. Brown's editorial will recall to

many the widely published advertise-

ments provided by this department in

1920, when admission prices were raised

generally. No doubt the editorial version

also will be utilized by many.

"New Ones I

Have Seen"
Reports upon pictures viewed but not

as yet exhibited by contributors are

printed in this department instead of

"What the Picture Did For Me" in order

that all possibility of confusion may be

obviated.

The Law Forbids, with Baby Peggy.

—

APRIL
1921

Program V
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CLEAN AMUSEMENT TO THE HUMAN MIND IS LIKE SUNSHINE TO THE FLOWERS.
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Above is shown the reproduction of the second theatre calendar sub-

mitted by M. B. Tritch of the Victory theatre, Poteau, Okla. Mr.
Tritch calls special attention to changes made in this one.

Car display for "When a Man's a
Man," Regent and Blackstone,
Pittsburgh, Pa.

Here is the illustration accom-
panying Mr. Creamer's generous
offer as outlined in his letter this

week. This is an attractive art

poster done in bright colors. First

come first served, says Creamer.

~7

"The Way of a Man" prologue,
Family theatre, Davenport, la.
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GETS STREET CAR PUBLICITY

Unique theatre fronts worked out by Hoyts de Luxe theatre, Sydney,
Australia, for "Dulcy" and "The Lonely Road." These are remark-
able for the unusual treatment of the sign work.

A very effective treatment of the theatre front as worked out by the
Casino theatre, located at Spokane, Wash., for "Black Oxen." The
placing of the stand at the top is very good.

The State theatre, Schenectady, N. Y., pasted this twenty-four sheet
on "Scaramouche" on the side of a freight car. Great publicity

resulted.

This picture is not in the same class with
"The Darling of New York" and is what
I would call ordinary program stuff. It

is a triangle story and I am particularly

prejudiced against that type. If you get
stung on this one, don't blame me.—Wm.
H. Creal, Suburban theatre, Omaha, Neb.

Fools Highway, with Pat O'Malley and
Mary Philbin.—This is a story laid in

the Bowery in about 1870 and the atmos-
phere is apparently perfect. The acting

of Pat O'Malley is almost startling in its

reality, as he makes one forget that it is

only a picture and not the actual happen-
ings. This should go good in either city

or smaller town.—Wm. H. Creal, Subur-

ban theatre, Omaha, Neb.

The Fighting Coward, with Cullen

Landis.—This is one which is hard to

classify, as it may go over big and it may
not. I enjoyed it much more myself than

I did "Ruggles of Red Gap." The cast

includes Phyllis Haver, Ernest Torrence

and Noah Beery, also a young woman
who is a stranger but whose looks and
acting should get her some place in the

near future. The story is of a Southern

family who hates cowards but whose
only son proves to be such. However,
he falls in with a river gambler who
coaches him until he becomes a real

terror. The whole is told in a burlesque

manner which should knock your patrons

off their seats. That is, if they are not

too highbrow.—Wm. H. Creal, Suburban
theatre, Omaha, Neb.

Sporting Youth, with Reginald Denny.

—Just saw this at a screening and Uni-

versal sure has a winner here. It has all

other automobile stories beat a mile.

When you book this, promise your pat-

rons the finest evening's entertainment

they have had for many a day. The pic-

ture is full of speed, comedy, etc. Denny
is wonderful and the race is the best yet.

—James Haworth, Ilo Ilo theatre, Cum-
berland, B. C.

A Chapter in Her Life, with a special

cast.—Have seen this and had already

contracted for it. Had I seen it first I

would not have booked it, even if I had

it given to me. A long drawn out picture

of the Pollyanna type. No comic relief

and so slow moving that it becomes pain-

ful.—James Haworth, Ilo Ilo theatre,

Cumberland, B. C.

Girl Shy, with Harold Lloyd.—In St.

Louis, Monday, March 24th. I had the

pleasure of witnessing a special showing

of this eight reel picture. I want to say

to all exhibitors that this is by far his

greatest effort. Reel after reel of joy,

with "Jobyna the Beautiful," and I never

found a slow moment through it all. It

has some things you might expect, and

then many, many new comical situations

that are all screams, as clean as the

driven snow, with not a semblance of a

vulgar situation.—Carson T. Metcalf,

Opera House, Greenfield, 111.
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[short subjects]
Short Subject

Wins Place in

Electric Sign
Grauman's Metropolitan, Los An-

geles, advertised the Christie-Edu-
cational comedy, "Getting Gertie's

Goat," in electrics as shown by
photographic reproduction on this

page. The treatment is just about
ideal.

Note that the star is named, the

comedy is named, and the com-
pany's brand name is added. Three
sales points for a comedy, and it was
only yesterday that none were being

used.

Disregarding all other considera-

tions and estimating purely on the

basis of sales points, the policy war-
rants careful study. Very few fea-

ture pictures are so good that an
exhibitor may not make more
money out of them by adding three

sales points derived from the short

subject on the bill. At last this fact

is being recognized.

More About
Serials
"What the Picture Did For Me"

this week contains some highly in-

teresting comment relative to serial

pictures. No one who runs them or

makes them should miss it.

Newspictures
In Feature

Exceptionally graphic demonstra-
tion of newspicture values is given

in "A Society Scandal," the new
Paramount picture, when selected

scenes are exhibited at the "As You
Were" party which is an important
episode of the story. Of course the

scenes are especially made, but so

well has the episode been handled
that the demonstration loses noth-
ing of effectiveness by that circum-
stance.

A number of socially prominent
persons whose destinies have be-

come entangled are brought to-

gether by the hostess and made to

view themselves as they were some
years before the story opens. The
purpose is to bring them to a reali-

zation of their narrowness and that

result is obtained. Incidentally, the
newspicture is revealed in its actual

and potential significance as a rec-

ord of human activity. As the dem-
onstration is made merely as an
incident in the story, its point will

register with the public and the
newspicture will reap the reaction.

FOX NEWS No. SO: Wedding in Czecho-
slovakia Photographed—Chicago Mayor Starts
Ball Rolling to New York—New Secretary of
Navy Photographed—Ludendorff Defense Stirs
Germany— Play Mass Football in England

—

Sheep Sheared at Yakima, Washington— Blue-
jackets Land at Honduras—Malay Cameramen
Race for Prizes—Girl Does Plane Stunts Blind-
folded.

FOX NEWS No. 51: Earthquake Shakes Costa
Rica—Dr. Chas. W. Eliot Celebrates 90th Birth-
day—Villagers Celebrate End of Carnival Season
in Roman Province—Theodore Roosevelt Boxes
with Son—Granite Workers Risk Lives—Harvard
Oarsmen Train—Circus Takes to Road—Restock
Potomac with Shad—Back Lot Baseball Be-
gins—Flight over San Franscisco.

INTERNATIONAL NEWS No. 27: Celebrate
Anniversary of Russian Revolution—Theodore
Roosevelt Boxes with Son—Will Hays Testifies

—

America's Best Fencer Prepares for Olympic
Games—World Fliers on Second Lap

—

"A Day
in the Life of John D. Rockefeller"—Territorial
Specials.

INTERNATIONAL NEWS No. 28: World
Fliers Ready for Alaskan Journey—Anderson,
Ex-Dry Chief, Goes to Prison—Coast Guard
Fights Ice Bergs— Britain Thrills to Steeple-
chase—Russia Pays Tribute to Dead Leader

—

Territorial Specials.

KINOGRAMS No. 2340: Public Invited to

Calendar Lists

Short Subjects
Among the good things about the

monthly theatre calendar distri-

buted by M. B. Tritch, Victory the-

atre, Poteau, Okla., reproduced in

illustration of his letter upon a pre-
ceding page, should be noted the
fact that the short subject phase of

the programs listed is not neglected.
Not all theatre literature is so com-
plete.

The short subject phase is pro-
portionately as important as the fea-

ture phase and should receive pro-
portionate space in all advertising.
The effort involved is an investment
yielding big dividends.

The Cartoon
Progresses

Progress in the technique of car-
toon comedy making is reflected in

rapidly growing favor for this type
of screen humor. As the medium
is one permitting of unlimited var-
iation in style and treatment it is

probable that this advancement will

continue indefinitely.

Visit Leviathan—Will Hays Testifies'—Theodore
Roosevelt Boxes with Son—Fencers Prepare
for Olympic Games— President Eliot of Harvard
Celebrates 90th Birthdaj—Society Chases Fox
Over Southern Hills— Princes Oarsmen Train—
Wellesley Girls' Feet Educated—Planes on World
Flight.

KINOGRAMS No. 2341: World Fliers at Se-
attle—Repair Break in Atlantic Cable—Boston
Cardinal Back from Rome—Train Cops to Bat-
tle Gun Men—Blast Away Cantonment Founda-
tions—Risk Lives to Paint Radio Tower—Camera-
man Visits Interior of Borneo—Territorial Spe-
cials.

PATHE NEWS No. 24: World Fliers on Sec-
ond Lap—Secretary of Navy Announces Policy

—

Try for World Auto Speed Record—House passes
New Bonus Bill—Charles W. Eliot Observes 90th
Birthday—Honor Patron Saint of Jugo-Slavia

—

Test Motorcycle Air Plane—French War Dead
to be Buried at Calais'—Human Fly Thrills Mex-
ico City Crowds—Territorial Specials

PATHE NEWS No. 25: Daugherty Resigns—
Al Jennings Testifies—Italian Football Teams
Average 200 Pounds to Man—Poincare Resigns
—Appoint Commission to Conserve Oil Supply

—

Anderson. Ex-Dry Chief, Goes to Prison—White
House Cat Returns—Demonstrate Permanent
Wave Process— Build Pontoon Bridge Across Rio
Grande in 10 Minutes—Greek Assembly Pro-
claims Republic and Deposes King—Territorial

Specials.

[NEWSPICTURES]
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OROTHY VERNON OF HADDON HALL"
1 (United Artists) brings Mary Pickford to the

screen in a costume play adapted from Charles

Major's popular novel. It was directed by Marshall

Neilan and this combination of star and director share

honors in its success. It is 100 per cent entertainment

and should please all audiences.

"SECRETS" (First National) is Norma Talmadge's

latest, an adapted stage play directed by that genius of

the screen Frank Borzage. Eugene O'Brien appears oppo-

site her and it is declared to be a better screen play than

stage attraction. A large and capable cast appears in her

support and it is beautifully staged.

"BEAU BRUMMEL" (Warner Bros.) adapted from

Clyde Fitch's stage success of several years ago, with

John Barrymore in the title role is really a "gem of the

screen." The distinguished stage star surpasses anything

he has done upon the screen and director Harry Beaumont

must be given credit for his careful handling of the play.

"THE GREATEST LOVE OF ALL" (Beban) is

the love of son for mother, says George Beban in this,

his latest production. He acts the leading role and is

both author and director of the picture. At the Chicago

theatre, last week, he appeared with other members of the

cast in a stage reproduction of part of the picture broken

into the screen continuity, and the public approved the

whole.

"THE DAWN OF A TOMORROW" (Paramount)

is a George Melford production based on Frances Hodgson

Burnett's novel. It was adapted by Harvey Thew, and

the cast includes Jacqueline Logan, Raymond Griffith and

David Torrence. A story of London slums with a "Polly-

anna" finish.

"GIRL SHY" (Pathe) Harold Lloyd's latest comedy

is undoubtedly his greatest. It is another one of those

fast, clean bits of humor that the public has grown to ex-

pect from this comedian. There's an exciting chase, a love

story and the droll Mr. Lloyd assisted by a new and pretty

leading lady, Jobyna Ralston.

"TRUE AS STEEL" (Goldwyn) is a Rupert Hughes

production splendidly acted and very well produced.

While the story isn't very novel it has its moments, and it

holds you all the way through. On the whole a pleasing

little drama and one most audiences will enjoy. They'll

certainly enjoy Aileen Pringle's work.

"A BOY OF FLANDERS" (Metro) another Jackie

Coogan production based on Ouida's short story "A Dog
of Flanders." It has novelty in sets and locale and many
picturesque shots of windmills and thatched cottages lend

the proper atmosphere. A story that will please the

ladies and children and not a few grown-up men.

"TRY AND GET IT" (Hodkinson) is one of those

delightful little comedies that fill in a pleasant evening for

everyone seeking good, clean amusement. There's an all-

star cast headed by Bryant Washburn, Billie Dove and

Edward Horton, he of "Ruggles" fame. The action is

brisk and the titles funny and well written.

J. R. M.

Three interesting and dramatic scenes from "Dorothy Vernon of Haddon Hall" Mary Pickford's latest picture adapted from
Charles MajoPs novel and produced for distribution through United Artists. It is declared to be 100 per cent entertainment.
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REVIEWSJ
Mary Pickford's Latest Picture

100 Percent Entertainment
"DOROTHY VERNON of HADDON HALL," a United Art-

ists production. Star, Mary Pickford. Author Charles Major.

Photography by Charles Rosher. Directed by Marshall Neilan.

Length, 9,500 feet.

Reviewed By Harry Hammond Beall.

"V/TARSHALL NEILAN and Mary
Pickford make an unbeatable com-

bination. This director and this star

have shared honors before in more than

one success, and now comes "Dorothy

Vernon of Haddon Hall" to register once
again what a directorial-stellar team they
make.

From an exhibitor view-point the worst
thing about the production is its name.
It is long and unwieldy, and gives no
idea of the wonderful allure of the story.

One can imagine a family row will pre-

cede the attempt of most wives to drag
their husbands to see this newest Pick-
ford production, for the title sounds in-

tensely saccharine, and it has been many,
many years since the Charles Major novel
was a best seller.

The picture is 100 percent entertain-

ment and will please any audience. The
story has been told on the screen in a

typical Neilanesque manner, with an
abundance of sure-fire comedy, and
plenty of thrills. Love interest has been
splendidly developed, and Mary never
looked more beautiful than in certain

scenes to which art directors have con-
tributed much.

Massive sets that have been a feature

of many recent productions have their

part in the baronial halls of the Vernon
and Rutland estates, and they are indeed
picturesque. What is one of the out-
standing factors in making the produc-
tion the success it is sure to attain is the
humanness with which Neilan has en-

downed it. It is so easy to produce a cos-
tume drama in a stilted manner, and so
difficult to produce it in any other way,
but "Mickey" has accomplished the lat-

ter with the deft little touches for which
his producions have become famed. The
battle of Queen Elizabeth and Mary Stu-
art for the throne of England gives it a

pseudohistorical atmosphere, and helps to

bring the picture to a tremendously
gripping climax.

Allan Forrest and his wife Lottie Pick-
ford both play in the picture. Allan is

Dorothy Vernon's true lover, and gives
the best possible account of himself in

the role. Lottie has a well developed
maid's role equally well portrayed. Wil-
fred Lucas and Marc MacDermott as
the knightly neighbors, Rutland and
Vernon, give well denned character por-
trayals.

No review would be complete without
giving Charles Rosher A. S. C. credit for
the super photography evidenced in every
foot of film.

The Cast: Mary Pickford, Anders Ran-

dolf, Marc MacDermott, Mme. Daumery,
Allan Forrest, Wilfred Lucas, Clare
Eames, Estelle Taylor, Courtney Foote,
Colin Kenny, Lottie Pickford-Forrest.

Coogan Pleasing

In Ouida Story
"A BOY OF FLANDERS," a

Metro attraction, starring
Jackie Coogan. Adapted from
short story by Louis De La
Rame (Ouida). Cameramen,
Frank Good and Robert Mar-
tin. Directed by Victor Schert-

zinger. Seven reels.

Reviewed By J. Ray Murray

There's novelty in little Jackie Coog-
an's latest production in that it is laid in

Belgium and has some of the whimsical

little touches of his early successes. He
is relieved of the trappings of velvet and
ermine robes and appears again in rags
and tatters, a poor little waif left alone
in the world by his aged grandfather.
The story which was adapted from

Louis de la Rame's short story, "A Dog

Jackie Coogan in a scene from "A Boy of
Flanders," his latest starring vehicle
for Metro distribution.

of Flanders" is an appealing little tale

and one that will make a great hit with
the children and the ladies. Victor
Schertzinger, who has directed many
homely little stories of country life, has
done wonders with this light story and
given little Jackie every opportunity to
display his talents. Excellent support
is accorded him by Josef Swickard, as
the granddad, Lionel Belmore, as Baas
Cogez, Nigel de Brulier, and the famous
Sennett dog Teddy. The quaint scenes
in and about Antwerp, the wind mills and
the thatched cottages have been faith-

fully reproduced and lend the proper at-

mosphere to the story. Beautiful pho-
tography abounds.
The story concerns little Nello, who

lives with his grandfather in Antwerp.
He befriends Petrascho, a tin peddler's
dog, who has been left to die and when
Jan, his grandfather dies, they live in a
haystack together. Little Nello, a born
artist, competes for a prize scholarship
at the Rubens school, but his drawing
falls behind the table and is not judged.
Finally, however, the matter is adjusted
and he is seen finally contented with his

dog, having been given a home by the
great artist.

The Cast: Jackie Coogan, Josef Swick-
ard, Nigel de Brulier, Lionel Belmore,
Nell Craig, Jean Carpenter, Russ Powell,
Aime Charland, Eugenia Tuttle, Lydia
Yeamans Titus, Larry Fisher, Sydney
Franklin, Monte Collins, "Teddy."

Horse Picture

Is Interesting
"THE KING OF WILD
HORSES," a Hal Roach
production for Pathe. Story
by Hal Roach, directed by Fred
Jackman. Floyd Jackman,
cameraman. Six reels.

Reviewed By M. P. Wamboldt

There is no question but what Rex, as

"The Black," a wild stallion, runs away
with the lion's share of the glory in this

picture. It is a revelation in the intelli-

gence of a horse to see his almost human
acting. Great credit is due to his

trainer and director Jackson for their

handling of the horse and the scenes.

Leon Bary, as Billy Blair, did some
fine work and due to his attractive per-

sonality, made a very pleasing hero. The
work of the entire cast was good but,

was, and rightly so, subordinated to the

work of Rex.
The story is meager, dealing with the

profligate son of an invalid father who
falls in debt to the ranch foreman, who
forces him to help steal the father's

stock. The sister, with the help of Billy

Blair and "The Black," finally uncovers
the plot and everything is put to rights,

the villain receives his due punishment,
the hero marries the girl and all ends
happily.
The Cast: Rex, the. stallion, Edna Mur-

phy, Charles Parrott, Sidney DeGrey,
Leon Bary, Pat Hartigan.
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Norma Talmadge Scores

In Adapted Stage Play
"SECRETS" a First National attraction, starring Norma Tal-

madge. Written by Rudolph Bessier and May Edgington.

Photography by Antonio Gaudio. Direction by Frank Bor-

zage. Length, 8,283 feet.

Reviewed By Harry Hammond Beai.l.

wwOECRETS" is a revelation in the ver-

^ satility of Norma Talmadge. It is

also a tribute to the genius of Frank

Borzage and again places Eugene O'Brien

in the foreground as one of the screen's

outstanding lovers.

"Secrets" as a stage play brought fame
to Rudolph Bessier and May Edgington.
As a screen production it is going to bring
added fame to Norma Talmadge, for it is

really a better camera than footlight at-

traction.

Norma Talmadge has a chance to show
remarkable character development as

Mary Carlton, the faithful wife, despite

stormy seas of John Carlton. The pic-

ture opens with her as the aged wife of

an almost dying husband and it is while
she is waiting to hear the doctor's ver-

dict that she peruses her diary, and re-

views mentally for herself, and on the

screen for the audience, life's panorama
from the night she eloped with a clerk in

her father's establishment, and went with
him to the west of America to share his

fortunes.
English life intermingles with the

thrills of the American range, and how
a faithful wife can forget the foibles and
minor bits of infidelity on the part of a

good looking husband, when she knows
he still loves her at heart, furnishes the
theme of the story. Norma gives re-

markable character portrayals as the

years creep on, in fact you almost see a

new Miss Talmdage in "Secrets" for she
shows her ability to delineate a woman
of any age.

Borzage has injected a few good bits

of corned}', and one real thrill, when a

gang of cattle rustlers make a raid on
their cabin, hoping to make way with
John Carlton. This coming just after

her baby ha« died furnishes a dramatic
scene, chock full of intensity and pathos,
and gives the star her biggest moments
in the photoplay. Antonio Gaudio A.S.C.
has given the picture his usual masterful
photography, and the inimitable Frances
Marion should receive more than usual
credit for her story construction.

The Cast: Norma Talmadge, Eugene
O'Brien, Emily Fitzroy, George Nicholls,

Claire McDowell, Gertrude Astor, Winter
Hall, Patterson Dial, Harvey Clark,

Charles Ogle, Alice Day, Winston Miller,

Frank Elliott, Francis Feeney, George
Cowl, May Giraci, Clarissa Selwynne,
Florence Wix.

"Beau Brummel" Is

Truly a Classic
"BEAU BRUMMEL," Warner
Bros, production, starring John
Barrymore. Adapted from
Clyde Fitch's stage play. Pho-
tographed by David Abel. Di-

rected by Harry Beaumont.
Ten reels.

Reviewed By Harry Hammond Beai.l.

"Beau Brummel" as created by Harry
Beaumont from Clyde Fitch's play with

John Barrymore in the title role is one

of the few plays that can honestly be

called a "gem of the screen." This War-
ner brothers classic is truly a classic, a

photoplay that should endure for all

time.

Stage and screen fans I think agree
there is only one John Barrymore, and
the distinguished stage star has given his

all. every bit of talent within him, to the
portrayal of the character made famous
by Richard Mansfield. His acting is lit-

tle short of marvelous all through the
play, but it is in the last part where his

peerless dramatic ability comes into its

own, when he is portraying the English
dandy in the days of his decline.

Director Beaumont can not be given
too much credit for the exquisite manner
in which he handled so great a star and
so potent a story. It is almost a perfect
production, and one that leaves an im-
pression carved deep in the minds of all

who see it. Beaumont has taken what
might have been entirely a one man ve-
hicle and given it a balance that broadens
its scope materially into ten reels of real

entertainment.

The production has wonderful element
of tenderness from the moment where
Brummel kisses his true love good-bye on
the night of her wedding to another to

the ethereal ending where the souls of

the two sweethearts, made young again,

leave the hollow shells that have long
since ceased to be of value.

Willard Louis, makes an ideal Prince
of Wales of his day, while Carmel Myers
has another semi-vampish role handled
to advantage. As "Mortimer," Brum-
mel's faithful servant and body guard,
Alec B. Francis gives a pathetic picture

of undying devotion that will long be
remembered.
Dorothy Farnum wrote the script and

of course had to elaborate on the orig-

inal stage drama. She performed her
task well, as did David Abel, whose pho-
tography is all that can be wished for.

The California theatre, Los Angeles,
booked it for two .weeks, and an extended
engagement in Miller's, the long run
house, controlled by the same manage-
ment.
The Cast: John Barrymore, Mary As-

tor, Carmel Myers, Alec Francis, Irene
Rich. Willard Louis, Wm. Humphrey,
Richard Tucker, Andre Beranger,
Michael Dark, Templar Saxe, Clarissa

Selwynne, Carol Halloway, James A.
Marcus, Betty Brice, Roland Rushton,
John J. Richardson.

Splendidly Acted
Rupert Hughes Story
"TRUE AS STEEL," a Gold-
wyn attraction, written and di-

rected by Rupert Hughes.
Aileen Pringle and Huntley
Gordon featured. John Mes-
call, cameraman. Seven reels.

Reviewed By J. Ray Murray

In "True as Steel" Ruper'- Hughes
gives us another one of those delight-

fully human and mighty interesting

studies of smart business folk. It has an

all-star cast, too, including Aileen Prin-

gle, who is better than in "Three Weeks,"
Huntley Gordon who makes an ideal

vis a vis for Miss Pringle, Eleanor Board-
man, Cleo Madison and Norman Kerry.

Oh yes, we must not forget Louise Faz-
enda, in a bit as a stenographer, but

done with the finish of an actress who
knows her business.

The story isn't very novel, it's about a
business man from Toledo, Ohio, a maker
of automobile tires, who visits New York
on business, said business bringing him
in. contact with a $50,000 a year sales-
woman, who accompanies him to fash-
ionable cafes and finally gets a nice fat
order out of him, but not without a
struggle—for the Toledo gentleman for-
gets he has a wife and daughter back
home, makes violent love to the sales
nianageress, even though he knows she
is married. The scenes in the office of
the fabric company, and the titles well
written, add immeasurably to the spice
of the piece.

On the whole a very pleasing little

drama, well photographed and very well
directed. There's a subtle dig at society
or that part of it which indulges in danc-
ing, and a humorous little love story be-
tween the business man's daughter and
a small town youth.
The Cast: Aileen Pringle, Huntley

Gordon, Norman Kerry, Eleanor Board-
man, Cleo Madison, Louise Fazenda.

Drab and Colorless

Program Picture
"THE DAWN OF A TOMOR-
ROW," Paramount production,
featuring Jacqueline Logan,
Raymond Griffith and David
Torrence. Adapted from
Frances Hodgson Burnett's

novel. Photographed by
Charles G. Clarke. Directed
by George Melford. Six reels.

Reviewed By Harry Hammond Beall

"The Dawn of a Tomorrow" based on
Frances Hodgson Burnett's novel, as pro-

duced by George Melford, is a fairly

well executed program picture. Noth-

ing more, nothing less. Melford prob-

ably did the best he could with the story,

but it is far from a hundred percent box-

office or audience picture. It is drab and
colorless and has little with which to sell

the theatre-goer.

The outstanding feature is perhaps the
acting of Jacqueline Logan. She handles
the role of "Glad," "the only girl in Apple
Blossom Court, who knows how to

smile" most aptly. Her belief in the power
of prayer is the theme of the photoplay.

Ray Griffith plays an interesting crook
in his own inimitable way, the presence
of David Torrence adds some prestige,
but none of these factors lift the picture
out of the ordinary rut. To the reviewer
it seems as if we are having too many
pictures of the London slums of late.

Perhaps it is supposed to be a reaction
to the colorful costume plays, but in Los
Angeles at any rate, these cross sections
of life in the gutters, are not scoring any
tremendous hit. They are certainly not
appealing to the great mass of theatre-
goers.

The Cast: Jacqueline Logan, Raymond
Griffith, David Torrence, Roland Bottom-
ley, Harris Gordon, Guy Oliver, Tempe
Piggott, Mabel Van Buren, Marguerite
Clayton, Warren Rodgers.
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Lloyd's New Picture Is

His Greatest Laugh Getter
"GIRL SHY," a Pathe picture starring Harold Lloyd, directed

by Fred Newmeyer and Sam Taylor from a story by the latter,

assisted by Ted Wilde, Tim Whelan and Tommy Gray. Length
7,600 feet.

Reviewed By Johx S. Spargo

T F you don't get more laughs out of
•* "Girl Shy" than you ever did out of

any other Harold Lloyd picture—or any-
body else's picture for that matter, you
should undergo an examination for there
is surely something wrong with your
risibilities.

From every point of view it is but
modest praise for this comedy to class-

ify it with the word "best." But in lieu

of any more superlative word it is safe

to use it in considering the comedian's
own work, his story, the speed of its ac-
tion, his leading woman and the thrill-

ing situations. In "Girl Shy" Lloyd does
not do any perilous climbing, but he does
a lot of things that are better and that he
does better.

No good comedy can be considered
complete without an exciting and thrill-

ing chase but all directors should have
every specialist in this particular sort

of entertainment and it would do well to go
to school with the people who planned
and carried out the chase in this

latest Lloyd picture. It is not exagger-
ation to say that there are more thrills

per lineal foot of film than the screen has
yet seen and there are a number of

laughs packed into each thrill.

Mr. Lloyd's new leading woman is

Jobyna Ralston and the selection is a

happy one for not only is the young
woman easy to look at but she is an ex-
cellent little actress as well.

There are but four principal characters
in the story, which is of the adventures
of a poor small town boy employed in a

tailor shop, very shy in the presence of

girls but with a vivid imagination which
leads him to write a book on the sub-
ject of love-making and in which he por-
trays himself in the role of a sheik. He
meets by chance the rich girl and they
are mutually attracted to each other.,

After a number of laughable adventures
in which he and tha girl are jointly in-

volved, he learns that his book is a fail-

ure arid he resigns all aspirations for her
hand and returns to his lowly employ-
ment.

Later, learning that she is about to

be married to a man who is already
possessed of a wife, he starts for the city

to prevent the ceremony. This furnishes
the occasion for the thrilling and laugh-
able chase in which every possible form
of locomotion is used with the possible
exception of an aeroplane and submarine.
The chase ends with him rescuing the
girl, the villain foiled and their troubles

over.
Already one of the greatest of fav-

orites with the theatre-going public,

Harold Lloyd will undoubtedly greatly

enhance this popularity with "Girl Shy'"
when it is shown in the picture houses
of the country.
The Cast: Harold Lloyd, Jobyna Ral-

ston, Richard Daniels, Carlton Griffiths.

Washburn, Horton and
Miss Dove Put This Over
"TRY AND GET IT," a Hod-
kinson production, featuring

Bryant Washburn, Billie Dove
and Edward Horton. Written
by Eugene P. Lyle, Jr. Photo-
graphed by Kenneth MacLean.
Directed by Cullen Tate. Six

reels.

Reviewed By J. Ray Murray

This is one of those light, little come-

dies made especially to amuse and it suc-

ceeds admirably. It was adapted from

a Satevepost story "The Ringtailed Gal-

liwumpus" and the new title seems to fit

better than the old one. "Try and Get

It" is the story of an irritable cement

manufacturer, who ows a small bill to

a printing firm, and he is constantly de-
fying them to "try and get it." That's
the whole story in a nutshell but it

doesn't convey one tenth of the funny
situations involved nor the clever work
of the all-star cast. Mr. Lyle is credited

with furnishing "The Americano" and
"A Modern Musketeer" two of Douglas
Fairbanks' successes and this little

sketch is on a par with those.

Bryant Washburn is Joe Merrill the
ubiquitous bill collector of the story, and

it gives him a role well suited to his

talents: Billie Dove is the girl in the

case, Rhoda Perrin and Lionel Belmore
is Perrin, her father, the cement man.
Edward Horton plays in his usual de-
lightful manner Glenn Collins, salesman
for the printing firm, whose job depends
upon selling Perrin some printing. Joseph
Kilgour was splendid as Donovan, the
printer. Carl Stockdale was a book-
keeper, and Hazel Deane a telephone op-
erator.

"Try and Get It" looks to us like a
good box-office bet. It has excellent ex-
ploitation possibilities and will prove a

satisfying attraction in any house.
The Cast: Bryant Washburn, Billie

Dove, Edward Horton, Joseph Kilgour,
Lionel Belmore. Mine. Rose Dione, Carl
Stockdale and Hazel Dean.

George Beban Is

The Picture
"THE GREATEST LOVE OF
ALL," a George Beban pro-

duction starring George Beban.
Written and directed by George
Beban. Seven reels.

Reviewed By Wm. R. Weaver

George Beban, in person and in pic-

ture, was the attraction at the Chicago

theatre last week. George Beban is al-

ways George Beban, and they like him,

so Chicagoans crowded the playhouse

and approved the entertainment. As is

his way, Mr. Beban projects the first

five reels of the picture, then lifts the
screen and enacts the narrative for a
period, with the assistance of several

members of the original cast, after

which the celluloid goes on with the tale.

As noted, Chicagoans liked it.

The picture is pretty much George
Beban. He wrote it, directed it, and pro-
duced it. And his is the one important
name in the cast. In this case, how-
ever, he has departed somewhat from
his accustomed story.

Beban is an Italian ice merchant in the

Ghetto. He brings his mother to Amer-
ica and they become innocently en-

meshed in the affairs of a band of crooks,
victims of melodramatic complications
ending happily. There is a love interest

also based upon the wooing and winning
of a young Italian girl.

Without Beban in person the picture

is as good as any of his earlier produc-
tions. With him it is better merchandise.
The Cast: George Beban, Maria Di

Bennetta, Helen Halcomb, J. W. Johns--
ton, Wanda Lyon, H. Henry Gordon.

Two scenes from Harold Lloyd's latest comedy 'Girl Shy," a clean-cut, merry little piece that moves along swiftly and surely
under adroit direction.
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[THE FILM MART
Associated Exhibitors

RAYMOND GRIFFITH, screen writer,
actor, "gag" man and director, has been

engaged to make the screen adaptation of
the William Collier farce, "Never Say
Die," which is to be Douglas MacLean's
third independent starring production for
Associated Exhibitors. He adapted "Going
Up" and "The Yankee Consul" for
the same artist.

+ + +
H. M. CRANDALL, well known exhib-

itor of Washington, D. C, closed a
contract with Associated Exhibitors this

week for an early week's run of Douglas
MacLean in "The Yankee Consul" at the
new Tivoli Theatre in the national cap-
ital. The contract calls for the round of
the entire Crandall circuit also. Sol Les-
ser has just booked the feature for his
west coast circuit of 126 theatres, and,
among other houses, the National Thea-
tre, Richmond, Va., has obtained "The
Yankee Consul" for a week's run.

First National

WITH THE casting of "For Sale" Hear-
ing completion, filming of this First Na-

tional production zvill begin shortly under
the direction of George Archainbaud. "For
Sale" is an original story written by Earl J.

Hudson, First National's West Coast pro-
duction chief, and is a society drama -of
New York life. In the cast will be Adolph
Menjou, Robert Ellis, Mary Carr, and Tully
Marshall.

+ + +
SAMUEL GOLDWYN announces that

final scenes are now being taken on the
Goldwyn-Fitzmaurice production "Cytherea"
adapted from the novel by Joseph Herge-
sheimer, which First National will release
in May. "Cytherea" has been about three
months in the making, and when it reaches
the public, will bear the combined title of
"Cytherea—Goddess of Love."

+ + +
WITH THE recent completion of "The
Woman on the Jury", a First National

picture featuring Sylvia Breamer, three of
the cast have embarked for Mexico, where
they will appear in "Sundown" , a First Na-
tional outdoor drama now being produced
under the supervision of Earl Hudson and
the direction of Laurence Trimble. The
migrating players are Bessie Love, Mary
Carr and Hobart Bosworth.

C. B. C.

THE C. B. C. Film Sales Corporation
has sold the Apollo Trading Corp.

the foreign rights to several of their

feature pictures for all of continental
Europe with the exception of Holland
and the Scandinavian countries. The
pictures are: "Yesterday's Wife," "For-
give and Forget," "Innocence," "The
Marriage Market," "Discontented Hus-
bands" and "The Barefoot Boy."

+ + +
"PAL O' MINE", the newest feature

production of the C. B. C. Film Sales
Corporation has been completed. The
cast includes, Irene Rich, Pauline Garon,

Willard Lewis, Al Roscoe and Edward
J. Le Saint directed. The film is receiv-
ing some finishing touches from Director
Le Saint and within two weeks, when
Joe Brandt leaves for New York, he will

bring the negative with him.

Associated Pictures

THE ENTIRE production staff of Saw-
yer-Lubin and Associated Picture Cor-

poration move Eastward from Holly-
wood on April 6th bound for New York
where arrangements have been made to

produce the next two pictures of this

company. Under the supervision of Ar-
thur H. Sawyer, the first two starring
vehicles in which Barbara La Marr will

appear for Sawyer-Lubin and to be re-

leased by First National will be made in

New York.
+ + +

BEFORE LEAVING Hollywood, Saw-
yer definitely stated that his organiza-

tion would return to the coast in Septem-
ber or October, where several pictures
starring Barbara La Marr for First Na-

Barnum was the peer of circus men.
Johnnie Fox, Jr., in his new Educa-
tional-Juvenile comedy, "Barnum, Jun-
ior," presents many interesting episodes
of the sawdust ring.

tional will be made. Those who will go
East besides Sawyer include Barbara La-
Marr, Bert Lubin and Bert Ennis. Per-
manent headquarters will be maintained
in Hollywood by Sawyer-Lubin. The
reason advanced for the shift to New
York for the proposed production is in
connection with several special locations
called for by the first two pictures in

which Barbara LaMarr will star in her
own right.

F. B. O.

F. 0. B. is now producing "Fools in the
Dark." Al Santell is the director and

Matt Moore and Patsy Ruth Miller are the

co-stars. The story is an original from
the pen of Betram Millhauser.

+ + +
THE APRIL issue of Film Fun, a fan
magazine, is carrying a contest for the

best pun title for one chapter of "The Tel-
ephone Girl" series, starring Alberta
Vaughn. The fudges will be the officials

of Film Booking Offices, H. C. Witwer, and
.-llberta Vaughn. The titles already selected

for the released are as follows: "Julius

Sees Her," "Sherlock's Home," "When
Knighthood Was in Tower," "Money to

Burns," "William Tells," "Love and Learn",
"King Leary."

+ + +
THE HOLLYWOOD Photoplay Produc-

tions, controlled, by Leland Stanford
Ramsdcll, lias rented production quarters at

the F. B. 0. studios and will start a series

of two-reel college comedies within two
weeks.

Paramount
IRVIN WILLAT has gone to Boston,

Mass., with the complete negative of

his new Paramount production of Zane
Grey's "Wanderer of the Wasteland,"
which was photographed in natural col-

ors by the improved Technicolor process.

The editing of the production will be
done under his supervision at the Techni-
color company's laboratory in that city.

+ + +
VICTOR HEERMAN, who directed
Thomas Meighan's latest Paramount

picture, "The Confidence Man," is busy
cutting and editing the film at the Fam-
ous Players Long Island studio. When he
is finished George Ade will come on
from his Indiana home to write the titles

for the picture and then it will be ready
for the public.

+ + +
GEORGE MELFORD has started work

at Hollywood on his new Paramount
production, "Tiger Love," co-featuring
Antonio Moreno and Estelle Taylor.
Miss Taylor has just returned from San
Francisco, where she has been playing a
leading role in a screen play produced
there. "Tiger Love" is an adaptation of

the Spanish opera, "The Wildcat," by
Manuel Penella.
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Goldwyn-Cosmopolitan

GOLDWYN is filming simultaneously
two English novels. "Tess of the

D'Urbervilles", Thomas Hardy's poignant
tragedy, is being filmed by Marshall
Neilan with Blanche Sweet as the crossed
heroine, and Conrad Nagel as the man
who is torn between the conventions of a

family dominated by the proud spirit of

a minister, and his love for Tess. Mr.
Seastrom is going to transfer to the films

"The Tree of the Garden" by Edward C.

Booth, one of the younger generation of

English novelists.

+ + +
BECAUSE OF its historical accuracy
and its faithful portrayal of characters

that made New York the great city it is

today, "Little Old New York", the Cos-
mopolitan picture of the days when New
York was young, with Marion Davies in

the stellar role, has been selected by the

Public Education Department of the Mu-
seum of Natural History to be shown to

5,000 public school children next Friday,
March 21st, at the museum.

+ + +
THERE WILL BE seven leading men

in King Vidor's next Goldwyn picture,

made from Rachel Crother's stage suc-

cess, "Mary the Third", the title of which
will be changed for the films. One of

the leading men was previously an-
nounced—Johnny Walker. The others
are Ben Lyon, loaned by First National,
William Haines, one of Goldwyn's per-
mament acting organization who had a

part in Rupert Hughes' latest picture,

"True as Steel", Creighton Hale, who
appeared in Victor Seastrom's "Name the
Man!", William Collier, Jr., James Mor-
rison and Niles Welch.

Hodkinson

PRODUCTION is well under way on the

first of the Al Christie Special features
which were announced a few weeks ago
for Hodkinson release. About nine or ten

weeks time will be consumed in the making
of this feature, and with favorable weather
conditions and keeping on schedule Director

Scott Sidney states that the production will

be ready for release late in May.

+ + +
ELMER HARRIS who in association with
Frank Woods has been releasing produc-

tions through the Allied Artists is now con-
tinuing his association with Mr. Woods in

a new producing company backed by a

group of well known western capitalists

and contracts have already been signed for
ten features, five from Mr. Harris and five

from Mr. Woods that will be released

through the Hodkinson Corporation.

+ + +
THE TITLE of the second Harry Carey
production to be released through the

Hodkinson Corporation has been officially

changed from "Desert Rose" to "The Light-
ning Rider". It is expected that "Tlve

Lightning Rider" will be completed this

week and the negative shipped east for
early release.

Century

FOR THE month of April there will be
five Century comedies released. They

are "Hit Him Hard," with Jack Earle
and Harry McCoy; "Checking Out," with
Pal the canine star; "The Racing Kid,"
starring Buddy Messinger, who is sup-
ported by Martha Sleeper, twelve-year-
old ingenue; "Pretty Plungers," starring
the bevy of Century Follies Girls and
several comedians; and "A Lofty Marri-
age," Jack Earle playing the leading role.
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;HE SHOOTING
OF DAN GREW
SEE THE PICTURE

READ THE STORY

"Shooting of Dan McGrew" Has
Real Exploitation Material

In an effort to provide the best possible publicity material Sawyer-

Lubin' engaged James J. Tynan, newspaper man and writer, to novelize

"The Shooting of Dan McGrew" so that the photoplay edition of the story

would correspond in every particular with the film version. Elaborate

window displays have been prepared, featuring the stars, so that the

exhibitors will have no trouble effecting tie-ups with the bookstores.

One of the attractive novelties is a book cover which carries on the

front page advertising material concerning the picture and the stars, on

the two inside pages a cut showing the dramatic shooting of Dan McGrew,

and on the back page space for the imprint of the theatre and the local

bookseller. The cover is illustrated below and one of the two sheet lobby

stand? above.

THE SHOOTING

of m
DAN McGREK

Barbara LaMarr

A Sawya--l>in Special

C Duo!
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Educational to Release Bobby
Vernon Series for 1924-25

E. W. Hammons has announced a three cornered deal whereby the Bobby
Vernon unit will produce its own pictures at the studios of the Christie
Film company, for distribution through Educational Film Exchanges, Inc.

The deal was completed in Los Angeles last week where Hammons is

visiting the Christie, Hamilton, Mermaid and other units producing for Ed-
ucational release. A new director, in the person of Gil Pratt, has been en-
gaged and with him will be working Keene Thompson, writer in the comedy
field and Earl Rodney, former Christie leading man, who will assist gener-
ally in the handling of the unit.

With the exception of the time he was in service during the world war,
Bobby Vernon has been with Christie since 1916 and it has been with that
organization that he has built up the greatet part of his popularity.

Vitagraph

"ONE LAW FOR THE WOMAN';, the

second Charles E. Blaney production to

be released by Vitagraph , is now being

edited and prints will soon go to branch
offices for release. It is an adaptation from
Blaney's own play, "The Adventures of
Polly". The production was made under
the personal supervision of Mr. Blaney.

+ + +
VITAGRAPH announces the purchase of

picture rights to "The Road That Led
Home", by Will E. Ingersoll; "In the Gar-
den of Charity", by Basil King; and "The
Range Boss", by Charles Alden Seltzer. "In

the Garden of Charity" is the second novel

by Mr. King tvhich Vitagraph has pur-
chased, "Let Not Man Put Asunder", by
the same author, being one of the biggest

box office attractions of the year.

+ + +
/. STUART BLACKTON has finished
"Between Friends", a picturisation of the

novel by Robert W . Chambers, his third

feature to be released by Vitagraph. Mr.
Blackton produced the picture at the Holly-
wood studios and is now engaged in cut-
ting and editing the film before the nega-
tive is shipped to the laboratories in

Brooklyn.

Fox
"THE PLUNDERER", a special pro-

duction and "A New England Farm"
an Educational Entertainment, was

released the week of March 30th by Fox
Film Corporation. "The Plunderer" is a
story of pioneer gold mining days and
is adapted from the novel of the same
name by Roy Norton. This latest Fox
special, which is the last of the special
productions to be released this Spring,
is a George Archainbaud production.

+ + +
WORK WILL be completed within the

next few weeks on the screen version
of "It Is the Law", the stage play dra-
matized by Elmer Rice from the novel
by Hayden Talbot. J. Gordon Edwards
is directing this production at the Wil-
liam Fox New York studios.

+ + +
"HE'S MY PAL", is the title of the lat-

est Imperial Comedy in which the mon-
key actors. Max, Moritz and Pep are
featured. Fox Film Corporation will re-

lease this short subject the week of
April 6th.

Pathe
PATHE'S program of releases for April

6th is introduced by a three-reel spe-
cial titled "Birds of Passage", a novelty
film. This subject is a screen story of
the annual migration of birds from the
northern climes to the banks of the Nile,
filmed by the Swedish ornithologist, Dr.
Bengt Berg.

+ + +
THE FIRST of a new group of Pathe
comedies featuring Earl Mohan will

make its appearance on April 20th under
the title of "One at a Time." The new
Earl Mohan comedies will be produced
by Hal Roach. It is planned to release
the Earl Mohan subjects alternately with
the Charles Chase comedies, which are
also produced by Hal Roach and dis-
tributed by Pathe.

+ + +
HARRY LANGDON has completed
another comedy for Pathe, titled

"His New Mamma." This latest sub-
ject, which was directed by Roy Del
Ruth, is now being edited and titled at
the Mack Sennett Studios, preparatory
to its shipment to New York. The fem-
inine honors are shared between Made-
line Hurlock and Alice Day, the former
appearing in her customary role of an
ultra-sophisticated beauty and the latter
as a sweet, demure society girl.

Metro
"FREE LOVE" has been finally selected

as Hobart Henley's first directorial ef-
fort under the new auspices of Metro-
Louis B. Mayer. "Free Love" is an orig-
inal story by Benjamin Glazer, noted
author and playwright who recently
joined Mr. Meyer's literary staff. It was
his American version of Karl Schoen-
herr's great German play that Fred Niblo
but recently turned into his monumental
picture, "Thy Name is Woman."

+ + +
BESS MEREDYTH has practically
completed the script of "Judgment", C.

Gardner Sullivan's story which is to be
Fred Niblo's next production under
Metro-Louis B. Mayer auspices. This is

Miss Meredyth's fourth consecutive con-
tinuity for Mr. Niblo, the preceding ones
being "The Famous Mrs. Fair", "Strang-
ers of the Night" from Walter Hackett's
famous stage play, "Captain Applejack",
and "Thy Name Is Woman" all of them
Metro-Louis B. Mayer pictures.

+ + +
WITH JAMES KIRKWOOD. Adolphe
Menjou, Norma Shearer, Mae Busch,

George Fawcett, Mary Carr, Walter
Hiers, Winifred Bryson, Robert Frazer,
Robert Agnew, Margaret Wade and Ruth
Stonehouse filling the twelve principal
roles in his new picture, "Broken Bar-
riers", Reginald Barker plans to begin
actual production within the next several
days on his next production for the
Metro-Louis B. Mayer forces. It will
follow "Women Who Give" which Metro
releases this month.

C. C. Burr
DOLORES CASSINELLI, who dates

her screen career back to the Essany
Studios in Chicago, has been assigned to
a prominent role in C. C. Burr's new in-
dependent market feature "Lend Me Your
Husband", which is now in the midst of
production at the Glendale Studios under
the direction of William Christy Cabanne.

+ + +
AT THE CLOSE of this season, C. C.
Burr will have made six productions

for the independent market: "Three
o'Clock in the Morning", starring Con-
stance Binney; "The New School
Teacher" with Charles "Chic" Sale;
"Restless Wives" with Doris Kenyon,
James Rennie and a special cast; "The
Average Woman" with Pauline Garon,
Harrison Ford and David Powell; "Lend
Me Your Husband", and "Youth to Sell".
Mr. Burr is keeping his promises to

distributors and exhibitors and the public
is benefited by the high entertainment
quality of the Burr-made features.



Pictures may come, and pictures may go,

but the

Pathe News
goes on and on, bigger and

bigger, better and better, in

the hearts of the great Ameri-

can public.

Wherever people want the

best in motion pictures, they

judge the theatre by this ques-

tion : "Does it show the Pathe

News?

Pkfligpicture
— TRADE MARC
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More thrills than "Safety Last"; more
human interest than "Grandma's Boy";

more laughs than "Why Worry?" more
of everything than any comedy ever

made.

A Rathe Picture

®





Many big theatres book the

Pathe Review
because of the Pathecolor alone

Pathecolor is still the finest color in motion pictures.

It is always beautiful, always clear, always natural.

The beauty spots of the world have been put into Pathe-

color.

Pathecolor is an important part of each number of the

Review but only a part.

You get also a complete show in each issue,—science,

industry, art, etc.

"It must be interesting to be in the Pathe Review."
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FOREIGN MARKET
Europe Faces Re-Issue Evil
Brock Says Film
Is United States

DiplomaticAgent
Pictures No Longer

Distort Life of

America
By LOUIS BROCK
(Foreign Sales Manager,

First National)

NEW YORK, April 1.—
America's silent ambassador,
the Film, was never playing a

more important part in spread-
ing the knowledge of this coun-
try and the life and customs
of its people throughout all cor-

ners of the world, than it is

today. In its earlier stages the

film possibly distorted rather

than portrayed this country.

There were "custard-pie" com-
edies, all sorts of slapstick

wiles, and "blood and thunder"
thrillers to cause amusement,
perhaps, but to make no valu-

able contribution to modern
civilization.

That has changed with the

development of the motion pic-

ture industry to its present

stage. With the acquisition of

a higher grade of "film rights,"

better acting and better photog-
raphy, the film has reached a

stage where it can accomplish
an important mission, the mis-

sion of showing America to the

most remote sections of the

world.

Hold Preeminence

There is no question about
the superiority of the American
film over the productions of the

other countries. This is largely

due to the good fortune of this

country rather than to the in-

nate ability which others do not
possess. It is true that some
producers recently presumed
too far on the willingness of

the country to underwrite tre-

mendous spectacles and found
need to curtail. However, the

average film is produced on a

much better and bigger scale

than is possible in foreign coun-
tries.

With America able to furn-
ish bigger and better pictures

than most foreign competitors,

it is not unnatural that the

American film goes into all the

corners of the world. There
has been a sufficient education
of the public regarding the ac-

curacy of the camera so that

(Continued on page 62)

ROY PURVIS, man-
ager of the Sydney
branch of Hoyts' De-
Luxe theatre, Sydney,
Australia, who is in
America studying
prologue and pre-
sentation policies of

theatres in this
country. Purvis is a
guest at the Univer-
sal offices.

Australian Exhibitor

Studies Presentation
(Special to Exhibitors Herald)

NEW YORK, April 1.—It will be but a short
time before the American methods of motion picture

presentation are adopted in Australian motion picture

houses, according to Roy J. Purvis, general manager
of Hoyts Proprietary, Ltd., one of the largest theatri-

cal syndicates in Australia.
The Australian film execu- ing 2,500 people will be com-

tive is now in New York sur-
veying local film conditions.
He believes that the great
needs of exhibitors in Austra-
lia are prologues and presen-
tations. He is making a care-
ful study while here of the
programs of the largest New
York motion picture houses,
and is spending considerable
time observing community
theatres and suburban
houses.
The motion picture busi-

ness in Australia is in excel-
lent shape, he reports, and
within six months three new
theatres, each accommodat-

pleted. They are the Winter
Garden at Brisbane, owned
by Winter Garden Theatres,
Ltd.; Regent at Sydney,
owned by Union Theatres,
Ltd.; and Capitol at Mel-
bourne, which is owned by
Phillips Brothers, and will be
the largest film theatre in

Australia.

According to Purvis there
has been some agitation re-

cently to increase the import
tax on American films. It is

now 3 cents a foot as com-
pared with 2 cents a foot for

English films. Australian ex-

(Continued on page 62)

American Firms
Seeking Solution

of This Problem
Un; versa 1 Is Hit by-

False Publicity on
Picture

By JOHN S. SPARGO
(New York Editor, Exhibitors

Herald)

NEW YORK, April 1.—
American motion picture
producers, who have under
contract stars of great box
office drawing power, are giv-
ing thought to ways and
means of offsetting an evil

which bobs up frequently in

foreign countries and which
apparently is growing threat-
ening.

This evil consists of taking
a picture which was made
before the star had any great
amount of popularity and ex-
ploiting it in England and
other foreign countries as a
new production. This has
had, in a number of cases,
the effect of lessening the
value of new pictures made
with this star.

Cites Example
One of the most glaring

instances to this evil is being
put over just now in the case
of a picture made six years
ago by Universal in which
Rodolph Valentino and Mae
Murray appear. This is be-
ing exploited and advertised
throughout the British Isles

and the tenor of the press
copy and advertising would
seem to indicate that the pic-

ture is a new one recently
made by these popular stars.

Under the heading "Valen-
tino and Mae Murray," the
Film Renter & Motion Pic-
ture News prints the follow-

ing:

"An announcement extraordinary
comes from Napoleon Films, Ltd.,
28, Denmark street, in the shape of

the acquisition of the exclusive
rights of 'The Cabaret Dancer,'
which features Rodolph Valentino
and Mae Murray. This is the first

time that two such popular stars

of the first magnitude have acted
together in the same production.
Exhibitors here will realize the
tremendous box office attraction

there is in Valentino's name. This,
coupled with Mae Murray's popu-
larity in a subject of extraordinary
interest, is sure to rouse the en-
thusiasm of the picture going pub-
lic. There are several cabaret
scenes, in which Mae Murray per-

(Continued on page 62)
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Many Premieres Scheduled
When in Doubt
Just Say: "Let
George Do It"

KannCompanyA dopts

Phrase as Its

Slogan
(Special to Exhibitors Hereto"

NEW YORK, April 1—
The old-time gag-maker who
originated that apt saying,

"Let George Do It," must

have had George E. Kann in

mind.

All over the world that

phrase is being taken liter-

ally by film producers and
distributors, so much so that

George E. Kann Corporation
has adopted it as a slogan.
George E. Kann is the

president of this importing
and exporting firm which
deals exclusively in the inter-

national distribution of mo-
tion pictures and he has been
"doing it" for many years.
For upwards of seven years

at Universal whenever there
was anything that concerned
business matters outside the
United States and Canada
the executives of that great
concern followed the easiest

way and said "Let George
Do It."

Built Foreign Business

So George did it. And in

doing it he built up the
enormously successful for-
eign business that has helped
so largely to swell the cof-

fers of Universal. He was in

complete charge of all foreign
sales and distribution and
built up an enormous volume
of business. When he inaug-
urated the department he was
the_ whole works. As the
business grew the department
developed into a giant ma-
chine with himself at the
head.
Such signal success at-

tracted the attention of other
film organizations and when
Goldwyn Pictures Corpora-
tion was seeking the best ex-
ecutives in all fields, it was
natural that they sought out
George E. Kann.

There, too, it became a
case of "Let George Do It,"

and George did it exceedingly
well. Goldwyn's foreign
business became one of the
proudest records in that or-
ganization's yearly statement.

After two years of service
to Goldwyn the desire to
have George do it became
too widespread to be limited
to any one office.

So a few months ago there
was organized the George E.
Kann Corporation and nowa-
days a good many producers
and distributors, here and
nbroad have the rifjht to say
"Let George Do It." And
once said, they know it will

be done.

Johnson Praises

Initiative of

"Herald'?

E. B. Johnson

Mr. John S. Spargo,

New York Editor,

Exhibitors Herald,

New York City.

Dear Mr. Spargo:

I have very closely read with a great deal of interest each and
every article that has appeared in your "Foreign Market" section

of EXHIBITORS HERALD since the inauguration by you of this

department and they have contained a great amount of interesting

thought for the vast portion of this trade interested in foreign

market conditions.

Permit me in behalf of Associated First National Pictures, Inc.,

to compliment EXHIBITORS HERALD upon its initiative in being

the first of the trade papers to visualize the need for this depart-

ment and to have so excellently put it into effect.

The department has been well conducted and I am quite sure

you will find it will grow in service and popularity from a trade

paper standpoint.

With best wishes.
Very truly yours,

E. B. JOHNSON,
Manager, Foreign Department of First National

English Baronet Now
In Distribution Field

(Special to Exhibitors Herald)

NEW YORK, April 1—It's not every day in the

week we hear of nobility stepping from its coveted

pedestal to direct its energy in the development of

the business world, that is, that nobility not obliged

to do so. but, according to recent reports from the

Asociated First National Pictures, Ltd., Sir John
Owen has joined the executive force of that company.

He already has taken up
his new duties at the Cardiff
exchange where he will look
after the First National's dis-

tribution in the South Wales
district.

He is the first baronet to

enter the commercial side of
the industry.
Following distinguished

service in France, Sir John
entered the ministry of labor,
and gained a wide knowledge
of industrial conditions. He
made a careful study of film

progress in Great Britain,
with special attention to the
development of new methods,
which brought him in contact
with First National and re-

sulted in his appointment.
The new First National ex-

ecutive regards the film in-

dustry as a serious branch of

commerce, rather than a
"game," and believes that it

contains great scope for edu-
cational men of the public
school type.

Title Changedfor
EnglishPlayhouses

(Special to Exhibitors Herald)

NEW YORK, April 1.—
"North of Hudson Bay", the
Fox Film Corporation spe-
cial, has been changed to
"North of the Yukon" for
its distribution in all English
speaking countries outside of
the United States.

Trade showing has already
been held in London with un-
usual success in resultant
bookings, it is reported.

' 'Covered Wagon '

'

Plays in All Big

Cities of World
Additional Openings

To Occur Within

Few Weeks
(Special to Exhibitors Herald)

NEW YORK, April 1.—
"The Covered Wagon," is

adding rapidly to its list of

premieres which, it is said,

have made new film history
from a box office standpoint
in almost every corner of the
globe. During the next few
weeks this Paramount pic-

ture will be presented for the
first time in the Far East,
South America, Central
America ond Northern Eur-
ope, and by midsummer
premieres will have been held
in practically all of the great
world cities.

Announcement has just
been made by E. E. Shauer,
director -of the foreign de-
partment of Famous Players-
Lasky Corporation, who re-

turned on March 25 from a
South American tour, of the
premiere of "The Covered
Wagon" at the Capitol thea-
tre in Buenos Aires, Argen-
tina, early in April. This
theatre, one of the most beau-
tiful in South America, is

owned and operated by Max
Glucksmann, Paramount dis-

tributor in Argentina, Uru-
guay, Paraguay, Chile, Peru
and Bolivia, and elaborate
arrangements have been
made for the opening pro-
gram. George Weltner, a
representative of the foreign
department, will go to
Buenos Aires to attend the
premier.

It is expected that the Bra-
zil premiere will be held
shortly at Rio de Janeiro, un-
der the direction of John L.
Day, South American repre-
sentative. Showings also are
to be held in the next few
months in Mexico City and
Kobe and Tokyo, Japan;
Stockholm, Sweden; Copen-
hagen, Denmark, and Chris-
tiania, Norway. In London
"The Covered Wagon" has
just completed a record-
breaking run of six months
at the London Pavilion, and
in Australia it has just com-
pleted

_
a tour of the larger

cities in that country and in

New Zealand with tremen-
dous success.

(Special to Exhibitors Herald)

NEW YORK, April 1.—

A

popularity contest to deter-
mine the most popular trade
mark in motion pictures in

Brazil has resulted in an
overwhelming victory for
Paramount pictures, accord-
ing to the foreign department
of Famous Players-Lasky
Corporation.
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Contract Settlement Made
English Theatre Men
Favor New Measure

GEORGE E. KANN, president of

George E. Kami Corporation. The
slogan of this company is: Let
George Do It.

Apollo Closes on

Grand Comedies

In Foreign Field
Paramount and First

National Handle

Product
(Special to Exhibitors Herald)

NEW YORK, April 1.—

Apollo Trading Corporation,

which controls the foreign

rights to all Grand-Asher

pictures, announces an in-

complete list of foreign dis-

tribution contracts already

obtained for the first Grand-

Asher comedies—a series of

thirty-six two reelers, thir-

teen of which were made by
Sid Smith, thirteen by Monty
Banks and ten by Joe Rock.
The contracts follow:

Contract with First National for
thirteen Monty Banks comedies for
Australia, New Zealand, Tasmania
and Fiji Islands.

First National for thirteen Monty
Banks comedies for Switzerland.

Pearl Films, Ltd. for thirteen
Monty Banks comedies for United
Kingdom, and ten Joe Rock come-
dies for United Kingdom.
Famous Players-Lasky Corpora-

tion for ten Joe Rock comedies for
Australia, Dutch East Indies, Straits
Settlements, Tasmania, Malay States.
Famous Players for thirteen

Monty Banks, thirteen Sid Smith
and ten Joe Rock comedies for
Japan.
Max Glucksmann for thirteen

Monty Banks comedies for Argen-
tine, Chili, Paraguay, Uraguay.
Peru, Equador, Bolivia, and ten Joe
Rock comedies for the same terri-

tory.
The following list contains a few

of the foreign feature contracts
which have recently been obtained.
Max Glucksmann for "The Love

Trap" and "Mine To Keep." Qual-
ity Features, Ltd. for "Mine To
Keep" in Australia and New Zea-
land. Havana Film Company for
"Mine to Keep."

First National Believes "Harmony Form"
Will Be Adopted Generally

(Special Exhibitors Herald)

NEW YORK, April 1.—The contract question,

long a cause of much trouble between producers, dis-

tributors and exhibitors in England, appears to be
nearing solution. First National has succeeded in

reaching an agreement with C. E. A., the English
exhibitors' organization, in regard to a form of con-
tract which it is believed will blaze the way for gen-
eral settlement by other companies.

Time and again attempts
have been made to find a con-
tract which would meet all

the requirements of the situ-

ation. Each time there has
been something to which
either C. E. A. or the produc-
ers objected, and each con-
tract has died shortly after

its birth. The First Nation-
al's contract form is hailed
in the trade papers in Eng-
land as a big step toward the
ultimate solution. In fact,

one of them, The Bioscope,
in an editorial on the matter,
declares the matter is "near-
ing finality."

The early days of the in-

dustry in England, as in this

country, were signalized by a
multiplicity of contracts
which satisfied few of the
producers or exhibitors. Out
of the chaos in England, the
C. E. A. was formed and de-
vised what was called a

"Model Contract." The lan-

guage employed was so am-
biguous that the life of the
contract was short. To re-

place, a "Standard Contract"
was devised which shortly
fell into such disrepute that it

was observed by only those
who wished to observe it.

Is First Endorsed
Following this, there was

still another contract, this

time labeled "Fair Contract,"
which was not generally
adopted because of a dead-
lock between the C. E. A. and
the K. R. S., the organiza-
tion of British distributors.

However, there was a gen-
eral belief that the question
would be settled in a manner
to satisfy everybody con-
cerned. Such has not been
the case, and the contract de-
vised by First National is the
first to obtain the endorse-
ment of the C. E. A.
The section of the new con-

tract which went furthest in

meeting the demands of the
British distributors is that

giving the renter of the film

the right to cut off supplies,

after notice to that effect has
been given, where contrac-
tual obligations as to pay-
ment have not been complied
with. There is also an impor-
tant clause substituting arbi-

tration for judicial proceed-
ings in case of dispute over
pictures.

See Loopholes

About the only criticism of

the contract voiced in the

British trade press is to the

effect that a few loopholes
are left to which both parties

might avail themselves if

they wished to injure the
contract. For instance, in the

provision permitting the renter

the right to cut off supplies,

there is no provision that no-

tice shall be served by regis-

tered mail. There is also, the

critics say, no provision for fix-

ing the liability in the case of a

film, destroyed or damaged
while in the custody of the

hirer, and the exhibitor has no
means of knowing his exact
liability.

NEW YORK, April 1,—"In the short subject field

abroad the greatest demand is for the one and two-reel
comedy," says Arthur E. Rousseau, manager of export de-
partment of Pathe Exchange, Inc. "The 'slapstick' variety
is enjoying a great vogue, but the type that has struck the
popular fancy particularly at this time is the 'kid' comedy, as
typified by the 'Our Gang' brand.

"The foreign exhibitor is coming more and more to a
realization that short subjects are not mere fillers. They are
reaching the point where they regard the comedy and the
news pictorial as necssary to their programs as the feature.

With the growth of this attitude is coming a more insistent

demand upon quality in short subjects.

JOSEPH H. SEIDELMAN, assist-
ant manager of foreign department
of Famous Players-Lasky Corpora-
tion.

Large Sales on

'F. N." Product

Just Announced
Keaton Comedies Go

Into Portugal and
Spain

(Special to Exhibitors Herald)

NEW YORK, April 1—
The following contracts have
been closed with • foreign

buyers by First National Pic-

tures, Inc.
Six Keaton Comedies, namely,

"The Boat," "Love Nest," "The
Playhouse," "Frozen North," "Cops"
and "Electric House," for Spain
and Portugal.
"Bob Hampton of Placer" for

Germany, Danzig. Memel District

and Saar Basin—"Primitive I.over,"

"Dangerous Age," "Slander the

Woman." "Brawn of the North"
and "The Girl of Golden West"
for Germany, Danzig, Memel D's-

trist and Saar Basin, Soviet Russia
and Border States. Also "Penrod"
for the same territory as above
and Poland, Czecho-SIovakia, Tur-
key, Greece and Egypt.

"Alias Julius Caesar," "Minnie,"
"Omar the Tentmaker," "Isle of

Lost Ships," "Daddy," "Slippy
McGee," "Wandering Daughters."
"Slander the Woman." "Man of

Action," "Girl of Golden West,"
"Penrod and Sam," "Brass Bottle,"

"Trilby," "Circus Days," "Hunt-
ress," "Fighting Blade," "Her Repu
tation." The Wanters," "Age of

Desire," "Her Temporary Husband*'
and "Boy of Mine" for Dutch East
Indies, Straits Settlements, F. M.
S., Siam and Indo-China.
"Voice from Minaret," "Within

the Law," "Ashes of Vengeance.]'
"Song of Love," "Dangerous Maid,"
"Dulcy," "Mighty Lak' a Rose."
"Girl of Golden West." "Bad Man,"
"Bond Boy," "Fighting Blade,"
"Sunshine Trail," "Her Reputa;
tion." "Anna Christie," "Rosary."
"White Shoulders," "Dangeous
Age," "Money - Money - Money,"
"Slander the Woman." "Penrod and
Sam," "Trilby," "Huntress," "Po-
tash and Perlmutter," "Thunder-
gate," "Flaming Youth." "Ponjola"
and "Her Temporary Husband" for

Spain and Portugal, S. A. C. and
P. A. C. "Child Thou Gavest Me"
and "Tolable David" also for Spain
and Portugal, S. A. C. and P. A. C.
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SIR JOHN ARTHUR OWEN, who
is in charge of First National dis-
tribution at Cardiff, South Wales.

Brock Says Film
Is United States

DiplomaticAgent

Pictures No Longer
Distort Life of

America
(Continued from page eft)

now, in virtually every hamlet

that boasts of a place to show

pictures, the scenes on location,

as differentiated from those

palpably manufactured for

some particular picture are ac-

cepted as accurate. Thus,

many immigrants who arrive

in New York, find pleasure in

looking at the city's skyline as

a thing of beauty, but not with

the same degree of wonder and

amazement that was shown be-

fore the film had made this

particular part of New York

known all over the world.

The biggest business of the

motion picture in the foreign

field is done naturally with

about the same countries as

any other large industry. All

parts of the British Empire

avidly consume American films,

with Continental Europe, Asia
and South America close be-

hind. Considering its size,

Japan offers a great field for

the American motion picture

and according to those who
have been in most intimate con-

tact with conditions there, the

Japanese are more sincere fans
than the peoples of any other
country. The average Japan-
ese is more curious about the

identity of the film actors and
actresses, their personal life

and their ambitions, than the

fans of any other country, pos-
sibly including the United
States. A tremendously large

percentage of the fan mail

reaching film stars come from
Japan.

Drama Appeals

In a bulk of the foreign

countries, the society drama has
the greatest appeal. This is as-

sumed to be because there are

much the same manners and
atmosphere in the upper strata

of all countries. In some of

the smaller countries, where the

film is still relatively new, there

is a demand for the same type

of pictures that characterized

the infancy of the motion pic-

ture in this country. The
"blood and thunder" films and
the wild serials are much
sought in the more remote sec-

tions of the globe. Pearl White
or Perla Vite, as she is called

in most of the Spanish speak-
ing countries, is a great favor-

ite because of her feats of dar-
ing pictures such as "The Perils

of Pauline."
England and some of the

other countries in Europe are

wild about the costume and pe-

riod play. Films based on his-

torical figures of the Middle
Ages have a tremendous appeal

there. These features, incident-

ally, do well in Japan, but have
not the same interest there as

the society drama. England
also likes comedians of the

Chaplin and Keaton schools.

The greatest difficulty of the

film producer in any picture

that calls for scenes in a for-

eign country is accuracy of de-

tail. The foreign audience is

intensely critical toward pic-

tures bearing episodes sup-
posedly laid in their own coun-
try. They are also critical of
the types which are supposed
to represent their nation in pic-

tures which have in the back-
ground the workings of the

great melting pot of this coun-
try. Incidentally, it is probably
because of this melting pot that

films showing our big cities and
their life have such an appeal
abroad.

Foreign audiences generally
care little for the vivid Amer-
ican type. Pictures which show
only American small town life

hibitors are fighting this pro-

posed increase and prophesy

disaster for the Australian

theatre business if the im-

port cost on American films

is raised. American pictures

are very popular and already

eight American film compa-
nies have exchanges in Au-
stralia. If the American sup-

ply were cut, the English

supply is not large enough to

take care of the Australian

demand, Purvis says.

Hoyts, Ltd., books Univer-
sal and First National pic-

tures exclusively for its two

have little or no value to the

consumers outside of the Anglo
Saxon Teutonic countries.

In none of the foreign coun-
tries is the motion picture yet

given the important position it

occupies here in the matter of

display. In only a few of the

countries are there special mo-
tion picture theatres and in

many the crude little halls in

which films are shown are no
better than the little holes in

the walls here where the movies
were first shown. The foreign

field is rapidly putting the pic-

tures on a higher plane. One
new theatre for the film has
just been finished in London
and two more are nearing com-
pletion. Three are being
erected in Rio de Janiero and
five in San Paulo. Americans
visiting large cities abroad are

surprised at the absence of

movie theatres.

The exploiting of films is

also just being taken up in

many countries. England has
probably advanced farther than
any other country. They are

not following American meth-
ods solely, but are introducing

new ideas of their own which
seem fully as effective as those

in use here.

The necessity of adapting
certain pictures to the needs of
foreign countries, and the

adapting of theatres to meet
racial customs is a matter of

great interest to the American
producer and exporter of films.

They involve too much detail,

however, to be taken up here.

For instance, in the Moslem
countries, it is necessary to ar-

range the theatre so that women
may preserve their privacy. In
other countries, special provi-
sion must be made to give the

men the advantage over women
in seeing the pictures.

On the whole, the export end
of the film industry requires as
much study and possesses as

much interest as the export end
of any industry. It is a field

in which the United States has
an important mission and as

such, should receive a great

amount of attention.

largest houses at Sydney and
Melbourne, and book the out-
put of the same companies
solid for their other twelve
suburban houses.
While in California, en

route to New York, the
Hoyts manager visited Uni-
versal City. He was con-
ducted through the Universal
studios by C. L. Theuerkauff,
manager of Universal's Los
Angeles exchange. Nat L.
Manheim, Universal's foreign
export manager, is aiding
Purvis in his study of Amer-
ican presentations. He has
already put the Australian
visitor in touch with many
large American exhibitors.

April 12, 1924

LOUIS BROCK, foreign sales man-
ager of First Nat ional. snapped as
he set sail from Sweden for Amer-
ica.

American Firms
Seeking Solution

ofTh isProblem

Universal Is Hit By
False Publicity on

Pictures

(.Continued from page 39)

forms one of the best dances seen
on the screen. Valentino enacts
the role of her lover, and the story
works up to a terrific fight between
Valentino and 'the villain of the
piece.' The film will be available
for almost immediate release, the
tentative date being the second
week in April."

"The Cabaret Dancer," as

this picture is now called,

was made six years ago by
Universal at the Universal

City studios and released un-

der the title of "The Deli-

cious Little Devil."

Five years ago Universal

sold "The Delicious Little

Devil" to Transatlantic Film
Company of England, a con-
cern now out of business.
This sale carried with it the
privilege of using the film

for six years. Last year "The
Delicious Little Devil" was
reissued in this country un-
der its original title by Uni-
versal and with a fair degree
of success. Having no con-
trol over the English rights
of the picture for the next
year Universal can do noth-
ing in the way of preventing
the imposition on the British
public for yet another year.

This incident has given the
foreign representatives of the
large American picture com-
panies considerable to think
over and many of them have
reached the conclusion that it

behooves them to evolve
ways and means of protect-
ing their films against such
method.

AustraHan Exh ibitor

Studies Presentation
(Continued from page 59)
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PUBLIC RELATIONS
How About
Your Patrons?

Do You Cheat 'em?
St. Paul Exhibitor Warns of Necessity of

Balancing the Show

By LEN S. BROWN
(Manager, Finkelstcin & Ruben's New Astor, St. Paul)

Not so very far from the City of St. Paul—about

a hundred miles—in a good town of about two thou-

sand population, there is, or was, an exhibitor who
"controlled" the town from a theatrical standpoint by
virtue of the fact that he owned the town's two amuse-
ment centers, the motion picture theatre and another
somewhat antiquated building used to accommodate
the occasional roadshows which filtered through during
the season.

I met him last year. He had the appearance of being a
smart business man, a shrewd sort of fellow. He has been in

the show business in this town for a matter of five years, and
in my conversation with him he was bewailing the fact that his

business was not what it ought to be.

"No matter what I give 'em they won't come," he ex-
claimed. "I book nothing but the best features I can afford to

buy for my town, but it just seems as though they are sick and
tired of looking at pictures."

"What else do you run besides features?" I asked him.
"Serials, comedies, scenics and so on?"

"Oh, hell," was his reply. "I don't bother with any of that
stuff for if my features isn't strong enough to draw 'em, why
I just figure that all the short stuff in the world won't get me
an extra dime, so why run it? Nine times out of ten it'll cost

me nearly as much as my feature. I used to get bunked so
often with buying up a lot of rotten comedies that I guess I've

got hard boiled. Now and again when I can kid a salesman
to throw in an extra reel with the feature for the same money
I show it to 'em, but they don't seem to appreciate it anyway."

This man, as I said above, WAS in this town a year ago.
He is NOT there now. He sold out to another chap who said
he wouldn't mind taking "a chance" at the town, but who, inci-

dentally, knew something about this business of ours. He gave
his audience VALUE at the start, and he is still there and
doing nice business.

Sounds like a fairy story, doesn't it? But cross my heart
and hope to die, it's the gospel truth. For obvious reasons I

cannot divulge the name of the man in question, nor the town.
(Maybe if the Teapot Dome committee calls me on the stand
I may spill the beans and tell 'em more about this business
than Tex Rickard tried to. Glad I'm not a politician.)

There is only one moral to this little story, and it's not an
Aesop's Fable either. TREAT YOUR PATRONS RIGHT
AND THEY WILL TREAT YOU RIGHT.

It's false economy to cheat 'em, and it's false economy to

treat 'em to too much. Aim at the well balanced show. Sys-
tematize and standardize your show identically in the same
manner the majority of merchants have to standardize the prod-
ucts they sell in order to profitably stay in business. It's easy
if you try and if you have the interests of your theatre and
patronage at heart. Just as cherry pie and ice cream make
admirable dessert to your dinner of roast beef and bean soup,
so do your short subjects made an appetizing addition to your
features.

Even with the extreme length of many of today's features
it is always possible to include other items on your bill of fare.

Never overlook the news reels. The public likes to see it. It

is their visualized newspaper. Select your comedies carefully

and when you get them ADVERTISE them. Your patrons like

(Continued on page 88)

''Four Minute Men"
In Tax Cut Repeal

Every exhibitor has an utmost desire that a reduction

in admission taxes be granted. Fezv desires are ful-

filled, however, unless the individual devotes his ener-

gies to that end. So long as the desire is tax reduction

the exhibitor must lend more than moral support.

In this connection, Archie Miller, Grand theatre, Dri-
lls Lake, N. D., offers a laudable suggestion. Read it:

Public Relations,
Exhibitors Herald,
Chicago, III.

An idea came to me today in reading that "National Tax Reduc-
tion Week" has been scheduled for the week beginning Monday,
April 7, for special action throughout the country in support of

federal tax reduction, to the effect that practically every theatre
owner or manager that belongs to the Rotary, Kiwanis or Lions
clubs could take advantage of "National Tax Reduction Week."

First: Through your valuable paper you could request the theatre
men who belong to the above organizations to get behind this

"National Tax Reduction Week" by asking to give four minute talks
at their noon day luncheons. In this way they can get to some
of the most influential men in the country.

I have enclosed a copy of a four minute talk which I gave at the
Rotary club here.

Yours very truly.

ARCHIE MILLER.

For brevity in presentation and merit in content, Mr.
Miller's four minute talk is one well worth emulating.

It reads:

My subject today is "Classification." Sometime ago I gave a talk

on the theatre. Today, I will dwell entirely on the motion picture.
First: The motion picture is a necessity and not a luxury.
President Coolidge says: "The amusement and educational value

of moving pictures ought not to be taxed."
Secretary of Treasury Mellon said: Repeal the admission tax. It

is paid by the bulk of people whose main recreation is attending
the movies in the neighborhood of their homes
No government ever should, or successfully can, tax the necessi-

ties of its people except in time of war. Motion pictures are a part

of the daily lives of our people. It is an American-born, American-
developed industry. Upwards of ten millions of people daily seek
diversion and recreation in the fifteen thousand theatres of the
United States. Its scope for public service has gone beyond the
strictly amusement field.

In the motion picture theatre today the wonders of all the world
pass in review. Pictures are shown of foreign peoples and foreign
lands, their customs and habits, their commercial enterprises. Scenes
of famous landmarks and historical points are presented as well as
romances of times gone by, and of our great present day industries,
instructive to old and young.
Amusement is recreation and recreation is a necessity if our every

day life is to be considered something more than a mere colorless
and drab existence.

City, state and federal authorities have before recognized the
motion picture as a necessity. When there was a coal shortage,
when fuel and light was allotted with utmost care only to those
institutions which were necessities to the public welfare, motion
picture theatres were placed in the preferred class. Why ? Because
the people needed them. Because they were recognized as a neces-
sity, classified by the government as an essential industry and a

medium of relief from the strain of unremitting toil and worry.
Motion pictures rendered very valuable service in time of war to

awake the public to the fact that an emergency existed that demanded
a response from every red blooded son of Washington and Lincoln.
Indeed, when the emergency existed the motion picture industry was
not found wanting.
While the greatest of our weeklies boasts of a circulation of 2,500,000,

the movies reach 70,000,000 weekly.
The motion picture theatre occupies a place in its community sec-

ond only, if second, to the newspaper itself for the building of

public opinion. Its power for good should not be hampered by exces-
sive taxation and censorship. The possibilities of the motion picture
are unlimited.
President Coolidge is right. Secretary Mellon is right. The public

press is right.
And, in closing, I know my fellow Rotarians will be right in using

their influence to help to do away with the tax and keep motion
pictures where they belong: within the reach of the men. women
and children of America.

Whether or not the admission tax is abolished, Mr. Miller
is one exhibitor who can look the world in the face and say
that he did his bit.
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LETTERS
From Readers

A forum at which the exhibitor

it invited to express his opinion on
matters of current interest Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Why Reports Are Valuable and Percent-

age Tables Are Misleading

CHICAGO, ILL.—To the Editor: May
one who has not been an exhibitor since

the days of the nickel show, that is, for

the past seven years, write you as to

what she finds interesting in the Herald?

After the editorial page I turn to

"What the Picture Did For Me." I find

the reports on the pictures most interest-

ing. But, I often wonder if the various

managers reading these reports pay close

enough attention to the two or three

words at the end of each report—general

patronage, neighborhood patronage, etc.

Do some of them ever stop to realize that

a picture that may do a big business in

a house drawing transient patronage may
be a flop in a house drawing family pat-

ronage?

A case in point was a recent Universal

release, "A Chapter in Her Life." At its

first showing in one of the loop theatres

the attendance was nothing to brag about

and those whose remarks 1 overheard

seemed to think it contained too much
"Pollyanna stuff." About a month later

I saw the same picture in an uptown

theatre located in a residential district.

There the audience consisted of mother,

father and the children. The saccharine

sweetness of the overgood little girl went

over big. The manager told me the at-

tendance had been good at all perform-

ances.

Taking a picture of an entirely different

type as an example, while I was in Balti-

more, Maryland, "The Cabinet of Doctor
Caligari" was released. A theatre located

in the shopping district cleaned Up on it

in a week's run. Six weeks later, at a

family theatre, it was run for three days
at a' loss. No doubt the program system
has a great deal to do with managers
running pictures unsuited to their follow-

ing. But I do know that many managers
do not give sufficient thought to the suit-

ability of the story they show on the

screen for their particular following.

It is interesting to know that after all

these years managers are still kicking at

the poor conditions of the films they re-

ceive and exchange managers are still

passing the blame back to the projection-

ist or exhibitor. In the exchange man-
ager's open letter to exhibitors in the

March 15th issue he says, "How much
trouble did you have in the old days of

the lock system? Very little. Why? Be-
cause you thought of some of the fellows

who followed you, and he thought oi

you." In some cases he thought of you,

but mostly he did not. I still have vivid

recollections of receiving prints pinned
together with common pins, ten-penny
nails, paper clips and every device known
to man that would hold film together,

except the cement they should have used.

I remember loose patches, out-of-frame

patches, film patched together wrong
side out, print scratched from end to end
and covered with dirty oil so that they
were not only full of "rain" but made a
blotchy showing on the screen. Oh yes!
The other fellow thought of you all right.

I have even had reels that were not even
rewound before shipping.

Granted that the projector does the
damage, I would like to ask the exchange
manager how many times prints are
shipped out of the exchange without hav-
ing been inspected? One print of a

Pauline Frederick feature had the sprocket
holes completely torn out on one side so
badly that I was obliged to cut out ap-
proximately two hundred feet of this fea-

ture. I was obliged to run it that night,
but the next morning I threw it in the
car and drove six miles to the exchange.
The manager said he regretted my trou-
ble and would give me another print to
take back with me. When I inquired if

it had been inspected he said, "No, but
it came from a good house and I know
it is all O. K." The one I had returned
came from a good house, too. I guess
things are pretty much like they were
in the "old days."

The reviews of the pictures are always
fair and can be depended upon.

I like the Pictorial Section and wish
you would enlarge it.

My greatest regret at not being an ex-
hibitor at the present time is that I can-
not belong to your "Herald Only" club.
I sure would like to be able to contribute
to the department. I enjoy reading so
much "What the Picture Did For Me." I

would also like to be eligible to vote for
my favorite star, Robert W. Frazer, but
since I cannot, perhaps, some other ex-
hibitors who like him too will vote for
him.—Mrs. Grace L. Fitzgerald, Hotel
Majestic, Chicago, 111.

Sherm Ihde Was Right

COLDWATER, KANS.—To the Edi-
tor: Some time ago I wrote a letter to
the Herald on film salesmen that I had
met. and in this letter I stated to the
boys, that if Sherm Ihde should tell them
anything, that they could mark it down
that way, for he was a regular guy. At
this Sherm seemed to think that I was
kidding him. Let Sherm think what he
wants, too, but boys, listen, I meant it.

I just read a letter from this guy in

the March 29 Herald entitled "Stone
cutter not needed," and I want to say
that I second the motion to this letter,

as I think the same as he does in regard
to the Vitagraph productions. I have run
several of the same pictures and laying
all jokes aside, they are. as a whole, as
good a picture as can be obtained from
any company. I am speaking for the
small town showman, as I believe that
there are more of us than of the larger
ones.

Have any of you other bovs got a word
to say for or against these Vitafraoh pic-

tures? If you have, let's go. for I know
that Vitagraph will appreciate a boost
just the same as the others, and thev cer-
tainlv have somethiner that is worthy of
the boost. So three Rahs for Vitagraph.
—Paul F. Gossett. Pike theatre, Cold-
water, Kans.

Prints Bad, Business Bad

HTTCHINS, KY.—To the Editor: We
must depend on our patrons to tell others
of the type of shows we have. If good,
then our next house is good. But a bad
picture, or a bad print ruins us for the
next time. I am hopeful that exchange-
men will learn this some sweet day.

—

J. J. Enloe, Y. M. C. A. theatre, Hitch-
ins, Ky.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers art
invited to contribute items for
publication in this column. Address
them to "Purely Personal."

Charles Prokop, of the Opera House
and Rex at Wahoo, Neb., and Slater
O'Hara, of the Orpheum theatre at Fair-
field, Neb., were among the exhibitors
visiting exchanges in Omaha recently.

* * *

A. L. Hicks, who has been connected
with the Lexington Theatre Co., Inc..

Lexington, N. C, of which H. B. Varner
is the head, has accepted a position as a
traveling salesman with the Universal
exchange at Atlanta, Ga. Mr. Hicks is

at present covering South Carolina.

* * *

Tilton E. Loomis, owner of the Cozy
theatre in Schenectady, N. Y., is planning
to reopen the Broadway theatre in that
city.

* * *

Mr. Hawley of North Platte, Neb.,
plans to build a new theatre in North
Platte this spring.

* * *

Earle Hall Payne is now managing
the New Kentucky theatre at Lexing-
ton, Kv.

* * *

Nelson Filkins and Charles Gilmore of

Syracuse, N. Y., visited Troy, N. Y., last

week, and a rumor to the effect that the
Astor theatre in Troy would be reopened
was revived.

* * *

Anthony Veiller is the new manager of

the Strand theatre in Schenectady, N. Y.
He is the son of the well-known author
of "Within the Law" and "The Thir-
teenth Chair," and has been attending
Union College.

* * *

Gus Holub of Ravenna, Neb., has a

new theatre at that place.

* * *

Uly S. Hill, managing director of the
Mark Strand theatre in Albany, N. Y.,

was called suddenly last week to Reading,
Pa., through the death of his aunt.

Morris Silverman, who has been run-
ning the Happy Hour and Pearl theatres

in Schenectady, N. Y., closed a deal last

week by which he acquired the Pearl
theatre property as well as a lot adjoin-

ing. He will enlarge the theatre to 1.000

seats. The Happy Hour is being run
under a ten-year lease.

* * *

William Bernstein of Albany, N. Y.,

head of a chain of theatres in New York
state, has purchased a $100,000 theatre in

Corning, N. Y. He owns two theatres

in Albany, three in Elmira, and leases

one in Troy.
* * *

Extensive improvements in the way of

seating arrangements are to be made
this summer in the Leland theatre, Al-
bany, X. Y. Two floors will be entirely

reseated and it is planned to put in Ken-
nedy flooring. The Clinton Square the-

atre had its gallery reseated last week.
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Skillful cinematography exacts accurate re-

) production—from highest light to deepest

shadow the full scale of tones in the negative

must be secured in the print.

EASTMAN
POSITIVE FILM

Gives faithful reproduction no matter how
delicate the detail. Look for the identifica-

tion— "Eastman" and "Kodak''— in black

letters in the transparent margin.

Eastman Film, both regular and

tinted base, is available in thou-

sand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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The Pacific Coast
By H. E. N.

The annual exodus of S. F. Exhibitors

to see the running of the Coffroth Handi-
cap at Tia Juana, took place last week.

Olive Street, L. A., looked like Golden
Gate Ave. Such well known figures as C.

C. Griffin, owner of the Piedmont, Oak-
land, M. Kxien of the Verdi, Abe Mar-
kowitz of the Rivoli and I. H. Lichten-
stein of the Western Poster Exchange. C.

C. was accompanied by the family and made
the rounds of the various studios, piloted

by ye scribe. The Buick sedan, in which

Mr. Griffin assayed the over-land journey,

skidded and turned over twice near Santa

Paula, but fortunately, no one was injured.

M. Klein drove down with the family and
Mr. and Mrs. H. Newman of S. F. The
above mentioned exhibitors were elaborately

entertained by the So. Calif. M. P. T. O. A.

during their stay in L. A.
* * *

Arthur I. Hagerman, publicity expert

out at Universal City, is the proud father

of a 1924 addition to the family. DomiNe
Betty is the new star's name.

* * *

Kenneth Fitzpatrick, of the firm of

Fitzpatrick and McElroy, has been a visitor

in L. A., stopping at the Biltmore for a few
weeks. Other members of the party are:

Mr. and Mrs. J. Ogden Wells of St. Joe,

Mich.
* * *

Julius J. Bert, who runs down contracts

for Pathe's L. A. office, was seen leaving

in his trusty Oakland roadster for a trip

through northern Arizona and Gallup,

N. M. Julius states that the exhibitors in

southern Arizona are trying to keep their

theatres open, hoping that the Boulder Dam
project will go through, making that terri-

tory one of the largest cotton sections in

the country.

Exhibitors along the coast line of south-

ern California, are springing a new one.

Roy G. Turner, salesman for United Ar-
tists, L. A. branch, was calling on Fred

Cason, who owns the Mission at San Juan
Capistrano, the other night and while set-

ting in the dates, Fred was continually re-

ferring to his almanac. Roy could not un-

derstand why Fred would change the dates

when they fell on nights that were in the

dark of the moon or when the moon was
full, so the explanation followed, that dur-

ing the months of April and May the

"grunions" come in to spawn and that the

moon controls their actions. On these

nights all his patrons go down to the beach

to collect this highly delectable fish, hence

the caution in not playing to empty seats.

* * *

Grauman's Million Dollar Theatre at

L. A. looks like old times these nights.

Mary Pickford's "Dorothy Vernon of Had-
don Hall" is the reason. Crowds a block

long wait fgr the second show.

I. Ehrensoft, formerly of Denver, has
arrived in L. A. where he will travel Ari-

zona and the Imperial Valley for Vitagraph.
* * *

Milton Hossfeld has left F. B. O.'s

L. A. branch to take charge of the same
company's branch at Portland. Milton has

been city salesman in L. A. and leaves with
film rows' and local exhibitors' best wishes
in his new position.

* * *

Earl Drane, formerly associated with
First National's L. A. office as salesman,

has resigned to take position as city sales-

man for the local F. B. O. office.

P. S. Wilson, salesman for Famous Play-
er's L. A. office, has been hitting the "Death
Trail" so strenuously of late that his physi-

cian has prescribed a complete rest for two
weeks. P. S. hopes to be back on the job
shortly.

* * *

Word has reached the local L. A. office

of Paramount that there will be a re-

organization of the entire exploitation staff

April 15th. It is said Harry Swift will be
assigned to this territory.

Leslie Mason, studio representative for

Hodkinson, was seen dining with Patsy
Ruth Miller at the Biltmore. Leslie sure
loves this California sunshine.

* * *

George N. Montgomery, president of Su-
preme Film Company, Inc.—that hustling

state-right organization with its two points

of operation, Los Angeles and San Fran-
cisco, has been in San Francisco for some
time past, headquartering at his office, 284
Turk street. George announces that after

a more or less strenuous year jn his per-

sonal building operations at Los Angeles,

he will leave shortly for New York for

an extended vacation, accompanied by Mrs.
Montgomery.

* * *

George Oppenheimer, owner of the Op-
penheimer Los Angeles and San Francisco
exchanges, distributing Warner Brother's

product, made a present to W. Jess Lee,

San Francisco manager for Supreme Film
Company, Inc., of his many times prize win-
ning Irish terrior, pride of the Ackerman-
Harris kennels. This would indicate a har-

monious spirit existent among independent

distributors on the coast at least.

Supreme Film Company, Inc., which has
handled much of the independent product
on the coast in the past three years, will

re-issue again D. W. Griffith's BIRTH OF

A NATION"—which will again go into im-
portant first runs in coast key cities.

* * *

Howard W. Stubbins, manager of the
Los Angeles office for Supreme Film Com-
pany, Inc., together with several other Los
Angeles film men, spent last week "over the
line" on the Mexican border, "doing" Mex-
ican, Calexico, Encenadas and Tia Juana.
Responding exhibitors are not the only at-

traction apparently.

New Manager
Phil Dunas, former First National sales-

man, has been appointed manager of the

Universal Exchange, Minneapolis. Mr.
Dunas left on Monday for his new position.

His fifteen years in the film business ably
fitted the popular Chicago salesman for the

job. He at one time managed the local

Hodkinson office, filling the position for two
years. He was with First National two
years and resigned to accept the Universal
berth.

Don't Cheat Your Patrons
Warning of Brown

(Continued on page 63)

to see Buster Keaton and Jimmie Adams
and Lloyd Hamilton and Snub Pollard
and Clyde Cook and other short comedy
stars just as much as they enjoy looking
at Douglas Fairbanks and Gloria Swan-
son and Colleen Moore and Thomas
Meighan. And who does not enjoy look-

ing at any of the marvelous beautiful

scenics which are available to exhibitors

today? And the kids rave over a good
serial just as much as Mr. and Mrs. will

get a kick out of a hodge-podge or an
Urban Movie Chat.
There are other things in this business

of ours besides running a clean theatre,

paying attention to musical details, con-
ducting advertising campaigns solely on
feature attractions and so on. It's the

well balanced show—the ALL 'ROUND
CONSISTENTLY GOOD SHOW—
which will spell success for the exhibitor.

TREAT 'EM, DON'T CHEAT 'EM,
AND YOU'LL MEET 'EM to the bene-
fit and enlargement of your pocketbook.

In the Malamute saloon. Arthur H. Sawyer, supervising director, Barbara La Marr,
who plays the "Lady Known as Lou," and Clarence Badger, director of "The
Shooting of Dan McGrew," the Sawyer- Lubin picture which Metro publishes this

month, look over types for the cast.
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[MIDDLETOT EVENTS]^ ^

KOKOMO COUNCIL
VERDICT FAVORS
SUNDAY CLOSING

Mayor's Vote Breaks Tic and

Shuts Theatres Sundays
(Special to Exhibitors Herald)

INDIANAPOLIS, IND.. April 1.—
The Kokomo, Ind., city council Monday
night passed an ordinance against Sun-
day moving picture shows after a tie vote

in the council had been broken by the

vote of Mayor James Burrows. The ordi-

nance compels theatre owners to obtain

a license to operate each day of the week
except Sunday, and empowers the mayor
to revoke the license for one year if the

theatre is operated on Sunday.
The Sunday moving picture question

has aroused much interest in Kokomo.
Petitions and pledge cards were circu-

lated by both churchgoers and the theatre

men in an effort to show public opinion
in favor of one side or the other of the

question. Theatre owners have an-

nounced that they will fight the ordi-

nance. They will attempt first to obtain

an injunction against the city to prevent
the enforcement of the ordinance until

it can be tested in the courts.

* * *

W. D. Cullen and John H. Wise, own-
ers of the Olympic theatre block in

Noblesville, Ind., have filed a suit in the

Superior court here against the F. J.

Reinbusch Enterprises and Frank J.

Rembusch. of Shelbyville, asking judg-
ment of $1,462.50 for alleged unpaid rent

on the theatre. The complaint charges
that the defendants rented the Olympic
theatre from the plaintiffs and are behind
with the payments of his rent in the

amount mentioned above.
It is understood at this end of the line

that when Rembusch took over the lease

on the Wild Opera House in Noblesville

a year or two ago from A. M. Jones, he
also bought the lease on the Olympic the-

atre, as both houses were under the man-
agement of Jones at that time. The
Olympic theatre has not been opened to

the public for some time and the Wild
Opera House has been operated under
the management of the Kenworthy
Brothers for a number of months.

* * *

George Senger, after 16 years in the

theatre business in Mishawaka, Ind., has
sold the Century theatre business to

Arthur Philion of that city. The change
takes place immediately. Edward Phil-

ion, a brother, who recently returned
from California and who has had some
show experience, will be the active man-
ager. Mr. Senger will act as counselor
for about four weeks. The present pol-

icy of the house—motion pictures Thurs-
day and Friday and vaudeville and pic-

tures Saturday and Sunday—will be
maintained for the present. Later, mo-
tion pictures will be shown every night

except Saturday and Sunday, when vaud-
eville will be featured.

MAHLON HAMILTON, one of the
leading players in the Atlas Educa-
tional Film Company's feature "Blind
Virtue".

Mishawaka to Have
New Theatre Soon

(Special to Exhibitors Herald)

INDIANAPOLIS, IND., April 1.— It

can now be stated with assurance that

Mishawaka, Ind., will have a modern the-

atre for motion pictures, vaudeville and

legitimate drama in 1924. One of the best

known theatre men of the city in an in-

terview yesterday stated that an option

had been obtained on a Main street prop-

erty with a frontage of 80 feet and a

depth of 132 feet and a theatre the entire

size of the lot will be built.

The theatre will cost about $2CO,000.

seat 2,000 persons, and will be one of the

finest theatres for its size in this part of

the country. It will be built of brick and

stone with impressive exterior and in-

terior. He declared that the project is

fully financed and left today for Chicago

to get plans and pictures of the play-

house and further information will be
ready on his return.

* * *

The International News service in mo-
tion pictures has several safety-first

scenes for today and the Temple theatre,

Mishawaka, Ind., gave an advance show-
ing for Chief of Police Corwin Hartwick
and the press of the city this morning.
The picture shows the traffic in some of

the thoroughfares in New York and the
tragedies resulting from jay walking.
Two accident scenes are shown.

WOMENPLAN TO
AID EXHIBITORS
BOOK FEATURES

Lack of Constructive Effort Is

Attacked by Staab
(Special to Exhibitors Herald)

MILWAUKEE, WIS., April 1.—
Henry Staab, executive secretary of the

M. P. T. O. of Wisconsin, in a speech
delivered to representatives of a number
of Women's Clubs at the meeting of the

Federation of Women's Clubs of Mil-

waukee county, censured the club women
for their attacks on the films and their

lack of cooperation and helpfulness in

meeting objectionable situations.

"The great trouble is that club women
are too eager to participate in destructive
criticism and not willing enough to de-

vote their energies to constructive ef-

forts," Mr. Staab declared.

"The thing for club women to do is to

educate the masses to their own high
ideals. As conditions exist at present,

the masses want pictures of the type club
women complain of and will rarely sup-
port any other kind of photoplay."

Attack "Flaming Youth"

Speakers at the meeting centered their

attack on sophisticated films depicting

the fast life being led by modern youth.

The picture, "Flaming Youth," which
drew one of the largest houses ever
known in Milwaukee when it was shown
at the Strand theatre, and which was the

target of attack by club women in Madi-
son, Wis., was the butt of opposition and
denunciation from all sides, the women
characterizing it as the mosi demoraliz-
ing picture they had ever seen.

Mrs. J. C. Buckland, member of the

Women's clubs and also of the motion
picture censoring commission of Milwau-
kee, took the stand in defence of the the-

atre men, declaring that the women were
themselves to blame for any unpleasant-
ness which may have arisen in their local

theatres.
Appoint Committee

A committee of ten was appointed
whose members will observe the moral
tone of the theatres in their respective

communities and will confer with the

theatre owners in an effort to inaugurate
a drive to rid the screen of undesirable
films.

Both Mr. Staab and Mrs. Buckland
pointed out that no club woman has ever
complained directly to the censorship
commission regarding objections to cer-

tain films, but on the other hand theatre
owners themselves had on numerous oc-
casions requested opinions on question-
able scenes even at the expense of suf-

fering through the resultant deletion.

The committee appointed by the club
women will be headed bv Mrs. Buckland.

* * *

The motion picture theatre at Plain-

field. Wis., has been closed for several

weeks as a result of an epidemic of scar-

let fever, according to word received in

Milwaukee.
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| CHICAGO PERSONALITIES
j

I By J. R. M. i

WE have a new publicist in our midst.

Al Feinman, for two years with

Warner Bros., and special exploita-

tion representative for Universal, was ap-

pointed last week to the position of Division

Exploitation Manager at Chicago.

* * *

Didja know H. C. Brolaski, Metro sales-

man and card shark, has a new Dodge.
Yep, a sedan and it goes without coaxing
Brolaski sez.

And speaking of new cars, Harry Hol-
lander, the Goldwyn manager, is driving

a new Hupmobile. Bought it last Thursday.

George A. Hickey, district supervisor of

Goldwyn, who has been on the sick list, is

back at his desk again this week.

O. Lambert, office manager of Goldwyn,
is home ill.

* * *

The Orpheum theatre. Savannah, 111.,

opened last week after putting in $20,000 in

remodeling the house.

Elmer Pearson, vice-president and gen-

eral manager Pathe, was in town last Tues-
day and Wednesday. He was on his way
to New York from the West Coast.

*

Harry and Nate Ascher have challenged

Fred Aiken and L. A. Ullrich of the Pathe
exchange, to a game of golf, to be played

the first good day. So the season is off to

a good start.
#. # *

The Wells theatre Co. has taken over the

Princess theatre, Beardstown, 111.

Lubliner & Trinz, who leased Orchestra
Hall for the coming season will open the

summer term with "Dorothy Vernon of

Haddon Hall," Mary Pickford's newest pic-

ture, on or about May 26.

* * *

Alice Lake and her new husband, Rob-
ert Williams, paused between trains on the

honeymoon trip Eastward last Friday. They
were married in Los Angeles. Nita Naldi

also was a Chicago visitor last week, en

route to New York.

* * *

C. Siiarpe Minor, well known organist,

who has been at the console of the mighty
Wurlitzer, at McVickers theatre, concluded
his engagement last Sunday.

* * *

The Victoria theatre, on Sheffield street,

is again operating with pictures and vaude-
ville as an attraction. Bert Cortelyou is

manager.
* # *

The Regent theatre, seating 1,000, has
been added to the Schoenstadt chain.

* * *

Quite a few theatre and film men journied
to Milwaukee last Friday night to attend
the opening of The Wisconsin, the new
Saxe house. The new house seats 3,500
and held them out all evening despite a
downpour of rain. Many beautiful flowers
lined the lobby and the visitors were royally
entertained by the management. Eddie
Weisfeldt is manager in charge of pro-
duction and Harold Davey is in charge of
theatre proper.

* * *

L. W. Alexander, former manager of
Universal exchange, has been appointed
manager of the Kansas City branch of Hod-
kinson Film Corporation. Mr. Alexander
was formerly located at K. C. as Universal
manager, so he is well acquainted with the
field.

* * *

Aryan Grotto, Film Row's only picture
house, which ran a film called "The New
Disciple," said to be an interpretation of
Woodrow Wilson's doctrine "the new free-

dom" ended its career as a film theatre last

week.
* * *

The Monroe screen is occupied with the
official government film of the work of the
AEF abroad during the World War. The
picture is called "Powder River" and quite

an extensive advertising campaign is being
conducted by Messrs. Braden and Chester,
who have the picture in this territory. Al
Dezel is handling the publicity.

* * *

Edwin S. Bettelheim is publicity man
for George Beban and his "personal ap-
pearance" stunt in connection with the

showing of the film "The Greatest Love of
All." It played the Chicago theatre last

week and did a_turn-away_business._

INTEREST HIGH
IN KANSAS CITY
MUSIC TAX CASE

Outcome of Case to Serve as
Precedent in K. C. District

(Special to Exhibitors Herald)

KANSAS CITY, MO., April 1.—The
second step in the Kansas City music
tax case, involving six exhibitors and
four music companies, was taken Mon-
day when Samuel A. Handy, attorney for

the exhibitors, filed his brief in the fed-

eral court with Judge Arba S. VanValk-
enburgh. In accordance with instructions

of the court, attorneys for the plaintiffs

will have ten days in which to file an
answer. The matter then will rest with

Judge VanValkenburgh for final decision

which, it is expected, will not be long
delayed.

Following the opening hearing on the
case and the filing of the brief by Mr.
Handy, which sets forth that the suit was
not brought against the exhibitors by the
real parties at interest, in that the inter-
ests of the individual music companies
have been assigned to the Society of Au-
thors, Publishers and Composers of Amer-
ica, thereby constituting a conflict with
federal statutes, interest has been wide-
spread in Missouri and Kansas. The de-
cision will serve as a precedent for the
federal district of Kansas City.

* * *

A jury in the federal court at Kansas
City Tuesday returned a verdict for
$309.33 in favor of the Overland Amuse-
ment Company for damages done by fire

following an explosion at the Doric the-
atre, Kansas City, December 7, 1922. The
amusement company had sued the Con-
necticut Fire Insurance Company of

Hartford, Conn., and the Insurance So-
ciety of Canton, China, for $13,463.65.
The decision was based on evidence es-

tablished that most of the damage was
caused by the explosion, against which
the theatre was not insured. A leak in a

gas main is believed to have caused the
explosion.

* * *

With the arrival in Kansas City last

week of R. C. Cropper, special Pathe rep-

resentative, a special meeting of the Pathe
force was called. Mr. Cropper and Cecil

Vaughan, local branch manager, left

Wednesday for Omaha and a visit to the
key towns of the territory. Mr. Cropper
formerly was district manager for Uni-
versal in the Kansas City territory.

Edwin Carewe has returned with his company to America after completing in foreign studios and on the desert, "The Son of

the Sahara," a First National attraction. Claire Windsor and Bert Lytell are featured in this offering.



TRADE MARK REGISTERED

nnounces

SellingPlan,
highest Quality

TheatreMusic
NEW -FEATURE MUSIC" SELLINt; PLAN ! When "the

world's largest music house" makes an announcement of this

kind, it surely merits your careful investigation. Never before

in the history of the Motion Picture Industry has such an offer

been made to an exhibitor. Here at last is a real opportunity

secure the best in theatre music without the usual strain on your pocket -

ok. Ask yourself the following questions:

TIRST—"I buy the best of Pictures for my patrons, why don't they

go over on a bigger scale?"

SECOND—"How much am I losing because my music is not right ?

What is the real value of good music from the box office standpoint?"

ew York
20 W. 42nd St.

Chicago

329 So. Wabash

THIRD—"How can I improve my music, to put it on the highest plane

and increase the patronage of my house, possibly by lOO'/r ?"

FOURTH—"Would the house of WURLITZER' finance a deal for

me so that I can have the Theatre Organ that I need and so make
my investment a real asset?"

After asking yourself the above questions, fill in, clip

id mail the coupon. The sooner you do, that much
oner will you be reaping the rich rewards of better

usic after you learn how easy it is to acquire it. There

Wurlitzer Music for every style and size of theatre,

id Wurlitzer prices and terms are within the reach of

ery Exhibitor.

Learn about this new selling plan—mail the coupon
3DAY.

Stores in All Principal Cities

The RUDOLPH WURLITZER Co.
Executive Offices

CINCINNATI
121 East 4th St.

San Francisco

250 Stockton St



National Film Corporation of America

presents

Indian Frontier
Series

The white boy who became an Indian

Each Indian Frontier Series picture has a

story that surely gets you and that is absolutely

true.

For instance, you see how and why a white

boy became an Indian chief,—and you see

the man himself in the picture. Can't you

imagine how such a story will appeal to your

audiences?

The real Indians themselves enact their own

stories. You have color, realism, educational

value, thrill.

Look over these titles; just see the audience

appeal: 'The Man Who Would Not Die";
"The Man Who Smiled

,,

;
"The White Man

Who Turned Indian"; "The Mandan's
Oath"; "The Dirty Little Half-Breed"; "The
Medicine Hat."

Each picture is a perfect little feature in

itself.

Pafh^picture
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You ought to aw

ASK THE MAN
m
HUNCHBAC1

" 'HUNCHBACK' HAS PLAY-
ed to capacity audiences every per-

formance. Increased price seems

to add prestige to house. Produc-
tion wonderful. Congratulations

!"

Tivoli Theatre,

Beaumont, Texas.

" 'HUNCHBACK' 0 P ENED
today to capacity business. House
packed and lined up half block on
last show. Highest admission

ever charged. Business wonder-
ful !"

Rialto Theatre,

Abrams and Weiner,
Houston, Texas.

"A COMPLETE SELL-OUT AT
each performance. You have both

a wonderful production and the

greatest box-office attraction of all

time."

Strand Theatre,
Sol Brill,

Far Rockaway, N. Y.

- 'HUNCHBACK' HAS BROK-
en all house records established

at Oliver Theatre, South Bend,
for the past fifteen years. Inter-

ested in second run."

Oliver Theatre,

J. Henry Handlesman, Jr.

South Bend, Ind.

"ALL RECORDS FOR ANY
picture that has ever played Syra-

cuse either at a legitimate theatre

at $2.00 top, or a picture theatre,

have been broken with 'The

Hunchback.' We are holding pic-

ture over next week!"

Syracuse Strand Theatre Co.,

Inc.,

Walter Hayes, Pres.

Syracuse, N. Y.

"NOW PLAYING S I N T H
week doing exceptional business.

Thousands who have seen it unani-

mous in their opinion of 'Hunch-

back' as a great picture wonder-

fully produced. Appeals to all

classes."

West Coast Theatres, Inc.,

Harry C. Arthur, General Mgr.,
Los Angeles, Calif.

"HAVE BEEN IN THEATRI-
cal business in Dallas for fifteen

years and never before have there

been such crowds. 'Hunchback'
is talk of Dallas. Necessary to

have eight policemen to handle
crowd."

Capitol Theatre,
R. J. Stinnet, Pres. & Gen. Mgr.,

Dallas, Tex.

In New York City

alone, 25 prints of

this stupendous

production are

used simultane-

ously in a single

week!

"IT TOOK SAN BERNARDIN
like Grant took Richmond. A
audience records surpasse

'Hunchback' is sure-fire winn

We turned them away."
Strand Theatr
Donald Knap

San Bernardino, Cali

"'HUNCHBACK' IS A POV
erful picture. Lon Chane}
characterization of Quasimodo
marvelous. The picture made
tremendous hit at advanced price

Business increased with eve

showing.

Strand Theatr
Peter Wilso

Sacramento, Cali

A UNIVERSAL PRODUCTION - Presentel



we want you to

WHO PLAYED IT!

)fNOTREDAME
HUNCHBACK' OPENED
b today and smashed record of

jse by over five hundred dollars,

jhacity business and hold out

[vvds all evening. Most success-

I opening in history!"

Consolidated Theatres, Inc.,

Grand Rapids, Mich.

PHE HUNCHBACK' PLAY,
to the greatest number of ad-

sions ever played in Anaconda.

|< office receipts were the largest

r taken in on a picture in Ana-
da. The greatest picture that

r played the city."

Margaret Theatre,

D. S. Scott, Prop.,

Anaconda, Mont.

UR PATRONS CLAIMED
mchback' will ever live in mo-
i picture history as one of great-

spectacles ever screened."

Grand Amusement Co.,

L. M. Conrad, Mgr. Dir.,

Johnstown, Pa.

ONSIDER THIS PRODUC-
n the last word in screen achieve-

nt. Opened Brandeis Theatre
biggest Sunday business in his-

y of the theatre."

Brandeis Theatre,

C. Sutphen, Mgr.
Omaha, Neb.

"CONSIDER IT THE BEST
thing you have done in pictures.

Satisfactory not only to patrons

but likewise to management by
box office returns."

Community Playhouse,
H. L. Hedger, Mgr. Dir.,

Meriden, Conn.

"CAPACITY IN A HOUSE
seating 3200. Enjoyed greatest

opening performance of any of

the big features at advanced prices.

A magnificent production."

Palace Theatre,
Oliver Edwards, Mgr.,

New Haven, Conn.

"PACKED HOUSE NIGHT
and day. Receipts exceeded these

of any since we opened the Rialto.

Everybody well pleased."

Rialto Theatre,
Louis J. Santikos.

San Antonio, Texas.

" 'HUNCHBACK' OPENED
here to tremendous crowd at ad-

vanced prices. It's a great picture

and a great business getter. Have
heard nothing but enthusiastic

comments. Give us more like this

one."

Broadway Theatre,

V. H. Waldron,
West Haverstraw, N. Y.

"The film is the finest

has ever been made,
shall appreciate it

much if you can ar-

range an early re-

turn date."

Charleston Theatre,

W. F. Clarke,

Charleston, S. C.

that

We
verv

" 'HUNCHBACK' OPEN E 1

)

to complete sell-out both matinee
and evening. Turned away an-

other capacity house. There is

nothing in sight for a

long time to come to equal

the opening record of

'The Hunchback.'
"

Plaza Theatre,
Alexander Frank,
Waterloo. Iowa

y CARL LAEMMLE

By
the way,

don't miss
"The Universal

Weekly" dated

April 12 th, for

UNIVERSAL'S GREAT
SPRING DRIVE Is On!

You'll thank us!
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Help Me Solve
No. 377-—Straight from the Shoulder

Talks by Carl Laemmle, President of

the Universal Pictures Corporation

JUST as I have tried to help you meet your problems from
year to year, and just as you have helped me meet mine

during the past ten years, I now again ask you to help solve

the biggest one of all, because the proper solution is import-
ant to you as well as to me.

Universal is about to undertake a big thing, a revolution-

ary change in its production policy. Hitherto we have been
making from forty to fifty-two so-called "program pictures"

every year, but only from eight to twelve really big pictures,

the latter being known as Jewels.

Up to this time there has been a real need for "program
pictures." They have been more or less the backbone of

business for many thousands of theatres. But now, accord-
ing to reports from all over the world, but particularly in

the United States and Canada, the "program picture" seems
to have outlived its usefulness. It becomes necessary for

Universal to take another step forward, and we are getting

ready to take it.

Hereafter we intend to produce 36 big pictures per year
instead of only eight to twelve. We have already started

on this plan. In fact, the first half-dozen big pictures are
completed and paid for even though they will not be offer-

ed to you until May or June for early Fall showings.

Be sure you get your copy of "The Universal Weekly" regularly!

See issue dated April 12th and succeeding issues for Universal*

s
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A Big Proble
To go on with our huge new production plan will require

every dollar I can get. I have no other partner except you,
no other financier except you. I must operate on funds
that I get from you. The only way I can get such funds
is to supply you with pictures. The only way you can help
me is to use the pictures I have— pictures which you have
not yet played.

These pictures must have the widest possible circulation.

Nothing but thorough circulation of Universal pictures in

the past has enabled us to sell them to you at live-and -let-

live prices. In the ordinary course of events the pictures

already released would be circulated pretty thoroughly
during the next six months. BUT I NEED THAT
CIRCULATION FASTER THAN THAT. I NEED IT
WITHIN THE NEXT TWO OR THREE MONTHS.

So I have told the sales force to use every effort to get

you to help finance future Universal pictures— our big

program—by GETTING YOU TO USE ALL UNPLAYED
UNIVERSAL PICTURES JUST AS FAST AS YOU
POSSIBLY CAN.

The money thus brought in will be used to make the newer
and better Jewels which I have already told you about.

Your part is to PLAY ALL UNPLAYED UNIVERSAL
FEATURES IN QUICK ORDER. MY PARTUS TO
PRODUCE MORE OF THE KIND OF PICTURES YOU
NEED IN QUICK ORDER. If we work together it will be
easy. If we don't, it will be impossible. Are you with me?

Great Spring Drive Surprise Offer. If you are not receiving it

write 1600 Broadway, N. Y.
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Cut your!

Blafco Ibanez's
seisatJotuii

*u>i?etaf
intriguepfEMffsmm

A COSMOPOLITAN
PRODUCTION

Everybody's
talking

about tt!

Rupert Hughes
production-

J^gfie epic oflawless Alaska

RexBeach's

You'll bethrtllsd)

Rendezvous

'tinder the

,
"Red Kobe'

<A Cosmopolitan Production

J (gsmopohtan production

Goldwyn presents

VICTOR SEASTROMS
production or ^

\Adapted frc

THE MASTER OF MAN"

Sir HALL CAINE
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sell A Piece of Cake

.

•

Help yourself! We can only tell you what exhibit

tors are telling us every day about these high-

class attractions listed here* They take the cake.

They satisfy. They are business builders because

they have great stories, great stars, great produc-

tion. Help yourself. You'll come back for more^

after one helping. Take your slice

of the profits now. — it s the most
charming picture

you ever saw!

MARION DAVIES

<J Cosmopolitan production

The Thrill Picture!

Through
the Dark
a Cosmopolitan

production

Slav*
iDesire

f&ctlzacs Story

MarshallNeflan
procnti hi» .tery

/oldwyn^^osrnopolit
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Victor Hugo Halperin's

Shown 15 times jjn 15 different theatres
Every type of patron
All classes of towns and houses
From Los Angeles all the way to New York,

1

-The result: '

1

'

11
Seventy Minutes of Entrancing Entertainme nt

The great cata-
clysm had come
and Russia was
a sea of blood.
The peasants
despoiled and
destroyed every
home of wealth

;

sacked and burn-

ed the Imperia,
Summer Palace.

"Wait!"cried the barber.

"Some day you'll be beg-

ging me to help you
I'm going to America,

where the streets are
paved with gold. My
uncle writes that over
there everybody's a
gold-digger."

* Stare at me, pig

Spat the former sen
ant."No longer your
coachman , I'myou
master-avenging
arm of the revolutior

Michael fell uncon-
scious. Rogojin
dropped his smok-
ing revolver

This chart shows exactly how
the fifteen audiences reacted to the

eightimcst important series
Cast immediately
arouses audience's

interest

.

of this big production

Physical Distributors
pathe exchange..nc ASSOCIATED

AKTHUrV S. KANE



The rivals in love Slowly
began ma rkinxf off twenty
paces. There was a deafen-
ing report. Luke, his re-

volver smoking at his side,

Saw his wife crutch at her
breast and sinK to the
P(oor at Michael's feet.

Helen, how could you?"
Michael slowly, unsteadi-
ly, entered the room

, to
confront his wife with
his friend -the two who
had betrayed his love,

his ideals, his faith.

High in the gallery of fhe New
York theatre sat the lonely
Russian girl. The voice of the
singer thrilled her. "Mich aeir
she shrieked into the silence
of the crowded hall. It was
her lona-lost sweetheart whom
she hadr believed dead.

A' Cast 1 That
Agnes Ayres

Percy Marmcnt

"Michael cannot live

through the operation','

said tne Surgeon. ,(

I

can save him with my
radio vibrations/
shouted Grishka.A
tremulous wait...The
§ht in the tube flrcKer-

..and died. Then.,
once ooaln it flooded
the room and ..'.'Sasna!'

called the patient.

1000

900

800

-70O

600

400

Wonder^
Knocks 'Em Gold

!

George Siegmann
Kathlyn Williams

500

300

200

Robert McKim
Mary Alden

John George
H.C. Pennell

o

EXH 1B1TORS
P RES1 OEMT
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puzzled
Are you wondering why
we persist in using an un-

usual title like chechahco?

Couldn't we have found some-

thing simpler?

Certainly we could. We might

have named the picture "The Gold
Rush" or "The Birth of Alaska,"

or what-not, but these would have

classified it as an ordinary movie.

And that's just what this picture

isn't.

chechahcos
(pronounced chcc-cliaw-koze)

is as different in quality and appeal

as its intriguing title is different

from ordinary titles.

A ssociated ExhibitorC
ARTHUR S. KANE, President ^

PATHE, Physical Distributor

L I



JACK PICKFORD
in THE HILL BILLY

Suggested by a John "J-o^c Jr. Story ~- ~ adaptation by ^Mar/on Uocf^ron

Direction by George c
J1ill

A Treat of the Season
"'The Hill Billy' is one of the treats of the sea-

son. Real drama. Packed with thrills, comedy
and romance. Human touches are so abundant
they tread on each other."—M. P. News.

Full of Heart Interest
"A box-office attraction of unusual merit, and
it is prolific in heart interest."—Exhibitors
Herald.

"Class" in Every Sense
" 'Classy' in every sense of the word. A drawing
card for every theatre, large or small. A whole
lot of genuine human interest is packed into

this picture, as well as suspense, melodrama
and timelv comedv relief."—Trade Review.

Now Booking
Allied Producers and Distributors Corporation

729 Seventh Avenue, New York
Hiram Abrams, President

A Branch Office Located In Every United Artists Exchange



James Kirkwood

Distributed byHODKINSQN



if] Lila Lee in

SUPPORTED By

MAdGARET
LIVINGSTON

STORY BY
C GARDNER. SULLIVAN

DIRECTED By

WILLIAM BEAUDINfr

PRESENTED B/

REGAL PICTURES
INCORPORATED-

FOREIGN DISTRIBUTOR.

WM VOGEL, DISTRIBUTING*

CORP.

Advance Reports that indicate

a Box-Office Smash

"We have had two more previews on 'Wandering
Husbands', one last Friday night at the Granada The-
atre, Gardner Junction, Hollywood, another last

evening, at the Paramount Theatre, Santa Monica and
Western.

"Both demonstrate the picture to be a knock-out
with audiences. In addition to gripping the people
and holding them with its big underlying theme

—

which Lila Lee puts over magnificently—the picture

contains enough laughs to make the producer of an
ordinary feature comedy jealous. For audience re-

actions, from the hush of an absorbed house to a roar
of relief at a comedy situation following the tear, it

is one of the most perfectly timed pictures of its kind
that I have ever seen.

"Lila Lee is an absolute revelation in this produc-
tion. She has more character in her face, more mobil-
ity of expression, more accuracy and restraint in the
conveying of emotions, than any actress of her age
on the American screen. She is one of the coming
stars, with a future like an Aurora Borealis.

"This is sure going to be one of the ten best pic-

tures of 1924. When the tumult and shouting of the
critics has died, this one will be hung up in the year's

hall of fame."
LESLEY MASON.

Booking Reservations Now

Season 1924-1925 Ohirty First- Run Pictures



What
Shall

SDorothf
oMackaitt

ma

With

John Harron, Louise Dresser

and William V. Mong
Directed by John G. Adolfi

Story, Supervision and Editing by Frank Woods

FRANK.
E.WGDDS

Special (production,

'Distributed by

HODKINSON
FOREIGN DISTRIBUTOR-

Wm VOGEL, DISTRIBUTING CORR

Seasoa 1924-1925

Thirty First-Run Pictures
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GLIMPSES of (TRIUMPH
H AVING produced the world's great-

est spectacle, "The Ten Command-
ments," Cecil B. De Mille returns in

"Triumph" to the same type of picture

as "Male and Female" and "Man-
slaughter." An ultra-modern love story,

gorgeous gowns and gorgeous women,
lavish settings, thrilling love scenes

—

all the unique touches that make De
Mille the screen's greatest showman.

Jeanie Macpherson adapted "Tri-

umph" from the Saturday Evening
Post serial and novel by May Edginton,
author of "Secrets." Look at the cast

below.

"Triumph" will be released direct to

exhibitors on April 28.

Adolph Zukor and Jesse L. Lasky present

CECIL
DE MlHE'S
WTRIUMPH

^tyi LEATRICE JOY
ROD LA ROCQUE
and typical DeMille all-star cast

Victor Varconi, Charles Ogle, Julia Faye, Theodore
Kosloff, Robert Edeson, Zasu Pitts, George Fawcett,

//

Raymond Hatton.

(2 (paramount(picture
lODu CIO 8 *

SfAMOUS PLAYERS LXS*Y COWORATOW |

~ better eVen than Manslaughter"
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Tried and Proved Paramounts!

T>ELEASED only a few weeks ago, here are four more Para-" mount Pictures that have already established themselves in

the front rank of the season's box-office successes. You don't take

any chances playing these winners. They've already proven their

worth.

Ask the man who has played them. Read his opinions of them
quoted below:

"WEST OF THE WATER TOWER"
The most sensationally selling novel of 1923 makes an even more sensa-
tional picture, starring Glenn Hunter. With Ernest Torrence, May
McAvoy, George Fawcett, and others.

William Noble, Criterion Theatre, Oklahoma City, says : "The picture is

an excellent one and will be so pronounced by those seeing it."

"FLAMING BARRIERS"
George Melford's roaring melodrama of thrills, love and comedy. Jacque-
line Logan, Antonio Moreno, Walter Hiers. By Byron Morgan, author of
the Wally Reid auto racing yarns.

Clark and Edwards, Palace Theatre, Ashland, O. : "Very good. Every-
one seemed pleased. Atmosphere just right."

"THE HUMMING BIRD"
We could quote a hundred opinions about this one, and they'd all be the
same—a wonder! Gloria Swanson's greatest. Sidney Olcott Production.

Russell Armentrout, K. P. Theatre, Pittsfield, 111.: "One of the outstand-
ing pictures of the year. Many told me this was the best picture I've

ever run. That is saying a lot, as we are running the cream."

"HERITAGE OF THE DESERT"
Zane Grey story, featuring Bebe Daniels, with Ernest Torrence and Noah
Beery. Directed by Irvin Willat.

Ingersoll and Boget, American Theatre, Sandwich, 111.: "Here's a good
picture. Will please them all. Drew big in spite of bad roads. New
print."

(Opinions from Exhibitors Herald and M. P. World)

(paramount(pictures
Produced by



When you want a one^reel comedy that

is full of fast action, laughs and thrills

BOOK

CameOCLEAN CUT COMEDIES ^^^^T

Exhibitors everywhere who really BUILD PROGRAMS instead

of just running pictures have found these comedies the ideal

rough-and-tumble subjects to balance a long dramatic feature.

"BARGAIN DAY"
A new kind of bargain rush that is

a scream.

"CAVE INN"
High-speed love as it was in the days

of the dinosaur.

"OH CAPTAIN"
A ship-load of fun on the briny deep.

"HERE AND THERE"
An uproarious evening in a rented

dress suit.

"OH GIRLS"
A whole boarding school full of

them.

"PARIS LIGHTS"
The funny side of Gay Paree.

For foreign rights address Far East Film Corporation, 729 Seventh Avenue, New York City

r?.

EDUCATIONAL
FILM EXCHANGES, Inc.

President *~



Cosmopolitan's Surprise Picture ~
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Money Not Only Talks—It Shouts
for those live wire exhibitors who are showing "The Great White Way." From coast
to coast they are reaping a golden harvest. AND NO WONDER!
"The Great White Way" has everything. Rich comedy, tense drama, thrills upon
thrills—and the greatest cast ever assembled.

Such world famous writers and cartoonists as Brisbane, De Beck, McManus, Hirsh-
field, McCay, "Bugs" Baer, Runyon and Irvin Cobb appear for the first time on the
screen in "The Great White Way." Tie up to your local papers which run one or
more of these features.

There are other celebrated figures in the film, including Tex Rickard, Florenz Zieg-
feld, Jr., Joseph Urban, H. C. Witwer, Ned Wayburn and Earle Sande. Everybody
will want to see them, too.

FEETUREl^Sj

FILM

HKO QEITTER/
-STICK TO
DRA.WINC,

BE BECK'S IN the
MOVIES' IF THEV FILM US.

THEY GOTTA USE SLOW MOTION 1

- «A*r NEMO.
. DREAMED. LAST

NIO MT, thAT WiNSOR.
'

1 '.MSCAY
I WAS AN ACTOR.

{hi IS AN ACW
HE MAY 86 A BAD

* ONE. BUT, HE IS
TAN ACTOR' Flip

1

1 No one ever dreamed
of such a cast!

Arthur Brisbane Anita Stewart Oscar Shaw
Damon Runyon Billy De Beck Tom Lewis

fl "Bugs" Baer J. W. McGurk Olin Howland
T. Roy Barnes Pete Hartley Florenz Ziegfeld, Jr.

Harry Watson John Hennessey Joseph Urban
George McManus Stanley Forde Ned Wayburn
Winsor McCay Hal Forde Fay King

1 Earle Sande H. C. Witwer Hal Coffman
Johnny Gallagher Nell Brinkley Tammany Young
Dore Davidson Harry Hirshfield "Kid" Broad
Irvin S. Cobb Joe Humphreys

1 and the entire "Ziegfeld Follies" chorus

MY BOSS IS FOOUSH
Not to de /\ Moviie
ACTOR = THEV SAY THAT
&0»AE OJEEKS THEV
\N\AKE gSO.OOO A YEAR >

CP-
'S.

U v\//



At the Strand, New York,
where it played for

two big weeks

l0r
'nne

Con* z^
r° ne Gam,.

John7^?^**** OOhn

-

One of the
fitst Rational

February to June

1 9 * 4

A JiTAt national Picture



an
i great artist and a great

picture are making new box

office history for the best

theatres in the country^

And the
list keeps
growing
every day

t's the * 'early bird

hat catches the big

^ofits," that such

i picture as "Lilies

)f the Field" can

nake for the keen

ihowman. Are you

joing to be one of

he early ones?

Chicago
Warfield
Circle

Strand
Rivoli

Branford
Metropolitan
Capitol
Liberty
Nittany
Liberty
Rialto

Rex
Arcade
Rialto
Loew's State
Main Street

Tivoli

Madison
Rex
Melba
Queen
Queen
Rialto

Madison
Gaiety
Academy
Blackstone
Illinois

Hinsdale
Auditorium
Dicke
Midway
Cataract
Modern
Washington St.

Olympia
Opera House
Beaux Arts
Empress
American
Coliseum-Liberty
Trianon
Rialto

Princess
Lincoln Square
State
Southern
Colorado
Rylander

Chicago, 111.

San Francisco, Calif.

Indianapolis, Ind.

New York City
Baltimore, Md.
Newark, N. J.

Atlanta, Ga.
Cincinnati, Ohio
Wheeling, W. Va.
State College, Pa.
Portland, Ore.
Tulsa. Okla.
Bemidji, Minn.
Paducah, Ky.
Louisville, Ky.
Los Angeles, Calif.

Kansas City, Mo.
Michigan City, Ind.

Detroit, Mich.
Jackson, Mich.
Dallas, Tex.
Austin, Tex.
Corpus Christi, Tex.
San Antonio, Tex.
Peoria, 111.

Springfield, 111.

Waukegan, 111.

Dwight, 111.

La Grange, 111.

Hinsdale, 111.

Berwyn, 111.

Downers Grove, 111.

Rockford, 111.

Niagara- Falls, N. Y.
Providence, R. I.

Boston, Mass.
Newport, R. I.

Palm Beach, Fla.

Oklahoma City, Okla.
Denver, Colo.

Seattle, Wash.
Birmingham, Ala.

Champaign, 111.

Joliet, 111.

Decatur, 111.

Dayton, Ohio
Columbus, Ohio
Denver, Colo.

Americus, Ga.

When do we add
your name?

- Foreign Rights Controlled _

Associated First Haaoaal Picturem nWiwo foerme. Nov York
«• IdcI



"It's a Rattling Good Box Office

Attraction for All Classes of

Theatres"

"Once in a blue moon a comedy flashes across the screen

which is totally different from predecessors in conception

and execution. 'The Galloping Fish' belongs in this

category, a real gloom dispeller, guaranteed to coax a grin

out of the most confirmed cynic. You can promise your

patrons an hour of clean-cut, unique comedy and rest as-

sured they will not go away disappointed." So does

Exhibitors Trade Review advise its readers regarding

nfios.U. Jnce's

Galloping Fish
mw0uoouooo 0000

• '

0mom r

A Real
[Laugh Buster!

r i
1

Opening Day
CrandalV s

Metropolitan
Washington, D.C.

Qfaitk Sydney Chaplin- Louise Fazenda-Ford Sterling^
Chester Conklin and Lucille Ricksen~ o
Directed by Del Andrews ^from the story by Frank Adams*
produced under the personal supervision of Thos. H. Ince

DutributcdbyvA^ociated "3ir6t national IHctureA
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Unfair Competition
Should Be Stopped

The thinking public cannot help but

look upon the industry with mingled

pity and disgust when they are con-

fronted with cheap and unscrupulous

efforts of one distributor to trade on

the prestige and popularity of a suc-

cess which belongs to another.

An example of this is to be seen

now in the case of a mediocre picture

which is being pushed alongside of

"The Ten Commandments." A certain

remote similarity in the subject mat-

ter is being emphasized with an eye

to appropriating some of the reflected

glory shed by the big DeMille success.

This effort is obviously unfair, ille-

gal and is certainly without sanction of

any decent practice. Unfortunately,

legal redress in such matters takes con-

siderable time and in most instances

the full harm has been done before

court action can be gotten and at the

end of expensive legal procedure the

injured producer finds himself only

with a claim against a concern without

financial responsibility.

It is not a fine question of ethics; it

is simply a matter of common decency.

The advertising, prestige and success

of a production belongs to the owner.

To shove alongside the success a coun-

terfeit production which bears some
suggestion of similarity in subject mat-

ter is a high-handed effort which

amounts plainly to an attempt to steal

something that belongs to another and
as such it may properly be considered

as a form of thievery.

In such instances the producer whose
success is being traded upon is not the

only injured one; in fact, a genuine

harm, is done to the entire business be-

cause every effort of this kind involves

the direct or indirect deception of the

public. In the example of this prac-

tice referred to above a deliberate ef-

fort has been made in advertising mat-
ter to deceive the public into believing

that this is the successful subject about

the Ten Commandments of which they

have heard.

When those who have been misled by
this deception realize that they have
been imposed upon they naturally as-

sume an antagonistic attitude toward
the motion picture business and in their

anger and disgust they charge their

grievance up to the entire business and
do not stop to single out the individuals

and concerns who have perpetrated the

deception.

We want to caution exhibitors

against being made a party to this in-

iquitous practice. Theatre owners
should realize that they are in business

at a permanent address for an indefi-

nite length of time and that they must
take no chance of losing their public's

goodwill. The small distributor with

one or two pictures need not be so ap-

prehensive about the public's reaction.

But the exhibitor knows that he can be
found when patrons want to come back
and complain about having been de-

ceived.
* * #

Banker's Tribute
To Picture Business

Dr. A. H. Gianinni, New York City

banker, in an address before the recent

"Naked Truth" dinner of the Associ-

ated Motion Picture Advertisers, de-

clared that although he has loaned mil-

lions to motion picture enterprises he

has never lost a dollar.

This assertion, while it must be in-

terpreted as proof of the commercial
sagacity of Dr. Gianinni, also conveys
an impression of the growing stability

of the industry.

Motion picture financing need not

entail even the hazards that are to be
encountered in many other lines that

stand in great favor with investors and
financiers. But the business of motion
pictures is an intricate and complex
one and to understand its problems re-

quires alert and thorough familiarity.

Dr. Gianinni is fortunate in having
a comprehensive knowledge of the in-

dustry and its personalities.

The successful contact he has had
with the business may be paralleled

with the successful contact the business

has had with him because on many oc-

casions he has proven himself to be a
loyal friend and able counsellor.

* * *

Original Stories

Not in Favor
Sometime ago the prediction was

freely made that motion pictures would
create a new literature and a new
school of writers. Several excellent

writers for motion pictures have been
developed and a few notable original

stories have been made into successful

pictures.

But the trend at this time seems to

be definitely away from original stories

and consequently away from the situa-

tion which would develop a big and suc-

cessful school of writers for the screen.

Whether the present tendency will

work to the eventual benefit or the

eventual disadvantage of the industry

remains to be seen but it does seem un-

fortunate that lesser inducements are

now being held out for the preparation

of original stories, especially written

for screen presentation.
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"AVAILABLE ATTRACTIONS" is

the one published guide to current
pictures that provides all the sta-
tistical information on all the pic-

tures in convenient, compact and
permanent form. It appears in the
HERALD at regular intervals,
building steadily with successive
issues, and is included complete for
permanent reference in each issue
of the BOX OFFICE RECORD.

Always Has
Time for

Herald
Although occupied with other du-

ties, I always find time at night to

digest each new copy of the "Her-
ald" shortly after it arrives.

We clip exhibitors' reports from
"What the Picture Did For Me" and
file them in a large scrap book,
alphabetically by name of the pic-

ture, grouping each producer's sub-
jects.

It makes a dandy ready reference
to lay out before a film salesman
looking for a contract.

I. R. GAVIN,
Hammond theatre,

Hammond, Wis.

Re -Takes

WELL, our complaint about the
weather had some effect. Cal
called a special session of Congress,

and with the aid of three cabinet mem-
bers—all that there are left—and a spe-
cial committee got busy and we got a
fine line of sunshine this week.

It seems it's harder to get men to

serve on the cabinet than on a jury.

They're all giving excuses that they have
"no special qualifications." But that

doesn't excuse them.

According to reports from Europe the
Prince of Wales is mending rapidly.

What, has he gone into the old clothes
business.

* * *

About $900,000

There's a wide difference between the
press agent's story that "a contract calls

for $1,000,000" and what the star actually

gets.
* * *

Getting Better

Things are improving in the picture
business. Last week a couple of alleged

picture producers in Chicago confessed
that their operations were phoney. Here-
tofore they never admitted it.

* * *

Funny Censors

England isn't going to have her motion
picture public corrupted hence they've
changed the title of Elinor Glyn's story
"Three Weeks" to "The Romance of a

Queen."
* * *

Familiar Lies

"Congress is active."

"Fifteenth row the best I've got."

"Bottled in bond."
"Looks like his dad."
"Have to give you an upper berth."

"Here's something just as good."
"I get Los Angeles even' night."

* # *

"Pass the Carbolic"

That's one thing our grandfathers never
did. Sneak into a drug store to get a

drink. No sir, they walked behind the

counter and helped themselves.

'Snow Use Guessing

The annual guessing contest is on.

Whether to take 'em off or wear 'em a

few weeks longer.

Spring is surely here. The circus

came to town last Saturday.

* * *

Where the Tax Is Needed

Congress has taken the tax off of

smelling salts and put it on ma jongg.

If they'd put a tax on campaign litera-

ture) campaign speeches and campaign
bands, they'd be doing a real service for

the downtrodden voter. And think what
.

a lot of revenue it'd bring in. Yes?

* * *

Personally, we don't play a very snappy
game of ma jongg but we do object to

having our sleep taxed.

* * *

Well, must sign off and stir the home
brew—J. R. M.
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Favors Woodhull as

National President

New Jersey Chief Has Cohen

Support, Say Those
"In The Know"

(Special to Exhibitors Herald)

NEW YORK, April 8.—There is much
speculation in exhibitor circles as to

what will happen at the Boston Conven-

tion of the Motion Picture Theatre Own-
ers of America when Sydney S. Cohen

steps down and out from the presidency.

So far the only announced candidacy is

that of R. F. Woodhull, now president of

the Motion Picture Theatre Owners of

New Jersey and high in the counsels of

Mr. Cohen and the men who conducted
the national organization.

Is Admirer of Woodhull

Few, familiar with the affairs of the

M. P. T. O. A., believe that Mr. Cohen
will not name his own successor. He is

now and has been for several years past a

great admirer of Mr. Woodhull and there

is very little question but what Mr. Cohen
would favor Mr. Woodhull and a gener-
ally expected belief that his favored atti-

tude would mean the election of the New
Jersey man.

Mr. Woodhull's candidacy was put for-

ward at a meeting of the board of direct-

ors of the Motion Picture Theatre Own-
ers of New Jersey held last week when
this board went on record as favoring
their state leader for the presidency of the

national organization.

Select Convention City

In attendance at the meeting were R. F.

Woodhull, president; Joseph M. Seider,

chairman, and the following directors:

Peter Adams, William Keegan, Henry P.

Nelson, David J. Hennessey. Sidney Sam-
uelson and Benjamin Schindler.

The meeting was called primarily for

the purpose of selecting a city in which
to hold the New Jersey state convention.

Several New Jersey cities were voted for

the convention and Asbury Park was de-

cided on.

Plan to Establish

Chain of First Run
Theatres in Europe

(Special to Exhibitors Herald)

NEW YORK, April 8.—Formation of

an organization to distribute American
made films and to establish first run
theatres on the order of New York's Cap-
itol and Strand in Germany, Central Eur-
ope, the Near East and eventually in

Russia is revealed in word reaching New
York. Ludwig Klitzsch, owner of a

string of newspapers, magazines and
news services in these countries and
managing director of a hundred commer-
cial enterprises, will be the executive head
of the enterprise, incorporation papers for
which are said to have been filed in

Berlin two days ago.
Announcement of the entry of one of

Germany's most powerful industrialists

in the foreign film field was made by
Charles S. Hervey. president of Hervey,
Inc., which has been appointed Ameri-
can representative of the new organiza-
tion. Mr. Hervey was formerly a Public
Service Commissioner of New York and
is now treasurer of Distinctive Pictures
Corporation. Associated with Mr. Her-
vey in Hervey, Inc., is Charles Murray,
who will be the representative in Berlin
of Hervey, Inc.. and who will act as con-
tact with Mr. Klitzsch.

Bigger, Better "Box Office

Record" Goes to Exhibitors
Contributors Swell Volume to 25% Increase Over

Preceding Edition -Mailed With
This Issue of "Herald"

The March 1924 edition of The Box Office Record was mailed to sub-
scribers simultaneously with this issue of the Herald. In event of non-
delivery within reasonable allowance of time for local distribution, sub-
scribers should notify the Herald home office.

"Record" Exceeds Former Editions

This issue of the Record runs 132 pages, report contents showing an
increase of 25 per cent over the largest preceding edition, the September
1923 number. This increase is directly due to the heightened activity of
exhibitor contributors to the "What the Picture Did For Me" department
of the Herald, which provided in the twelve months ending with the March
29th issue a total of 31,cS01 reports.

As formerly, the Record is sent to subscribers without extra charge.

In this issue of the Record is represented

the active support of the Herald report

department by 1,200 exhibitor subscriber

contributors. The growth of this con-

tributor body during the past year has been
the outstanding development of the "What
the Picture Did For Me" service. It has
produced a booking guidance which is with-
out precedent in the history of motion pic-

ture exhibition.

Not only are there more pictures covered
in the new edition as a result of this spread
of the cooperative idea, but each picture

is covered by a greater number of individ-

ual reports, representing a wider range of
cities as to population and of theatres as to

clientele and capacity.

Service Intensified

Another factor with bearing upon the

thoroughness with which this issue of the
Record covers the current market is the
movement among contributors started some
months ago by Alex Steel, a "Herald Only"
Club member, which has as its aim the sub-
mission of reports by exhibitors on each
and all pictures played. Response to this

suggestion has been general, with the result

of completing adequate record of each at-

traction's demonstrated fitness in the short-

est possible space of time.

In the short 'subject division of the
Record increase in the number of subjects

included and the number of comments upon

Says Public Must
Support Good Films

(Special to Exhibitors Herald)

ALBANY, N. Y., April 8.—De-
claring that the people of Schenec-
tady were not supporting the best

pictures after they had conducted
an agitation for the same, William
Shirley, manager of the State the-

atre in that city, came out with a
newspaper advertisement last week
that put the matter squarely up to

the people themselves. In his ad-
vertisement, Mr. Shirley, said:

"Are we to infer that you sim-
ply talk of better pictures? Must
we believe that no matter how ex-
cellent are the pictures we show,
you will not support them? Are
we to take our lesson and merely
offer you the usual run of program
pictures? The answer lies with
you."

each is also notable, while short subject
series are covered more fully than in any
previous edition.

Other Aids Included

Among the additional services included
in this issue of the Record, as in former
ones, the "Available Attractions" section is

imposing. Here is given full data on pic-
tures not similarly represented in preceding
issues, including names of stars and lead-
ing players, length of production, author,
director, date of Herald review and first

"What the Picture Did For Me" report,
and brief description of story. This section
provides a veritable mine of information
invaluable in booking, advertising and ex-
ploitation.

The "Better Theatres" issues of the
Herald published since the preceding Box
Office Record also are indexed for con-
venient reference and the information cata-
logue welcomed by readers as a feature of
the September, 1923, Record is again sup-
plied.

"U" to Make 10 Films
Starring Jack Dempsey

(Special to Exhibitors Herald)

NEW YORK. April 8.—Jack Demp-
sey has been definitely signed to appear
in Universal pictures, word received here

from Carl Laemmle at Universal City

states.

Laemmle plans ten pictures starring

Dempsey. They will be fast action

stories to be written for Jack by Gerald

Beaumont. Jesse Robbins has been se-

lected to direct the Dempsey pictures.

Eric Tollender, Theatre

Man ofSt. Paul, Is Dead
(Special to Exhibitors Herald)

ST. PAUL, MINN., April 8.—Eric Tol-

lender, manager of the Verdi theatre here,

a suburban house, died last Friday.

All St. Paul theatre managers attended
the funeral services, which were held two
days ago.

Brockell Quits F. N.
(Special to Exhibitors Herald)

F. M. Brockell has resigned as man-
ager of the New Jersey exchange of First

National and his duties have been as-

sumed by J. C. Vergesslich.
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PARAMOUNT EXTENDS EXPLOITATION DEPARTMENT. In addition to

the five men who have been in the field since last fall, Claud Saunders has added
sixteen exploiteers to his staff. This expansion is malde in anticipation of -the

company's big distribution program for the coming season. In the picture are,

left to right: Vernon Gray, Washington; Charles Wagner, Columbus; Gavin C.
Hawn, Atlanta; William Bender. Cleveland; Russell Moon, Chicago; Leon J. Bam-
berger, assistant manager; William Mendelssohn, Buffalo; Curtis Dunham, Dallas:

John Callahan, New Haven, and Mr. Saunders, manager of the division of exploit-
ation.

"Your Editorial Is Courageous"

City Official Tells Quigley
John M. Casey Says There is no Place for Obscenity or

Suggestiveness in Any of the Arts

LAUDING Martin J. Quigley for his courage in warning motion pic-

ture producers against the filming of risque plays and stories, John
S. Casey, chief of the licensing division of the mayor's office, Boston,

Mass., declares that "it is better that the needed warning should come from
the inside of the movie family than from the outside."

TN his letter to Mr. Quigley, Mr. Casey

wrote :

"Let me congratulate you upon the editor-

ial published in the issue of the Exhibitors

Herald under date of March 15, under

caption 'A Warning to Producers.'

"The editorial is as timely as it is cour-

ageous and significant ; it is better that the

needed warning should come from the in-

side of the movie family, than from those

outside; and it states plainly and point-

edly that the time has come when the in-

dustry must clean house or be put out of

business by the proper authorities respond-

ing to an indignant and outraged public

opinion.
* * *

"There is absolutely no place in any of

the arts for suggestiveness or obscenity;

producers in their competition for patron-

age have been approaching the danger
line under the foolish opinion that hte

popular taste demanded smut and de-

pravity both on the dramatic stage and
upon the screen. The desire for the sen-

sational and risque is an abnormal in-

stinct and is distinctly distasteful to de-

cent American opinion and producers who
cater to it will eventually pay the penalty

in pocket and reputation.

"Boston, which is merely Puritan in

theory, has been a profitable patron of the

unspoken drama, but Boston knows how to

differentiate purity and puritanism, and

while far from being given over to prunes

and prisms, it insists that its theatre shall

be clean and free from dirt that some pro-

ducers are stupid enough to call realism.

* * *

"The mayor of Boston, Hon. James M.
Curley, has just called to his office the

managers of all Boston theatres and given

them a pointed and pungent warning that

the shows, dramatic and film, must be clean

and decent in language and exhibition, or

he will close their doors. He was quiet,

emphatic and to the purpose, and the drift

towards the obscene and indecent will be

arrested at once.

"It is satisfactory to know that the move-
ment for house cleaning and for improve-
ment is neither local nor sporadic, and that

a voice, your journal, has been raised in

the film household to call a halt on a tend-

ency as ruinous to the theatre as it is ob-

jectionable to the moral sentiment of the

people.

"Again I congratulate you."

Last week a letter from President Carl

Laemmlc of Universal, commending the

stand taken by Mr. Quigley was published

in these pages.

Made Board Secretary
(Special to Exhibitors Herald)

ALBANY, N. Y., April 8.—The Al-

bany Film Board of Trade has a new sec-

retary in the person of Jane Halloran,

formerly connected with the Selznick ex-

change, who succeeds Grace Tichnor.

Major H. C. S. Thomson

A producer must be sure

States Independents
Need Honest Outlet

F. B. 0. Chief Discusses the

Importance of Adequate

Distribution
(Special to Exhibitors Herald)

NEW YORK, April 8.—"If there is one
thing the film industry has needed and
needs today, it is a reliable, honest and
efficient outlet for

the product of the
independent pro-
ducer," says Ma-
jor H. C. S.

Thomson, manag-
ing director of the
Film Booking of-

fices, upon his re-

turn from the
West Coast in the
past week.
"The kind of

distribution the
independent pro-
ducer has needed
is very different

from the kind he
has received.
of four fundamental business needs: first,

of a good selling and distributing organi-
zation that will give him equitable treat-

ment; second, that the distributor will

show no preference between pictures, for

when the attention of the sales depart-
ment is placed on certain pictures it is

done so at a cost to other features and
short subjects; third, he must be sure of

the money that is due him at the time it

is due; fourth, he must be sure that the
picture will be properly advertised and
exploited, its good points properly devel-

oped and brought out.

Must Have Exhibitor Confidence

"F. B. O. are now organized to offer

the independent producer distribution by
a strong organization — and strength

means confidence. This means a good
deal to the producer, as the exhibitor

must be confident that the picture is be-

ing offered by a company of unquestion-

able reputation, and that the attraction

will measure up to advance notices; he
must have confidence, too, in the sales-

man's statements as to the box office value

of the attraction.

Independent Producer Important

"The independent producer means a

good deal to the entire film business

—

especially the exhibitor, for he is com-
pelled to pay a higher rate on bookings
when the independent producer's product

is tied up or only distributed at great

cosj.

"F. B. O., therefore, believes it is doing
a real service to the industry at large

when it offers the independent producer

a reliable, honest and efficient distributing

and producing organization."

36 N. Y. Cities Adopt
Daylight Saving Plan
(Special to Exhibitors Herald)

ALBANY, N. Y., April 8.—Up to the

present time thirty-six cities in New
York state representing a population all

told of about seven million persons, have

decided to adopt daylight saving on April

27. In some cities the matter is still be-

ing debated, notably Schenectady, where
the motion picture theatres are working
with the Parent Teachers' association in

an effort to prevent daylight saving dur-

ing the coming summer.
Owners of theatres in that city declare

that daylight saving will mean a loss of

at least $25,000 between now and fall.
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EDWARD EARL

Edward Earl Dies at

Hospital in the East
Was Head of Nicholas Power

Co.—Well Known in Club

And Business Life
(Special to Exhibitors Herald)

NEW YORK, April 8.—Edward Earl,

president of the Nicholas Power Com-
pany, died at 7:30 p. m., Friday, April

4th, in the Memorial Hospital, this city.

He was born in Elizabeth, New Jersey,

53 years ago, and came of a family which

has been prominent in that section since

the American Revolution. His brother,

Richard S. Earl, is president of the Hill-

side Bank. Hillside, New Jersey, and an-

other brother, Clarence A. Earl, was at

one time vice-president of the Willys-
Overland Company, and later president of

the Earl Motors Company.

Backed Projector Inventor

Mr. Earl, while president of the Nassau
National Bank, became acquainted with
Nicholas Power, inventor and manufac-
turer of Power's Motion Picture Machines,
and purchased an interest in Mr. Power's
business in 1907. He was elected treasurer

of the company in that year and in 1917

was elected president. Mr. Earl was,

therefore, one of the pioneers in the mo-
tion picture field and as a bank official

showed unusual confidence in the indus-

try by investing money in the Power's
Company at that time.

At the time of Mr. Earl's death he was
vice-president of the Enos-Richardson
Company; president of the Ilsley-Double-

day & Company; director of the American
Exporter; trustee of a number of large

estates and stockholder in a number of

important business concerns.

Well Known in Industry

Mr. Earl was a man of exceptionally

genial character and has been a well-

known figure for many years at most of

the important social affairs of the motion
picture industry. He was a member of

St. Johns Lodge No. 1. F. & A. M. Ma-
sonic services were held yesterday for

Mr. Earl at the National Casket Co.'s Fu-
neral Parlors, 14 East 39th Street, New
York City.

Permanent Success of Iowa
Exhibitor League Is Assured

Organization Will Meet in Des Moines on April 15;

Active Membership Is Expected to Pass

100 Mark by That Date
(This is the first of a series of news stories to be published in the "Herald" bearing

upon the activities and achievements of the state exhibitor organizations of this country.)

(Special to Exhibitors Herald)

CHARITON, IA., April 8.—Iowa, whicli in the past has made many
vain attempts to unite exhibitors of the state into a functioning organiza-

tion, can now point with pride to an association the permanent success of

which is assured.

Theatre owners of this state will convene in Des Moines on April 15,

for a one-day session, and by that time it is expected that the active mem-
bership of the league will have exceeded the 100 mark. Only last Novem-
ber the Iowa Theatre Owners Association was formed with forty members
as a nucleus.

Smith Tireless Worker for Strong Body
E. P. Smith, secretary-treasurer of the state body, has been a tireless

worker in his effort to build an organization with sufficient strength to

cope with the many problems confronting the exhibitor. Sharing the re-

sponsibilities in maintaining an active organization in this state are J. C.

Collins, president, members of the board of directors and the individual

exhibitors.

P. Smith

The growth of the present organization
in Iowa has not been spontaneous. In re-

viewing the activities and the policies of

the association for

the Herald, Mr.
Smith said :

"The new Iowa
exhibitors organi-

zation is growing
rapidly and prom-
ises to become
one of the strong
associations of the

Middle West.
Starting with
forty members on
November 22 last

the organization
has been making
a steady growth
and it is expected
the active membership will pass the 100
mark by the time of the April 15 meeting.
"A two-day session of the Association

was held at Des Moines, January 15-16, at

which time the board of directors was in-

creased to fifteen members. Since that
time they have been active in the organ-
ization work and the permanent success
of the Association is assured. The officers

have made contracts for certain film ad-
vertising which is already being shown in

many of the smaller towns, enabling the
exhibitor to pay his dues in the Associa-
tion without paying cash.

Independent of National

"The name Iowa Theatre Owners' As-
sociation was taken with the idea of mak-
ing it entirely independent of any national

organization until the success of the Iowa
Association was assured. Iowa has made
several previous attempts to organize, but
each time something came up to burn out
the enthusiasm and kill the organization.

"For the past few years Iowa and
Nebraska have been hooked together as a

branch of the M. P. T. O. A. From an
Iowa exhibitor's standpoint his member-
ship amo.unted to nothing but the privilege

of paying his annual dues. It was very
inconvenient for most Iowa exhibitors to

go to Omaha for a convention and less

than 5 per cent of Iowa theatres were
represented at these meetings. There are

at least 600 theatres in the state of Iowa

and the majority of them are operated
full time; why, then, should not Iowa
have its own organization?
"The officers of the I. T. O. A. believe

in a national organization only as the
state organizations may unite in a com-
mon cause for the benefit of the business
as a whole. The state organization should
be complete in itself, independent as to

finance, ready and willing to assist other
states for the good of all.

"Since Des Moines is now serving the
greater part of Iowa territory, with its

own Film Board and Arbitration Board
acting on Iowa cases, there came an ab-
solute need of an exhibitors' organization
that would unite the theatre men of the

state into an active organization. The
Iowa arbitration board has been acting on
all cases in the Des Moines exchange zone
territory, but will in a short time handle
only the cases of the members of the

I. T. O. A.
"All Iowa exhibitors are asked to attend

the convention at Des Moines on April 15.

The Association wants and needs every
exhibitor in Iowa and every theatre man
in the state needs the help and cooperation

of the Association and the arbitration

board."

Insurgent Leaders
Gather in Chicago:

New League Talked
Exhibitor leaders representing six strong

state theatre owners' associations opened a

two-day session at Hotel Congress, Chi-

cago, Tuesday, April 8, behind closed doors.

Their gathering renewed rumors that the

long talked of new national exhibitor

league may become a reality this spring.

Neither confirmation nor denial could be

obtained from any one present.

H. A. Cole of Texas, who in New York
a week ago, declared to a representative of

the Herald that he would "like to see the

new league formed at once," was included

in the assembly. Others were Al Steffes

of Minneapolis ; J. C. Ritter and H. M.
Ritchy of Michigan; R. R. Biechele and
Attorney Handy of Kansas ; Frank Rem-
busch and Billy O'Connor of Indiana, and
Ludwig Seigel and Glenn Reynolds of Illi-

nois.
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Great Activity Planned in East
Number of Films

in Work Exceeds
Previous Years

Eight Producing Units to Be

Active for Paramount

On Long Island

By JOHN S. SPARGO
(New York Editor, Exhibitors Herald)

NEW YORK, April 8.—Accord-
ing to present plans the studios in

and about New York will see more
productions under way than at any

time for a number of years past.

Within a few weeks, according to

announcement from Famous Play-

ers-Lasky Corporation, eight pro-

ducing units will be making their

homes at the Paramount Long
Island City Studio.

Until within a past few weeks but four

companies were at work here but when
Thomas Meighan gets back from Sulphur
Springs in the next few days and starts

work on a new Booth Tarkington story
there will be five companies at work
there. Shortly, according to Jesse L.

Lasky, three more units will be added,
making the largest number of companies
at work at the Paramount Long Island

City studio simultaneously since the big

studio was opened four years ago. These
new companies will be under the direc-

tion of Paul Sloane, Frank Tuttle and
R. H. Burnside, three of the four newly
selected Paramount directors.

"Beaucaire" Nearly Finished

Sidney Olcott is approaching the end
of his Valentino picture, "Monsieur Beau-
caire." The English sequences of the
story are now being filmed, with Doris
Kenyon in the role of Lady Mary Car-
lisle, the part originally assigned to

Helene Chadwick. Unavoidable delay in

the earlier stages of the production made
it necessary for Miss Chadwick to give
up the part on account of her contract to

make two starring pictures for Henry
Hobart.
The Gloria Swanson picture, "Man-

handled,"-—title and plot by S. R. Kent

—

is shaping into a real production under
the direction of Allan Dwan. It is far

enough along now to convince everybody
around the studio that it is going to be
just about the biggest hit that Gloria
ever had. Tom Moore is Miss Swanson's
leading man.
Two new members have been added to

the cast of "The Fool," the screen ver-
sion of Channing Pollock's stage success,
which is now in production at the Fox
New York studios. They are Paul Pan-
zer, who plays the role of Umanski, and
A. J. Herbert, who has been cast as Joe
Henning. "The Fiool" is being directed
by Harry Millarde, who made "If Win-
ter Comes" and "Over the Hill." Ed-
mund Lowe is playing the role of Rev.
Daniel Gilchrist and Brenda Bond has
the leading feminine role.

The work of actual production on "It
Is the Law," the screen version of the
stage play by Elmer L. Rice and Hayden
Talbot, was finished last week. J. Gor-
don Edwards directed this picture, which
will be one of the Fox specials for the
1924-25 season. Arthur Hold has the
leading role, a dual characterization, and

(Continued on page J/)

Heralds Studio

Directory
West Coast

BEN WILSON STUDIO, 5821 Santa Monica boulevard.
BEN WILSON PRODUCTIONS: Ward Hays directing Dix Hatton in an untitled
production.
Jacques Jaccard directing Ben Wilson in "His Majesty, the Outlaw."

ASHTON DEARHOLT PRODUCTIONS: Francis Ford directing Ashton Dearholt
in "Blood to the Battle."

BUSTER KEATON STUDIO, 1025 Lillian Way.
Donald Crisp directing Buster Keaton in a feature comedy not yet titled.

CENTURY FILM CORPORATION, 6100 Sunset boulevard.

Noel Smith directing Al Alt and Jack Earle in "Araby Bound."
Arvid Gilstrom directing Buddy Messenger in "Sailing."
Walter I. Luddy directing all star cast in "Good Morning."

CHARLIE CHAPLIN STUDIO, 1416 La Brea avenue.
Charles Chaplin directing himself in his United Artists comedy, "The Gold Rush."

CHRISTIE COMEDIES, 6101 Sunset boulevard.

Gil Pratt directing Bobby Vernon in two-reel comedies.
Harry Beaudine directing Jimmie Adams in two-reel comedies.

CHARLES RAY STUDIOS, 3700 Beverly boulevard.
Sherwood McDonald directing two-reel Butterfly comedies.

F. B. O. STUDIOS, Melrose and Gower.
Mai St. Clair directing Alberta Vaughan in a new "Telephone Girl" series under the

title of "Bee's Knees."
Al Santell directing Matt Moore and Patsy Ruth Miller in "Fools in the Dark."

TOD BROWNING PRODUCTIONS: Tod Browning directing Ruth Roland in "Dol-
lar Down."
HUNT STROMBERG PRODUCTIONS: Hunt Stromberg directing Harry Carey in

"Desert Rose."

FINE ARTS STUDIOS, 4500 Sunset boulevard.

Lloyd Bacon directing Lige Conley in Mermaid comedy No. 14.

Fred Hibbard directing Louise Fazenda in Mermaid comedy No. 15.

FOX STUDIO, Western avenue and Sunset boulevard.

Emmett Flynn directing an all-star cast in "The Man Who Came Back."
Henry Otto directing an all-star cast in "Dante's Inferno."
Jack Blystone directing an all-star cast in "The Last Man on Earth."
Denison Clift directing an all-star cast in "Strathmore."
Jack Ford directing an all-star cast in a picture as yet untitled.

Tom Buckingham directing an all-star cast in a Lincoln J. Carter melodrama as yet

untitled.
Lynn Reynold directing Tom Mix in "The Last of the Duanes."
George Beranger directing Charles "Buck" Jones in "Double Dealing."
Edmund Mortimer directing Shirley Mason in "The Strange Woman."
Howard Mitchell directing John Gilbert in "The Mark of Cain."
Rowland V. Lee directing all-star cast in "The Man Without a Country."
Chester Bennett directing all-star cast in "The Painted Lady."
Lambert Hillyer directing all-star cast in the racing story, "Checkers."
Henry Lehrman, Lewis Seiler, Benny Stoloff, George "Slim" Summerville and Nor-
man Taurog each directing regular comedy units.

GOLDWYN STUDIO, Culver City.

Victor Seastrom directing all-star cast in "The Tree of the Garden."
King Vidor directing all-star cast in "Mary the Third."
Marshall Neilan directing all-star cast in "Tess of the D'Ubervilles."

HOLLYWOOD STUDIOS, 6642 Santa Monica boulevard.
HAROLD LLOYD PRODUCTIONS: Taylor-Newmeyer directing Harold Lloyd in

a feature comedy as yet untitled.

J. K. McDONALD PRODUCTIONS: William Beaudine directing Benny Alexander
and an all-star cast in "The Goof."

GOLDEN WEST PRODUCTIONS: W. C. Graves directing all star cast in "My
Hero."

INCE STUDIOS, Culver City.
Inactive.

MAYER SCHULBERG STUDIOS, 3800 Mission road.
JOHN STAHL PRODUCTIONS: John Stahl directing all star cast in untitled pro-
duction.

METRO STUDIO, Romaine and Cahuenga avenue.
I.loyd Ingraham directing Viola Dana in "The Beauty Prize."
Victor Schertzinger directing Mae Busch and an all-star cast in "Bread."
Scott Dunlap directing Jackie Coogan in "Little Robinson Crusoe."

FRED NIBLO PRODUCTIONS: Fred Niblo directing Ramon Navarro in "The
Red Lily."

PICKFORD-FAIRBANKS STUDIO, 7100 Santa Monica boulevard.
TOM J. GERAGHTY PRODUCTIONS: Vernon Keays directing Jack Pickford in

"The End of the World."

PRINCIPAL PICTURES CORP., 7250 Santa Monica boulevard.
William Setter directing Baby Peggy in "Helen's Babies.*'

RUSSELL STUDIO, 1439 Beachwood Drive.
H. J. BROWN PRODUCTIONS: Al Rogell directing Fred Thomson in "The Poor
Sap."

ROACH, HAL E., STUDIO, Culver City.
Bob McGowan directing *'Our Gang" comedies.
Rob Wagner directing Will Rogers in first of series of three political comedies.
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Optimism Prevails in Hollywood
Fred Jackman directing "Rex," the Morgan stallion, in a new desert picture as yet

untitled.

Ted Wild and Fred Guiol co-directing Glenn Tryon in "The Up State Slicker."

SENNETT STUDIO, 1712 Glendale boulevard.
Del Lord directing Billy Bevan in "To Avalon."

Harry Sweet directing Harry Langdon in a comedy as yet untitled.

UNITED STUDIOS, 5341 Melrose.
FIRST NATIONAL PRODUCTIONS: George Archainbaud directing Claire Windsor
in "For Sale."

Larry Trimble directing all-star cast in "Sundown."

UNIVERSAL STUDIO, Universal City.

Clarence Brown directing Laura La Plante, Norman Kerry, Ruth Clifford and Ken-
neth Harlan in "The Butterfly."

Irving Cummings directing Mary Philbin in "Mitzi."

Chester Franklin directing Lucille Ricksen in "Souls That Pass in the Night."

Rupert Julian directing Madge Bellamy, Charles De Roche and an all star cast in

"\\ e Are French."

Robert Hill directing Herbert Rawlinson in "Dark Stairways."

James W. Home directing Reginald Denny in "The Missourian."

Edward Laemmle directing Billy Sullivan in the "Fast Stepper" series.

Ernst Laemmle directing Pete Morrison in "Red Raymond's Girl."

William Craft directing William E. Lawrence, Ruth Royce and Lola Todd in "The
King's Command."
Tay Merchant directing Eileen Sedgwick and Jack Daugherty in "The Fighting
Ranger."

William Duncan directing himself and Edith Johnson in "The Free Trader."

SAMUEL VON RONKLE PRODUCTIONS: Earl Kenton Comedy Company direc-
ing all-star cast in Andy Gump comedies.

VITAGRAPH STUDIOS, 1708 Talmadge.
Dave Smith directing an all-star cast in "The Range Boss."

J. Stuart Blackton directing an all-star cast including Irene Rich, Marguerite De La
Motte, Rosemary Theby and Charles "Buddy" Post in an untitled picture.

WALDORF STUDIOS, 607 Sunset boulevard.
Ray H. Leek directing "Screen Snapshots" feature.

WARNER BROTHERS STUDIOS, 5842 Sunset boulevard.
Monta Bell directing an all-star cast in "How to Educate a Wife."

Harry Beaumont directing an all-star cast in "Babbitt."

East Coast

BIOGRAPH STUDIO, 807 East 175th street.

GARRICK PICTURES: Will Nigh directing "Born Rich," to be released by First
National Pictures.

COSMOPOLITAN STUDIO, 127th street and Second avenue.
COSMOPOLITAN PRODUCTIONS: E. Mason Hopper directing Marion Davies in

"Janice Meredith."

FOX STUDIO, 55th street and Tenth avenue.
FOX FILM CORPORATIONS: Elmer Clifton directing Orville Caldwell and Alyce
Mills in "Crossed Wires."

Harry Millarde directing Edmund Lowe and Brenda Bond in "The Fool."

J. Gordon Edwards has completed "It Is the Law" with Arthur Hohl and Mimi
Palmeri in the leading roles.

GLENDALE STUDIO, Glendale, L. I.

BURR PICTURES, INC: William Christy Cabanne has completed "Lend Me Your
Husband" starring Doris Kenyon.
William Christy Cabanne directing May Allison, Charles Mack, Sigrid Holmquist
and Richard Bennett in "Youth to Sell."

PARAMOUNT STUDIO, Long Island City, N. Y.
FAMOUS PLAYERS—LASKY: Sidney Olcott directing Rudolph Valentino and an
all star cast in "Monsieur Beaucaire."

Herbert Brenon directing Ernest Torrence and Anna Q. Nilsson in "The Mounte-
bank."

Allan Dwan directing Gloria Swanson and Tom Moore in "Manhandled."

Alan Crosland directing Bebe Daniels, Richard Dix and Mary Astor in "Un-
guarded Women."

PYRAMID STUDIO, Astoria, L. I.

YALE UNIVERSITY PRESS: Frank Tuttle directing "The Puritans." Arthur
Hohl, Osgood Perkins, Marjorie Young and F Tweed in the cast.

TALMADGE STUDIO, 318 East 48th street.

CHADWICK PICTURES CORPORATIONS: Ivan Abramson has completed "Med-
dling Women" with Lionel Barrymore and an all star cast.

DE FOREST PHONOFILMS: J. Searle Dawley directing "The Little German
Band."

VITAGRAPH STUDIO, Brooklyn, N. Y.
YALE UNIVERSITY PRESS: Webster Campbell directing "Yorktown," one of
the "Chronicles of America" series.

Kenneth Webb directing "Alexander Hamilton" one of the "Chronicles of America"
series. George Nash, Allan Conner and Mabel Taliaferro are in the cast.

WHITMAN BENNETT STUDIO, Yonkers, N. Y.

WHITMAN BENNETT PROD.: Whitman Bennett directing Helene Chadwick and
Montague Love in "Divorce in Name Only."

NICHSMITH PICTURES, INC.: "Her Memory" and "The Guest" second and
third of the series of Will Nigh's Miniatures have been edited and titled.

Producing Plans
On Fall Product
Are Made Public

Many Players to Return to

Screen After Months
Of Leisure

By HARRY HAMMOND BEALL
(West Coast Representative, Exhibitors Herald)

HOLLYWOOD, April 8.—Optim-
ism is once more the prevailing

keynote on the West Coast produc-
tion area, for Jesse Lasky, William
Fox, Carl Laemmle and other lead-
ers have announced cinematic ac-
tivities which should bring back
into the fold scores, even hundreds,
of film colony members, who have
been at leisure for the past few
months.
The independents are perking up, too,

the older ones in the field getting busy
on substantial schedules, and still newer
ones coming in to try their luck.

Rain Halts Resumption
Much delayed in transit the spring rains

have hit Hollywood and as soon as Jupi-
ter Pluvius has stopped weeping, there
will be a general resumption of film mak-
ing all the way from Louis B. Mayer's
lot in Mission road to the far west Gold-
wyn studios in Culver City.
Those who claim to be in the know

predict an unusually busy spring and
summer, for an unusually heavy fall de-
mand for big releases is anticipated. The
rental studios—Hollywood, United, F. B.
O., Universal and others—are said to be
filling up to capacity with outside pro-
ducers in addition to their own units, and
this can always be taken as a pretty fair

barometer of filming activities.

While New York is apparently getting
a larger share of the business than it has
had since the larger companies started
moving their plants here, Hollywood en-
thusiasts expect to see this compensated
by the addition of new independents and
greater schedules for the ones who have
been producing for the past few years.

Schedules Increased Activity
Greatly increased production activity

is to begin immediately at Famous Play-
ers-Lasky. This was the announcement
of Jesse L. Lasky on his return from the
East. Within the next few weeks thir-

teen production units will be active here,
whereas but five are working at this

writing.
Another announcement from the same

source is that relative to the injection of
new blood into his directorial staff.

The new directors, four in number, are
elevated from other positions in the or-
ganization because, as Lasky puts it, "their
training in stage and screen technique
has fitted them for the new assignments."
The quartet includes Paul Bern, Paul
Sloan, R. H. Burnside and Frank Tuttle.

All except one were formerly scenario
writers.

Among the productions now under way
at the Lasky studio are:
"Changing Husbands," directed by

Frank Urson and Paul Iribe, in which
Leatrice Joy, for the first time, plays a

dual role. Because of recent advances
in camera technique, the former system
of double exposure for dual role work
has been replaced by a process which per-
mits the player much more screen liberty.

James Cruze has just completed filming
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"The Enemy Sex," featuring Betty Comp-
son.

Cecil B. De Mille has just finished
'"Triumph." He is shortly to start "Feet
of Clay," in which Rod La Rocque will be
cast in the chief role.

Irvin Willat left immediately for the
East on completion of Zane Gray's "Wan-
derer of the Wasteland," featuring Jack
Holt, Kathlyn Williams, Xoah Beery and
Billie Dove, and all done in Technicolor.
He is doing the cutting at the Boston lab-

oratories of Technicolor.

Plan Big Fox Program

Picture production takes on a new im-
petus with Fox. Thirteen feature produc-
tions are under way, two more are pre-

paring and five comedy companies are
working.

Contrary to the established picture cus-

tom, no effort is being made by Fox exec-
utives to advertise a boom which has
struck the studios. On the contrary, the

details of several big pictures are not re-

vealed. The new life came to this organi-

zation with the arrival of William Fox
in Hollywood early in March. His com-
ing was not generally heralded.
An interesting fact is revealed in that

Fox, who spends a few hours in the

studios each day, carries a "guest" card,

which is required of everyone who has
business there to gain entree to the studio

gates, and he is so seldom seen in the

West Coast studio that very few of those

whose salaries he pays know who he is.

One of the most striking pictures now
in production on the Fox lot is a film

version of Dante's "Inferno," directed by
Henry Otto. Work already is completed
on several sequences showing Dante's
wanderings in Hades. Thousands of extra

people and weird lighting effects are

used. Another picture now is being com-
pleted under the direction of Jack Ford.

This is an epic of the West, not titled as

yet. Both pictures are all star.

Emmett Flynn is directing the popular

play of a few years ago, "The Man Who
Came Back," which is expected to bring

George O'Brien, son of San Francisco's

police chief, to stardom. Dorothy Mack-
aill is in the cast.

There's Speed to Mix

Evidence of the intense speed which
energizes Fox is the fact that Tom Mix
finished a picture, directed by Jack Con-
way, at 10 o'clock one morning and began
"The Last of the Duanes" under the di-

rection of Lynn Reynolds, at 1 o'clock

the same day.
As a result of the new activity at Fox,

space is at a premium. Plans for the new
Fox studio are being drawn but the date

for beginning construction has not been
set. Other productions now being made
include:
George Beranger directing Charles

"Buck" Jones in "Double Dealing"; How-
ard Mitchell directing John Gilbert in

"The Mark of Cain"; Edward Mortimer
directing Shirley Mason in "The Strange
Woman"; while six productions are in

progress with all star casts. These include

"The Last Man on Earth," directed by
Jack Blystone; "Strathmore," being filmed

by Denison Gift; a yet-to-be-named Lin-
coln J. Carter melodrama with Tom Buck-
ingham at the megaphone; "A Man With-
out a Country," with Rowland V. Lee di-

recting; "The Painted Lady," directed by
Chester B. Bennett, and Lambert Hillyer

piloting the production of "Checkers."
Jack Conway is preparing the next Tom

Mix picture and George Marshall is pet-

ting ready to "shoot" "Travers' First

Hunt."
New Schedule at Metro

Whereas the chief activity at Metro up
to the end of March was the filming of

Viola Dana's latest feature, "The Beauty
Prize," being made by Lloyd Ingraham.
the last day of March saw the beginning

of a production schedule which will have
at least a half dozen pictures under way
during April. Victor Schertsinger is film-
ing "Bread," featuring Mae Busch and
an all-star cast; Laurette Taylor is ex-
pected in Hollywood before the middle of

April, to start making "One Night in

Rome," with Clarence Badger as director;
Robert Vignola is coming within a fort-

night from New York to make three spe-
cial productions; Ramon Navarro has fin-

ished his latest picture in the East and
is in Hollywood making "The Red Lily,"

under the direction of Fred Niblo; Frank
Borzage is shortly to make a feature pic-

ture for Metro, as yet unnamed, and Mae
Murray, now in New York, with her di-

rector-husband, Robert Leonard, is pre-
paring for her next picture under the Metro
banner, which probably will be made in

Hollywood, although there is some talk

of shooting some of the sequences abroad.
George Archinbaud, directing Claire

Windsor and an all star cast in "For
Sale," and Larry Trimble's production of
"Sundown," with an all star cast, are the
only signs of activity at United Studios
at the moment. Other units are in prep-
aration at United, however, and will be
active shortly. Corrine Griffith is to be
starred in "The Eternal Lamps," but
the director is not yet named.

Buster Keaton's next comedy is in

preparation but has not yet been titled.

Donald Crisp will direct. Constance Tal-
madge's next picture is to be "Learning
to Love," but her director has not been
chosen. These are the only two produc-
tions under the Schenck banner in prepa-
ration at present.

Conferring in East

Samuel Goldwyn, after supervising the
completion of "Cytherea," directed by
George Fitzmaurice, left for New York
to preview the picture before First Na-
tional officials who will handle its distri-

bution. While in New York, Goldwyn
will confer with his associates there on
plans for his future productions which will

include the picturization of "Potash and
Perlmutter in Hollywood," and "Tarnish."
The death of Barney Bernard makes it

necessary to obtain another to play the
role of Abe Potash in the film adapted
from the Montague Glass story. Goldwyn
will interview several actors in New York
for the part and the entire production will

be cast shortly, he said, before leaving
for the East. Production is expected to

begin in May. Al Greene will direct.

"Tarnish," celebrated hit of the New
York theatrical season, is to be made for

Samuel Goldwyn by George Fitzmaurice.
May McAvoy has been engaged for the
leading feminine role.

Nineteen on Universal Staff

Universal's directorial staff now num-
bers nineteen. Nine of these have started

new productions within the last two weeks
and others will be active again just as
soon as preparations of casts and stories

can be consummated. Among the new
productions just started are:

Clarence Brown, directing Laura La
Plante, Ruth Clifford, Norman Kerry and
Kenneth Harlan in "Butterfly," Irving
Cummings directing Mary Philbin in

"Mitzi," Chester Franklin directing Lu-
cille Ricksen in "Souls That Pass in the

Night," Rupert Julian directing Madge
Bellamy, Charles De Roche and an all

star cast in "We Are French," Robert
Hill directing Herbert Rawlinson in

"Dark Stairways," James Home, direct-

ing Reginald Denny in "The Missourian,"
Ernst Laemmle, directing Pete Morrison
in "Red Raymond's Girl," William Craft
directing William E. Lawrence, Ruth
Royce and Lola Todd in "The King's
Command," and Jay Merchant directing
Eileen Sedgwick and Jack Daugherty in

"The Fighting Ranger."
Undar the terms of a new contract,

just signed, Jack Hoxie will continue
among Universal stars for five more
years. He will be featured in Western
dramas.

"W ine," \\ ilham McHarg's sensational
satire and bold expose of bootlegging, will

be produced as a screen feature by Uni-
versal with an all star cast.

All is quiet at the Thomas H. Ince
Studio in Culver City so far as actual
shooting is concerned, but production,
directorial and scenario chieftains are
busy charting features for the near future.

"Christine of the Hungry Heart" will

be on the firing lines within a week or so
with John Griffith Wray, Ince production
manager and far-famed director of "Anna
Christie," personally at the directorial
helm.

"Barbara Fritchic," long delayed in

starting, is actually ready from a contin-
uity standpoint, and will be given an elab-
orate production in a few weeks.
"The Last Frontier" will not be com-

pleted until late summer for early fall re-

lease. The buffalo hunt scenes, made at

an expense of nearly $100,000 in Canada
last fall by Art MacLennon, Reeves Eason
and John Ince collaborating, are reposing
in the vault awaiting the coming of sum-
mer.

Stromberg to Start

Hunt Stromberg has leased space for
his Priscilla Dean company and will start

production at the Ince studio early this

coming week.
April is bringing new life to the Louis

B. Mayer studios, although only one com-
pany is working at this writing, others
will begin shortly. John M. Stahl has
started filming an unnamed story with
an all star cast. Fred Niblo is making
"The Red Lily," starring Ramon Navar-
ro. This is for Mayer-Metro release.
Harry Rapf has bought three stories and
is to start production on one of them in

the near future under his new contract
with Mayer.
Hobart Henley, Reginald Barker and

Elinor Glyn are preparing stories at pres-
ent which will call for additional activity
at the Mayer lot before the end of April.
Work started the last day of March on

J. Stuart Blackton's latest production for
Vitagraph, as yet untitled. The cast is

all star and includes Irene Rich, Margue-
rite De La Motte, Rosemary Theby,
Harry Myers, Anders Randolph and
Charles "Buddy" Post. Dave Smith is di-

recting the only other activity of Vita-
graph at present—making location scenes
near Victorville for "The Range Boss."

Eight companies are active at the
Roach studio in Culver City. Among
these are two features, two one reel come-
dies and four two reel comedies. The
newest feature to begin under the Roach
banner is to be a story of the desert
written around the Morgan stallion "Rex,"
who won cinema acclaim in "The Call of

the Wild." Fred Jackman is directing
this Arabian story. The filming will be
chiefly done in the desert near Yuma,
Ariz., with Marie Mosquini taking the
chief human role.

Glenn Tryon is busy on the second of
his four feature comedy schedule—"The
Up State Slicker," in which Ted Wild
and Fred Guiol are co-directing. Roach is

heralding Tryon as the coming star of
light comedy.

Rogers in Political Comedies

Will Rogers is making the first of a
trio of political comedies with Rob Wag-
ner directing. His first will show Rogers'
efforts to attain office, the second will

find him in Washington and the third will

take him to the court of St. James as
ambassador.

Victor Seastrom has begun filming
"The Tree of the Garden," with an all

star cast, at Goldwyns. This with Mar-
shall Neilan's "Tess of the D'Ubervilles,"
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and King Vidor's "Mary the Third," are

the only companies under way at present

at the Culver City plant.

Charles Hutchison, "Dare Devil

Hutch," is completing his first of a series

of six features for Steiner release, the

first he ever has made on the west coast.

Production is at Goldwyn studios. The
first, "Surging Seas." is heing titled by

Louis Weadock.
Hutch will play the lead in all of the

series and Edith Thornton, an English

beauty with whom he worked for Ideal

in London the last two years, has been

brought over to play opposite. Hutch is

financing these himself. The cast of the

first includes George Hackathorne. David

Torrence and Earl Metcalfe.

Charles De Roche, who was loaned by

Laskv for Maurice Tourneur's production

of "The White Moth," for First National,

and who now is a member of the all

star cast being directed at the Universal

lot by Rupert Julian in "We Are French."

may return to Europe. His contract with

Lasky will expire shortly and he is said

to have had numerous offers from foreign

producers to resume his acting career

overseas.

Number of Films in Work
Exceeds Previous Years

(.Continued from page 28)

Mimi Palmeri has the leading feminine

role. The other principals in this cast

include: Herbert Heyes, Georpe Lessey,

Robert Young, Florence Dixon, Byron

Douglas, Olaf Hytton, De Sacia Mooers,

Byron Russell, Guido Trento and Bijou

Fernandez.

Clifton Assembles Cast

Elmer Clifton is assembling his cast

for another big special, "Crossed Wires,"

which will be placed in production im-

mediately. Alyce Mills has been signed

for the leading feminine role and Orville

Caldwell, who plays "The Knight" in the

production of "The Miracle," at the Cen-

tury theatre, New York City, has been

chosen to play the leading male role.

The filming of "Janice Meredith," the

Cosmopolitan's forthcoming production,

starring Marion Davies, is progressing

rapidly. The majority of the big scenes

have been completed and work has been

resumed at the 44th street studio, where

scenes in and about the home of Janice

Meredith are being taken.

Among the larger scenes that have

been finished are the Ride of Paul Re-

vere, the Battle of Lexington, Patrick

Henry's Speech, the Boston Tea Party,

Valley Forge, the Crossing of the Dela-

ware, the Battle of Trenton and the gor-

geous court of Louis XVI, at Versailles.

The company recently returned from

Plattsburg, where it has been for a month

making some of the battle scenes. The

26th United States Infantry, as well as

several troops of cavalry and three de-

tachments of artillery from Fort Ethan

Allen, were used in these battle scenes.

Rehearsals of these scenes were held for

several days so that every detail of the

historic events in which Washington sur-

prised the Hessians at Trenton after

crossing the Delaware might be depicted

accurately.
A channel 400 feet long and of con-

siderable width, had to be cut in the Sar-

anac river for the filming of Washington

crossing the Delaware. Flat boats and
rafts were specially constructed and were
loaded with cannon, oxen, supply wagons
and troops to make this scene one of the

most realistic ever screened.

Construct Big Sets

Carpenters, property men and other

skilled workers are busy night and day
building big sets in the Jackson and 44th

Street studios for the picture.

"Janice Meredith" will be the most
pretentious production ever put on the

screen by Cosmopolitan. It is a vivid and
stirring tale of the American Revolution.
More than 3,000 extras are being used.

The cast supporting Miss Davies is a

notable one. It includes Holbrook Blinn,

Harrison Ford, Maclyn Arbuckle, Joseph
Kilgour, Olin Howland, May Vokes, W.
C. Fields, and many others. E. Mason
Hopper is directing. Lillie Hayward
adapted the scenario from Paul Leicester
Ford's novel.

The Yale University Press is continu-
ing an intensive production schedule on
"The Chronicles of America." Thirteen
of the thirty-three films comprising the
entire series are either finished or are
Hearing completion. One unit has just

returned from Yorktown, Va., where the
famous battle fought at that place in the
War of Independence was reenacted over
the very ground where Cornwallis and
Washington fought in 1781. Several com-
panies of United States troops, costumed
as British, French and American soldiers

and in command of their own officers

fought the decisive struggle of the war,
according to the original battle maps of

regimental commanders. The surrender
of Cornwallis' army to General Washing-
ton was also photographed. The produc-
tion is called "Yorktown." Although a

three-reel production, "Yorktown" is be-
ing done on a spectacular scale. Webster
Campbell is directing.

Directing "Alexander Hamilton"

Kenneth Webb is filming "Alexander
Hamilton," a story of the days imme-
diately following the War of Independ-
ence, when it was a toss-up whether the
new nation would survive or be again
reduced to thirteen struggling states. The
picture will trace the manner in which
Hamilton took hold of the financial af-

fairs of the confederation and brought
order out of chaos. The famous "Whis-
key Rebellion" of 1794 will be shown as
well as the romance between Alexander
Hamilton and Betty Schuyler. The fa-

mous headquarters of Washington at

Morristown, which is in a fine state of
preservation, will be used, by special per-
mission. George Nash is playing Wash-
ington, Allan Connor, a physical "double"
of the young patriot, is Hamilton. Ma-

Mah-Jong Film
on Arrow Program

(Special to Exhibitors Herald)

NEW YORK, April 8.
— "The

Mysteries of Mah-Jong" is the title

of a two-reeler just announced for

publication by W. E. Shallenberger,
president of Arrow Film Corpora-
tion. It is said to detail the game,
with clever comedy situations

throughout.

The film is a Norman Jefferies

Production and was made under
the supervision of experts so that it

is claimed to be correct in detail.

Those who have seen the picture

say it is very clear in explanation

yet not dry or monotonous but
keeps the interest from start to

finish.

bcl Taliaferro plays Betty Schuyler. It is

understood that the next picture to be

directed by Mr. Webb will be "Lexing-
ton."
Guild-Made Pictures (The Film Guild)

which is doing "The Puritans" for the

Yale University Press, under the direct

supervision and control of the Press' his-

torical experts, is busy at the Pyramid
Studio. Frank Tuttle is directing.

Several scripts for forthcoming "Chron-
icles" are being prepared, including

"Dixie," "The Oregon Trail" and "The
Constitution."

Terriss Now in Cuba

Tom Terriss, who is now in Cuba di-

recting "The Bandolero" for Goldwyn,
is expected soon to return to New York
and on the completion of his present pro-
duction will make a picture for Chadwick
Pictures, the name and cast of which has
not as yet been announced. Mr. Terriss
will work at the Talmadge studio.

Ivan Abramson has finished "Meddling
Women" for Chadwick Pictures, not only
directing the production but having also

written the story. Lionel Barrymore
stars and in the cast are Dagmar Godow-
sky, Sigrid Holmquist, Hugh Thompson
and Ida Darling.
Whitman Bennett is at work at his

Yonkers studio on "Divorce in Name
Only." This is the second of the series

of society melodramas, "Virtuous Liars,"

which was at the Rialto last week, being
the first one.

Distinctive Pictures has "The Weav-
ers," Sir Gilbert Parker's romance of a

young Quaker's adventures in Egypt, in

preparation. This will likely be made at

the Biograph studios. Henry M. Hobart
is now at work revising the script and
preparing the cast.

Garrick Pictures, a new producing
company, expects to start work shortly

at the Biograph studios on a story called

"Born Rich," which is now appearing in

the magazine sections of the Hearst
newspapers. Will Nigh and the entire

technical staff of Nighsmith Pictures
have been loaned for the making of

"Born Rich."
Garrick Pictures is composed of Jess

Smith, for a number of years conducting
a casting office in New York, T. B. Per-
sons, of the Biograph studios, Philip M.
Plant and Leland Heyward. Mr. Plant
and Mr. Heyward are newcomers in the

motion picture industry and are said to

come provided with a bankroll of large

dimensions. Claire Windsor, Bert Lytell,

and Cullen Landis have so far been en-

gaged for "Born Rich," which will be
released by First National, in July.

Plans New "Miniature"

After Will Nigh finishes "Born Rich"
for Garrick, he will begin work on the

fourth of Nigh's Miniatures, which is

adapted from "One Way and Another"
by Noble May, a story of New York's
Bowery, and which, like "Her Memory,"
was a prize winner in Life's short story

contest. "Her Memory" and "T h e

Guest," the second and third of the series

of Will Nigh's Miniatures, have been
titled and edited and delivered to Pathe.

"The Guest" is scheduled for late April

release.

After completing the fourth miniature,

Will Nigh will begin work on "The
Tumbleweed" for Nighsmith Pictures,

Inc., the distribution for which a contract

has been closed with a prominent national

distributor.

William Christy Cabanne, having com-
pleted "Lend Me Your Husband" for

Burr Pictures, Inc., is at work on a new
Burr production which it is expected will

be released under the title of "Youth to

Sell." This is being made at the Glen-

dale Studios with May Allison, Charles

Mack, Sigrid Holmquist and Richard
Bennett in the cast.
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Publicity Men Make Success of

Producing Films

Hunt Stromberg Branches Out—Arthur MacArthur to

Make Pictures—Barbara LaMarr on Tour of Country

By HARRY HAMMOND BEALL

HOLLYWOOD, April 8.—Hunt Stromberg is branching out. Before
long he may have producing units scattered all over filmland's capi-

tal. He has just leased space at the Thomas H. Ince studio at Culver
City to make his Priscilla Dean features, and he will still retain his pro-

ducing organization at the F. B. O. plant to carry on the Harry Carey
series.

Hunt climbed the ladder via the press agent route. He served under
the Selznick banner in the East and then came West to handle studio pub-
licity for Ince, where he learned the production game inside out. He began
as a producer with Bull Montana in comedies and Doris May in features,

and now has the two former Universal statellites, Harry Carey and Pris-

cilla Dean, under contract.

ARTHUR MacARTHUR, Sennett's
publicity director for the past few

years and before that an able trade paper
representative in New York, is following
in the footsteps of young Stromberg,
John McCormick of First National, Bo-
gart Rogers and other p. a.'s, becoming
producers. With Roy del Ruth as direc-

tor and Carter de Haven as the star, "Mac"
has formed his own producing organiza-
tion at the Hollywood studios to make
comedies.

* * *

Bert Ennis, he, who tells the world
about Arthur L. Sawyer's cinematic ac-
tivities, left on Monday for New York
with the transcontinental rail and steamer
excursion staged by the Los Angeles
Chamber of Commerce to New York via

New Orleans. Barbara LaMarr is the
guest star of the trip, and needless to say
she will be feted and dined everywhere
along the route and press clippings will

fly into the S.-L. offices in droves. Bert
is a hustlin' fool and scored a scoop on
his brother p. a.'s by getting Barbara in

on this.
* * *

Universal is to have a party this Sat-
urday night. It is heralded as a dance
dedicating the new feature stage, but many
are wondering whether it is not a recep-

tion to let the public meet Billy Leyser,
the new exploitation battalion comman-
der, or at least a coming-out party for

Arthur Hagerman's month-old daughter,
Domini Betty. It is understood that Bill

Koenig, the jovial business manager, will

be master of ceremonies.
* * *

Publicity departments on the west
coast are keeping mighty mum about the
consolidation stories appearing under a

New York date line, linking Metro and
Goldwyn in the holy bonds of coalition.

Both Howard Strickling at Metro, and
Josephus Jackson at Goldwyn, state that
no definite action toward same has been
taken at the studios.

* * *

To Earl Hudson is to go the lion's

share of the credit for "Sundown."
The former New Yorker, who with John
McCormick as his ally, is setting such a
fast pace in the matter of productions for

First National, has been supervising
every inch of the making of this, First
National's biggest feature to date, and
Malcolm Stuart Boylan, Celtic press
megaphone for F. N., modestly asserts
it is going to be a "wow."

* * *

Dick Rowland, the big chief of them
all, arrived here this week. He plans to

take a final look at the production sched-
ule and films in the making before going
to Europe and it is said he will take John
Emmett McCormick back to New York
with him to sort-of keep track of produc-
tion activities from his office while he is

abroad.
* * *

Louise Fazenda will return to the vau-
deville stage—but just for a night. She
is to be the guest of honor of the Oak-
land (Cal.) Press Club at their annual
frolic and entertainment. Miss Fazenda
will present a skit, an ensemble of differ-

ent screen characterizations she has done
for the silver sheet.

* * *

Dorothy Phillips will return to the
screen shortly. She has entirely recov-
ered from injuries received in an auto-
mobile accident a few weeks ago. Her
starring vehicle or the starting date of
her return picture have not been an-
nounced.

* * *

King Young, erstwhile press agent, but
now an "authenticated exploitation engi-
neer," according to Florence Lawrence
of the Examiner, breezed into Los An-
geles one day last week after a month's
visit in the East.

* * *

According to information gained at the
Fox suite at the Ambassador Hotel here,
Miss Isbelle Fox, daughter of William
Fiox, the film magnate, was married to
M. J. Schwartz, a business man of New
York City, at the famous local hostelry,
one day last week. Considerable mystery
was thrown about the affair for the bene-
fit of inquiring reporters. It was stated,
however, that the wedding took place
and that the bridal couple planned to re-
main in the Southland indefinitely. The
marriage license bureau revealed that a
certificate was issued to M. J. Schwartz,
25, and Isabelle Fox, 19, last Tuesday.

* * *

Charles Hutchinson, perhaps better
known to film fans as "Dare Devil
Hutch," has completed his first of a
series of six features for Steiner release.
Production is at the Goldwyn studios.
Louis Weadcok is titling the initial pic-
ture, which will be shown as "Surging
Seas."

* * *

Mr. and Mrs. Earle Williams are the
proud parents of Hollywood's newest ad-
dition to the film colon}-. Miss Williams,
weight seven pounds, made her initial

appearance at the California Hospital last

week. Mother and daughter are doing
nicely.

* * #

William Fox is still in our midst and
is a very busy man. He has been here
several weeks and just how much longer
he will remain in the film capital no one
seems to know. When not to be located
at the studio, the producer can generally
be found on the golf links.

Funny what a little wealth will do for
an individual or organization in the mat-
ter of prestige. Now that the Wampas
has acquired a modest "sinking" fund,
promoters of charity drives, fashion
shows, etc., etc., are besieging the press
agents' retreat with various and sundry
propositions. "Under the auspices of the
Wampas" is a much coveted slogan these
days.

* * *

Meyer Cohn, pioneer showman and
promoter, breezed into town the other
day. He is representing Mrs. Sidney
Drew, who will shortly appear in a series
of five-reel comedies. Western exhibitors
will remember Meyer as one of the first

picture show managers of the Pacific
coast. Fifteen years ago he managed the
old Alaska theatre in Seattle and even
before that time he was identified with
the film industry.

ON THE WARNER BROTHERS LOT— (Left to right): Harry Beaumont, who is

directing "Babbitt;" Kenneth Fitzpatrick, of Fitzpatrick & McElroy, Chicago; Mrs.
J. Ogden Wells, St. Joe, Mich.; Willard Louis, who plays "George Babbitt;" Dor-
othy Farnum, scenarist; J. Ogden Wells, St. Joe exhibitor. (Photo by H. E. N.)
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J. L. & S. to Lease Boston Convention Program
Theatre in Chicago Announced by Sydney Cohen

New Million Dollar

Jones, Linick & Schaefer are to have

a new $1,500,000 theatre under a deal con-

cluded whereby the Jones, Linick &
Schaefer Company have leased from Fred

Becklenberg the mammoth new theatre

to be located on North Clark street just

north of Diversey boulevard, Chicago,

upon which active work will begin May
first.

There will be 3,700 seats on a main
floor and balcony and the theatre will

have a thirty-eight-foot stage depth. The
orchestra pit will accommodate sixty mu-
sicians. Alexander L. Levy and William

J. Klein are the architects.

The rental will be $100,000 per annum
the first ten years, $110,000 for the next

five years and $120,000 for the conclud
ing five years. Aaron J. Jones, president

of Jones, Linick & Schaefer, states that

the new theatre will be used for motion
pictures or vaudeville.

M. P, T. O. Eastern

Missouri to Meet at

St. Louis This Month
(Special to Exhibitors Herald)

ST. LOUIS, MO., April 8.— The an-

nual convention of the Motion Picture

Exhibitors of Eastern Missouri will be

held at the Elks Club, St. Louis, Mo., on

April 22. It is expected that this year's

gathering will greatly exceed that of

last year, as many matters of importance

to the exhibitors are scheduled to come
before the body. Many exhibitors from

the Southern Illinois territory have indi-

cated they will be on hand.
A movement is under way to give the

Eastern Missouri division jurisdiction

over the Southern Illinois territory be-

cause those exhibitors purchase their film

in the St. Louis market.
The convention is expected to take a

decided stand against Federal and state

taxes on theatre tickets, and also to fa-

vor the repeal of the music tax.

Butterfield Back From
Sojourn on West Coast

(Special to Exhibitors Herald)

BATTLE CREEK, MICH, April 8.—
Mr. and Mrs. W. S. Butterfield have re-

turned from a two months' trip to Cali-

fornia. They found theatrical conditions

very good on the Coast. While in Chi-

cago, Mr. Butterfield approved plans for

the new million dollar theatre for Flint.

He also announces the leasing of the

Orpheum theatre at Fort Wayne, Indi-

ana, and will take possession of same for

next season.
This house will be remodelled, with

new stage, seats, scenery, dressing rooms
and equipment, at an expense of $40,-

000. It will be re-named The Capitol and
placed in the Michigan circuit of theatres.

Arkansas M. P. T. O.

Holds Meet This Week
(Special to Exhibitors Herald)

LITTLE ROCK, ARK., April 8.—
Motion picture theatres of this state have
selected this city as their annual conven-
tion place which is being held this week.
Officers for the ensuing year are to be
elected.

Gathering Will Be Formally Opened by Mayor Curley
Of Bay State Metropolis—National Officers

Will Convene on Monday, May 26

{Special to Exhibitors Herald)

NEW YORK, April 8.—Three clays of business and pleasure are
promised delegates to the Boston convention of the Motion Picture The-
atre Owners of America by the special committee in charge of arrange-
ments which has just issued, through the offices of President Sydney S.
Cohen, the completed program for the three-day gathering.

Mayor Curley Will Welcome Theatre Owners

Formally opening the convention at the Copley-Plaza hotel will be
Mayor Curley, who will extend to the exhibitors in attendance the hospi-
tality. of the people of Boston. His address will be followed by short talks
by others of the city's dignitaries, after which the business sessions will
open.

The announcement outlining the convention program reads
:

'

Sydney S. Cohen

"Mayor Curley of Boston will formally
open the convention of the Motion Pic-

ture Theatre Owners of America at the
Copley-Plaza ho-
tel, Boston, on
May 27, 2'8 and 29
and will extend to

the delegates and
visiting motion
picture theatre
owners the hospi-
tality of the peo-
ple of this great
historic city.

"Executive Sec-
retary Ernest
Horstmann of the
Motion Picture
Theatre Owners
of Massachusetts
and members of

the convention committee are moving
rapidly and effectively in completing the
arrangements for the big event. The
chairman of the New England convention
committee is H. I. Wasserman of the
Eagle theatre, Roxbury, and he is ably
assisted by a very aggressive group of ex-
hibitors. A meeting of the New England
convention committee was held last Tues-
day and the following program decided
upon

:

Monday, May 26

Meeting of National Officers, Members of the
Executive Committee at the Copley-Plaza for re-
ports of the year and final convention arrange-
ments.

Tuesday, May 27

Opening of the Convention at 11.

Address by his Honor, the Mayor of Boston,
and other dignitaries.

Convention business.
Grand ball at Copley-Plaza in evening.

Wednesday, May 28

Convention continued.
Trip down Boston Harbor in afternoon.
Convention banquet at night.

Thursday, May 29

Convention continued.
Visit to Bunker Hill and other historic spots.
Evening, adjournment.

"Everything is being planned to make
the stay of the delegates and visitors a

pleasant one.

Plan Scenic Ride

"The City of Boston will provide the
theatre owners and other visitors to the
convention with a steamship ride along
the Boston harbor and other sections of

the New England coast. The fire boats
of the city will circle the steamer in the
harbor and get into complete action,

showing one of the greatest water and

fire prevention displays imaginable. The
historic elements associated with Boston
Harbor, notably the Boston Tea Party
circumstance, landing of the British
troops just previous to the battle of
Bunker Hill and other phases will be
illustrated in a very definite way during
the trip of the city steamship. A musical
program and other forms of entertainment
including a luncheon will feature the trip.
This courtesy on behalf of the mayor and
other city deputies shows the wonderful
hospitality for which the people of New
England are famous and indicates what
may be expected along that line generally
by the visiting theatre owners and their
guests to the Boston convention.

"The motion picture ball on Tuesday
evening at the Copley-Plaza will be a
magnificent event. The ball will be at-
tended by the civic and social leaders of
Boston and vicinity, and many prominent
actors and actresses whose activities are
well known to every patron of the motion
picture theatre in the world, as well as
those behind the scenes, such as direc-
tors and other conspicuous figures known
especially to the industry and to the out-
side world merely by name.
"While the delegates are busy in the

convention hall, there will be special en-
tertainment provided for the visitors, es-
pecially the lady guests, in addition to the
foregoing program. A committee of Bos-
ton ladies will have charge of these ar-
rangements and intend to show all visit-

ors the historic phases of Boston with
special reference to Bunker Hill and other
points in and about this great city.

National Committee Active

"Coincident with this detailed work in

and around Boston with respect to the
convention, are the activities of the na-
tional convention committee in New
York. President Sydney S. Cohen, M. E.
Comerford. R. F. Woodhull, John A.
Schwalm, Fred Seegert, Glenn Harper
and J. W. Walsh, members of the com-
mittee, are making every necessary move
to insure a convention program which
will give the Boston convention a place
of distinction in the annals of the mo-
tion picture history. Every move made
will be of a constructive nature and the
convention program makes provisions for

many of the greatest minds inside and
outside the industry to bring their helpful

messages to the theatre owners and the
public.

"There will be complete business ses-

sions each day concluding with a session

Thursday afternoon."
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Jerome Beatty Heads Universal

Exploitation Staff

Will Handle Men Out of New York—Paramount Restores

Full Quota of Publicity Men

By JOHN S. SPARGO

NEW YORK, April 8.—That the exploitation of pictures is assuming
more importance in the minds of the executive heads of some of the
largest and most successful motion picture companies is evidenced

by two occurrences of the past week. Following the announcement from
Paramount of the addition of twenty-one men to the staff of Exploitation

Manager Claud Saunders, comes one of importance from the offices of

Universal.
This announcement is to the effect that Jerome Beatty, generally

recognized as one of the best publicity and exploitation men in the industry

had joined Universal as chief of exploitation and would proceed at once
to build up a formidable staff. Mr. Beatty has had charge of publicity and
advertising for Preferred Pictures since severing his connection with
Famous Players-Lasky about a year ago. He completed his work for Pre-

ferred last Saturday and this week moved over to Universal.

Jerome Beatty

WHILE Mr. Beatty has not yet an-

nounced the details of his plans, it is

known that he will at once begin the build-

ing up of a staff of exploitation men to

work out of all of the Universal exchanges,

but under the direc-

tion of Mr. Beatty

at the home offices.

One of the well

worth-while events

of the past week
was the showing
of "The Enchanted
Cottage," the latest

Barthelmess opus
at the Ritz-Carlton

Hotel last Friday
before an invited

audience which in-

cluded many names
found most fre-

quently in the Blue
Book and the society columns of the news-
papers.

John S. Robertson, who directed the beau-

tifully artistic production, was the host and
the manner in which he handled his guests

bears proof of the fact that he is more
kinds of a good director than being simply

a good picture director.

As each guest entered he was given a

neatly engraved little card reading:
" 'The Enchanted Cottage' is presented

frankly as an experiment. In it we have
attempted the innovation of filming a drama
of character. Wc have endeavored to avoid

the obvious artifices of the typical screen

play and to prove that the motion picture

can interpret not only the surface emotions
but the inner workings of the spirit."

Judging from the applause which greeted

the picture and the many pleasant things

said of it during the tea which followed

the showing, it seems to be the consensus

of opinion that Mr. Robertson had well

succeeded in making a picture very much
out of the ordinary.

* * *

Victor Shapiro is said to be pulling hard
for that Goldwyn-Metro deal to be put
over, as he figures it will mean a great sav-

ing of time and typewriter ribbon for him.

He says it eats up a lot of both to write

"not now connected with Goldwyn Pic-

tures" every time he writes "Samuel Gold-
wyn" for some advertising.

Many who heard D. W. Griffith's speech
at the "Naked Truth" dinner are wonder-
ing just what he meant when he reached
over, patted the radio microphone affection-

ately, and said : "and in this little instru-

ment as the wheels go 'round and 'round,"

etc., etc.
* # *

We have heard much about the value

of a "best seller" as a story from which to

make a moving picture, especially from
those who have a "best seller" to sell to

some picture producer. But how about a

good motion picture boosting the sale of

"best sellers"?

It is interesting to note that the Macauley
Publishing Company has just issued one of
the largest editions of "Three Weeks" ever
published of a popular priced reprint of a

copyright novel. The edition consists of
200,000 copies and will be used in tie-ups

with the Goldwyn picture.

* * *

Conversation between two exhibitors—one
a New Yorker and the other from out of

F. B. O. Changes Title

of Emory Johnson Film

(Special to Exhibitors Herald)

NEW YORK, April 8.—Emory
Johnson's fifth production for Film
Booking Offices will be called

"Honor Your Mother." This deci-

sion was reached as the result of

the replies and suggestions received
from more than 500 exhibitors, who
were sent a copy of the script of

the picture with a questionnaire
asking the theatre owners and man-
agers for their idea of a suitable

title.

The working title of the produc-
tion has been "Swords and Plow-
shares," but only eight per cent of

the exhibitors canvassed believed
this to be a good box office title.

84 per cent agreed on "Honor Your
Mother," which title was first sug-
gested by J. J. Sampson, manager
of F. B. O.'s Chicago exchange.
Johnson is now engaged in editing

the production, which will be is-

sued May 12.

town—overheard in the Hunting Room of
the Astor last week:

"Well, I see the producers have engaged
Will Hays for four years more. I think I

will drop over and congratulate him."

"You're all wrong. What you should do
is to go around to the offices of all the pro-
ducers and congratulate them."

Betty Blythe is suspicious that someone
is taking liberties with her name. Recently
her attention was called to announcements
being made by certain Indianapolis interests

that they had signed the star for a series

of pictures. Miss Blythe declares that she
has never been approached in the matter
and that the use of her name is unwar-
ranted. She suspects that the whole thing
is a stock selling proposition and has asked
the Will Hays organization to investigate

the matter.
* * *

Marc Lachman is now handling special

exploitation on "Secrets," the Norma Tal-
madge super special at the Astor theatre.

The tremendous success of this Talmadge
production has prompted Joe Schenck to

immediately inaugurate a special exploita-

tion drive that will embody all of the key
cities of the country on "Secrets" with the

New York exploitation as the base where
the actual campaign will be effected and
duplicated from coast to coast. Plans are
now being discussed for road showing
"Secrets" also.

Although Irving M. Lesser, vice president
of Principal Pictures Corporation, is very
agreeable in his manners when conversing
or "tripping the light fantastic" with the

fair sex, he is anything but a "Ladies' Man."
Yet for the last few days something like

the breath of scandal has been going up
and down Broadway, for rumor had it that
large number of "Baby Dolls" were flock-

ing all over his office.

Solicitous friends, hearing these rumors,
hastened to the offices of Principal Pictures
Corporation in the Loew State building.

"Say, Irving," one of them remarked.
"Are you entertaining dolls around here?"

"Sure—plenty of 'em," was the reply.

"For the love of Pete, man," implored the
friend. "Don't you know that dolls cost

money—that they're deadly when you try

to handle them in large numbers ? Cut out
the skirts, Irving."

"Skirts?" replied Mr. Lesser. "What do
you mean, skirts ? I've got dolls around
here—hundreds of 'em. But they're Baby
Peggy dolls, named after Baby Peggy, our
star, and we are mailing them all over the

country. Take one home to your kid." The
friend apologized and went away with a
Baby Peggy doll under his arm.

* * *

Announcement is made by Lowell Pro-
ductions, Inc., who are distributing their

latest production. "Floodgates," on the In-
dependent market, that they have appointed
Jack Crier, formerly with Famous Players-
Lasky, as a special representative. Mr. Crier
is now in New England in the interest of
the company.

* * *

Heath Conn, who has been cavorting
down in the bean town, returned to New
York this week with an armful of new ideas

for Grand-. \sher coming productions and
expects the Advertising and Exporting De-
partment soon to be turning over on all

six cylinders.

The Grand-Asher organization has re-

cently moved to its new location at 1650

Broadway, giving them larger space for

their Advertising and Exporting Depart-
ment.



April 19, 1924 EXHIBITORS HERALD 41

Censor Bill Faces
Last Minute Action

N. Y. Legislators to Adjourn

This Week—Walker Offers

New Repeal Bill

(Special to Exhibitors Herald)

ALBANY, X. Y., April 8.—This week
winds up the 1924 session of the New
York State Legislature, and with the con-

clusion of the session on Thursday or

Friday, will settle the question as to

whether or not censorship is to prevail

for another year in the Empire State. The
fight over censorship this week will be

one of the big battles of the session. Cer-

tain developments have taken place dur-

ing the last few days which may ulti-

mately result in the passage of the cen-

sorship repeal bill.

Last week a bomb dropped from the

sky when a Republican member, Assem-
blyman Davison, introduced a repeal bill,

but one so drastic that Charles L.

O'Reilly dubbed it nothing short of a

"Volstead Act" to the industry.

And now in the concluding days of the

session, Senator Walker has withdrawn
his first repeal bill, and introduced an-

other which possesses certain features

that may bring about support from the

Republican members of the Assembly.
The bill not only repeals censorship, but
protects the public through the courts,

from indecent film.

There are four bills before the Legisla-

ture, all dealing with the problem of un-
accompanied children, and their admis-
sion to the motion picture theatre. Then
there is the Knight-Miller bill, which if

passed, will amend the building code.

Roth Is New Sales

Head of Preferred;

Schulberg in N. Y.
(Special to Exhibitors Herald)

NEW YORK, April 8.—J. G. Bach-
mann, treasurer of Preferred Pictures
Corporation, announces the appointment

of Max Roth as

general sales
manager. M r .

Roth succeeds
Henry Ginsberg,
resigned.
Mr. Roth joined

Preferred several
months ago to

handle special
sales campaigns
on "The Virgin-
ian" and "May-
time." Before
joining Preferred
he was general
manager for Sol
Lesser and more

B. P. Schulberg

recently assistant to Irving Lesser in

New York City in connection with the

distribution of Jackie Coogan, Baby
Peggy and other Lesser productions. He
left this week for a four weeks' tour of

the Preferred exchanges.
B. P. Schulberg, president of Pre-

ferred, has arrived in New York Satur-

day for a conference with Mr. Bachmann
on production and distribution plans.

Manning Leaves Principal
LOS ANGELES—Norman Manning,

for the past year and a half, studio mana-
ger of Principal Pictures Corporation, will

shortly sever his connections with that

organization. Manning plans to delve

into the picture world in other channels.

Biechele Elected President
Of Kansas Exhibitor League

Two Day Convention at Emporia Stamps Organization
As One of Country's Strongest and Most

Active Theatre Owners Associations

{Special to Exhibitors Herald)

EMPORIA, KAN., April 8.—The sixth annual convention of the M. P.
T. O. Kansas, held in the Hotel Broadview here last Tuesday and Wednesday,
was in every sense a crowning tribute to the progress of that organization.

The banquet Tuesday night, at which 250 exhibitors and their families
attended, was a spectacle without rival in the history of the organization. R. R.
Biechele of the Osage theatre, Kansas City, former vice president and one of
the most ardent workers in the association, was elected president, succeeding
R. G. Liggett, resigned.

Aside from a few "high spots" in certain resolutions and talks, the con-
vention was more a gathering of progressive harmony rather than one of out-
standing actions towards policies or legislation. Construction was the keynote
of both days.

Following an address of welcome
Tuesday morning by Walter Gunsolly.
president of the Emporia Chamber of

Commerce and a
responsive ad-
dress by Presi-
dent Liggett, Mrs.
Z. Wetmore. pres-
ident of the Kan-
sas Parent-Teacher
Association, made
an appeal to the
exhibitors to play
films approved by
the P. T. Asso-
ciation, using a
small insignia of

that organization
in the advertising
of pictures. AR. R. Biechele

resolution, approving such an action was
adopted, with the reservation that such
pictures would be played as much as
possible. Co-operation between the wel-
fare committees of the exhibitor and P.

T. organizations also was urged by Mrs.
Wetmore.
The arbitration committee, appointed

by the new president, consists of A. F.
Baker, R. G. Liggett, Fred Meyn and
C. M. Smith, all of Kansas City. Com-
mittees on promotion and research, au-
diting and other duties later will be ap-
pointed. A mammoth free luncheon
Tuesday noon provided a colorful scene.
An annual report, covering activities of

the M. P. T. O. K., was given by Mr.
Liggett at the banquet that night. Samuel
A. Handy, attorney for the organization,
urged exhibitors to keep up the fight

against payment of music tax. The cen-
tral shipping project was endorsed, while
unfair competition of schools and
churches came in for a panning.

Judge in Tribute to Screen

"I don't believe exhibitors actually
realize the power of their screens," Judge
Richard Hopkins of the Kansas supreme
court said at the banquet. "I don't be-
lieve you appreciate it. I believe the
screen to be equally, if not more, power-
ful than the press of today. With its

vast educational value, the screen should
support only men of clean standards."

Music at the banquet was furnished
by the Emporia Glee Club, while an ad-
dress was given by Rollin Boynton,
county prosecuting attorney. A gold
watch was presented Mr. Liggett by
Judge Hopkins as a token of apprecia-
tion of Mr. Liggett's services to the or-

ganization. A huge birthday cake was

presented Mrs. Liggett by the Paramount
exchange of Kansas City. Six candles,
marking the anniversary of the M. P. T.
O. K., were atop the cake, which was
returned to Kansas City and served at
a special gathering at the Paramount
office, which is next door to the M. P. T..

0._ M. headquarters, the Kansas quarters
being too small to accommodate the
crowd.

Urge Production Economy
A lively atmosphere was lent the ban-

quet by the Strand theatre orchestra of
Emporia. Resolutions approving more
economy in the production of films, op-
posing the playing of pictures where the
stars are of questionable character, ex-
tending appreciation to senators and rep-
resentatives in their work to abolish the
war tax and appreciation of Mr. Liggett's
services were adopted.
The Exhibitors' Midnight Frolic at the

Strand theatre, Emporia, Tuesday night
was the most successful event ever held
in conjunction with a convention, it is

said. A program of seven "acts" was ar-
ranged, but the "talent" was impromptu,
an exhibitor being informed only ten
minutes ahead of time the nature of the
act in which he was to participate.
Three-round battles, impersonation of
Victor Herbert, violin solos, stockyard
actors, the "dance of the dinosaur" and
a short drama were staged with hilarious
applause.

Following the convention, exhibitors of
Kansas City, Kan., were guests Thurs-
day night of the Kansas City, Kan.,
Chamber of Commerce, a huge banner
designating the section occupied by the
exhibitors. A pass to Kansas City, Kan.,
theatres was awarded to the president of
the Chamber of Commerce.

Officers Are Elected

In addition to President Biechele the
following officers were elected:
Harry McClure, Strand theatre, Em-

poria: Charles Bull, Holland theatre,

Wichita: A. R. Zimmer, Liberty theatre,

Marysville, and Walter Wallace, Or-
pheum theatre, Leavenworth, vice presi-

dents: C. M. Smith, Tenth Street thea-

tre, Kansas City, secretary, and Fred
Meyn, Pershing theatre, Kansas City,

treasurer.
Board of directors: Stanley M. Cham-

bers, Miller theatre, Wichita; M. B.

Shanberg, Midland Circuit of Theatres,

G. L. Hooper, Orpheum theatre, Topeka,
E. E. Frazier, New Grand theatre. Pitts-

burg. Walter Wallace, Orpheum theatre,

(Continued on following page)
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Film Laboratories of New York

In $6,000,000 Merger
L. James San Heads New Organization to be Known as

Consolidated Film Industries, Inc.

(Special to Exhibitors Herald)

NEW YORK, April 8.—The long expected consolidation of eastern film

laboratories is now an accomplished fact. Official announcement
was made last week of the formation of Consolidated Film Indus-

tries, Inc., with a capitalization of $6,000,000, which has taken over all of

the assets and business of Craftsmen Film Laboratories, Erbograph Com-
pany, Republic Laboratories and Commercial Traders Cinema Corporation.

L JAMES SAN will head the new or-

• ganization as president and general

manager. Mr. San will immediately take

up the task of coordinating the work of

the various companies.

Herbert J. Yates, vice-president, will take

charcre of sales and advertising. Associated

with~him as special representatives will be

Benjamin Goetz and J. Brophy. W. H.

Evarts and A. Canter will continue in the

Consolidated sales force.

Harry M. Goetz and Leonard Abrahams,

vice-presidents, will have charge of the

management of all of the plants taken over,

and associated with them will be the com-

plete technical staffs formerly with the

various companies.
* * *

Benjamin Goetz has been elected treas-

urer, and Hubert E. Witmer secretary.

Ludwig E. B. Erb, Morris San, Edmund C.

Dearstyne and Joseph San will, together

with the officers named in the foregoing,

make up the board of directors. The gen-

eral offices of Consolidated will be estab-

lished at the earliest possible date at 729

Seventh avenue, New York City.

The title department for all plants will

be in charge of Louis Meyers. This de-

partment will be considerably enlarged to

bring it up in scope and operation to the

requirements of the combined plants, with

provision made for the translations to all

languages and to the preparation of titles

suited to the different countries of the

world.
Considerable new equipment has been

ordered, with the object of insuring uni-

form quality in all plants, while a special

service department dedicated to the needs

of all customers in every question that af-

fects film or printing has been organized.

This service department will be operated for

the benefit of producers, distributors and
exhibitors, so as to take care promptly of

all demands of any nature and of all ques-

tions that may arise, not only in securing

increased efficiency but better service

throughout the world.
* * *

Arrangements are under way for the

establishment of a large laboratory in Los
Angeles, for the purpose of first hand co-

operation with Coast producers and dis-

tributors. It is also planned to establish

a large laboratory in England, so that

negatives turned over to the Consolidated
in the United States will be available at

all times for printing in foreign countries,

thus not only insuring proper custody and
care of valuable negatives but likewise

prompt delivery of prints in the countries

where they are needed of the standard
quality and excellence established in the

American market.
The organization of Consolidated Film

Industries, Inc., marks the retirement from
active business of Ludwig G. B. Erb, who
welcomes the opportunity to take a much
needed rest from the arduous duties which
have occupied him so successfully for so

many years. Mr. Erb, however, has con-
sented to continue on the board of directors

as chief technical advisor.

Biechele Elected President

of Kansas Exhibitor League
(Continued from preceding page)

Leavenworth, A. F. Baker, Electric thea-

tre, Kansas City, and R. G. Liggett,

Gauntier theatre, Kansas City.

Those who registered at the convention

were:
Abe 1$. Ulamperl, Gem and Best theatres, To-

peka; Mr. and Mrs. C. M. Smith, Tenth Street

theatre, Kansas City; E. E. Frazer, Grand the-

atre and Pittsburg Amusement Company, Pitts-

burg; W. H. Webber, Echo and Lakin theatres.

Great Bend; Roy A. Fuhrer. Star theatre, Yates

Center; W. G. Valerius, Isis theatre, Arkansas
City; Mr. and Mrs. R. R. Biechele, Osage theatre,

Kansas City; Charles A. Bull, Holland and Nov-
elty theatres, Wichita; H. B. Doreing, Peoples'

theatre, Garnett; Walter Wallace. Orpheum and
Lyceum theatres, Leavenworth; J. H. Kelley, Isis

theatre, Arkansas City; Mr. and Mrs. R. G. Lig-

gett, Gauntier theatre, Kansas City; Mr. and Mrs.
Fred Meyn, Pershing theatre. Kansas City; C. E.

Liggett. Liggett theatre, Madison; W. D. Frazier,

Empress theatre, Paola and Osawatomie; O. K.
Mason, Regent theatre, Newton; Michael Mehman,
Regent theatre, Newton; A. R. Zimmer, Liberty

theatre, Marysville; W. P. Bernfield. Liberty Hall,

Wathena; S. A. Davidson, Princess theatre,

Neodasha; F. S. Davidson, Royal theatre, Cherry-
vale; Robert Holmes, Royal theatre, Emporia;
H. L. McClure, Strand theatre, Emporia; Mrs.
Alice Clark, Garden theatre, Marion; A. F. Baker,
Electric theatre, Kansas City; L. Ware, Varsity
theatre. Lawrence; G. L. Hooper, Orpheum the-

atre, Topeka; Stanley Chambers Miller theatre;
Wichita; M. B. Shanherg. Midland Circuit of
Theatres, Kansas City; E. D. Larson, Peoples'
theatre. Moran

;
John Tackett, Tackett theatre.

Coffey ville; Mr. and Mrs. E. Barbour, Barbour
Enterprises, Pittsburg; Mr. and Mrs. S. A. David-
son, Independence; E. S. Schwan. Strand theatre,

Salina; H. Thatcher, Royal theatre, Salina; F. R.
Ruch. Electric and Garden theatres. Claflhj M. B.
Shanberg, Midland Circuit of Theatres, Kansas
City; I. E. Runyan, Iris theatre, Hutchinson;
George H. Koch, Perkins theatre, Ilolton; Mike
Lehman, Regent theatre, Newton; Mr. and Mrs.
W. A. Rogers, Columbian theatre. Waumega; Mr.
and Mrs. E. W. Sloop Strand theatre, Osage
City; Charles H. Barron. Kansas theatre, Wichita;
C. -N. Balderston, Kansas theatre, Pratt; G. J.
Ranson, Auditorium theatre, Highland; J. R.
Burford, Rex theatre, Arkansas City; Mr. and
Mrs. C. E. Cook Kansas City; Earl O. Peeler,
Pastime theatre. Protection; Harry Keeler, Grand
and Palace theatres. Salina; Herbert Welsh, Or-
pheum theatre, Atchison; Raymond Gear, May-
flower theatre. Florence; C. L. McVey, Dreamland
theatre; Herington; L. A. Wagner. Princess the-
atre. Eureka; H. R. Besby, Isis, Mecco and Lib-
erty theatres, Augusta.

Makes Financial Report

For the purpose of avoiding hours of
delay in the hearing of numerous com-
mittee reports and the asking of questions
in open discussions at conventions, C. E.
Cook, business manager, prepared a
bound brief, giving a minute account of
the year's activities. Complete financial
status of the organization for the fiscal

year is outlined, including these statis-

tics :

For dues, from eighty-five members

of the organization's membership, $4,-

363.34; amounts received on donations,
$435; amounts received on advertising,
$1,291.57; miscellaneous receipts, $212.15;
grand total of all receipts, $6,302.04.
Amount contributed by forty exhibitors
towards protection from adverse legisla-

tion, $1,321.50; number of exhibitors ex-
hibiting associations advertising, 62; num-
ber of exhibitors showing film from
which revenue is received by organiza-
tion, 85.

Laemmle Asks for

Dates on Old Films
To Finance New Ones

(Special to Exhibitors Herald)

NEW YORK, April 8.—Carl Laemmle,
whose unadulterated statements to ex-
hibitors are film history, has issued an-
other direct appeal to theatre owners for

cooperation on Universal product. Mr.
Laemmle asks exhibitors to "use all un-
played Universal Pictures just as fast as
you possibly can. The money thus
brought in will be used to make the newer
and better jewels."

In his statement Mr. Laemmle explains
that the so-called program picture has

apparently outlived its usefulness and that

his organization is now making 36 big
specials for the next season. He says,

"To go on with our huge new production
plan will require every dollar I can get.

I have no other partner than you, no
other financier except you. I must oper-
ate on funds that I get from you. The
only way I can get such funds is to sup-
ply you with pictures. The only way
you can help me is to use the pictures I

have—pictures you have not yet played."

Rothacker and Aller

Praised for Work on
New Fairbanks Picture

Watterson R. Rothacker and Joseph
Aller have received many compliments
on the laboratory work achieved on the
latest pictures of Mary Pickford and
Douglas Fairbanks.
The congratulatory letters and tele-

grams were inspired by the quality of

laboratory work reflected in the prints

used at the premier of "Thief of Bagdad"
in New York and at the premier of "Dor-
othy Vernon of Haddon Hall" in Los
Angeles.
"Mr. Aller and his fellow workers in

the Rothacker-Aller Laboratory have
cause to be proud of their work on these

two pictures," said Mr. Rothacker. "The
laboratory staff 'lived' with these two
pictures for months, as they developed the

negative and printed the 'dailies' day
after day. And when the pictures were
finally edited they started work on a

score or so of art prints from each nega-
tive for use in the key cities. In every
way the laboratory folk proved worthy
of the confidence imposed in them by the

artists of the studio."

New Crandall Theatre

Is Opened on April 5
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, April 8.—
The newest addition to the theatre inter-

ests of Harry M. Crandall was opened to

the public on April 5 when the palatial

new Tivoli theatre flung open its doors
to the public.

The Tivoli is located at Fourteeth
street and Park Road, Northwest. The
opening performance was a brilliant af-

fair.
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Double Test

Proves Merit
Of Ad Copy

Doubly tested by publication in

two of the trade's leading house
organs, the second unit in The The-
atre's institutional ad series is pre-
sented this week. Permission to
publish the copy is granted to all

exhibitors herewith.

In this unit, The Theatre is en-

abled to present copy of demon-
strated merit. It was prepared by
this department upon request of

Fred S. Meyer, Palace theatre,

Hamilton, Ohio, for a suitable insti-

tutional ad to be published in his

house organ. It appeared as a page
advertisement in his February mag-
azine.

There it was seen by Len S.

Brown, Astor theatre, St. Paul.

Minn., who, unaware of its origin

but following the established cus-

tom of co-operation, used it as the
editorial in his magazine dated
March 29th. Guided solely by his

publication judgment in choice of

the copy, Mr. Brown made a selec-

tion which must be construed as

proof of the advertisement's merit.

This copy, doubly tested, is now
passed on to other exhibitors with
privilege to use as they desire. It

has been published as an advertise-

ment and as an editorial, serving
equally well in each instance, indi-

cating a dual fitness which it will

be the aim to maintain in each unit

of the series.

As stated, this copy was especially pre-
pared for Mr. Meyer upon request. Re-
quests of this nature are welcomed by
this department at all times, as are sug-
gestions relative to the character and con-
tent of the ad series now being offered
and the department as a whole.

Glaser Sends
House Organ

Will J. Glaser, Grand and Sun thea-

tres, Fairbault, Minn., has submitted half

a dozen issues of the house organ con-
ducted by him for those theatres. Al-
though the March, 1924, issue is in but
four pages, it retains in excellence of

makeup, design and text the meritorious
aspect of his bulkier issues previously
published.
The Glaser page is 3% by 7^ inches

(Continued on page 45)

You've Got to

Come Back
If a motion picture theatre is to

continue in business in this or any
community, its patrons have to

come back for more after every
visit.

If a motion picture exhibitor is

to make his theatre continue in

business, he has to make his pat-
rons want to come back.

If a patron gets what he wants,
his money's worth, possibly no
more but certainly no less, he
comes back.

Under these circumstances, one
and only one theatre policy is prac-
ticable—a good show for a fair

price. We've got to continue in

business. That means you've got
to come back. We've got to make
you want to; and that's the nut-
shell explanation of the policy of
the first-class theatres of today.

"Your money's worth" alone is

not sufficient. To give you more
than you pay for, to send you away
talking favorably, that's the one
thing that will impress upon your
mind that "You've got to come
back."

The (name) theatre is aiming
toward this goal.

NOTE: This copy, prepared by this de-
partment and published in two of the
trade's best house organs, is presented as
the second unit in The Theatre's insti-
tutional ad series. (See story.)

Ideas Tested
In Practical

Exploitation
A summary of the newest pub-

licity and exploitation ideas which
have proved to be of box-office
value:

"Flaming Youth"
E. A. Lund of the Majestic theatre,

Bridgeport, Conn., got out a police extra
so laid out that the only thing which
struck the reader's eye on picking up the
paper was "Police Reserves Called to
Quell Mob Trying to Get." This was in

large red type. The balance of the sen-
tence which was printed along the bottom
read, "Into the Majestic theatre to see
'Flaming Youth'."

"Circus Days"
George K*ruppa, of the Hamilton and

Aldine theatres, Lancaster, Pa., organized
a circus parade and marched from one
theatre to the other. Prizes were awarded
the best fat man, bearded lady, skinny

(Continued on page 46)

Builds Own
Fronts and
Writes Why

Another good reason why Frank
H. Burns' frontal displays are so
good, although another isn't needed,
is disclosed this week in his letter.

He makes them himself and makes
them as he wants them.
He asks how many of you do like-

wise.

THE THEATRE, Exhibitors Herald.—
How many exhibitors build their own
lobby displays? After looking over many
of the lobby displays illustrated in your
magazine from week to week the thought
comes to me, just how many of these
fellows build their own displays and how
many of them have an artist who does it

all?

I know all the boys in the small towns
like myself have to get busy with the old
hammer and saw and build their own
and maybe paint them after they get all

through too. Personally I build every
lobby that is used at any of the Orlando
theatres and when I get them finished

and outline to the painter how I want
them done and wThat color scheme I de-

sire, and then stay up until long after

midnight putting them in place, I sure
feel that they are worth while.

There are many of the displays sent in

weekly to you which are mis-credited. I

know this for I have seen many from
places where I understand local condi-

tions and know that the manager merely
tells Bill or John that he wants a lobby
display on such and such a picture and
never sees it again until it is in front of

his theatre. Then he takes a picture of

it and sends it to the trade papers. Great
stuff if you can get away with it—but for

how long?

When we booked "The Humming
Bird" an immediate tie-up was arranged
with the dealer in the city who handled
Humming Bird hose and a window dis-

play was secured.

We made arrangements with the dealer

to install the window and as the signs

show, the theatre gave a free pass to

every person who purchased a pair of

hose. And did the store get mobbed!
Well, in three days they gave away

over two hundred tickets and at the end
of the play date, which was a total of five

days advertising, we had taken in some-
thing like three hundred and fifty

"passes" and business was above the av-

erage in spite of a revival meeting as op-

position as well as three other theatres

in a town of 14,000 population.

A close check-up showed that seventy

per cent of the people who came with
"passes" brought one or more paid ad-

missions with them, proving that once in

a while a stunt of this nature will help

to increase your business. Therefore, by
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GAVIN SHOWS STYLE OF ADS

This is the picture of the Community Hall accompanying Mr. Gavin's
letter. This building, as explained in his letter, is used regularly as
a motion picture house.

FIELD"
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Jgriffith
CONWAY
TEARLE

Photo enclosed in Mr. Cream-
er's letter this week, showing
his shadow box.

Beecham theatre
ad for First Na-
tional picture.

GOOD PHOTO PLAY
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POPULAR PRICES
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a coldwyn picture

Mr. Gavin's ad which accompanied his letter this week.

all means, get your dealer for a Hum-
ming Bird window when you play this

picture.

—

Frank H. Burns, Beacham the-
atre, Orlando, Fla.

Finds "Herald"
Is Helpful

(Mr. Gavin's enclosed photos of Com-
munity Hall and ad are reproduced on
this page.)

THE THEATRE, Exhibitors Herald.—
When I sent in my subscription last fall

for your incomparable magazine, I prom-
ised to submit a picture of our new Com-
munity Hall, where motion pictures are
shown regularly. Our local paper for the

last week is enclosed herewith, in the

center of which appears a cut of the hall.

It was, of course, not designed for a pic-

ture theatre exclusively, but is a general
purpose gathering place for our people.

It is equipped with a stage 20x40, with
complete set of scenery.
Our seating consists of the ordinary

veneer opera chairs mounted on strips in

sections of eight. When not in use these

sections slide endwise through small
doors under the front of the stage, under-
neath which there is room for all seats ex-

cept enough for a row around the walls

when floor is being used for dances or bas-

ketball.

We use a Power's projector with 1000

watt Mazda lamp on a 90 foot throw
with a 9x12 picture on a Minusa screen.

Advertising on our pictures is mostly
newspaper ads, photos and posters. On
page three of the paper appears one of

our ads for coming pictures. I don't

claim to be an expert ad writer and know
nothing of the fine points of "lay out"
so usually stick to straight stuff and
"readers."
Hammond is a small town (360 popu-

lation) and we can't afford the new pic-

tures, but with the help of the Herald
we are enabled to pick good programs
that we can get at small town prices.

Although occupied with other duties. I

always find time at night to digest each
new copy of the Herald shortly after it

arrives. We clip exhibitors' reports from
"What the Picture Did For Me" md file

them in a large scrap book, alphabetically

by name of the picture, grouping each
producer's subjects. It makes a dandy
ready reference to lay out before a film

salesman looking for a contract.— I. R.

Gavin, Hammond theatre, Hammond, Wis.

Another Lobby Stand
From Creamer
(The illustration accompanying Mr.

Creamer's letter will be found on this

page.)

THE THEATRE, Exhibitors Herald.—
Am sending in a photo of my lobby piece

for "The Silent Command." Probably
you will not recognize it, but it is the

same shadow box that I used for "Red
Lights," description of which you printed

two weeks ago.
Just built a new front piece for the box.

This contained a three foot circle painted

up to resemble a life preserver. Real

rope was fastened around the edges of

this, and the centre was left open. Two
feet back from this opening and pasted

onto the back wall of the shadow box was
a cutout from the six sheet showing the

sinking vessel.

At the bottom of the front piece were
two round openings backed with green

and red tissue paper, through which shone
the light from the strips of lights con-
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BURNS LOBBY IS EFFECTIVE
cealed in the interior. These lights also

lit up the background splendidly as

shown in the photo.
I used this display for one week in ad-

vance of play-date and it attracted much
attention, which in turn helped business.—John W. Creamer, Strand-Empire the-

atres, Chillicothe, Mo.

Swanke Sends Picture

Of Lobby Display
(Mr. Swanke's letter is illustrated on

this page.)

THE THEATRE, Exhibitors Herald.—
Enclosed you will note my latest lobby
on "The Spanish Dancer" done in red
and yellow stripes with the ribbon effect

across in white with the title in black.

Across the arch were strung thirteen 100

watt lights making a pretty effect, espe-

cially at night.

Four fairly good days were done on
this picture although they were far from
expectations. It was just a good picture

and that's all.

—

Arthur Swanke, Mission
theatre, El Dorado, Arkansas.

Double Test Proves
Merit of Ad Copy

(Concluded from page 43)

and he changes the color each month. It

lists the attractions of the period chrono-
logically and sets forth each with well
written original copy. It is compact, con-
venient, serviceable. No doubt Mr. Gla-
ser will accommodate those who write
for copies, but don't forget to enclose
postage. If you've had your house organ
described in this department in this man-
ner, you know why.

Schine Circuit Starts

Inter-Theatre Paper
The Schine Theatrical Co., Inc., with

general offices at Gloversville, N. Y., has
provided this department with the first

issue of its inter-theatre house organ,
"The Bell Ringer." Ben Davis, respon-
sible for the paper, explains that the in-

tention is to bring about closer relation-

ship and contact between the individual
theatres in the chain and offers to ex-
change house organs with other theatre
chains conducting similar enterprises.
The Schine organ is in five pages, done

in mimeograph, and phases of manage-
ment, exploitation, etc., are taken up de-
partmentally. There is also a question
box in which ten questions by theatre-
men in the chain will be answered in each
issue.

Among the features of the first isssue
is the following, which runs under the
heading, "Seeing Things Done":

Watch your electric light bills!

See that all unnecessary lights are elim-
inated Check up your meter to see if it

creeps.
* # #

You invite the public to leave their nice
clean, comfortable, warm homes to come to
your theatre. Is your theatre attractive,
clean, comfortable and inviting so as to
entice the public to leave their firesides?

* * •

Be courteous in handling your public.
Courtesy, patience, and cleanliness go a
long way towards building up good-will.

Do you feel that you make nice appearance
when meeting your public? This is a won-
derful asset.

* * *

Spring is here. Your florists have Spring
flowers. Give your theatre a touch of the
season.

» # #

Have some cut flowers in your box office

Have your ushers wear a flower in their

Illustration accompanying Mr. Burn's letter this week, showing the
well balanced lobby display worked out for the Beecham theatre,

Orlando, Fla.

Above is a view of the

windowdisplay on
"H umming Bird" ob-

tained by Burns.

(Left) View of canopy
and lobby decorations at

the Jewel theatre, New
York, for Vitagraph's

"Let Not Man Put
Asunder."

Re production of the photo accompanying Mr. Swanke's letter this

week, showing his lobby for Paramount's "The Spanish Dancer."
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Lobby display worked out by the Mission theatre, Wichita Falls,

Texas, for "On the Banks of the Wabash."

An excellent lobby display worked out by Hoyt's DeLuxe theatre in

Sidney, Australia, for the Wm. Fox production, "The Fast Mail."
The appearance of depth is particularly noteworthy.

Lobby of Strand theatre, Altoona, Pa., which won the Douglas Mac
Lean "Going Up" contest recently held by Associated Exhibitors.

coat lapels. Have some potted plants in
your lobby. These should cost you nothing.
Exchange courtesies with your local florist

by giving him a slide on the screen in
return for a supply of fresh cut flowers
daily, and potted plants in fresh bloom.

Arrange with your florist for a Spring
Flower Show by banking potted plants on
your stage and in your lobby.

Have your florist give away free a plant
or two to the holder of the lucky number.
Your public is very much interested. Work
up anything in which your public is in-
terested.

Now is the time to give your lobby your
best and greatest attention.
Cleanliness and artistic displays are great
assets.

Avoid making of your lobby biU-board
fences.

Now is the time for your musical director
to pull out his snappy, jazzy Spring Songs
for use for overtures, and music with the
pictures.

# » *

The Chief will soon be visiting each thea-
tre. The seasonal change will please him
very much. Let him see that your Spring
Fever is one of action.

These Things
Will Happen
The best laid plans of mice and men

have certain well known proclivities, and
the plan that had as its purpose the
proper division of credit for the notable
exploitation of "Her Temporary Hus-
band" at the Liberty theatre, Long
Beach, detailed in the April 5 issue, didn't

pan out so well. Frank L. Stannard, who
manages the Liberty under supervision
of Frank L. Browne, who directs both
the Liberty and the Cabrillo at San Pe-
dro, submitted the photos and a report on
the picture. It was Frank L. Browne
who conducted the exploitation.

Cloakey's

Method
A bright spot in last week was an

hour's chat with Oral D. Cloakey, for-

merly of the Regent theatre, Ottawa.
Canada, now of Universal, who inspected
the Chicago and other Chicago theatres

on his Westward way. We asked him
how he managed to put over those mul-
tiple-unit campaigns you read about in

these pages and he told us.

"I concentrate first on the planning of

the campaign," he told us. "I shut my-
self in my office, often late at night, and
I write out a complete chart of it all in

detail. Then, when I start shooting, it's

a straight drive through to the finish,

with no going back to work out new
stunts. It's all there on paper and work
upon each of the various units can go
ahead simultaneously."
You know it's a good method.

Ideas Tested in

Practical Use
(Concluded from page 43)

man, etc. Prizes awarded were obtained
in the local sporting goods store and fur-

nished an effective tie-up with the store.

During the engagement ponies ridden by
children dressed as clowns were kept on
the streets.

"Ponjola"

George Schade of the Schade theatre,

Sandusky, O., played up the word ponjola

as a synonym for whisky or strong liquor

of any kind. The word in reality is the

name of an African intoxicant and
through the use of clever tactics, Schade
had all the town talking about the picture

before it ever got into the theatre.
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SHORT SUBJECTS
Short Subjects
The Proof of

Showmanship
What an exhibitor does with his

short subjects generally indexes him
as a showman. So much can be
done, and it is the custom to do so

little, that the extent of his efforts

in behalf of the short subject pretty

accurately indicates the ability, re-

sourcefulness and initiative of the

man. At least one big theatre or-

ganization is guided very largely by
this fact in its selection of directors

for its many houses.

Trade developments have pro-

duced a showmanship which is lop-

sided with respect to the short sub-

ject. Intensive exploitation of fea-

ture pictures in first runs, field serv-

ice for subsequent runs, direct-by-

mail campaigns from home offices,

national advertising tie-ups with
sundry articles of merchandise,
these and similar forces have com-
bined to impress indelibly upon the

exhibitor mind the necessity of ac-

tively selling the feature picture.

No such train of forces has worked
similarly for the short subject.

Today the exhibitor does actively

sell the feature picture. Into the
planning of his exploitation cam-
paign, the writing of his advertising

copy, all phases of his work for the

feature picture, he puts his utmost
effort. So thoroughly does he de-

vote himself to this work that in the
majority of cases he overlooks the
short subject entirely, for lack of

time as probably as for other rea-

son. But the minority of cases dis-

closes the fault in the arrangement.
In a minority of cases the short

subject is not neglected. It is ad-
vertised and exploited with the same
mechanism that advertises and ex-

ploits the feature. It is given inde-
pendent treatment, set before the
potential patron on its own, as an
independent attraction, and it gets
business.

It does not take attention away
from the feature, any more than
Marshall Field's advertisements of
women's hats takes away from
Marshall Field's advertisements of
women's dresses. It simply gives

the potential patron two reasons
for becoming an actual customer
whereas there is otherwise but one.
The exhibitor who is a showman

finds the time to capitalize this

value of the short subject. He de-
velops the short subject as an inde-
pendent attraction and his clientele

pays him handsomely for his effort.

He is the successful exhibitor.

Acessories

Available
Recently completed survey of

short subject advertising and exploi-
tation accessories available at the
various exchanges reveals certain
surprising facts. It is found that in

the past year the supply of this ma-
terial has been practically doubled,
while the general character of the
aid offered in this way has improved
in pace.

When it was realized that exhibi-

tor advertising generally did not re-

flect this expansion and improve-
ment of supply an explanation was
sought and found in the equally sur-

prising fact that a great many of

the exchange men whose business it

is to acquaint exhibitor customers

with the availability of this material
have not done so. This was brought
to light when inquiry of exhibitors

as to why the material had not been
used disclosed that the exhibitors

did not know it was available.

Here is lost motion pure and
simple, lost motion born of exchange
and exhibitor indifference alike. It

represents a mutual sacrifice of

profits obtainable through a no more
intricate process than utilization of

the facilities at hand. It will pay
exhibitors to inquire of exchange-
men as to stock on hand, and ex-

changemen to provide this informa-
tion with or without inquiry.

Fox Imperial

Comedies
No product of recent origin has

won more prompt and widespread
acclaim than the Fox series of Im-
perial comedies. No sooner had the
first of these gone to the theatres

than exhibitors reporting to "What
the Picture Did For Me" began
making special mention of the series

and prophesying a bright future.

"The Rainstorm" has stood out in

the report columns as a comedy of

especial merit from the first.

NEWSPICTURES
FOX NEWS No. 52: Former Prohibition

Head Goes to Prison—Clinic Attends Wounded
Animals—President Welcomes New Secretary of
Navy—Savages of Japan Filmed for First Time
—Air Cruise Over Central America—Egyptian
Palace Guards Drill Arabian Steeds—Coolidge's
Cat Returned—Inspect Horseshoe Curve.
FOX NEWS No. 53: Provide Parking Space

for New York Bargain Shoppers—Italy Annexes
Fiume—Automatic Loader Fills Coal Ships at

Record Speed—Visit Source of World Rubber
Supply—Italian Premier Visits Zoo—Year Old
Pup Dives 80 Feet—Box for Championship of

Pacific Fleet—Coast Guard Blows Up Ship
Wrecked Off Norfolk.
INTERNATIONAL NEWS No. 29: Maryland

Flood Submerges Many Homes—Cardinal Mun-
delein Visits Coliseum at Rome—Marion Davies
Made Honorary Colonel of 26th Infantry

—

Arctic Patrol Cuts Way Through Ice Floes

—

German Troops Drill—Italy Annexes Fiume

—

New Governor General Welcomed to Capetown
Circus Animals Ready for Season—Terri-

torial Specials.
INTERNATIONAL NEWS No. 30: Pitts-

burgh Suffers from Flood—New Attorney Gen-
eral Photographed—Sculptor to Make Huge Head
of Lincoln—Pershing Back from Europe

—

President's Father Braves Winter at 79—Fit

Pontoon Boats to World Flight Planes—Prize

Baby Season Opens at New York—Racing Sea-

son Opens at Bowie, Md.—Territorial Specials.

KINOGRAMS No. 2342: Pittsburgh Suffers

from Floods—Cushey Job Wins English Dog

Race—Hold Peachland Festival at Fort Valley,
Ga.—English Crews- Ready for Boat Races

—

Attorney General Daugherty Resigns—French
Heroes to Sleep in Native Soil—Prince of Wales
Falls from Horse—Princess Mary Visits Liver-
pool—Circus Ready for Season.

KINOGRAMS No. 2343: World Fliers at

Seattle—Pershing Returns to U. S.—Carnegie
Tech Students in Frolic—Gypsy Tribes Pay Last
Honors to Queen—Harlan Fiske Stone Named
Attorney General—President's Father Active at
79—New York's Death Avenue Shown—Secretary
Davis Father of Only Cabinet Babies—Phila-
delphia Installs Thug-Chasing Searchlight

—

Scientists Off for Amazon—Territorial Specials.

PATHE NEWS No. 28: President's Father
Active at 79—American Prelates Made Cardinals'

—William J. Burns Testifies for Senate Commit-
tee:—Former Pullman Porters Now Doctors and
Lawyers—Italian Premier Visits Zoo—Bavarians
Aid Expelled Citizens of Ruhr—Send German
Airplanes C. O. D.—Circus Ready for Season

—

Italy Annexes Fiume—Makes Four-Mile Para-
chute Drop—Territorial Specials.

PATHE NEWS No. 29: Race Season Opens
at Bowie, Md.—Egypt Officially Opens Tut
Tomb—President Names New Attorney General
—American Interests in Mexico to Be Guarded
—Make Six-Foot Cigar—Pershing Home from
Abroad—Yale Oarsmen in Training—Snow
Drapes Nation's Capitol—British Start World
Flight—Cyclone Visits Oklahoma—Convey Cop-
per by Bucket Line—Territorial Specials.
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NOW that writers of books and magazine stories are

eliminating pages of descriptive matter and are writ-

ing direct, forceful action instead, their works are

more in demand by the picture companies. Almost every

short story or play with a semblance of original plot is

snapped up by the producers and authors are able to realize

handsomely on the motion picture rights to same. This is

one reason why pictures are showing marked improve-

ment and there is less and less complaint that it's "the same

old stuff."

wwHRHE SHOOTING OF DAN McGREW"
I (Metro) presents Barbara LaMarr, Percy Mar-

tnont, Lew Cody and Mae Busch in an adapta-

tion of Robert W. Service's famous poem of the Yukon.

Certain liberties have been taken with the poem, but

the job has been so very well done no one will take

exception to it. Clarence Badger directed. Sawyer

and Lubin produced it.

'•BORROWED HUSBANDS" (Vitagraph) is light

entertainment, not very logical or convincing. It pre-

sents Florence Yidor, Earle Williams, Robert Gordon

and others more or less well known in pictures. It is a

story of a flirty wife and her misunderstood suitors.

"RACING LUCK" (Associated Exhibitors) pre-

sents Monty Banks in a feature length comedy made by

the Grand Asher Company. Not a particularly novel

plot but it manages to keep going and has a whirlwind

finish. Herman Raymaker directed.

"THE GOLDFISH" (First National) is a C.

Gardner Sullivan adaptation of a stage play by the

same title. It is not up to Mr. Sullivan's best nor a

particularly strong story for Miss Constance Talmadge.

It is too light and frothy to attract the more discrimi-

nating picture goers.

"THE ENCHANTED COTTAGE" (First Na-

tional ) with Richard Barthelmess in the leading role is a

story of England after the war. It was adapted from

Arthur Wing Pinero's play and is a rather heavy, depress-

ing picture of the love story of a crippled war hero for a

homely little governess. It was directed by John S. Robert-

son.

"A SOCIETY SCANDAL" (Paramount) presents

Gloria Swanson in more gorgeous raiment than "The

Humming Bird" but is less valuable dramatically. It should

do well financially, however. Rod LaRoque and Ricardo

Cordez do a great deal for the picture, contributing sterling

characterizations. The whole is splendidly mounted and

there are many interesting incidents.

"YANKEE MADNESS" (F. B. O.) a swift-mov-

ing, red-fire romance of Latin -American revolutions,

hand-to-hand battles and a love story that have Billie

Dove for the maiden. It was written and directed by

Charles R. Seeling and will make a good feature for

the average house.

"SINGER JIM McKEE" (Paramount) is a William

S. Hart Western picture, but much of the quick action,

shooting and riding that made Hart popular is missing.

It is the usual story of the soft-hearted bad man for the

motherless daughter of his partner and the picture

takes its name from the fact that Jim bursts into song

at unpropitious moments.

"THE PLUNDERER" (Fox) is a Western mine

story with Frank Mayo and Frank Santschi staging a

realistic fight. Evelyn Brent is the heroine of this

George Archainbaud production and while well directed

is marred by poor titling. It provides entertainment

of average merit.

J. R. M.

Three scenes from "The Shooting of Dan McGrew," adapted from Robert W. Service's poem of the Yukon and produced by
Sawyer and Lubin for Metro. Barbara LaMarr, Lew Cody, Percy Marmont have the leading roles. Clarence Badger
directed.
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KEVIEWSI
Metro Has a Good Drawing Card
In "Shooting of Dan McGrew"
"THE SHOOTING OF DAN McGREW," a Metro attraction,

produced by Sawyer and Lubin from Robert W. Service's

poem. Barbara LaMarr featured. Photographed by Rudolph
Burquist. Directed by Clarence Badger. Seven reels.

Reviewed by J. Ray Murray

CERTAIN liberties have been taken

with Robert W. Service's famous
poem of the Yukon but the brief verses

offered such scant material it was neces-

sary to enlarge upon them and none will

say that the job has not been well done.

The scenario was written by Winifred
Dunn and the production is a credit to

Sawyer and Lubin. It is mighty good
entertainment all the way through, de-

spite the melodramatic touches and
change of locale of the early part of the

story. It is a picture that most everyone

will want to see, and the popularity of

the poem will add to the popularity of

the picture.

Barbara LaMarr heads the cast, which
is one of the big talking points in adver-

tising the production. Percy Marmont
renders her good support, as the hus-

band. Jim, and Lew Cody scores as the

crafty Dan McGrew. Marmont has never

done better work than in this gripping

seven-reel narrative. Miss LaMarr also

plays an exacting role with intelligence

and repression. She is the "Lady known
as Lou" in the poem and her work is

especially pleasing in the early footage.

Cody was great as the smooth, subtle

villain! George Siegman played the

wealthy Alaskan and Mae Busch was ef-

fective as McGrew's consort. A splendid

cast and one that made every scene count.

The direction of Clarence Badger was
«xcellent in every particular. The story

opens in the South Sea Isles and the at-

mosphere of a dirty, rough resort was
well simulated in sets and cast. This was
also true of the far-north dance hall and
saloon. The climax was very well han-
dled and excerpts from Service's poem
-made ideal titles for the final footage.

The story opens in a tough resort in

-the South Sea Isles where Lou and her

husband, Jim, are stranded with a troupe.

They give daily performances to earn

enough to eat and are saving to get back
to the States. Dan McGrew, gambler
and notorious character, asks Lou to ac-

cept his offer to go back to New York
where he proposes to put her on the

stage. She loves her husband and baby
"but finally leaves with McGrew. The
show is a success and she sends money
to Jim to come to New York. Her cable-

grams are intercepted by McGrew and
Jim arrives later, thinking she has de-

serted him. A fight follows in a cafe, in

which Jim is whipped, the cafe burned
and Lou with McGrew flees to Alaska.
Here the final scenes are enacted, when
Jim wanders into the dance hall of Mc-
Grew's and discloses his identity by sit-

ting down to the piano and plays some
of the old familiar airs he had played in

the South. The actual shooting of Mc-
Grew is dramatic and well handled. At
the finish Lou does not steal the stran-

ger's poke but holds him close to her
breast, while the dangerous Dan McGrew
is dragged out feet first.

The Cast: Barbara LaMarr, Lew Cody.
Percy Marmont, Max Ascher, Fred
Warren, George Siegmann, Mae Busch,
Nelson McDowell, Bert Spotte, Phillipe

deLacy.

Clothes Best

Part of This
"A SOCIETY SCANDAL," a

Paramount production starring

Gloria Swanson. From "The

Laughing Lady," a play by
Alfred Sutro. Scenario by
Forrest Halsey. Directed by
Allan Dwan. Length, seven

reels.

"The Humming Bird" is a better pic-

ture than "A Society Scandal," but not
so much better that this one will not
give good account of itself, especially

as this one contains four or five times

Mimi Palmeri and Alfred Lunt in a scene
from "Second Youth," a new Goldwyn
Cosmopolitan production.

as many Swansonesque gowns as the
more dramatically meritorious picture.

The star hasn't been seen to better ad-
vantage, as concerns raiment, in any of
her works.
The acting honors of the production

go to Rod LaRoque and Ricardo Cortez,
hero and villain, respectively, with Cortez
getting a bit the best of it. Together,
these men perform the services required
by the story in just about 100 per cent
style. You may not admire the char-
acters they portray, but you will admire
their portrayals.
The story is strictly "society," as the

phrase goes. A too honest wife is mis-
understood on all sides and a headline
divorce suit follows. Even more sensa-
tional stories follow before the ending
the audience comes to desire is effected.

There is much of novelty in the pro-
duction of the picture, including a motion
picture party in which the newspictures
shown carry the established trademarks.
This bit is particularly well done.
The Cast: Gloria Swanson, Rod La-

Roque, Ricardo Cortez, Allan Simpson,
Mrs. Thelma Converse, Fraser Coalter.

Rapid Fire

Melodrama
"YANKEE MADNESS," a
Charles R. Seeling production
for F. B. O. Directed by
Charles R. Seeling, story by
Charles R. Seeling. Photo-
graphed by Pliny Goodfriend.
Five reels.

Here is one melodrama which lives up
to the promise of the first few feet. A
man is attacked by South American revo-
lutionists, a girl rescued from would-be
abductors, there are two free-for-all-fights

in the first reel, and the action is just
as fast throughout the picture.

Billie Dove as Dolores, is a very ap-
pealing combination of Spanish "vamp"
and persecuted heroine. George Larkin
as Richard Morton, portrays the dare-
devil "Americana" very -effectively, and
Walter Long and Earl Schenck, as the
"heavies" do very good work. Manuel
Came're gives a fine characterization as
Estaban.
The story concerns one Robert Mor-

ton who owns a large ranch in a South
American republic. He has refused to

sell to the revolutionists because of his

friendship for the president and an at-

tempt is made upon his life. He men-
tions to his son that he should go down
there and look after his interests. Rich-
ard, the son, persuades his father to let

him go in his place and after many thrill-

ing adventures, he saves the republic,

wins the president's daughter, and con-
ducts himself generally in the approved
manner of Heroes. The feature is very
entertaining and contains one or two un-
usual plot twists.

The Cast: George Larkin, Billie Dove,
Walter Long, Earl Schenck, Manuel
Came're, Ollie Kirby, Arthur Millett, J.

L. Powell, Jean Goulven, Annette Perry.
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Splendid Portrayal
In Heavy Pinero Play
"THE ENCHANTED COT-
TAGE," a First National
attraction starring Richard
Barthelmess. Adapted from
Arthur Wing Pinero's play.

George Folsey, photographer.
Directed by John S. Robert-
son. Seven reels.

This is an after-the-war story of a

crippled, twisted war hero who is saved

from himself by the devotion of a plain

little governess. It is a rather heavy,

depressing story whose theme that love

makes all things beautiful is only slightly

relieved near the end by a dream se-

quence.
There are several excellent character-

izations, and its English atmosphere is

well carried out in beautiful sets and
exteriors. Both Mr. Barthelmess and
May McAvoy, who appears opposite him,
give striking character studies. Barthel-
mess as Oliver Smallwood, late lieutenant
of Royal Fusilliers, is the veteran broken
in health and mind through the ravages
of the conflict and seeks isolation from
his family and friends, while Miss Mc-
Avoy, as Laura Pennington, in make-up
and dress is about as unlovely an "ugly
duckling" as the screen has portrayed.
Others in the splendid cast are Ida Wa-
terman as the flighty mother, Mrs. Small-
wood; Alfred Hicksman as Rupert
Smallwood, Oliver's father; Florence
Short as Ethel, his sister; Holmes Her-
bert as Major Murray, Oliver's blind

buddy, and Ethel Wright as Mrs. Min-
nett, the housekeeper.
The story runs thus: Back in England

from the war, the crippled Oliver seeks
isolation even from his own family. He
rents a cottage and goes there to live

alone. While there he meets Laura Pen-
nington, a homely little governess, and
strikes up a friendship with her. Both

Dorothy Dalton and Jack Holt in a scene
from Enchore Pictures production "The
Lone Wolf," distributed through Asso-
ciated Exhibitors.

are lonely and painfully conscious of the
cruel manner in which fate has treated
them. When Oliver learns his sister is

coming to live with him "to save him
from himself," he decides that the only-

way to forestall her is to marry. He tells

the understanding Laura and asks her to
marry him.
The ceremony is performed, and imme-

diately after it the young couple despise
themselves because there was no love in

their hearts nor beauty in their faces.

But their attitude swiftly changes. Oliver
suddenly sees his bride as extraordinarily
beautiful, and she, with the eyes of new-
found love, finds him to be handsome and
strong.
The Cast: Richard Barthelmess, Ida

Waterman, Alfred Hickman, Florence
Short, Marion Coakley, Holmes E. Her-
bert, May McAvoy, Ethel Wright.

Arrow Presents a
Well-Made Serial
"DAYS OF '49," an Arrow
production in fifteen episodes.

Neva Gerber and Edmund
Cobb starred. Directed by
Jacques Jaccard. Photographed
by Wm. Noble and Eddie Lin-
den. Six reels reviewed.

There is finish and class to this Ben
Wilson serial which Arrow is distribut-
ing. It has a consistent story, is well
directed and the few characters are well
delineated.

The story concerns early settlers in

Southern California, which was then a
part of Mexico, and of their struggle to
hold a large tract of land which it was
foreseen would be very valuable. The
trials and hardships of the pioneers who
braved the sand, sun and Indians to
reach the West to establish homes for
themselves is graphically pictured in the
early chapters of the serial. The story
revolves around a grant of land made
to Capt. John Sutter. Robert Barsdon,
an unscrupulous coward, endeavors to
secure the deed and take possession of
the land to establish an empire of his
own. The same land, however, has been
granted to the Cardosa family and, upon
the death of the head of the family, the
daughter comes into possession of the
property. There are conflicts, Indian
battles and burning wagon trains, much
wild riding and plenty of excitement in

the early reels. It is very well photo-
graphed and pleasingly titled. The pic-

ture is very well cast.

The Cast: Neva Gerber, Edmund
Cobb, Ruth Royce, William McGaugh.

Entertaining
Comedy-Drama
"RACING LUCK," a Grand-
Asher production for Asso-
ciated Exhibitors. Directed by
Herman C. Raymaker. Pho-
tographed by Ray June. Six
reels.

Here is the first feature length com-
edy of Monty Banks. It is rather slow-
moving up to the fifth reel. After that,
and through to the end, it begins to pick
up and has some real action. The first

four reels are taken up with showing
the bologna maker in his native haunts
and abroad and isn't really very
gripping.
The story concerns the son of an

Italian bologna maker who is brought
to America by his restaurant-owning
uncle. He immediately beats up the

The next picture in which Constance Tal-
madge will display her artistry as a
comedienne is "The Goldfish," pre-
sented by Joseph M. Schenck through
First National.

head of the toughest gang in the city

in defense of a pretty girl and is pur-
sued from job to job by the gangsters,
who use their influence to have him fired.

He is finally signed up to drive in a big
road race, being mistaken for a dare-
devil foreign driver and, though he has
never driven a car, he wins the purse,

buys his folks the best bologna shop in

New York, and marries the girl.

It is all rather improbable, but on the
whole is entertaining.

The Cast: Monty Banks, Helen Fer-
guson, Lionel Belmore, D. Mitzoras,
William Blaisdale, Francis MacDonald.

Adapted Stage Farce

Moderately Funny
"THE GOLDFISH," a First

National attraction starring

Constance Talmadge. Adapted
from Gladys Unger' s stage play
by C. Gardner Sullivan. Pho-
tographed by Ray Binger. Di-

rected by Jerome Storm.

Constant Talmadge's latest farce-com-
edy will appeal to the flapper public, but
it will not add greatly to her reputation.

The story is too light and frothy to at-

tract or hold the attention of most pic-

ture-goers. Of course, the star cannot
be blamed for the fatuous story or the

banal titling and she does some excel-

lent work as the flippant, flapper wife.

She was accorded good support by Jack
Mulhall, ZaSu Pitts, Edward Connelly,

Jean Hersholt and William Conklin.
It's a long jump from a Coney Island

dance hall to Riverside Drive, but Jennie
Wetherby made it in two husbands. She
was accompanist for her husband, a song
plugger. when they agreed that in case

either one tires of the other he or she
should hand the other a bowl of gold-

fish to signify the dissolution of their

wedding vows. She is courted and won
by Herman Krauss, after she parts with

Jimmy, and becomes a "lady." Next
she is courted by Krauss' employer, J.

Hamilton Powers. She gives Krauss
the goldfish and marries Powers. Upon
the death of Powers she is courted by
the Duke of Middlesex, but she has a
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soft spot in her heart for her first hus-
band and finally marries him.
The Cast: Constance Talmadge, Jack

Mulhall, Frank Elliott, Jean Hersholt,
ZaSu Pitts, Edward Connelly, William
Conklin, Leo White, Nellie Baker. Kate
Lester, Eric Mayne, William Wellesley,
Jacquelin Gadsden, Percy Williams.
John Patrick.

Light Entertainment
In Vitagraph Film
"BORROWED HUSBANDS,"
a Vitagraph production featur-

ing Florence Vidor, Earle Wil-
liams and others. Written by
Mildred K. Barbour. Directed
by David Smith. Seven reels.

"'Borrowed Husbands" will prove ac-

ceptable entertainment wherever Flor-

ence Vidor, Earle Williams, Rocklirfe

Fellowes and Robert Gordon are pop-

ular. It is good light entertainment

bordering on farce and, while it has skill-

ful direction and good acting through-

out, it is not wholly convincing. The
story is quite improbable, although not

impossible and, although it is unfolded

logically enough without suggestive sit-

uations, it strains the credulity at times.

Miss Vidor plays the role of Nancy
Burrard, supposed to be a flirty little

wife, with intelligence and understand-
ing, although one cannot associate her
with that kind of a role. Earle Williams
is Major Desmond, a single man who
imagines Nancy is a widow and is

shocked to learn that she is married.
Robert Gordon was good as Burrard,
Nancy's husband, and Katherine Adams
pleasing as another wife. Rockliffe Fel-
lowes was miscast as the philandering
Dr. Langwell. In sets and general
make-up of the production it is quite up
to the Vitagraph standard.

The story concerns the Burrard fam-
ily, Mrs. Burrard being left alone when
her husband goes to South America on
business. Major Desmond calls and
pays court to her, but he also is called

to South America and there meets her
husband and learns the truth. Dr. Lang-
well, who has several affairs with mar-
ried women and a nurse, gets into a peck
of trouble when the nurse dies. The
affairs of the various wives are finally

straightened out and all ends happily.

The Cast: Florence Vidor, Earle Wil-
liams, Rockcliffe Fellowes, Robert Gor-
don, Katherine Adams. Violet Palmer,
W. J. Irving, Alpheus Lincoln, Charlotte
Merrian, Clare Dubrey.

This One Not Up to

Bill Hart Standard
"SINGER JIM McKEE," a
Paramount production starring

William S. Hart, directed by
Clifford S. Smith, from a story
by Hart, with scenario by
J. G. Hawks. Length, seven
reels.

William S. Hart has made many better
pictures than "Singer Jim McKee," which
was shown last week in New York as the
second marking of his return to screen
activities after a long lay-off. However,
there is much to entertain and a sufficient

number of thrills to make this an ac-
ceptable offering in localities where the
famous portrayer of Western characters
is still a popular hero.

In this much of the quick action, wild
riding and rapid shooting, which won Mr.
Hart his fame, is missing. He still rides
and still shoots, but much of the footage
which could better be devoted to fast

action is submerged to a rather slushy
sentimentality which does not fit nearly
so well with Hart as many of the other
characters he has portrayed.

The story is built about the love of
'"Singer" Jim McKee for the motherless
daughter of his partner, Buck Holden,
the latter being killed during the action
of the plot, with the child left to the
care of McKee. The nickname of
"Singer" is given McKee because of a
penchant for bursting into song at unex-
pected and sometimes unpropitious mo-
ments. This habit of singing is used by
the author to get McKee and his partner
into trouble and again to reunite McKee
with the girl after he has served a term
in prison.

The Cast: William S. Hart, Phyllis
Haver, Gordon Russell. Bert Sprotte,
Ruth Miller, Edward Coxen, William
Dyer, George Siegmann, Baby Turner.

Entertaining

Mine Story
"THE PLUNDERER," a Fox
production. Directed by Geo.
Archainbaud. Jules Cron-
jager, cameraman. Adapted
from novel by Roy Norton.
Six reels.

The outstanding feature of this pro-
duction is the fight between Frank Mayo,
as Bill Matthews and Thomas Santschi,
as Bully Presby. It is one of the most
realistic and best staged fights we have

seen in any picture. 'Mayo's work was
good all the way through, though marred,
as was everyone's, by the subtitles which
were unusually poor.
Evelyn Brent as Lillian Meredith,

owner of the local saloon, did some fine

acting, and Peggy Shaw as Bell Parks,
gave a very fine characterization. Ed-
ward Phillips, as Richard, owner of the
Croix d'Ore mine gave a satisfactory
portrayal of his character. The love af-

fair between Dick and Joan was not par-
ticularly impressive.

It is a story of a young chap, who, on
the death of his father, inherits an aban-
doned mine. Word comes from his

father's former foreman that gold is being
taken from an adjoining mine and Dick is

sent west to investigate. He meets his

father's foreman in the little mining town,
and following a number of thrilling ad-
ventures, finally finds that their gold is

being tapped by the other mine. After
more adventures the fight takes place,
all is finally settled and the two love
affairs, between the foreman and Lillian
Meredith, and Dick and Joan, come to a
happy ending. The picture has more
than the average entertainment value.
The Cast: Frank Mayo, Evelyn Brent,

Edward Phillips, Thomas Santschi,
James Mason, Peggy Shaw, Dan Mason.

Film Exports Steady
(Special to Exhibitors Herald)

WASHINGTON, D. C, April 8.—
Figures just issued by the department of
commerce show our January exports of
motion picture films to have maintained
the high level of recent months, with a
total of 18,583,482 feet, valued at $783,047.
Exports of positive film accounted for

the greater part of this total, being 13,-

564,915 feet, valued at $579,809, although
exports of unexposed film were heavier
than in past months, being 4,441,655 feet,

valued at $119,573. Exports of negative
films amounted to 576,912 feet, valued at

$83,665.

Ready for New Picture
(Special to Exhibitors Herald)

LOS ANGELES, April 8.—All is in

readiness at Metro for filming "One Night
in Rome" with Laurette Taylor. Clarence
Badger will direct.

Hawks With Pickford

LOS ANGELES.—Wells Hawks, pub-
licity man, has been engaged by Mary
Pickford as her personal representative
in connection with several road show en-
gagements for "Dorothy Vernon of Had-
don Hall."

Three scenes from "Borrowed Husbands," the Vitagraph attraction with Earle Williams, Florence Vidor, Robert Gordon and
Katherine Adams featured
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roduccd by

. W. Patton

The Serial With i

Everybody everywhere knows Cooper's famous

Leatherstocking Tales.

It would take a million dollars to make a title

equally well known.

You yourself when a boy read and loved "The

Deerslayer", and all the rest of those thrilling

stories. You and your kids know Chingachgook,

Pafheserial
TAAOC
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Million Dollar Title

Hawkeye, Judith, FloatingTom andWahTaWah
just about as well as you know your neighbors.

When you announce this exciting, colorful,

amazing Indian adventure serial you've got the

attention of most of your community.

When you've got a million dollar title to show,

you're on the road to many thousands yourself.

Directed by

Geo. B. Seitz
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THE FILMMART
F. B. O.

ALBERT KENYON, brother of Charles
Kenyon, stage playwright and himself

an author, has written "The Country
Doctor" which will serve as Ralph Lewis'
first starring vehicle for his own produc-
tion unit which will begin operation on
or about April 1 at the P. B. O. studios.

+ + +
WORK HAS begun on the eighth epi-

sode of F. B. O.'s new "Telephone
Girl" series under the direction of Mai
St. Clair, Alberta Vaughn is featured

again as the switchboard queen, Gladys
Murgatroyd, and the comics, Al Cooks,
Kit Guard and Gertie Shore remain in the
cast. There will be twelve episodes in

the series which is based on the Cosmo-
politan Magazine stories by H. C. Wit-
war, author of "Fighting Blood" and
other notable screen successes.

+ + +
THE LATEST word from F. B. O. has

it that the film in which Derelys Per-
due, Lloyd Hughes, Ralph Lewis, Emily
Fitzroy, Joseph Swickard and other stars

appear will be seen as "Untamed Youth."
The attraction was first known as "Born
of the Cyclone." Subsequently the title

was changed to "Beware the Woman,"
and has now been renamed "Untamed
Youth."

Fox

FOX FILM Corporation announces that

the title of the latest starring vehicle

for John Gilbert which was finished this

week at the William Fox West Coast
Studios has been changed from "The
Mark of Cain" to "The Lone Chance."

+ + +
WORK WILL be completed within the

next few weeks on the screen version

of "It Is The Law," the stage play dram-
atized by Elmer Rice from the novel by
Hayden Talbot. J. Gordon Edwards is

directing this production at the William
Fox New York studios.

+ + +
PRODUCTION has been started at the
William Fox West Coast Studios on

the latest Charles Jones program picture

"Double Dealing." George Beranger is

directing this production and the story
and scenario is by Robert Lee. Beatrice
Burnham has the leading feminine role

in the cast which includes the following
players: Pat Hardigan, Tom Lingham,
J. Farrell MacDonald and Edith Ken-
nick.

Principal

THE NEXT Harold Bell IVricjhl story to

be picturized by the Principal Pictures
Corporation will be definitely selected im-
mediately upon the return of Sol Lesser,
producer, from Tucson, Arizona, where he
has gone to confer with the author. Al-
though it is believed that "The Mine with
the Iron Door" or "The Winning of Bar-
bara Worth" will be decided tipon, there

is a possibility that "The Calling of Dan
Matthews" may be chosen.

First National

CONTRARY TO the original announce-
ment, George Fitzmaurice will not

make the Cuban scenes for "Cytherea" in

Cuba. It is his opinion that Cuban at-

mosphere abounds in Hollywood and he
has had no difficulty at all in obtaining
the locations that are so important to

complete the production.
+ + +

JOHN McCORMICK, First National
coast representative, announces that the

cast for "For Sale" has been completed
and production will commence immed-
iately. Claire Windsor, who has just re-

turned from abroad where she was en-
gaged in Edwin Carewe's "Son of the
Sahara," also for First National, will por-
tray the leading feminine role.

+ + +
"A SON of the Sahara," Edwin Carewe's
production which was six months in

the making in Algeria and Paris, is fast

being cut to its required length for na-
tional release on April 20th. Since the
return of the company early in March,
Carewe, assisted by Miss Adelaide Heil-
bron, who wrote the scenario for the pic-

ture, has been busy inserting the final

titles and eliminating the excess footage.
In the cast are Bert Lytell, Claire Wind-
sor, Rosemary Theby, Walter McGrail,
Montagu Love and Paul Panzer.

Pathe

"THE KING of Wild Horses," Hal
Roach's spectacular novelty feature,,

heads the Pathe schedule of releases for
April 13th. Other important units on
this program include a two-reel comedy,
"Brothers Under the Chin," starring
Stan Laurel; "The Medicine Hat," one of
the two-reel "Indian Frontier Series;" a
"Dippy Doo Dad" comedy, titled "Our
Little Nell;" "Paleface Law," the fourth
episode of "Leatherstocking;" an Aesop
Film Fable, "If Noah Lived Today;" is-

sues Nos. 15 of Pathe Review and Topics
of the Day; and Pathe News editions,

Nos. 32 and 33.

+ + +
HARRY LANGDON, the Mack Sennett

star who is appearing in a series of
two-reel comedies being distributed by
Pathe, started work last week on a new
comedy special under the direction of

Harry Sweet, who has heretofore been
known on the screen as a featured com-
edian.

+ + +
BARNEY OLDFIELD, who has starred

repeatedly on the auto racing course,
is about to make his debut on the screen.

Oldfields initial appearance as a motion
picture player will be made in a new Hal
Roach comedy for Pathe, in which
Charley Chase plays the featured role.

Educational
THE APRIL schedule of releases of Edu-

cational Film Exchanges, Inc., will be
distinguished by the appearance of the
first of the Jack White Comedies made
under a contract negotiated last year. A
Hamilton comedy, two Christie comedies
and a Mermaid comedy will contribute
the balance of the two-reel subjects for
the month. Six single reel releases, con-
sisting of two Cameo comedies, one each
of the Bruce Wilderness Tales, the "Sing
Them Again" series and the "Secrets of

Life" series, complete the program.

Goldwyn Cosmopolitan

NIGEL DE BRULLIER is the sixth player
selected to act in Goldwyn's picturization

of "Ben Hur." He will act the role of

A picture with a horse for its star. "Rex" and three scenes from "The King of Wild Horses," a novelty feature issued by Pathe,
with Edna Murphy and Leon Barry playing opposite the black stallion.
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Sinionidcs, played on the stage by many of
the most prominent players of the age. The
other five members of the cast thus far
engaged are George Walsh as Ben Hur,
Francis X. Bushman as Messala, Gertrude
Olmstead as Esther, Kathleen Key as Tirzah
and Carmel Myers as Iras.

+ + +
FINAL CUTTING of John Lynch's story,

"The Rejected Woman," has been approved

by Henry M. Hobart, vice president of Dis-

tinctive Pictures Corporation, who has given

the order for rushing through of prints,

in order that this feature may be released

at the earliest time possible.

+ + +
DIRECTOR KING Vidor is ready to begin

photography on his picturization of Rachel

Crother's play, "Mary the Third," which
will be released under another title. Addi-
tional players have been added to the cast.

Among them are Virginia Lee Corbin, ZaSu
Pitts, Eulalie Jensen, Gertrude Claire and
E. J. Ratcliffe.

+ + +

Metro
METRO WILL release three pictures

this month with Rex Ingram's new pro-

duction, "The Arab," in the offing as a

possible fourth. The uncertainty of "The
Arab" rests in the fact that Ingram is

still busy assembling the negative and
Metro officials declared that it was im-
possible to say at this date whether "The
Arab" would be available for April. The
three productions now ready, to be re-

leased in the order named, are "A Boy
of Flanders," Jackie's second picture for

Metro, "Mademoiselle Midnight," Mae
Murray's new picture and "Sherlock, Jr.,"

Buster Keaton's third Metro feature

length comedy.
+ + +

METRO HAS purchased Nina Wilcox
Putman's Saturday Evening Post

story, "The Beauty Prize" as a starring

vehicle for Viola Dana. Miss Dana is

now engaged in the production of "Along
Came Ruth," a screen version of Henry
Savage's Broadway hit with Irene Fen-
wick in the title role. It is being pro-

duced under the direction of Eddie Cline

with the following supporting cast: Wal-
ter Hiers, Tully Marshall, Raymond Mc-
Kee, Victor Potel, Gale Henry, Nelson
McDowell, DeWitt Jennings, Adele Far-
rington and Brenda Lane. Winifred
Dunn made the adaptation.

+ + +
A COMPLETE list of the members of

the cast of Reginald Barker's latest pro-

duction under Metro-Louis B. Mayer
auspices, "Broken Barriers" shows sev-

eral changes in the cast that was orig-

inally projected. Those who will play

the big roles in "Broken Barriers" now
are James Kirkwood, Adolphe Menjou,
Norma Shearer, Mae Busch, Robert Fra-
zer, George Fawcett, Margaret McWade,
Robert Agnew, Ruth Stonehouse, Wini-
fred Bryson, Walter Hiers, Edith Chap-
man and Vera Reynolds.

Chadwick
WORK has been completed on the final

scene of Lionel Barrymore's latest

screen vehicle "Meddling Women." a

Chadwick Pictures Production. "Med-
dling Women" was both written and di-

rected by Ivan Abramson, early pioneer
director of the movies. In the support-
ing cast are Dagmar Godowsky, Sigrid

Holmquist, Hugh Thompson, Ida Darl-
ing and others.

Truart

ABRAHAM CARLOS, president of Car-
los productions, which made "The Un-

known Purple" and is at present

Lew Cody and Claire Windsor in a scene
from "Nellie, the Beautiful Cloak Model."
(Goldwyn.)

producing the Richard Talmadge series
of melodramas for Truart. arrived in

New York this week, in advance of his
studio organization, as the initial step in

the removal of the Carlos activities from
the Coast to New York.

Warners
BABBITT," the Sinclair Lewis novel, is

rapidly being rounded out at the Warner
Brothers west coast studio. Willard Louis,
who played a prominent part in "Beau
Brummel," has been assigned the leading
role as George Babbitt, the busy business
man in this screen version of the Sinclair
Lewis novel. Other additions to the case
are, Mary Alden, plays Mrs. Babbitt, Car-
mel Myers portrays' Tanis Judique, and
Raymond McKee plays the part of Theo-
dore Roosevelt Babbitt.

+ + +
WARNER BROTHERS have purchased

the screen rights to Edna Ferbcr's "So
Big," one of the season's outstanding novels,

and "Vanishing Point" by Conningsby Daw-
son. "Vanishing Point" is an international

society drama, with the locale laid in Cen-
tral Europe. A popular edition of the

book is to be placed on the market in May
by Grossett & Dunlap.

Universal
"GULLIVER'S TRAVELS," Dean

Swift's famous old story of the land of
Lilliput, with its diminutive people, and
Brobdignag, where men were giants, may
soon live again in pictures. Plans are
being discussed at Universal City for pro-
ducing the famous old story, known to
every child in the world, with a company
of tiny actors and actresses, a giant or
two, and an all star cast.

+ + +
COINCIDENT with the arrival in New
York early this week of Jack Hoxie's

latest Universal feature, "Ridgeway of
Montana," comes word from Universal
City that the western star has been
signed by Universal for a period of five

years.
+ + +

UNIVERSAL announces a new series of

two-reel western dramas. They are al-

ready in the making and will be released
one a week beginning May 10th. This
series will form an important adjunct to

Universal Short Subjects program, which
also includes both one and two reel com-
edies, several special comedy drama ser-
ies, as well as serials and news reels.

United Artists

FOLLOWING THE showing of Jack Pick-
ford's latest photoplay production, "The

Hill Billy," an Allied Producers and Dis-
tributors Corporation release, at all the
Keith, Procter and Moss houses in Greater
New York, Marcus Locw has booked this
film for engagements beginning at an early
date in the theatres of the Loew New York
circuit.

+ + +
LITA GREY, Chaplin's new leading lady.

will appear with him in the next sequence
of his comedy to be filmed, and this will be
this young woman's first appearance before
the camera, since the role she played in
"The Kid." It is expected now that the
picture will be finished and ready for public
view sometime in September next, and will
be distributed by United Artists Corporation
as an autumn release.

Paramount
JOE KING has been added to the cast of
"Unguarded Women," which Alan

Crosland is now producing at the Para-
mount Long Island studio with Bebe
Daniels and Richard Dix in the featured
roles. King will have the role of Jimmy
Craig, an American man-about-town in
Pekin, China, where most of the scenes
of the picture are laid.

+ + +
EFFIE SHANNON, Laurence D'Orsay
and Arthur Cozine are the latest addi-

tions to the cast of Herbert Brenon's pro-
duction for Paramount, "The Mounte-
bank," which features Ernest Torrence
and Anna Q. Nilsson. Miss Shannon
will play Lady Verity-Stewart, D'Orsay
will have the role of Sir Julius Verity-
Stewart and Cozine will play Lt. Arbuth-
not.

+ + +
CLARE BERANGER, author of "The
Bedroom Window," which William de

Mille is filming for Paramount at the
Lasky studio, has returned to New York
to complete her scenario for Mr. de
Mille's next production.

Vitagraph
ALBERT E. SMITH, president of Vi-

tagraph, returned to Hollywood last
week from Santa Barbara where he spent
several days visiting the annual horse
show.

+ + +
WHITMAN BENNETT now has three

productions under the Vitagraph ban-
ner. His latest release "Virtuous Liars"
was shown at the Rialto Theatre last
week. "The Leavenworth Case" and
"Loyal Lives" are the other two pictures.
David Powell and Edith Allen have the
leading roles in "Virtuous Liars."

C. B. C.
"PAL o' MINE," the latest C. B. C. feature

picture, which was completed a short time
ago, is being brought east by Joe Brandt.
Advertising and exploitation plans Itave all

been made and before the negative arrives
within the next ten days the campaign shall
have been launched.

+ + +
WORD HAS been received from Harry
Cohn, vice-president of the C. B. C. Film

Sales Corporation, that William Fairbanks
has been signed to star in a series of twelve
feature productions. These pictures are not
to be zvestern stories, but will be society

dra mas.
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PUBLIC RELATIONS
Fostering Good Fellowship

%

"The Acquittal
"

Years Greatest Mystery Play Coming to Astor Next Week
f'holodrami WhUh ki AduimI New York *

•LUCRETIA LOMBARD'
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OF the many advertising mediums
available to the wideawake exhib-

itor, it is doubtful if any of them are so
consistently "surefire" as the house or-

gan, more often mentioned as the pro-
gram or magazine. Just as your pipe
organ will play upon your patrons'
musical inclinations when handled by a
good organist, so will your house organ
—your news organ—play upon their

curiosity to see your future attractions

IA 3.1.9 R! [gag SAT. APRIL 5th
|

CARL LACMMLC

CLAIPE WINDSOR
NOPMAN KERRY

/ f 1 l lll R PUSHERS''
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House Organ Is

"Surefire Ad
Medium": Brown
By LEN S. BROWN

Manager, Finkclstcin & Ruben's New
Astor, St. Paul

when the story is told them in a clear
and concise manner. But never lose
sight of the fact that just as surely as
your audience loathe to listen to inferior
musical arrangements, so will they re-

fuse to digest a continuance of ungram-
matical, badly arranged, illiteral bunk in

your house magazine, whether you have
news of the utmost photoplay impor-
tance to give them, or not. Many a
good story has been ruined in the telling.

And not a few poor ones have been made
interesting when cleverly interpreted.

In many instances the actual seat-
selling value to the theatre of a neat
well printed, carefully edited house mag-
azine is offset by an overanxious desire
to make the magazine pay for itself by
being smothered under a deluge of ads.
Whether or not this is a wise policy to
pursue is an open question, purely one
for the theatre manager's own considera-
tion. It is certain that any extra revenue
derived from the few side lines available
to the theatre manager is more than ac-
ceptable, especially in the many sections
of the country which are not, unfortu-
nately addicted to the habit of having
crowds four deep and a block long
storming the doors and fighting for ad-
mission. But, nevertheless, the question,
"How much can I make out of the ads
in my magazine" often is regarded with
more importance than, "How much can
I benefit my business and stimulate fur-

ther interest in the pictures I am trying
to sell my patrons by confining my mag-
azine exclusively to news of my thea-
tre?" The writer has always maintained
the opinion that if a certain space in his

magazine is worth a certain amount of
money to an outside advertiser, that
same space is decidedly worth as much,
if not more, to his own business.

With the high cost of newspaper ad-
vertising in the average city daily, and
in all specialty advertising in which it

is necessary to give the reader somewhat
more than a bare outline of the story to
be told, the value of an efficient house
magazine should not be underestimated.
Omitting the pros and cons relative to
the solicitation of foreign advertising,
the house magazine offers the theatre
manager an exclusive and efficient ad-
vertising medium for his own business
at a relatively small cost when com-
pared with the cost of other forms of
publicity.
A magazine makeup which is readily

"PLEASURE MAD"

Page 2

adaptable to the average theatre is the
double run sheet, cut to an llxl6-inch
size. By cutting to this size it is pos-
sible for your printer to cut 8 sheets out
of the regular 32x44-inch sheet of mill-

finish book paper, without any waste.
When folded this gives a neat appear-
ing four-page magazine. For theatre
use this size is very acceptable, as it

allows the insertion of any of the Stand-
ee Conc/tiifcrf on page 58)

\\\ inn .1
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ASTOR—THIS WKKk

Page 4



April 19, 1924 EXHIBITORS HERALD 57

LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest Brevity

adds forcefulness to any statement.

Unsigned letters will not b«
printed.

A First Letter

COLBY, WIS.—To the Editor: This

is the first time that we have ever under-

taken to write a letter to your columns,

but we have been reading with interest

the several letters from exhibitors all

over the country relative to the several

grievances and bad conditions that all

us exhibitors have to buck up against,

which have been in the Herald the last

few weeks, and especially the comeback
by different ones to Mr. Ballin's article

in the March 8th issue of the Herald.
And right here I wish to congratulate

Hilda H. Angell for the nice comeback
to this article which appears in the March
22nd Herald. She certainly had a come-
back to all of Mr. Ballin's remarks and
handled it in a nice way. Her argument
as to the block booking system and call-

ing attention to the matter of the dis-

tributors insisting on the exhibitors

booking all or none, or rather insisting

on the exhibitor booking the older pic-

tures of a certain star before or at the

time you book their later productions,

has been brought home to all the exhibi-

tors, I expect. We know- it has to us,

as one of the exchanges we buy a great

number of pictures from hands us the

same line. They have one or two of this

certain star's pictures that we must buy
before we can buy this star's later pic-

tures, although we know the later pic-

tures would be money makers for us.

Hilda H. Angell brought out this matter
in a very nice way in citing the Jackie
Coogan "Oliver Twist" picture.

We have only been in the exhibition

game for a couple of years, but have
learned a lot of things in that short time
and know we have a lot more to learn.

In looking back over those two years we
often wonder how we would have man-
aged to even exist if it had not been for

the Herald (the only honest-to-goodness
paper in the field that covers all the ex-
hibitor wants), and in this connection will

have to recite how it happened that we
got started off on the right foot.

We had just leased the theatre which
we now operate and before there had
even any of the salesmen got to us to

stick us for a contract for some of his

box office smashing pictures. Exhibitors
Herald got to us first. When we saw
this fellow coming and before he had in-

troduced himself, we said, ''Here is where
we get stuck the first time in the moving
picture business." He showed us a sam-
ple or two of the Herald and a copy of

The Box Office Record. We didn't know
what half of his talk was about, but fig-

ured we would have to buy it, as we were
in the game and had to get stuck for

everything that came along until we had
learned something, so we subscribed for

the Herald.
We have lost the receipt he gave us

for the subscription, but we would sure
like to meet that guy and thank him
many, many times for getting us on our
first and what has proven to be our very
best investment we have made in the
moving picture game in the two years,

and if we stay in the game another 20

Marion Davies as Princess Mary in

"Yolanda" the new Cosmopolitan pro-
duction, distributed through Goldwyn.

years I believe it will still top the list

for good investments.

To say that because we got the Herald
first kept us from getting stung in buying
pictures at the start would be claiming
too much, because we did get stung a

few times, as we fell a few times for

some of the bunk that the salesmen hand
you, but we have learned considerable by
getting stung a few times and by follow-
ing the Herald and the "What the Pic-
ture Did For Me -

' department we know
what we want in pictures, even if we
don't always get it.

Referring to the matter of the "Herald
Only" Club Favorite Star campaign: We
did not get to it in time to pick one of

the stars for a candidate soon enough,
for our favorites have been nominated
before now. There are several of our
favorites already nominated, but we
won't say at this time who we will finally

vote for when the ballot is out, but will

give all due credit to several of the
brother exhibitors in knowing how to

pick out the beauties. For instance, Jen-
kins, Rand, Creal, and whoever it was
that nominated Claire Windsor. Also our
upstate brother exhibitor that nominated
Colleen Moore. Have forgotten where
he was from and have mislaid that copy
of the Herald, but think he was from
Wisconsin, which accounts for his good
judgment.
A word about the poor print question.

We note that in certain territories the
exhibitors more or less complain of poor
prints. Now we get practically all our
prints out of the Milwaukee exchanges
and wish to say that they have never
given us, with but one exception, a poor
print in the last two years. We refer to

the First National, Universal and Gold-
wyn exchanges. And we believe if you
will check up the reports from the ex-
hibitors in this territory getting service
out of Milwaukee exchanges that you
will notice there are but few complaints
of poor prints. We have noticed this of
late and believe that if the different dis-

tributors throughout the United States
would check up in the territory where
there are so many complaints of poor
prints and get after their exchange man-
agers or look into the manner of their

inspection departments in these different
exchanges, and get rid of the employees
in these departments that are careless in

the inspection of films returned by ex-
hibitors, they could improve the condi-
tions of prints and eliminate a great deal
of the bad print complaint from exhibi-
tors.

We, for one, extend a vote of appre-
ciation to the First National, Universal
and Goldwyn exchange managers and
employees at Milwaukee, the good con-
dition of prints they are furnishing ex-
hibitors in this territory, and here is

hoping they continue the good work.
We arc enclosing a few reports on pic-

tures we have run recently. We are in

a small town and run but one or two
pictures a week, so our reports don't
cover the whole field, but we sure look
forward to each copy of the Herald each
week and the first thing we look for is

the "What the Picture Did For Me" de-
partment, and we are now looking for-

ward to when we will receive the March
issue of The Box Office Record.—
Crosby & Schwierske, Rex theatre,
Colby, Wis.

The Objection to Block Booking
MARION, N. C—To the Editor: We

want to express our hearty agreement
with Mr. B. P. McCormack's letter to you
concerning expensive press books, and
your editorial on the matter in your issue
of March 22nd.

Unquestionably, there is a large sum
of money spent by the producing com-
panies on press books which is entirely
unnecessary and of no use or help what-
ever to the exhibitor, who, as you state
in your editorial, only wants as informa-
tion from the producers, a plain state-
ment of what the picture is. This is one
of a number of needless forms of expense
which go into the cost of a picture and
keep the price up on the exhibitor. And
furthermore, it is in a wav, as practiced
by some producing companies, a rather
"shady" business, to say the least.

They send and show Mr. Exhibitor ex-
pensively gotten up and ornate press
books calculated to make him think that
he is going to get something bigger than
"The Birth of a Nation," whereas he
often finds after he has played the picture
that he has bought an ordinary program
picture for a special.

Another condition in our trade that
you should keep hammering on editor-
ially is the block booking system, which
certainly is unfair to a small town ex-
hibitor. The big town exhibitor can use
nearly any kind of picture and find a cer-
tain amount of patronage for it; but a
small town exhibitor has to pick out and
use pictures as nearly as possible to

please his entire drawing patronage and
give offense to none. And certainly no
producing company is selling any block
of pictures which are all of this kind.

In our experience, every one of the
producing companies includes in every
block some of their "mistakes." We can-
not buy on the block system because we
would almost always have to take some
pictures that would positively injure our
business to show. To our mind, it is a
clear and undeniable fact that any pro-
ducing company making a picture which
cannot be sold on its individual merits is

making a picture that is not desirable to
the general run of exhibitors, and this

block system is only used to force pic-
tures on exhibitors that they do not
want.—E. J. House & M. L. Justice,
Oasis theatre, Marion, N. C.

He Bragged Too Soon
GOTHENBURG, NEB.—To the Editor:

In a former letter I "bragged" about the
amount of experience I had accumulated
in the short time we have been in the
show business. Reckon some of my
friends in Omaha must have read it and
decided it was time to teach us a few
more things. Anyway, we have been
treated to another practical joke—as per
this way: Being in a settlement of
Swedish and Danish people, largely,
thought it would be smart to book a good
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picture made in the old country— i. e. r

"David Copperfield."

Sat right in their office and set in the

dates March 6 and 7, ordered advertis-

ing, came home and tied up with the

school, made a lot of noise about the

picture, got everybody excited; and the

darned thing never showed up. Called

the exchange on the 'phone Thursday
morning and was informed that Sioux
City had my picture, but surely would be
back that day. Got wir-e Thursday aft-

ernoon saying our show was being
shipped. This would have given us a

fairly good break, as we posted the in-

formation that "David" missed his train

and would be here Friday sure. But our
little jokers were still joking and the film

never did show up.
Would you advise us to take an ax to

them, or let 'em die of their own mean-
ness? The funniest part of the whole
deal was that there weren't over 350 or

400 people came out on a snowy night

to read our "no show" sign. Dog-gone
my hide—I sure laffed. This is the sec-

ond Tuesday following and not a word
from them as to the why and wherefore.

—

L. A. Burson, Sun theatre, Gothenburg,
Neb.

House Organ Is "Surefire"

Ad Medium, Says Brown
(Continued From Page 56)

ard ad and display cuts furnished by the

exchanges, running from one to three

columns in width and down to 1 inch

in depth.
An illustration of what may be accom-

plished in this size is noticeable in the

reproduction herewith of the magazine
used by the writer at the New Astor
theatre, St. Paul, Minn.

It will be noticed page 1 carries a stock head-
ing cut, with the name of theatre, etc., in

bold relief, the remainder of the page being
given over each week to a story of next
week's attraction, cut of star, and ribbon ad
at boftom carrying announcement of current
attraction.
Page 2 is devoted to review of current bill,

cuts, etc, and each week an editorial on some
important phase of the industry, which is of

particular interest to the patron. Much val-
uable propaganda can be spread through the
medium of this editorial column. If you are
not possessed of the peculiar knack of writ-
ing an original editorial each week—and it's

no job either—it is not a difficult matter to
resort to the time honored scissors and clip

something of importance and interest from
the columns of readable matter which is pub-
lished from week to week in the various trade
and other papers.
Page 3 lends itself admirably to a striking

full page ad on your next attraction, for which
a stock ad cut can always be secured from
the exchanges.
Page 4 may be classed as a general utility

page, allowing for local squibs, coming and
current attraction announcements, columns de-
voted to "Public Relations," and, of greater
importance a coupon to be filled out by those
of your readers who wish to have their names
included in your mailing list.

* * *

This leads up to the mailing list ques-
tion. Many requests for information on
how to secure a good live mailing list

are constantly noted in the Herald.
Properly used, the house magazine is

ideal for this purpose. If you are after

quick results, select at random from your
city directory any number of names at

the start. Mail a copy of your maga-
zine to each one of these, with a special

card enclosed, reading somewhat as

follows:
"We are mailing you herewith a copy of the

Theatre Magazine. We feel sure you
will appreciate our endeavors to bring you at all

times the utmost in photoplay entertainment. If

you take an interest in the Theatre, we
know that you will be interested in being advised
from week to week of the various attractions we
are offering our patrons. If you will fill out the
coupon on page four of the enclosed magazine, we
will be glad to mail you your copy each and
every week, at no cost to you."

Enter on your lists the names and addresses

of the replies you get from this first batch, and
during each succeeding week, for say four or five

weeks mail out copies of the magazine to different
lists of names selected from the city directory.
By following along this process of elimination in

a very few weeks it is possible to collect a mailing
list composed entrely of names and addresses of
persons who have personally requested you to send
your publication to them. You will assuredly find
that a lively response will be given your request
for names through the coupon medium. In the
publication of the Astor Theatre Magazine as re-
produced, never a single week goes by in which
several new names are not received, properly filled

out on the coupon. The mailing list of this par-
ticular magazine is constantly growing and con-
tains positively nothing but names of persons who
actually take a keen interest in the Astor theatre.
For mailing purposes fold neatly in a number

9 manilla envelope, flap unsealed, and mail for 1
cent.
In many communities the theatre manager is up

against an indifferent attitude on the part of the
local newspapers. He constantly encounters bitter
opposition to the motion picture from certain ele-
ments. He frequently has a personal message to
deliver. Oftimes he longs for a medium in which
he can champion his cause. And above all, he
NEEDS just such a medium through the columns
of which he can foster the spirit of intimacy and
good fellowship between his patrons and himself
at all times.
A live house magazine offers you, at small cost

commensurate with value received, just such a
medium. And it hits directly at your most valu-
able asset—your patrons.
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PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to "Purely PersonaL"

Buddy Paul, of Mexico, Mo., plans to
open a new 800-seat combination vaude-
ville and motion picture house in that
city shortly. It is understood that he will
probably call his house the Grand thea-
tre and he expects to open the doors in

about six weeks.
* * *

John Pratt of Fulton, Mo., and Billy
Sohm of Quincy, 111., attended the Ro-
tarian convention held in Hannibal, Mo.,
last week.

* * *

Stanley Brown, recently connected
with the Finkelstein & Ruben houses in

St. Paul and Minneapolis, Minn., has
taken over the management of Saxe's
Strand theatre, Milwaukee, Wis., suc-
ceeding E. J. Weisfeldt, who has become
director of production at Saxe's new
Wisconsin theatre.

Leo A. Landau, director of the Garden
and Alhambra theatres in Milwaukee,
Wis., is expected back shortly from his

annual vacation trip to Mississippi and
Florida. During his absence the Alham-
bra has been handled by John Finger and
the Garden by Charles Koch.

* * *

George Fischer, of the New Milwaukee
theatre, Milwaukee, Wis., has announced
that Clarence Eschenberg will manage
the Capitol theatre in West Allis for him
when it is completed in a few months.

* * *

A new theatre will be opened at
Hoxie, Ark., in the near future.

* *

C. E. Boyette has opened his new Gem
theatre at Brownwood, Tex.

* * *

An open air theatre with a roofed-in
stage and an inclosed auditorium
equipped for motion pictures and steriop-
ticon work is one of the features of the
International Petroleum Exposition to be
held in the near future at Tulsa, Okla.

* * *

Carson T. Metcalf, owner of the Opera
House at Greenfield, 111., was a visitor

at the St. Louis First National exchange
last week.

*

The Star theatre at Wyaconda, Mo.,
has been closed temporarily because of
a small-pox quarantine.

*

George T. Chester, who formerly op-
erated the American and Ark theatres in

Orlando, Fla., has accepted a position in

the sales organization of the St. Louis,
Mo.,' Enterprise office.

* * *

John McFall has purchased the Lib-
erty theatre in Terre Haute, Ind., of the
Consolidated Theatre and Realty Cor-
poration and plans to operate it as a first

run house.
* * *

George Sommers, owner-manager of
the Opera House, Green City, Mo., plans
to erect a new motion picture house in

that city. He has selected the southwest
corner of the town's square as the site

for the new house and expects to begin
actual construction at an early date.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright , 192 4

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

"What the Picture Did for Me" is the one genuine source of exhibitor-written box
office information.

Address: "What the Picture Did for Me," EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
Going- Up, with Douglas MacLean.—Light

comedy-drama that seemed to please every-
one. Didn't make any money on it, but
the weather was bad. The youngsters were
kept in an uproar. We try to please them,
for they are regular customers and real

fares. Seven reels.—Mrs. W. J. Carter,

Maxine theatre, Croswell, Mich.—Small
town patronage.

David Copperfield, with a special cast.

—

Settings and scenery beautiful. Acting
fine. The acting of Buddy Martin is flaw-

less. A wonderful picture which everyone
should see.—Henry C. McCoy, Elite theatre,

Golconda, 111.—Small town patronage.

David Copperfield, with a special cast.

—

This was liked by a few as a classic, but
as an attraction I would advise you to be
careful of it.—A. L. Veatch, Princess the-

atre, Morganfield, Ky.—Small town patron-
age.

Conquering the Woman, with Florence
Vidor.—This is what I call a good feature.
Pleased everybody. Several good com-
ments. This feature should please almost
any kind of an audience. Six reels.—J. F.

Spangler, Globe theatre, Beaver, Okla.

F. B. O.
North of Nevada, with Fred Thomson.

—

Another dandy picture with this new star.

Even better than "Mask of Lopez. "Silver
King," the wonder horse, does some astound-
ing things in this. Five reels.—Mrs. Frank
Paul, Marvel theatre, Carlinville, 111.

The Lullaby, with Jane Novak.—Heart
interest drama with Italian atmosphere
and gave fair satisfaction. Drew fair busi-
ness and didn't cost a million dollars.

—

John W. Hawkins, Capitol theatre, New
Bedford, Mass.—General patronage.

The Mail Man, with Ralph Lewis.—This
is just about one of the best and biggest
pictures that I have run. No love plot,

other than father and son theme, but it

sure holds interest from first to last. The
bombardment by the Pacific fleet is worth
admission, which can easily be raised and
picture will back it up. Had good crowd
and swell print, which is very unusual for
me. Not a stop in the whole picture. Seven
reels.—H. Woody, Princess theatre, Lincoln,
Kan.
The Mail Man, with Ralph Lewis.—Good

picture. Played one day after our opposi-
tion had used this two days and did fairly
good on it. Six reels.—Geo. J. Kress, Hud-
son theatre, Rochester, N. T.—Neighbor-
hood patronage.

Lights Out, with a special cast.—Some
picture. We advertised like a circus, but
did not raise admission prices, and did
some business in Lent. F. B. O. will treat
you right. Seven reels.—M. Royster, Grand
theatre, Galena, 111.

The Love Pirate, with Carmel Myers.

—

This one did not please at all. I did not
see so very much to it myself. Lost as
much as was cashed in at the box office.

Five reels.—Hugh G. Martin, American the-
atre, Columbus, Ga.—General patronage.

Mary of the Movies, with a special cast.
—Good picture. My patrons liked this
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very much. Some said it was better than
"Hollywood." It sure drew well for me.
Six reels.—M. Royster, Grand theatre, Ga-
lena, 111.

The Pair Cheat, with Dorothy Mackaill.

—

This pleased our patrons and is a good
program picture.—M. Bailey, Strand the-
atre, Dryden, Ont., Can.—Small town pat-
ronage.

The Pair Cheat, with Dorothy Mackaill.

—

Good program picture. Pleased my patrons
A-l. Can be bought right from F. B. O.
Six reels.—M. Royster, Grand theatre, Ga-
lena, 111.

Breaking1 Into Society, with Bull Mon-
tana.—This gets a number of laughs and
will please if put on a double program.
Not strong enough for a feature, but if

you book a drama or Western with it you
will have a good show. Four and one-half
reels.—Mrs. Frank Paul, Marvel theatre,
Carlinville, 111.

Crashin' Through, with Harry Carey.—

A

fair Western that pleased a small au-
dience. Can't see Landis as the villain.
Film in fair shape. Six reels.—W. T.
Waugh, Empress theatre, Grundy Center,
la.—Small town patronage.

If I Were Queen, with Ethel Clayton.

—

We didn't expect much on this one, but it

went over just as well as some of those
with a long string of testimonials. Six
reels.—Roy R. Peterson, Fad theatre, Ar-
lington, Neb.—Rural patronage.

Human Wreckage, with Mrs. Wallace Reid.—The acting of Mrs. Reid and Bessie Love
is wonderful. Everyone should see this
one, as it carries a wonderful lesson. Mrs.
Reid should be praised for the work she
has been doing. Eight reels.—Henry C.
McCoy, Elite theatre, Golconda, 111.—Small
town patronage.

Human Wreckage, with Mrs. Wallace Reid.
—Was afraid to use this one second run
after the majority had seen it before, but
glad that I did, even though I did not make
any money at all on it. Paid too much for
it is the main reason for no profit. Eight
reels.—Hugh G. Martin, American theatre,
Columbus, Ga.—General patronage.

The Kick Back, with Harry Carey.—Not
much to this one. It pleased but very few.

Ran it with round 5 of "Fighting Blood"
and got by. Six reels.—D. C. Frew, Frank-
lin theatre, Piggott, Ark.—General patron-
age.

Daytime Wives, with a special cast.

—

Good Sunday picture. We did good busi-
ness on this one. Not wonderful, but a
good program picture, and F. B. O. sells it
as such. Seven reels.—M. Royster, Grand
theatre. Galena, 111.

The Bishop of the Ozarks, with a spe-
cial cast.—Personally, I did not like this
one—considered it a bunch of bunk. But
I want to say that my judgment was
worthless. More people have gone out of
the way to tell me that it was a fine pic-
ture than have done so for any picture in
months. Therefore I would advise others
to use it. Six reels.—C. E. Hopkins, The
Hopkins theatre, Cotter, Ark.—Small town
patronage.

Westbound Limited, with Ralph Lewis.

—

Good picture. Good comments. Good at-
tendance. Book it. Seven reels.—E. L.
Graef, Opera House, Hortonville, Wis.

Westbound Limited, with Ralph Lewis.

—

Good picture which pleased.—A. Stalder,
Spicer theatre, Akron, Ohio.

The Third Alarm, with Ralph Lewis.

—

Very good comments from patrons and re-
ceipts satisfactory. Book it. Seven reels.—E. L. Graef, Opera House, Hortonville,
Wis.

The Third Alarm, with Ralph Lewis.—

A

good melodrama with lots of human inter-
est. The only drawback was a very ordi-
nary looking heroine. Seven reels.—P. E.
Doe, Electric theatre, Arcadia, Neb.—Neigh-
borhood patronage.

In the Name of the Law, with Ralph
Lewis.—A fine picture. Some thought it

better than "The Third Alarm," which has
the same cast. Six reels.—J. W. Andresen,
Rialto theatre, Cozad, Neb.—General pat-
ronage.

Two Kinds of Women, with Pauline Fred-
erick.—My patrons liked this. Not one
kick. Different from Frederick's usual
plays, but interesting. Five reels.—Miss
Edith Lawrence, Vogue theatre, Vernal,
Utah.—Small town patronage.

The Blue Diamond Mystery, with a spe-
cial cast.—Just fair. Mystery is right.
Was substituted for "Canyon of Fools."
Needs a good comedy to top it off. Five
reels.—A. C. Betts, Powers theatre, Red
Creek, N. Y.—Small town patronage.

First National
The Eternal City, with Bert Lytell.

—

Here is a production that ranks up with
some of the best efforts. It is built from
the ground up and the sort of picture that
impresses patrons that the "movie" is not
yet dead and that it will live and be enter-
tainment worth while. The three leads in
this deserve more than special mention
as they are 100 per cent actors. Eight
reels.—W. H. Brenner, Cozy theatre, Win-
chester, Ind.

Boy of Mine, with Ben Alexander.—

I

think that I can truly say that this picture
brought us more favorable comments than
any picture we have played, except perhaps
the "Potash and Perlmutter" picture. This
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"Herald Only Club Roster
"Because the 'Herald' was the pioneer in this field, and because toe will have a

better journal to which to turn for guidance if we solidly contribute to the same one,
just as long as the 'Herald' keeps up its high standard of service, I shall write solely
for this magazine."—Philip Rand, Rex theatre, Salmon, Idaho.
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is truly a good picture and will please

the audience in any town. Seven reels.—E.

L. Wharton, Orpheum theatre, Glasgow,
Mont.

Boy of Mine, with a special cast.—An-
other big wallop for First National, but
we had better business with this than we
thought was possible under the present
slump. Positively made some money for
ourselves, and I am here to tell you making
money on pictures these days in my town

KRAUTH P 149 H
KUDLACEK, J. J 67 B
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is something. Seven reels.—W. H. Bren-
ner, Cozy theatre, Winchester, Ind.

The Wanters, with Marie Prevost.—This
is a very good society drama. Good acting
Everyone pleased. Not much of a crowd.—A. F. Jenkins, Community theatre, David
City, Neb.

Painted People, with Colleen Moore.

—

This is a darb. Pleased better than any
Picture we've had in the past six months.
Colleen knows how to do her stuff. Seven

reels.—Mrs. Frank Paul, Marvel theatre,
Carlinville, 111.

Dulcy, with Constance Talmadge.—Ex-
ceptionally good comedy that pleased and
brought many good laughs. Seven reels.

—

Crosby Brothers, Lily theatre, Buffalo, N. Y.—Neighborhood patronage.

Sonny, with Richard Barthelmess.—

A

very good picture liked by all who saw
it. Richard sure played his part good in
this one. Had a fair crowd but gave it as
benefit. The dogs did some good acting.
Seven reels.—Earle J. Williams, Tivoli the-
atre, Knoxville, 111.

Daddy, with Jackie Coogan.—Jackie's
best. Pleased old and young. Film fair.
Six reels.—W. T. Waugh. Empress theatre,
Grundy Center, la.—Small town patronage.

Daddy, with Jackie Coogan.—One of
Coogan's best efforts in the type of pic-
ture that pleases and draws. Six reels.

—

Crosby Brothers, Lily theatre, Buffalo,
N. Y.—Neighborhood patronage.

Twenty-One, with Richard Barthelmess.—Barthelmess might just as well admit
that he can't fool the public much longer,
and sell out and get him a good story and
a director. Business was poor. Title had
no drawing value. Just ordinary program
value. Seven reels.—Beach-Krahn Amuse-
ment Co., Chimes theatre, Oakland, Cal.

—

First-class patronage.

Twenty-One, with Richard Barthelmess.—There are spots in this one that are good
entertainment, but on the other hand some
of the suspense is worked up in the crudest
sort of way until it is most meller. How-
ever, Barthelmess shows his unusual talent
in expression and I am still looking for-
ward to something good from this star.
Business poor three days. Seven reels.

—

W. H. Brenner, Cozv theatre, Winchester,
Ind.

The Meanest Man in the World, witli
Bryant Washburn.—Just an average pro-
gram picture, but did not draw average
business, and I played it same week as
Milwaukee did. Also advertised it so,
but didn't seem to get them in. It doesn't
move as fast as I think it might. Six
reels.—A. A. Suszycki, Majestic theatre.
Mauston, Wis.

Ponjola, with Anna Q. Nilsson.—A very
good picture and it follows the book fairly
close. It will please your Friday and Sat-
urday audiences. Seven reels.—E. C. Pot-
ter, Fireman's theatre, New Hampton, la.

—

Neighborhood patronage.

Flaming- Youth, with Colleen Moore.

—

Very good and beautiful sets. Colleen sure
has made a name for herself in this. Eight
reels.—A. A. Suszycki, Majestic theatre,
Mauston, Wis.
Potash and Perlmutter, with a special

cast.—An absolute knockout. Many say
the most enjoyable picture they have ever
seen. A few like this and business might
come back to normal. We unhesitatingly
recommend this to any exhibitor.—Clifford
L. Miles, Grand theatre, Anamosa, la.

Anna Christie, with Blanche Sweet.

—

Just another program picture sold at spe-
cial price. Not the kind of a story my
people want to see. Poor drawing power.
Just barely made enough to pay rental.
Lay off this one, boys, unless you want
a real rough, tough one. Seven reels.—A. A.
Suszycki, Majestic theatre, Mauston, Wis.
The Fighting Blade, with Richard Bar-

thelmess.—We were a little afraid of this,
for so many brother exhibitors had given it

the razz, but I cannot agree with them.
Without a doubt the public is tired of cos-
tume plays, but aside from that fact we
think that this is the best Barthelmess
that we have had since "Tol'able David,"
and that is saying a lot, as we have played
all his, including "The Bright Shawl." Our
patrons liked this one, and although we did
not do the business we could have, we feel
that it was not the fault of the picture.
Seven reels.—E. L. Wharton, Orpheum the-
atre, Glasgow, Mont.
The Brass Bottle, with a special cast.

—

The most senseless picture we have ever
shown. Not even a good comedy, though
maybe it was meant for a circus, as we saw
a trick donkey and a lot of funny looking
people. Awful strain on the imagination.

—

A. F. Jenkins, Community theatre, David
City, Neb.

White Shoulders, with Katherine Mac-
Donald.—This is just a fair picture; noth-
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New Members Tell Reasons
For Joining "Only" Club

Enclosed find my application for membership in the "Herald
Only" Club.

Have read the "Herald" for almost three years and believe it

all right. I've noticed in some reports where the exhibitors just

tell of what they made. This does not help us in telling whether
the picture is good or not.

As I notice in your list of "Herald Only" members another
Hinds, from Iowa, this will now make two Hinds in the "Herald
Only" Club. Although I do not know him, we will now probably
become acquainted.—WILLIAM HINDS, Opera House, Odell, Neb.

Beg to advise that we report on pictures to the "Herald Only."—L. DEYO, Miers theatre, Schoharie, N. Y.

I may be one of the last to join the "Herald Only" Club, but
have intended to for some time past.

Since taking the "Herald" I have depended almost solely on j
it for guidance in booking pictures. I find that I can get a fair idea
of the good ones by reading a number of different reports on pictures,

jj

While I have derived a great deal of benefit from the reports, I

I admit I have not contributed much to the department, but I intend 1

to make amends.
Herewith I enclose some reports.

Yours for the "Herald Only."—A. B. O'TOOLE, Star theatre, |
Crystal, N. D.
NOTE: Enrollments this week bring the club membership to 176. Other
names added to the roster, which is printed in full on the opposite page, are
JOE S. KENNEASTER, Mystic theatre, Clovis, Cal.; H. H. PFLUGER, Pfluger |
theatre, Pflugersville, Tex., and M. ROYSTER, Grand theatre, Galena, III.

EXHIBITORS HERALD,
407 S. Dearborn St.,

Chicago, 111.

Gentlemen:

I wish to join the "Herald Only" Club formed by contributor* to
your "What the Picture Did For Me" department.

(Exhibitor)

(Theatre)

(City)

(State)

ing to rave about. Believe if they had a
real actress in this it would go over much
better. But Katherine don't seem to be
able to put them across. She is beautiful
all right, but she will have to get a little

more pep into her and forget how pretty
she is if she wants to get by. Think this
will be her last one. Six reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.

What a Wife Learned, with Milton Sills.

—Very weak. Pleased about 50 per cent.

—

E. H. Brechler, Opera House, Fennimore,
Wis.—Neighborhood patronage.

What a Wife Learned, with Milton Sills

—Why, oh, why will they give a good
picture like this such a terrible title?

Can't see for the life of me why they didn't
leave the name as it was supposed to be.

"Just Jim." There is some real good
acting in this and a story that will go
over in good shape in most any house, and
there are a few good thrills and some fine

photography, although it won't please the
roughnecks. We consider it will please if

you can get them in, but the title will keep
more away than it will bring. Paper on
it not very good, which didn't help pull
them in. Seven reels.—Crosby & Schwier-
ske, Rex theatre, Colby, Wis.—Small town
patronage.

Penrod and Sam, with Ben Alexander.

—

This I consider an extra good feature

—

the kind of picture that my audience likes
to see. Pleased everybody, both large and
small. Eight reels.—J. P. Spangler, Globe
theatre, Beaver, Okla.-—General patronage.

The Voice Prom the Minaret, with Norma
Talmadge.—Norma does her usual good act-
ing but the story is too mushy. Did not
please. Eugene O'Brien is very good. If
they had given them a story, they could
have done something. Seven reels.—F. J.

O'Hara, Community theatre, Elgin, Neb.

—

Neighborhood patronage.

The Huntress, with Colleen Moore.—

A

mighty fine picture. Quite a change from
the usual line and a small town can do
good on this. Seven reels.—M. Bailey,
Strand theatre, Dryden, Ont., Canada.

—

Small town patronage.

Minnie, a Marshall Neilan production.

—

This picture went over for us as good as
anything we have run for the last six
months. Which goes to show, as one
brother exhibitor said, "You never can tell

what you least expect the most." for we
had seen several adverse reports on this
picture and was afraid of it and set it out
twice, setting it in what we figured would
be our worst show weather, during Febru-
ary, and lo and behold, when we did run
it, they fairly ate it up. Personally, we
think it a very good comedy, as it is

out of the ordinary run of comedies. There
is nothing suggestive in it, except the
scenes where she is taken out riding in

the auto and they run out of gas and she
gets out and walks home. If we had run
this in good show weather, would have
cleaned up on it. As it was, we made
a little and they are talking about it yet.

It might not go over in all small towns,
but figure that in towns of around 1,000
population or so it will go and will please
as much as the average picture. Don't be
afraid of it. There are a good many real
good laughs in it. If you are afraid to
laugh at the show, you can laugh about it

when you get home. It's good. Seven
reels.—Crosby & Schwierske, Rex theatre,
Colby, Wis.—Small town patronage.

Her Mad Bargain, with Anita Stewart.

—

Not very much to it. The print I received
was about half gone, so I am not in a posi-
tion to say for sure whether it was good
or not.—W. H. Hardman, Royal theatre,
Frankfort, Kan.—Small town patronage.

Bell Boy 13, with Douglas MacLean.

—

Here is another good comedy from Mac-
Lean. It went over in good shape. Had
Buster Keaton In "The Boat" to run with
it and made a dandy show. As all brother
exhibitors have said, it is not as good as
"The Hottentot," but is as good or better
than the average comedy and will please
90 per cent. Five reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.—

-

Small town patronage.

BeU Boy 13, with Douglas MacLean.

—

Just a fair picture. About 50 per cent
pleased. Five reels.—Earle Martin, Hobart
theatre, Hobart Mills, Cal.—Small town
patronage.

Bell Boy 13, with Douglas MacLean.—

-

A fairly good comedy.—W. H. Hardman,

Royal theatre, Frankfort, Kan.—Small town
patronage.

Mighty Lak' a Rose, with a special cast.

—Very good picture. Eight reels.—Earle
Martin, Hobart theatre, Hobart Mills, Cal.
.—Small town patronage.

Mighty Lak' a Rose, with a special cast.

—Pleased 100 per cent. Ran this as our
Thanksgiving special. All small town ex-
hibitors owe First National a vote of
thanks for putting out a picture like this.

Film in perfect condition. Eight reels.

—

Henry C. McCoy, Elite theatre, Golconda,
111.—Small town patronage.

Oliver Twist, with Jackie Coogan.—

A

good picture. Ran this two days and drew
big crowds both days. Coojran is a big
drawing card for us. Exhibitors should
book this one. Get the schools to cooper-
ate with you on this one. Eight reels.

—

Henry C. McCoy, Elite theatre, Golconda,
111.—Small town patronage.

Scars of Jealousy, with Frank Keenan.

—

Good outdoor picture. My people liked it

very well.—W. H. Hardman, Royal the-
atre, Frankfort, Kan.—Small town patron-
age.

The Hottentot, with Douglas MacLean.—
A great picture that pleased everyone. Step
on it and make money. Print new. Seven

reels.—W. T. Waugh, Empress theatre,
Grundy Center, la.—Small town patronage.

The Hottentot, with Douglas MacLean.

—

This is a dandy picture which stood up for
two days to good business. The best I
have seen of this star.—A. L. Veatch.
Princess theatre, Morganfield, Ky.—Small
town patronage.

Hurricane's Gal, with Dorothy Phillips.

—

An extra good story of the sea. Well pro-
duced. Did not draw very well.—W. H.
Hardman, Royal theatre, Frankfort, Kan.—
Small town patronage.

Kindred of the Dust, with Miriam Cooper.—This is a fine picture and gave entire
satisfaction. The story by Peter B. Kyne
was widely read and they sure came in to
see the picture. Miriam Cooper is beautiful
and her work deserving the highest praise.
The age of this makes no difference and
it can be bought right. Film in perfect
condition. Eight reels.—C. H. Moulton,
Bijou theatre, Beach, N. D.—Small town
patronage.

Kindred of the Dust, with Miriam Cooper.—This seems to be quite a good picture,
only print A, out of Des Moines, is full of
short titles, of misframes, and action is
away too short all the way through. This
is supposed to be eight reels, but short-
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ened up to about seven.—H. H. Binions,
Cozy theatre, Toledo, Iowa.—Small town
patronage.

Kindred of the Dust, with Miriam Cooper.
—A very, very good picture. Not a com-
plaint on this one. Eight reels.—Earle
Martin, Hobart theatre, Hobart Mills, Cal.

—Small town patronage.

Kindred of the Dust, with Miriam Cooper.
—Very good picture that should go over
in most any house. We received a poor
print but they liked what they saw of it.

Eight reels.—Crosby Brothers, Lily theatre,

Buffalo, N. Y.—Neighborhood patronage.

Brawn of the North, with Strongheart.

—

Drew almost as well as "Dr. Jack." Busi-
ness big on this and all seemed pleased.

—

W. H. Hardman, Royal theatre, Frankfort,
Kan.—Small town patronage.

Brawn of the North, with Strongheart.

—

I want to compliment "Strongheart" on his
excellent work in this picture. Old doggie,
you're there, and you can share beefsteak
with my bulldog, "Muggs," any time. Any
man who does't love a good dog has some-
thing inside of him that ought to come out.

I enjoyed this picture for two very good
reasons: Miss Irene Rich and Strongheart.
Miss Rich has been one of my favorites
ever since she and Will Rogers made "Jes'

Call Me Jim." At that time I called her
"That Womanly Woman" and she is still

just that to me, and when she and Strong-
heart both appear in the same picture
I'm for it. If you haven't already played
this one better get it, it will please. Busi-
ness light on account of a blizzard both
nights. I note that Mr. C. B. Barber, of
Tilden, Illinois, threatens me with a visit.

Bighto, Mate. Come on, thar hain't no
latchstring hangin' out, cause the door
hain't locked. Just drop me a card a
coupla days ahead so I won't be bass fish-

ing at Bake Andes, South Dakota, when
you get here. Come via Peoria, Illinois, if

you can. They say the town is still there.
I'll give you a letter of introduction to
Viola to use when you get to Hollywood.
Eight reels.—J. C. Jenkins, Auditorium the-
atre, Neligh, Neb.

Wedding Bells, with Constance Talmadge.
—This is an old one from First National
and will go over as a program picture all

right. Is a comedy-drama as good as the
average and, where Constance is liked, will
take well, although some of our patrons
didn't like it, but, due to the fact, undoubt-
edly, that they had seen her in "East Is
West" just a short time previous. Film
in good condition. Six reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

Home Talent, with a special cast.—We
were disappointed in this one, because we
expected a great comedy with Ben Turpin
and the help that he had, but it was ter-
rible. There was some deep comedy in it

but only about four grasped it. Not so
good. Five reels.—E. L. Wharton, Orpheum
theatre, Glasgow, Mont.

Skin Deep, with Milton Sills.—Good pro-
gram picture. • Six reels.—Earle Martin,
Hobart theatre, Hobart Mills, Cal.—Small
town patronage.

Skin Deep, with Milton Sills.—Very sat-
isfactory program picture. Six reels.

—

Giacoma Brothers, Crystal theatre, Tomb-
stone, Ariz.

The Dangerous Age, with Lewis Stone.

—

Very good program picture. Seven reels.

—

Earle Martin. Hobart theatre, Hobart Mills,
Cal.—Small town patronage.

The Dangerous Age, with Lewis Stone.

—

A good society picture but did not please.
Print all cut up. Seven reels.—W. T.
Waugh, Empress theatre, Grundy Center,
la.—Small town patronage.

Lorna Doone, with a special cast.—This
is one picture of the old time stories that
was well produced and pleased generally.
It is a good picture.—W. H. Hardman,
Royal theatre, Frankfort, Kan.—Small town
patronage.
The Primitive Dover, with Constance Tal-

madge.—Another of Connie's fine little
comedy features. This is a little old but
good just the same. Six reels.—J. W. An-
dresen, Rialto theatre, Cozad, Neb.—General
patronage.
The Kid, with Charles Chaplin.—Very

good picture to good attendance for second
time used. Six reels.—Crosby Brothers,
Lily theatre, Buffalo, N. Y.—Neighborhood
patronage.

Refuge, with Katherine MacDonald.

—

This is a good program picture. This star
always gets the money in this town. Six
reels.—C. H. Simpson, Princess theatre,
Millen, Ga.

Rose o' the Sea, with Anita Stewart.

—

A fair program picture. Nothing wonder-
ful, although some may think it grand.
About two reels too long. Slow and draggy
in spots. Seven reels.—H. H. Binions, Cozy
theatre, Toledo, Iowa.—Small town patron-
age.

Salvation Nell, with a special cast.

—

This is a splendid feature. A Salvation
Army story—the kind of a feature that
should please. Everybody here thought it

was an extra good feature. Seven reels.

—

J. F. Spangler, Globe theatre, Beaver, Okla.—General patronage.

One Clear Call, with Milton Sills.—A real
good picture, with leading people giving
a fine portrayal. Good story and holds
interest all the way through. This is old
but worth running if you haven't played it.

Seven reels.—H. H. Binions, Cozy theatre,
Toledo, Iowa.—Small town patronage.

Tol'able David, with Richard Barthel-
mess.—Good portrayal of rural life in stage
days. Aside from getting a little rough
in the last two acts, this is an Al produc-
tion.—A. B. O'Toole, Star theatre, Crystal,
N. D.—Neighborhood patronage.

Fox
Not a Drum Was Heard, with Charles

Jones.—Not so good. I don't know where
they got this title. Fox could improve on
titles, it looks to me, as well as on paper.
Some misrepresenting. Five reels.—A. L.
Veatch, Princess theatre, Morganfield, Ky.
—Small town patronage.

North of Hudson Bay, with Tom Mix.

—

Very disappointing. My patrons expected
something better. Not a special, though
we bought it as such. Just a good pro-
gram picture. Wolf fight a joke. Five
reels.-—Miss Edith R. Lawrence, Vogue the-
atre, Vernal, Utah.—Small town patronage.

North of Hudson Bay, with Tom Mix.

—

From an artistic point of view, fine, about
the most beautiful scenery ever put in a
picture. Entertaining from start to finish.

Moral tone good. Pleased all who saw it.

As a box office attraction, it's there. Ad-
vertised this one heavy and sure drew
them in. Admission 15 and 25 cents.

—

Charles E. Barber, Electric theatre, Tilden,
111.—Mining town patronage.

Does It Pay? with Hope Hampton.

—

About the limit in bad subject matter. No
life, no plausibility, no nothing. Sum it

up simply—another Fox special—that
should knock it hard enough to most Fox
exhibitors.—Regent theatre, Cleveland, Miss.
—Small town patronage.

The Blizzard, with a special cast.—Very
slow and draggy, with the exception of the
reindeer stampede, which was out of the
ordinary and well done. Seven reels.—T. A.
Shea, Palace theatre, McGehee, Ark.—Neigh-
borhood patronage.

Cupid's Pireman, with Charles Jones.

—

Not as good as Jones usually appears in,

but for all that it drew better than average
business. Paper good. Five reels.—A. A.
Suszycki, Majestic theatre, Mauston, Wis.
Dove Letters, with Shirley Mason.—Poor

picture. Nothing to it. Like all the rest
of Shirley's pictures. Five reels.—Claude
McBrayer, Auditorium theatre, Hamilton,
Mo.
The Done Star Banger, with Tom Mix.—

A dandy. About the best Mix Western that
I ever saw. Personally I liked "Soft
Boiled" better, but several said they liked
this one better. Book them both, as Mix
will do the rest for you. Six reels.—A. L.
Veatch, Princess theatre, Morganfield, Ky.—Small town patronage.

When Odds Are Even, with William Rus-
sell.—Just a picture, that's all. Five reels.—P. E. Morris, Regent theatre, Cleveland,
Miss.—Small town patronage.

When Odds Are Bven, with William Rus-
sell.—A good program picture and one that
will please the Russell fans. Five reels.

—

E. C. Potter, Fireman's theatre, New
Hampton, Iowa.—Neighborhood patronage.

Eyes of the Forest, with Tom Mix —This
is a splendid entertainment but not what
my patrons expect of Mix. Fox has killed
Jones as a drawing card and now he has
started on Mix. Why doesn't Mr. Fox take

a trip through the small towns and learn
for himself what exhibitors want from
Jones—and make it straight Buck—and
Mix. If he is a showman he will keep
them in Western pictures for his own good.
That's how I feel about their present type
pictures.—Regent theatre, Cleveland, Miss.
—Small town patronage.

The Man Who Won, with Dustin Farnum.
—A good Western. Will please the hard
boiled. Five reels.—J. Koopman, Amenia
Opera House, Amenia, N. Y.—Small town
patronage.

The Man Who Won, with Dustin Farnum.
—This is a real honest-to-goodness West-
ern. If your patrons like Western shows,
then this one is sure to please.—C. H.
Simpson, Princess theatre, Millen, Ga.

The Man Who Won, with Dustin Farnum.—A mighty sorry attempt to be called en-
tertainment. If you are stuck, play it,

otherwise let it alone. Five reels.—P. E.
Morris, Regent theatre, Cleveland, Miss.

—

Small town patronage.

If Winter Comes, with Percy Marmont.

—

A good picture but did not draw as well as
we expected. Extra advertising did not
bring them in. Average Sunday business.
Ten reels.—A. Stalder, Spicer theatre,
Akron, Ohio.—Neighborhood patronage.

Not a Drum Was Heard, with Charles
Jones.-—Neither drum, compliment nor
complaint was heard by the host. Five
reels.—T. A. Shea, Palace theatre, Mc-
Gehee, Ark.—Neighborhood patronage.

St. Elmo, with John Gilbert.—Good. That
is all we can say about this picture. Played
a good two-reel comedy with it, and every-
body seemed pleased. Print in good shape.
Six reels.—J. Koopman, Amenia Opera
House, Amenia, N. Y.—Small town pat-
ronage.

Hell's Hole, with Charles Jones.—The
poorest offering for a special I ever saw.
Would have been an ordinary program if

had not been for the dream part. That
killed the whole thing. Fell flat second
night. Pleased about ten per cent. Oh,
how they did pan it on Wednesday and
Thursday, and had another Jones, "Second
Hand Love," for Saturday, and it failed to
draw, but is far better than "Hell's Hole."
About one more sorry Jones and he is

dead here. Six reels.—E. D. Luna, Rialto
theatre, Siloam Springs, Ark.—Small town
patronage.

Ladies to Board, with Tom Mix.—A regu-
lar program release that runs a close sec-
ond to Mix's "Soft Boiled," which was re-

leased as a special. Gave satisfaction and
drew business for three days.—John W.
Hawkins, Capitol theatre, New Bedford,
Mass.—General patronage.

Boston Blackie, with William Russell.—
Good picture. Dandy story. Was enjoyed
by our audience. Five reels.—Geo. J. Kress,
Hudson theatre, Rochester, N. Y.—Neigh-
borhood patronage.

Stepping Past, with Tom Mix.—All right
for a change picture. Greatly overdone, as
usual. But it got me the bacon just the
same. Five reels.—M. Bailey, Strand the-
atre, Dryden, Ont., Canada.—Small town
patronage.

Alias the Night Wind, with William Rus-
sell.—Another of the regular Fox program
numbers. They have a lot of them in this
class. Another funny title. A small boy
could pick a better title than a lot of the
Fox program pictures have. Five reels.

—

A. L. Veatch, Princess theatre, Morgan-
field, Ky.—Small town patronage.

Big Dan, with Charles Jones.—This is a
good program pictue and Jones is all right
in it, but is not the drawing card he was
in Westerns. No attendance to speak of.

Will not draw any more for me. One more
and I am off Jones stuff. Six reels.—C. H.
Moulton, Bijou theatre, Beach, N. D.

—

Small town patronage.

Big Dan, with Charles Jones.—A good
picture of its kind. Pleased about 75 per
cent. A little better than the average Fox
picture.—A. L. Veatch, Frincess theatre,
Morganfield, Ky.—Small town patronage.

The Grail, with Dustin Farnum.—Not
much, as this star is no good for me. An-
other silly title, to start with. Five reels.

—A. L. Veatch, Princess theatre, Morgan-
field, Ky.—Small town patronage.

Do and Dare, with Tom Mix.—A good
picture, but seems like his pictures are all

the same, but drew well, as Mix always
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does. Five reels.—Earle J. Williams, Tivoli
theatre, Knoxville, 111.

Soft Boiled, with Tom Mix.—This pic-

ture is the best Mix has ever produced.
You can't go wrong on any Fox picture
and, according to percentage on other pic-

tures and ranking this with them, it ranks
about 150 per cent, if any other picture will

rank as high as 100 per cent. Tom is play-
ing a new and different role and I think
that he will be even a greater money getter
in this new comedy role than he ever was
in Westerns. So take a tip from me and
run this. If it doesn't turn out to be a
great money getter, you win. Back it and
get behind it and make some real money.
Eight reels.—D. C. Frew, Franklin theatre,

Piggott, Ark.—General patronage.

Soft Boiled, with Tom Mix.—A new style

Mix picture, but they enjoyed the comedy
in it. It drew some new patrons. Adver-
tised it big, used circus heralds on this

one. Eight reels.—A. L. Veatch, Princess
theatre, Morganfield, Ky.—Small town pat-
ronage.

Truxton Xing, with John Gilbert.—This
is a very nice clean little picture. There
is good scenery, good acting, and Otis Har-
lan mixes in a little comedy all through,
which livens it up. I had many favorable
comments and played it to 200 admissions
and I didn't hear one knock. If you have
it coming, don't worry. I didn't expect
much, but was agreeably surprised. Six
reels.—H. J. Eagan, American theatre, Wau-
toma. Wis.—Small town patronage.

Three Jumps Ahead, with Tom Mix.

—

Another good Mix picture. Lots of action
and excitement. Pleased a good Saturday
crowd. Five reels.—Geo. J. Kress, Hudson
theatre. Rochester, N. Y.—Neighborhood
patronage.

Bucking the Line, with Maurice Flynn.

—

This is good. I think Flynn is a whole lot

better than the majority of actors who
are cracked up to be box office winners.
Flynn is a he-man actor. When he sets
out to do a thing, he does it in a way that
is convincing. Five reels.—F. J. O'Hara,
Community theatre, Elgin, Neb.—Neighbor-
hood patronage.

Monna Vanna, with a special cast.

—

Two days to very rotten business. The
few that came wondered what it was all

about. Some went to sleep, while most of
them left before the show was over. You
will be money ahead if you don't play it,

as it is liable to keep your patrons away in
the future. Nine reels.—A. Stalder, Spicer
theatre, Akron, Ohio.—Neighborhood pat-
ronage.

Just Tony, with Tom Mix.—Best picture
Mix ever made. Drew big crowds, as Mix
always does. Mix is the small town's best
bet. We advertised this picture heavy and
told all our customers who are lovers of
horse flesh to be sure and see this one. We
run all our big shows on Monday and
Tuesday with a one-reel comedy. Six reels.—Henry McCoy, Elite theatre, Golconda,
111.—Small town patronage.

Moonshine Valley, with William Farnum.—A fine picture. If your patrons like
Farnum they will like this one. Six reels.—J. W. Andresen, Rialto theatre, Cozad,
Neb.—General patronage.

Boss of Camp Four, with Charles Jones.
-—A fair picture, but not as good as some
of Jones' other pictures. Fox pictures are
very good, but they haven't drawn very
well for me. Six reels.—Earle J. Williams,
Tivoli theatre, Knoxville, 111.

West of Chicago, with Charles Jones.

—

Well, this is just another Fox program
that is better than most so-called specials.
So I repeat, just get behind Fox and push,
as they know what we want. Five reels.

—

D. C. Frew, Franklin theatre, Piggott, Ark.—General patronage.

Goldwyn
Bendezvous, a Marshall Neilan produc-

tion.—A fair program picture, sold as a
special.—E. H. Brechler, Opera House, Fen-
nimore, Wis.—Neighborhood patronage.
Rendezvous,, a Marshall Neilan produc-

tion.—Not up to average and the title
means nothing. No drawing power. Lay
off, boys; I find that the title means money
at the box office, or no money, either one
way or the other. Seven reels.—A. A.
Suszycki, Majestic theatre, Mauston, Wis.
Bed Lights, with a special cast.—

A

thriller, absolutely improbable, and I am

A popular player on the F. B. O. pro-
gram is Carlyle Blackwell, whose "The
Beloved Vagabond" is scheduled for

publication by that company.

still wondering what it is about. This is

the kind of picture that is killing the
game in the small towns. I say, let it

alone.—Clifford L. Miles, Grand theatre,
Anamosa, la.

Through the Bark, with Colleen Moore.

—

We liked this picture, but our patrons
didn't. Business light for three days.—
John W. Hawkins, Capitol theatre, New
Bedford, Mass.

Through the Dark, with Colleen Moore.

—

A good program picture, sold as a special.
—E. H. Brechler, Opera House, Fennimore,
Wis.—Neighborhood patronage.

Unseeing Eyes, with a special cast.

—

Eight reels of fighting and snow. Pleased
about 70 per cent. Have played all of
Goldwyn's but am fed up. Eight reels.

—

E. H. Brechler, Opera House, Fennimore,
Wis.—Neighborhood patronage.

Gimme, with Helene Chadwick.—This is

a fair program picture and went over
fairly well with our patrons, although not
as good as "Brothers Under the Skin." The
story is not very strong, but if you have a
good two-reel comedy or some short sub-
ject to help, it will get by as a program
picture. Not many laughs in it, and not
many thrills. Just a picture. Film in
good condition. Six reels.-—Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

In the Palace of the King, with Blanche
Sweet.—No good for us. No business and
a lot of unsatisfied customers. Nine reels.—Geo. J. Kress, Hudson theatre, Rochester,
N. Y.—Neighborhood patronage.

The Eternal Three, a Marshall Neilan
production.—Good picture. Do not be afraid
of this one. The picture does not start out
good but has a good ending. Seven reels.—Claude McBrayer, Auditorium theatre,
Hamilton, Mo.

The Eternal Three, a Marshall Neilan
production.—A well done picture. Good
acting and photogrophy. A sex bill without
action. Not good for small towns except
as a program picture.—Clifford L. Miles,
Grand theatre, Anamosa, la.

Slave of Besire, with George Walsh.

—

Consider it first class; maybe too deep for
some of them.—G. J. Ritter, Regent the-
atre, Bogota, N. J.

Beno, with a special cast.—Probably a
good picture, but not liked here. Lost
money, but have lost on every Goldwyn
picture. Seven reels.—E. H. Brechlar,
Opera House, Fennimore, Wis.—Neighbor-
hood patronage.

Beno, with Helene Chadwick.—Opened

strong Sunday but flopped miserably Mon-
day and stayed flat Tuesday and Wednes-
day. Not a bad picture in our judgment,
but it didn't get the business and that's the
answer.—John W. Hawkins, State theatre,
New Bedford, Mass.—General patronage.

The Last Moment, with a special cast.

—

Goldwyn sure put out some punk stuff.

Will not please. If you have this booked,
write and tell them to junk it. Six reels.

—

Earle J. Williams, Tivoli theatre, Knox-
ville, 111.

The Love Piker, with Anita Stewart.

—

This went over in fine shape as a program
picture. Good story and some real acting,
and some beautiful scenes and good photog-
raphy. Can be bought right from Goldwyn
and should please 80 per cent in most
small towns. Seven reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

The Love Piker, with Anita Stewart.

—

Good picture. Pleased about 90 per cent.
Goldwyn pictures are a good drawing card
for us.—Claude McBrayer, Auditorium the-
atre, Hamilton, Mo.

The Love Piker, with Anita Stewart.

—

A mighty poor offering where you cater to
best class, as this will not go over with
them. It has a fine chance from the begin-
ning to be something worthwhile but fails
to get over. Business poor two days. Five
reels.—W. H. Brenner, Cozy theatre, Win-
chester, Ind.

Little Old New York, with Marion Davies.
—A box office knockout. Picture comes
close to a 100 per cent production. Patrons
thoroughly enjoyed it. Twelve reels.

—

Beach-Krahn Amusement Co., Chimes the-
atre, Oakland, Cal.—First-class patronage.

Little Old New York, with Marion Davies.
—Good box office attraction, due no doubt
to Hearst publicity. I often wonder who
told Hearst that Marion could act. Com-
pare Helen Jerome Eddy's acting in "The
Country Kid" or "To the Ladies" with
the posing of Marion Davies and you see
what I mean.—G. J. Ritter, Regent theatre,
Bogota, N. J.

The Spoilers, with Milton Sills.—Some
reports in the Herald said that this
wasn't as good as original, but we had
people come out and say that it was bet-
ter than the first. The fight between Sills

and Beery was the best I ever saw. A fine

production, from the first to the last scene.
Good puller. Eight reels.—W. A. Clark Jr.,

Castle theatre, Havana, 111.—General pat-
ronage.

The Spoilers, with Milton Sills.—A real
production and a fine cast. All do excel-
lent work too, and this is also a real
story and the fight—some fight. Business
good. Eight reels.—Anderson Amusement
Co., Grand theatre, Dell Rapids, S. D.

—

General patronage.

The Spoilers, with Milton Sills.—If your
audiences like red-blooded pictures, play it.

Boost it. Would like to have one picture a
week like this one. It has the old "Spoil-
ers" picture beat seven ways from the ace.
Eight reels.—E. C. Potter, Fireman's the-
atre, New Hampton, Iowa.—Neighborhood
patronage.

All's Pair in Love, with Richard Dix.

—

Very good, and pleased small business.
Lots of comedy, and that's what it takes
these days. Five reels.—W. D. Patrick,
Strand theatre, Florala, Ala.

Lost and Pound, with House Peters.

—

This is a very fine picture and gave good
satisfaction. The photography is excellent
and the seashore shots are wonderful.
There is plenty of action and the interest
is well sustained. Play it. Film in perfect
condition. Seven reels.—C. H. Moulton,
Bijou theatre, Beach, N. D.—Small town
patronage.

Lost and Pound, with a special cast.—
One brother recently said if they had lost
this and never found it we would have all

been better off. Although we didn't care
much for it ourselves, it went over for us
in good shape and pleased about 75 per
cent, we believe, according to the com-
ments. Some beautiful scenes and, for
those that are not too particular about the
story and like thrills and mob scenes, this
will go over all right. It is only a program
picture, though, and should be bought and
run as such. Seven reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

Broken Chains, with Colleen Moore.—If
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your patrons like thrills, give them this.

It is rough, but there is some very good
acting in it and it went over as an extra
good picture for us. Lots of the ladies will
think it is a little too gruesome, but they
will sit there and hold their breath and
gasp just the same as those that like it.

As a whole, it is a good show and will
please 80 per cent. Little Colleen is a real
actress and it is a pleasure to watch her
work, although it seems a shame to put her
in such gruesome and rough pictures like

this. But she makes you believe its real.

Eight reels.—Crosby & Schwierske, Rex
theatre, Colby, Wis.—Small town patron-
age.

The Stranger's Banquet, a Marshall Neil-
an production.—Good picture. Pleased well.

Prints good. But, oh, how the weather man
played me a mean trick with a cold wind
and snow on April Fools Day. I lost money.
Hats off to that beautiful Claire Windsor.
Seven reels.—J. J. Enloe, Y. M. C. A. the-
atre, Hitchins. Ky.—Small town patronage.

Backbone, with Alfred Lunt.—This did
not go over for us. Personally did not like

it at all, although had several good com-
ments. But it is rather draggy and all

the thrills (which are few) seemed to be
forced. Would say it was about a 50-50
picture. Notice one bird reporting on this,

raved about the beautiful snow scenes in

this picture. It was this fake stuff that
spoiled the picture for us. In one scene
horse and cutter pulls up in front of the
mansion in what appears to be about six
inches of snow, and the horse pulling for
all he was worth. Evidently the cutter
didn't pull easy in that imitation snow,
and in the scene where the Indian guide
was pulling Miss Roberts off the roof of
the building, where there were thousands
of long icicles, you could see the icicles
shaking and wiggling like rags and the
snow came down like piles of cotton.
Seven reels.—Crosby & Schwierske, Rex
theatre, Colby, Wis.—Small town patron-
age.

The Christian, with Richard Dix.— I had
this booked six months ago and was afraid
to show it on account of the adverse re-
ports in the Herald from small town
exhibitors. I played it during a big storm
and blizzard and so don't know how it

would draw. I had eighty admissions and
I had very favorable comments and sev-
eral said it was the best I had shown in
a long time. Dix as John Storm does
some very good acting and I believe it will
please better than the average program.
The price is right and I would go out and
boost it if I had to play it again. Nine
reels.—H. J. Eagan, American theatre,
Wautoma, Wis.—Small town patronage.

Souls for Sale, with Eleanor Boardman.—Fair. Not a big picture but no com-
plaints. We got by with a good comedy.

—

Miss Edith R. Lawrence, Vogue theatre,
Vernal, Utah.—Small town patronage.

Enemies of Women, with Lionel Barry-
more.—Lost some jack with it. Small
crowds and a lot of them left around reels
six and seven. I hid in the Negro balcony
after we started on fifth reel. It may be
great for big cities but my type of town
don't want this kind at any admission price,
let alone advanced admission. I would not
buy it again for one-half what it cost us
this time. Eleven reels.—P. E. Morris,
Regent theatre, Cleveland, Miss.—Small
town patronage.

Hodkinson
Radio Mania, with a special cast.—Would

like to say right here this is the poorest
piece of cheese I've ever had the pleasure
of running. If this don't make you pull
your hair, if you have any, and hunt a rat
hole to crawl in, I'm a fool. Get rid of
this one or be sorry afterwards. Six reels.—W. A. Clark, Jr., Castle theatre, Havana,
111.—General patronage.

The Drivin' Fool, with Wally Van.

—

Good program picture. Will not please at
increased admission. Six reels.—T. A.
Shea, Palace theatre, McGehee, Ark.—Small
town patronage.

Man of the Forest, with a special cast.

—

This is a darn good North woods picture.
A trifle old but you can show it and send
them away satisfied. Tied up with book
store, which helped some. Five reels.—F.
J. O'Hara, Community theatre, Elgin, Neb.—Neighborhood patronage.

The Argyle Case, with Elaine Hammer-

stein.—This picture is ranked, in my opin-
ion, and my audience too, as poor, but what
can you or anyone expect for the price?
I'll never go to sleep again and book such
pictures. Five reels.—D. C. Frew, Franklin
theatre, Piggott, Ark.—General patronage.

Metro
The White Sister, with Lillian Gish.—

A

wonderfully done semi-religious picture
with a tragic but logical ending. Pleased
and drew fair business for seven days at
increased prices.—John W. Hawkins, State
theatre, New Bedford, Mass.—General pat-
ronage.

The Man Life Passed By, with Percy
Marmont.—Here is a really fine story, true
to life in the upper and lower stratas of
life. It brought back old times, as well.
Seven reels.—Giacoma Brothers, Crystal
theatre. Tombstone, Ariz.

The Man Life Passed By, with Percy
Marmont.—Comments were varied on this
picture. Business only fair.—John W.
Hawkins, State theatre, New Bedford, Mass.
—General patronage.

Scaramouche, a Rex Ingram production.
—A fine picture, but it didn't get the busi-
ness. More evidence the public doesn't
want costume stuff, no matter how good it

is. Increased prices didn't keep the en-
gagement. Seven-day run with heavy ad-
vertising and elaborate presentations.-—

-

John W. Hawkins, State theatre, New Bed-
ford, Mass.—General patronage.

Scaramouche. a Rex Ingram production.
—Best picture of its kind ever produced.
Should be played in every theatre to give
the small town people a chance to see a
real picture.—E. D. Muchow, Hub theatre,
Gaylord, Minn.—Neighborhood patronage.

Strangers of the Night, with a special
cast.—Rather draggy crook story, lacking
punch, which is delayed until the last
reel. Will not average above program
class. Eight reels.—T. A. Shea, Palace
theatre, McGehee, Ark.—Neighborhood pat-
ronage.

Our Hospitality, with Buster Keaton.

—

Keaton should stay with short subjects.
Seven reels much too long for comedies.
His rescue stunt over the falls is the- re-
deeming feature'of the picture. Some very
clever work here. Not a special. Seven
reels.—H. E. Gilman, Club theatre, Weed,
Cal.

The $5 Baby, with Viola Dana.—Good
program picture. Star very popular with
our patrons. Five reels.—Geo. J. Kress,
Hudson theatre, Rochester, N. T.—Neigh-
borhood patronage.

The $5 Baby, with Viola Dana.—A mighty
good picture. It will please them all, but
don't raise your admission. Six reels.

—

D. C. Frew, Franklin theatre, Piggott, Ark.
—General patronage.

The Soul of the Beast, with Madge Bel-
lamy.—This did not please all, but all right
for one of the kind.—W. L. Buck, Gem the-
atre, Waterville, Minn.

Peg o' My Heart, with Laurette Taylor.—Very good program picture. Not much
action, but oodles of comedy. Miss Taylor
is good. Oh, Boy! Eight reels.—D. C.
Frew, Franklin theatre, Piggott, Ark.—Gen-
eral patronage.

Peg o' My Heart, with Laurette Taylor.
—A real picture that pleased a small crowd.
Audience pleased with Miss Taylor's act-
ing. Eight reels.—W. T. Waugh, Empress
theatre, Grundy Center, la.—Small town
patronage.

All the Brothers Were Valiant, with a
special cast.—A good sea story that pleased
a Saturday crowd. Use trailer, as it is

good. Film good. Seven reels.—W. T.
Waugh, Princess theatre, Grundy Center,
la.—Small town patronage.

The Prisoner of Zenda, a Rex Ingram
production.—Very good picture. It is a
close second to "The Four Horsemen."
Some patrons were a little disappointed in
the "Finis" and thought another reel might
have improved the production. A word for
Metro—get good satisfaction from them.
Films are usually in good condition and
they treat you right.—A. B. O'Toole, Star
theatre. Crystal, N. D.—Neighborhood pat-
ronage.

The Prisoner of Zenda, a Rex Ingram
production.—Rex hits the mark again. A
real picture. Acting of Stone and Terry

perfect. Film new. Ten reels.—W. T.
Waugh, Empress theatre, Grundy Center,
la.—Small town patronage.

Quincy Adams Sawyer, with a special
cast.—Good picture. They don't make 'em
any better. It certainly was a pleasure to
hear our patrons say this was a good pic-
ture. Eight reels.—Geo. J. Kress, Hudson
theatre, Rochester, N. Y.—Neighborhood
patronage.

Quincy Adams Sawyer, with a special
cast.—A good picture that you can raise
admission on. Chaney good as villain.
Print fair. Two short titles that could
not be read. Eight reels.—W. T. Waugh,
Empress theatre, Grundy Center, la.—Small
town patronage.

Broadway Bose, with Mae Murray.—

A

good program picture. The colored pro-
logue is interesting. Could have been in
six reels. Eight reels.—W. T. Waugh,
Empress theatre, Grundy Center. Ia.

—

Small town patronage.

That Old Sweetheart of Mine, with El-
liott Dexter.-—Good program picture, and
that's all. Five reels.—Geo. J. Kress,
Hudson theatre, Rochester, N. Y.—Neigh-
borhood patronage.

Paramount
Flaming- Barriers, with a special cast.

—

Not big, but good entertainment.—G. J. Rit-
ter, Regent theatre, Bogota, N. J.

Flaming Barriers, with a special cast.

—

Good offering. Forest fire scene as good as
I have seen in a long time. Seven reels.

—

Geo. Rauenhorst, Crystal theatre, Fulda,
Minn.—Small town and neighborhood pat-
ronage.

Stephen Steps Out, with Douglas Fair-
banks, Jr.—This star has the same smile
and actions as his dad. Good entertaining
program. Paramount has the advertising.
Six reels.—Geo. Rauenhorst, Crystal the-
atre, Fulda, Minn.—Small town patronage.

Stephen Steps Out, with Douglas Fair-
banks, Jr.—Light entertainment to good
business. Curiosity gets them in to see
young Doug, on this. Roberts excellent,
as usual. No girl in this one. Six reels.

—

Anderson Amusement Co., Grand theatre,
Dell Rapids, S. D.—General patronage.
The Light That Failed, with Percy Mar-

mont.—Consider this a real high class
picture. May not go all over, but pleased
my audience immensely.—G. J. Ritter, Re-
gent theatre, Bogota, N. J.

Big Brother, with Tom Moore.—Mickey
Bennett is the coming star. Everyone
raved for weeks after seeing this produc-
tion. Good enough for any Sunday night.
Seven reels.—Geo. Rauenhorst, Crystal the-
atre, Fulda, Minn.—Small town patronage.

Big Brother, with Tom Moore.—One of
those heart interest productions that we
get now and then. Mickey Bennett great,
both on sympathy and rough stuff. Say,
but he put the tough part over. Seven
reels.—Anderson Amusement Co.. Grand
theatre, Dell Rapids, S. D.—General patron-
age.

Singer Jim McKee, with William S. Hart.
—Hart fans have no kick on this one.
Beautifully photographed. Seven reels.

—

Clark & Edwards, Palace theatre, Ashland,
Ohio.— General patronage.

The Heritage of the Desert, with Ernest
Torrence.—Good picture. It is a relief to
see old Torrence as a good man instead of
a villain.—G. J. Ritter, Regent theatre, Bo-
gota, N. J.

West of the Water Tower, with Glenn
Hunti-r.—Business under normal. Glenn
Hunter as' a movie star is not there. Tor-
rence and McAvoy did fine work. Title
misleading. Helps to kill patronage. Seven
reels. — Beach-Krahn Amusement Co.,

Chimes theatre, Oakland, Cal.—First class
patronage.

The Next Corner, with a special cast.

—

Sam Wood, the director, didn't have much
to work on. Draggy. Lon Chaney badly
miscast. Six reels.—Clark & Edwards. Pal-
ace theatre, Ashland, Ohio.—General pat-
ronage.

Civilian Clothes, with Thomas Meighan.

—

This picture pleased all who saw it. How-
ever, the attendance was small. The star
is not well known out here. Six reels.

—

J. F. Spangler, Globe theatre, Beaver, Okla.
—-General patronage.

The Spanish Dancer, with Pola Negri.

—
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Great picture, only I don't think they care
for historical and costume stuff made any
more.—G. J. Ritter, Regent theatre, Bo-
gota, N. J.

His Children's Children, with Bebe Dan-
iels.—Good. Rather above average.—G. J.

Ritter. Regent theatre, Bogota. X. J.

The Light That Failed, with Percy Mar-
mont.—A good, high class program for any
house. Received many comments. Seven
reels.—Geo. Rauenhorst, Crystal theatre,

Fulda, Minn.—Small town patronage.

Zaza, with Gloria Swanson.—"Zaza" was
so far removed from usual Swanson pic-

tures our patronage did not accept it with
open arms. Business very light two days.
Consider it a splendid production and
should please where high class acting and
production is appreciated.—P. E. Morris,
Regent theatre, Cleveland, Miss.—Small
town patronage.

Wild Bill Hickok, with William S. Hart.
—Punk, and is almost sure to flop on you
the second day. The heroics of our old
friend Hart as a hostler for three teams of
horses would be ridiculous, if they weren't
so pathetic. Bill surely lost his perspec-
tive. Instead of winding up in a cemetery
he should have gone there first and buried
the scenario.—G. J. Ritter, Regent theatre,

Bogota, X. J.

The Leopardess, with Alice Brady.—Just
a fair program picture which might take
in towns where cruelty is a virtue instead
of a vice. Five reels.—E. L. Wharton, Or-
pheum theatre, Glasgow, Mont.

Sixty Cents An Hour, with Walter Hiers.
—Good entertainment and will pass as ordi-

nary program. Some said good and others
kept mum. Six reels.—H. Woody, Princess
theatre. Lincoln, Kan.

To The Last Man, with Richard Dix and
Lois Wilson.—Just fair. Far from a spe-
cial. Seven reels.—Erie Martin, Hobart
theatre, Hobart Mills, Cal.—Small town
patronage.

Nice People, with Wallace Reid.—My pa-
trons rated this one 100 per cent enter-
tainment. This will please them all.—D. C.

Frew. Franklin theatre, Piggott, Ark.—Gen-
eral patronage.

A Gentleman of Leisure, with Jack Holt.
—Best Holt since "While Satan Sleeps." A
big improvement over his previous two. Am
glad they have cast Holt in "Wanderer of
the Wasteland" and in "Xorth of 36," as I

believe that is the type of story in which
he will make a big success. Six reels.—J.

H. Talbert, Legion theatre, Xorwich, Kan.
—Small town patronage.

My American Wife, with Gloria Swan-
son.—A dandy Gloria Swanson type of pic-

ture. They liked this one, and told me so.

She is always good. I came very near vot-
ing for Miss Swanson in Popularity Con-
test, but left it to my patrons and the star
I voted for I would like to have a good
photograph of, both Gloria Swanson and
Xorma Talmadge. Six reels.—A. L. Veatch,
Princess theatre, Morganfield, Ky.—Small
town patronage.

The Heart Haider, with Agnes Ayres.—
Very, very light, but supplies a pleasant
hour of entertainment unless you are too
particular. Agnes shows a lot more pep
in this picture and in "Racing Hearts" than
she has heretofore. If she had been placed
in this kind of story, her popularity would
have been greatly increased, but instead
too much heavy drama has hurt her.—J. H.
Talbert, Legion theatre, Xorwich, Kan.

—

Small town patronage.

The Ne'er-Do-Well, with Thomas Meighan.
—Another good one, as are all Meighan's
pictures. 'Xuf sed. Eight reels.—A. L.
Veatch, Princess theatre, Morganfield, Ky.
—Small town patronage.

You Can't Fool Your Wife, with Leatrice
Joy.—Ran as a special, but found it to be
just a program picture. Six reels.—Erie
Martin, Hobart theatre, Hobart Mills, Cal.

—Small town patronage.

You Can't Fool Your Wife, with Leatrice
Joy.—Showed good entertainment. Title
good and picture carried moral. Lewis
Stone gives his usual good performance.
Six reels.—Croshy Brothers. Lily theatre,

Buffalo, X. Y.—Xeighborhood patronage.

Hollywood, a James Cruze production.

—

This picture pleased 100 per cent. Some-
thing different that seemed to hold interest

from the start to the finish. If you want
to make a little money, don't pass this one

1

1

Scenes from episode 2 of the Pathe serial,

"Leatherstocking," a screen version of
the James Fenimore Cooper classic

"Leatherstocking Tales." The first

chapter was published on March 23.

up. The big star cast will draw them in
for you. Had good crowd, considering the
snow and the bad roads. Print in good con-
dition. Eight reels.-—Marion F. Bodwell,
Paramount theatre, Wyoming, 111.

Glimpses of the Moon, with Bebe Daniels.
—Real poor. Seven reels.—Crosby Broth-
ers, Lily theatre, Buffalo, X. Y.—Xeighbor-
hood patronage.

The Snow Bride, with Alice Brady.—

A

fair Saturday night program picture. Will
get you by very nicely if you don't promise
them too much. Showed Educational com-
edy, "Oh Buddy," in connection with it.

Our theatre has been closed since the sec-
ond day of March on account of scarlet
fever epidemic. Had a fair crowd, but it

would have been better if we had had good
roads and decent weather. Print in good
condition.—Marion F. Bodwell. Paramount
theatre, Wyoming, 111.

The Bustle of Silk, with Betty Compson.—Xothing extra. Just a fair program pic-
ture. Seven reels.—Erie Martin, Hobart
theatre, Hobart Mills, Cal.—Small town pat-
ronage.

The Bustle of Silk, with Betty Compson.
—Fair picture, but both Betty Compson and
Conway Tearle deserve better story mate-
rial. Seven reels.—Crosby Brothers. Lily
theatre, Buffalo, X. Y.—Xeighborhood pat-
ronage.

The Exciters, with a special cast.—Good
crook picture that should be limited to
adults only. Six reels.—Crosby Brothers.
Lily theatre, Buffalo, X. Y.—Xeighborhood
patronage.

The Trail of the Lonesome Fine, with
Mary Miles Minter.—Here is a dandy. Drew
well in the worst snow we have had this
season. Would have been a clean up with
me if the weather had been good.—W. H.
Hardman, Royal theatre, Frankfort, Kan.

—

Small town patronage.

The Trail of the Lonesome Fine, with
Mary Miles Minter.—Good program pic-
ture. Six reels.—Crosby Brothers, Lily the-
atre, Buffalo, X. Y.—Xeighborhood patron-
age.

The World's Applause, with Bebe Dan-
iels.—A good picture of the type that
pleases the best people only. Business fair.

Six reels.—Hugh G. Martin. American the-
atre, Columbus, Ga.—General patronage.

Grumpy, with Theodore Roberts.—This is

a good picture that will please most any
audience. Theodore Roberts always good.
Here's hoping that he soon recovers and
makes more as good as this one.—A. L.

Veatch, Princess theatre, Morganfield, Ky.

—

Small town patronage.

Dark Secrets, with Dorothy Dalton.—Per-
sonally I liked this one, but the majority
did not if the box office report is allowed
to speak for the regular patrons. Six reels.—Hugh G. Martin, American theatre, Col-
umbus, Ga.—General patronage.

Homeward Bound, with Thomas Meighan.—Played two days to satisfactory business.
All of this star's pictures are good, and he
is my best bet at the box office.—E. D.
Luna, Rialto theatre, Siloam Springs, Ark.—Small town patronage.

Homeward Bound, with Thomas Meighan.—One of the best sea pictures of the year.
Drew good. One patron said that the sea
storm scenes were actual, as she had
crossed the ocean three times and had ex-
perienced such storms. Seven reels.

—

Crosby Brothers, Lily theatre, Buffalo,
X. Y.—-Xeighborhood patronage.

Homeward Bound, with Thomas Meighan.—Xot the best picture Meighan ever made,
but it is a pretty good one at that. As a
rule I find that Meighan's pictures can be
relied upon to please nearly all classes of
patrons more consistently than any other
star, now that Reid is gone. Have played
every one of Tom's pictures, from "The
Miracle Man" to "Woman Proof." and
found only one poor one in the entire lot,
which was "Conrad in Quest of His Youth."
Seven reels.—J. H. Talbert, Legion theatre,
Xorwich, Kan.—Small town patronage.

The Go-Getter, with T. Roy Barnes.

—

Everyone satisfied with this one. Eight
reels.—Erie Martin, Hobart theatre, Hobart
Mills. Cal.—Small town patronage.

Bluebeard's Eighth Wife, with Gloria
Swanson.—Good picture. While we didn't
do a big business on this, we know we sat-
isfied our patrons. Six reels.—George J.
Kress. Hudson theatre, Rochester, X. Y.

—

Xeighborhood patronage.

The Woman With Four Faces, with Betty
Compson.—Very good picture to good busi-
ness. Six reels.—Crosby Brothers, Lily
theatre, Buffalo, X. Y.—Xeighborhood pat-
ronage.

The Woman With Four Faces, with Betty
Compson.—Extra good crook melodrama
with thrills galore. Pleases all the men
and about half the women. Richard Dix
in the cast and he is an asset to any pic-
ture. Seven reels.—J. H. Talbert, Legion
theatre, Xorwich, Kan.—Small town pat-
ronage.

The Bonded Woman, with Betty Comp-
son.—My patrons liked this one and so did
I. I like a real he-man type of picture
any day. Six reels.—Hugh G. Martin,
American theatre, Columbus, Ga.—General
patronage.

The Impossible Mrs. Bellew, with Gloria
Swanson.—'This is 95 per cent for enter-
tainment. Rather sad in spots but true to
life. Xo impossible situations. Good moral
and clean. Our first of this star and she
is some actress. Book it and you won't be
sorry. Bought reasonable, but poor attend-
ance. Lost money on this. Seven reels.

—

A. C. Betts, Powers' theatre. Red Creek.
X. Y.—Small town patronage.

The Impossible Mrs. Bellow, with Gloria
Swanson.—A good picture and it drew a
fair sized crowd in spite of cold weather
and rain. Seven reels.—Hugh G. Martin,
American theatre, Columbus, Ga.—General
patronage.

The Sheik, with Rodolph Valentino.—This
I consider an extra good Sheik picture.
Pleased the majority of people. I hired
the Beaver High School Orchestra to fur-
nish the music. It sure pays to let the
High School have a part in your show.
They all boosted for this feature. I advise
other exhibitors to do the same. Eight
reels.—Ji F. Spangler, Globe theatre.
Beaver, Okla.—General patronage.

Prodigal Daughters, with Gloria Swan-
son.—Very good picture for its kind—the
jazzy variety. Roberts very good. Six
reels.—Crosby Brothers, Lily theatre, Buf-
falo, N. Y.—Xeighborhood patronage.

The Green Temptation, with Betty Comp-
son.—This was received as an attraction.

Is a good picture, although as a box office

number it was not so good. Xo fault of
picture. Seven reels.—A. L. Veatch, Prin-
cess theatre, Morganfield, Ky.—Small town
patronage.

Manslaughter, with Thomas Meighan.—
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This is a wonderiul picture and I am hav-
ing it back again. Pleased 100 per cent.
Meighan pictures are all very good. Ten
reels.—Earle J. Williams, Tivoli theatre,
Knoxville, 111.

Bella Donna, with Pola Negri.—Not much
to it. In fact, it is not a picture for a
small town exhibitor. I did not want it

when I bought it. Will do as I wish in buy-
ing Paramount next time.—A. L. Veatch,
Princess theatre, Morganfield, Ky.—Small
town patronage.

Ebb Tide, with James Kirkwo'od.—A cork-
ing good story of the sea. Eight reels.—
Giacoma Brothers, Crystal theatre. Tomb-
stone, Ariz.

The Testing Block, with William S. Hart.
—This is fine western picture. Good story
from start to finish. Pleased 100 per cent.
Seven reels.-—J. F. Spangler, Globe theatre,
Beaver, Okla.

Adam's Bib, with a special cast.—This
took well here. I advertised it big, and
didn't misrepresent it either. Buy it right
and boost it. Eight reels'.—A. L. Veatch,
Princess theatre, Morganfield, Ky.—Small
town patronage.

When Knighthood Was In Flower, with
Marion Davies.—This is really not meant
for a small town. We got away by not ad-
vertising much and it seemed to please at
the price, 20 and 40 cents. A sister to
"Connecticut Yankee." Held up fairly good
in cold and stormy weather. Twelve reels.

—W. Cruickshank, Lyceum theatre, Wing-
ham, Ont., Can.—Small town patronage.

Beyond the Bocks, with Gloria Swanson.
—Absolutely a good picture. I find that the
old pictures get as much or more money
than the new ones. Seven reels.-—C. H.
Simpson, Princess theatre, Millen, Ga.

Only 38, with Lois Wilson.—A very well
produced comedy drama, considering the
thread of a story they had to work on.
There are lots of better pictures on the
market, so look them over before you book
this. Did not draw here. Seven reels.

—

W. Cruickshank, Lyceum theatre, Wingham,
Ont., Can.—Small town patronage.

While Satan Sleeps, with Jack Holt.—

A

good program offering. Kind of a semi-
western. Makes an excellent Sunday show.
Story by Peter B. Kyne, which helps. Good
clear print. Seven reels.—H. H. Binions,
Cozy theatre, Toledo, Iowa.—Small town
patronage.

If You Believe It, It's So, with Thomas
Meighan.—I have noticed adverse comments
on this show but a full house here thought
it good. Tastes different, you know. Theo-
dore Roberts is good. Print in good shape.
Seven reels.—M. W. A. theatre, Soldier,
Kan.—Small town patronage.

The Impossible Mrs. Bellew, with Gloria
Swanson.—This was a little better than the
usual run of Gloria's pictures; that is, she
was a little more than a mere clothes
horse. It was a very touching story
throughout the picture and was admirably
acted by the usually strong Paramount
supporting cast. Seven reels.—Horn and
Morgan, Star theatre. Hay Springs, Neb.

—

Small town patronage.

Pathe
The Call of The Wild, with Buck.—A good

small town picture. Drew a very satisfac-
tory attendance and pleased our patrons.

—

E. L. Graef, Opera House, Hortonville, Wis.
The Call of The Wild, with Buck.—You

can't go wrong on this, so many have read
the story, and it's in every school library.
Pleased 100 per cent. Made a little money
on this. Something unusual nowadays.
Book this and boost it. Print was fine.
You can't beat Pathe for service. Six reels.—Mrs. W. J. Carter, Maxine theatre, Cros-
well, Mich.—Small town patronage.
Why Worry, Safety Last, with Harold

Lloyd.—Very good comedies. Drew good
attendance but Pathe takes all the receipts
and a little more. Most money we ever
paid for film. Never again. Six and seven
reels.—E. L. Graef, Opera House, Horton-
ville, Wis.

Dr. Jack, with Harold Lloyd.—'Fair pic-
ture. Nothing to rave about, and this ap-
plies to the business we did also. Hope to
do better with the next one. Five reels.

—

Geo. J. Kress, Hudson theatre, Rochester,
N. Y.—Neighborhood patronage.

Profiteers, with Fannie Ward.—Very good
acting. Was unable to get any paper on

it, so we had a bum house. The picture
is old, and film not in best of shape. Pho-
tography not very good and story light. In
a pinch it will pas's if you can advertise it.

The price is O. K. on account of age of
picture. Five reels.—C. V. Anderson, Oak
theatre, Oakdale, Neb.

Preferred
The Broken Wing, with Kenneth Harlan.

—Good and seemed to satisfy. So what
more does one want? Got me as much
money as most pictures that cost me three
times the rental. Six reels.—A. A. Sus-
zycki, Majestic theatre, Mauston, Wis.
Shadows, with Lon Chaney.-—Lon Cha-

ney's' best picture. Drew big crowds.
Chaney has well earned his title the "Man
of A Thousand Faces." The acting of
Harrison Ford also good. Just corking good
picture, that's all. Eight reels.—Henry
McCoy, Elite theatre, Golconda, 111.—Small
town patronage.

Selznick
Woman to Woman, with Betty Compson.

—As a production it ranks high. Play the
dramatic ending, as it is the natural ending.
I played both and my patrons said the dra-
matic ending was only the natural way for
the story to end. Eight reels.—Beach-
Krahn Amusement Co., Chimes theatre,
Oakland, Cal.—First class patronage.

The Queen of Sin, with Lucy Doraine.-—
Scenery and setting beautiful. Festival
scenes and the turning of Lot's wife to
stone is very well taken care of. This is

one of the biggest and one of the best
spectacular pictures we have ever run.
Three cheers for Selznick. Six reels.

—

Henry C. McCoy, Elite theatre, Golconda,
111.—Small town patronage.

What Fools Men Are, with a special cast.—Another good one that our audience liked.
Run this one and give your patrons a treat.
Six reels.—Geo. J. Kress, Hudson theatre,
Rochester, N. Y.—Neighborhood patronage.

The Last Door, with special cast.—This is

a good feature and interesting story, but it

does not draw the crowd for me. In fact,
the society drama will not get a crowd
for me in this western country. Five reels'.—'J. F. Spangler, Globe theatre, Beaver,
Okla.—General patronage.

The Challenge, with a special cast.—

A

fair program picture which got by with a
good comedy. Five reels.—Geo. J. Kress,
Hudson theatre, Rochester, N. Y.—Neigh-
borhood patronage.

Just a Wife, with a special cast.—This is

a good feature, but did not draw for me.
The advertisement is not flashy enough.
It's too common; does not interest or at-
tract. Five reels.—J. F. Spangler, Globe
theatre, Beav.er, Okla.

One Week of Love, with Elaine Hammer-
stein;—A good box office hit and one that
will please any audience. Plenty of action
and thrills. Miss Hammerstein is a comer
and should be praised. Hats off to her
brother exhibitors. Seven reels.—Henry
McCoy, Elite theatre, Golconda, 111.—Small
town patronage.

The Grub Stake, with Nell Shipman.

—

Good picture and pleased very much. Eight
reels.—Geo. J. Kress', Hudson theatre,
Rochester, N. Y.—Neighborhood patronage.

The Grub Stake, with Nell Shipman.

—

Very good picture. Enjoyed by all who
saw it. Will please any audience. Eight
reels.—A. Stalder, Spicer theatre, Akron,
Ohio.—Neighborhood patronage.

United Artists
Garrison's Finish, with Jack Pickford.-^-

A dandy picture to no business. A race
track drama that compares poorly with
"The Whip." We can surely recommend
this. We had to buck a hockey match,
dance and concert. You, in the small town,
know what that is. If you get this, go
after it. Eight full reels.—W. Cruickshank,
Lyceum theatre, Wingham, Ont., Can.

—

Small town patronage.

Douglas Fairbanks in Robin Hood.—

A

wonderful picture but, owing to bad
weather, failed to draw. Everybody well
pleased. United Artists charge too much
for their service. Don't buy unless it can
be bought right. Eleven reels.—Earle J.

Williams, Tivoli theatre, Knoxville, 111.

One Exciting Night, a D. W. Griffith pro-

duction.—A very good picture, but entirely
too long. I will never buy another picture
with over eight reels, and much prefer them
not over six reels. "One Exciting Night"
would have been a nice offering in six reels.
Eleven reels.—W. D. Patrick, Strand the-
atre, Florala, Ala.

The Nut, with Douglas Fairbanks.—

A

light offering that took very good here. The
title described the story O. K. Just a
good six reel comedy. Fairbanks just hops
around. Play a good filler. Six reels.

—

W. Cruickshank, Lyceum theatre, Wing-
ham, Ont., Can.—Small town patronage.

Universal
Bide For Your Life, with Hoot Gibson.

—

Just fair. Not as good as we expected.
Not many comments either way.—A. F.
Jenkins, Community theatre, David City,
Neb.

The Phantom Bider, with Jack Hoxie.

—

Universal is putting Hoxie in better stuff

all the time. A good western that should
hold interest of the average western fan.
Fair plot and action. Good for week day.
Five reels.—W. A. Clark, Jr., Castle theatre,
Havana, 111.—General patronage.

The Hunchback of Notre Dame, with Lon
Chaney.—Truly a great picture—undoubt-
edly Chaney's masterpiece. Twelve reels.

—Giacoma Brothers, Crystal theatre, Tomb-
stone, Ariz.

The Man From Wyoming, with Jack
Hoxie.—This sure is a good western picture.

Pleased my audience immensely and had a
full house. Only weak spot was where
mob was battering down the jail door.
Took a long time with such a flimsy door.
However, it went over big and several told
me that it was' the best western for a long
time. Film good and price right. Univer-
sal always sends us good films. We hardly
ever have any stops on that account. Five
reels.-—C. V. Anderson, Oak theatre, Oak-
dale, Neb.

Sporting Youth, with Reginald Denny.—
One real picture. Ran two nights. Crowds
fair both nights. Race horse scenes so
natural you could hear the audience gasp-
ing for fear the champion would lose. Book
this' one. Six reels.—Henry McCoy, Elite
theatre, Golconda, 111.—Small town patron-
age.

The Acquittal, with a special cast.

—

Pleased fairly well. Nothing extra.—W. H.
Hardman, Royal theatre, Frankfort, Kan.

—

Small town patronage.

Fools and Biches, with Herbert Rawlin-
son.—A feature that pleased. Five reels.

—

W. L. Buck, Gem theatre, Waterville, Minn.

Shadows of The North, with William Des-
mond.—A good north woods story. Seemed
to please them all. Five reels.—C. H.
Simpson, Princess theatre, Millen, Ga.

Hook and Ladder, with Hoot Gibson.

—

Carl had better take Hoot out of this kind
of stuff. Gibson is about the biggest "Hoot"
I ever saw unless in westerns. People here
want to see him in nothing but westerns,
and that's that. Next thing they will have
him in evening clothes. Picture fair. Five
reels.—W. A. Clark, Jr., Castle theatre, Ha-
vana, 111.—General patronage.

Out of Luck, with Hoot Gibson.—This is

the stuff the doctor ordered. It simply de-
lighted the largest crowd we have had for
three months. If your folks like a hisrh

class comedy, you simply cannot beat this
one. Six reels.—C. E. Hopkins, The Hop^
kins theatre, Cotter, Ark.—Small town pat-
ronage.

Crooked Alley, with Laura La Plant.

—

Fair program picture. Five reels.—Geo. J.

Kress, Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

Shootin' For Love, with Hoot Gibson.

—

Good western. Good story of shell shocked
soldier after returning home. Hoot is a
drawing card for me. Five reels.—M. Roy-
ster, Grand theatre, Galena, 111.

The Thrill Chaser, with Hoot Gibson.

—

For us' it was a lemon. It looks like it is

made up of cut-outs of other pictures, some
desert stuff and a mixed-up mess. A shame
to have to show it. Think it was intended
for a comedy.—W. H. Hardman, Royal the-
atre, Frankfort, Kan.—Small town patron-
age.

Legally Dead, with Milton Sills.—Good
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picture. Drew well on account of Sills. It

pleased my patrons. Story A-l. Six reels.

—M. Royster, Grand theatre, Galena, 111.

Drifting, with Priscilla Dean.—This one
was not liked by the majority. Can't see

for myself why it created such a commo-
tion in New York. Eight reels.—Hugh G.

Martin, American theatre, Columbus, Ga.

—

General patronage.

The Near Lady, with Gladys Walton.

—

Fair program picture that should be used
with another good feature. Five reels.

—

Geo. J. Kress, Hudson theatre, Rochester,

N. Y.—Neighborhood patronage.

McGuire Of the Mounted, with William
Desmond.—A dandy program picture.

Pleased all who saw it. Was a bad stormy
night. Beautiful scenery and good story.

Five reels.—E. D. Luna, Rialto theatre.

Siloam Springs, Ark.—Small town patron-

age.

The Gentleman from America, with Hoot
Gibson.—Plenty of action and pleased Gib-

son fans.—P. E. Doe, Electric theatre, Ar-

cadia. Neb.—Neighborhood patronage.

A Million To Burn, with Herbert Raw-
linson.—This picture will be a sad disap-

pointment for Rawlinson fans. Absolutely

nothing to it. A very poor program pic-

ture. Photography is all right. If there

were a million pictures like this, they could

all be burned and would never be missed.

Five reels'.—E. C. Potter, Fireman's theatre,

New Hampton, Iowa.—Neighborhood patron-

age.

The Wild Party, with Gladys Walton.

—

Picture good. Print bad. Five reels.—J. S.

Walker. Alamo theatre, Moody, Texas.

—

Small town patronage.

The Storm, with House Peters.—Very
good. The weather man gave us a storm

at the same time. Drew a good house at

fifty cents; twice my regular admission.

We commend the absence of gun play.

Eight reels.—J. J. Enloe, Y. M. C. A. theatre,

Hitchins, Kv.

Blinky, with Hoot Gibson.—Good program
picture. Rather unusual picture for this

star. Personally would rather see him in

westerns. Five reels.—Geo. J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighborhood
patronage.

Blinky, with Hoot Gibson.—We thought

we were buying westerns when we signed

the contract! Rather disappointing.—W. H.

Hardman, Royal theatre, Frankfort, Kan.—
Small town patronage.

Blinky, with Hoot Gibson.—First reel

very slow and draggy. Has some humor
in it. If those ladies' who stayed away
because they thought it was a western could

have seen it they would have changed their

minds. I paid too much. Print good. Six

reels._j. s. Walker, Alamo theatre, Moody,
Texas.

The Bed Warning, with Jack Hoxie.—

A

real honest-to-goodness westerner. Hoxie
gave them more thrills in this than Tom
Mix has for a long time. If your people

like a picture with lots of action of the

western type here it is. Five reels.—E. L.

Wharton, Orpheum theatre, Glasgow, Mont.

The Red Warning, with Jack Hoxie.—

A

good western. In fact, I believe Jack will

win back his lost popularity here with one

or two more like this one. Five reels.

—

Hugh G. Martin, American theatre, Colum-
bus, Ga.—General patronage.

A Chapter in Her Life, with a special cast.

—Good story and I, personally, sat through
this one and enjoyed it very much. Judg-
ing from the quietness of our audience,

everybody enjoyed it as 1 did. Six reels.

—

Geo. J. Kress, Hudson theatre, Rochester,

N. T.-—Neighborhood patronage.

A Chapter In Her Life, with a special

cast.—A real good picture that pleases

those who see it, but no drawing power.
Lost money for me. Kight reels.—Hugh G.

Martin, American theatre, Columbus, Ga.

—

General patronage.

The Abysmal Bx-ute, with Reginald Denny
-—Very good. Some said the best they ever
saw. The boxing' and fight stuff is what
pleased. Eight reels.—W. D. Patrick,

Strand theatre, Florala, Ala.

The Ramblin' Kid, with Hool Gibson.

—

Here is an honest-to-goodness western.
The other two Gibson pictures, "Blinky"
and "Thrill Chaser," were so poor that my
crowd was not large on this one. It is

The Century comedy completing that
company's March program is "That's
Rich," with Arthur Trimble. Universal
distributes Century product.

good and ought to get the money.—W. H.
Hardman, Royal theatre, Frankfort, Kan.—
Small town patronage.

The Untamable, with Gladys Walton.-—
Oh! This is awful! Nothing to the story.
No plot—nothing. Let it alone. Six reels.

—Miss Edith R. Lawrence, Vogue theatre,
Vernal, Utah.—-Small town patronage.

Hunting Big Game in Africa.—A good
picture. Told my patrons to read the De-
cember copy of "The American Magazine"
on how these pictures were made. Ran this

two days to good houses in spite of bad
weather. Ten reels.—Henry C. McCoy, Elite

theatre, Golconda, 111.—Small town patron-
age.

The Flirt, with Eileen Percy.—Pleased
100 per cent. Everybody satisfied. The
acting of George Nichols as the father was
good. Buy this one and you can't go wrong
with it.—Henry C. McCoy, Elite theatre,
Golconda, 111.—Small town patronage.

Vitagraph
Fioneer Trails, with Cullen Landis.—Good

picture. Went good here. Drew satisfac-
tory receipts at 10 and 35 cents. Good
comments from patrons.—E. L. Graef,
Opera House, Hortonville, Wis.

Fioneer Trails, with Cullen Landis.—Fine.
The kind we like to show. It is high class
western. Business good.—W. H. Hardman,
Royal theatre, Frankfort, Kan.—Small town
patronage.

The Man Next Door, with Alice Calhoun.
—Wonderful picture, with just enough
comedy to put it over in fine shape. Let's
have more like it.—E. D. Muchow, Hub the-

atre, Gaylord, Minn.—Neighborhood patron-
age.

The Man Next Door, with Alice Calhoun.
—Fine picture. Pleased all who saw it.

Price is right.—W. H. Hardman, Royal the-

atre, Frankfort, Kan.—Small town patron-
age.

The Midnight Alarm, with a special cast.

—This is not a great special, but is a good
picture which pleased my people 90 per cent.

Print was in good shape. Vitagraph sure
have the pictures, and also good prints, so
you can find no fault. Seven reels'.—A. E.

Berlin, Jr., Lyric theatre, Rock Falls, 111.

The Man of Might, with William Dun-
can.—Men, talk about action, why this has
more action than a dog has fleas. A boiled
down serial with climaxes enough for six

stories. Don't see any reason why you
should not play it. Six reels.—W. Cruick-

shank, Lyceum theatre, Wingham, Ont.,
Can.—Small town patronage.

Masters of Men, with Earle Williams.

—

A real picture with emphasis on the word
real. A good action picture with a good
cast. More like this one, please. Acting of
Wanda Hawley excellent. Seven reels.

—

Henry C. McCoy, Elite theatre, Golconda,
111.—Small town patronage.

Fortune's Mask, with Earle Williams.

—

A good picture. Just the kind that will
please in any house. Has finish that is a
sure surprise. Book it and go after it.

Five reels.—W. Cruickshank, Lyceum the-
atre, Wingham, Ont., Can.—Small town pat-
ronage.

The Man From Brodney's, with J. War-
ren Kerrigan.—Another star in Vitagraph'

s

crown. Packed house first night. Good
crowd second night. Scenery beautiful.
Buy this one and you can not go wrong.

—

Henry C. McCoy, Elite theatre, Golconda,
111.—Small town patronage.

The Ladder Jinx, with a special cast.

—

Another six reel comedy that had more
laughs per reel than any two reel comedy.
This proved a winner here in one of the
worst snow storms seen around here. They
came, saw, and passed their approval.
O. K. Six reels'.—W. Cruickshank, Lyceum
theatre, Wingham, Ont., Can.—Small town
patronage.

The Ninety and Nine, with Colleen Moore.
—Good picture and the audience never loses
interest from start to finish. Fire scenes
wonderful. Seven reels.—Henry C. McCoy,
Elite theatre, Golconda, 111.—Small town
patronage.

Masters of Men, with Cullen Landis.

—

Here is a feature. If you have not played
it yet do so. When better features are
made, Vitagraph will make them. This is a
100 per cent picture and will make any ex-
hibitor money. Print in good shape. Seven
reels.—A. E. Berlin, Lyric theatre, Rock
Falls, 111.

Masters of Men, with Cullen Landis.

—

Like all others, will say it is fine.—W. H.
Hardman, Royal theatre, Frankfort, Kan.

—

Small town patronage.

Flower Of the North, with Henry B. Walt-
hall.—A peach of a picture if the film is

all there: otherwise rotten. Personally, we
thought a younger star would have helped
the picture. All the same, Henry did some
good acting. You can't go wrong if you get
good film. Seven reels.—W. Cruickshank.
Lyceum theatre, Wingham, Ont., Can.

—

Small town patronage.

The Single Track, with Corinne Griffith.-

—

This is a good feature and pleased my audi-
ence. Rent is reasonable and this feature
good for any theatre. Five reels.-—J. F.
Spangler, Globe theatre, Beaver, Okla.

The Son of Wallingford, with a special
cast.—Not much. Just a fair program pic-
ture. If you have it booked, do not worry,
but don't raise the price. Six reels.—W.
Cruickshank, Lyceum theatre, Wingham,
Ont., Can.—Small town patronage.

Bring Him In, with Earle Williams.

—

This is an extra good northwestern mounted
police story. Good scenery and a fine story.
Pleased all who saw it. Five reels.—J. F.
Spangler, Globe theatre, Beaver, Okla.

—

General patronage.

Black Beauty, with Jean Paige.—Here is

a picture for any exhibitor located in an
agricultural district where people know the
difference between a horse and a cabaret
dancer. Pleased majority. Good attend-
ance. Vitagraph more than right on prices.
Seven reels.—Roy R. Peterson, Fad theatre,
Arlington. Xeb.—Rural patronage.

No Defense, with William Duncan.—This
is the best northwest mounted police story
that I have shown at the Globe for a long
time. Better than a good many specials I

have shown. This feature should be shown
in every theatre, for it has an extra good
lesson, and if this feature would be seen
by those who make our laws I believe it

would do away with capital punishment.
One of the Commandments of God says.
"Thou Shall Not Kill." I highly recommend
this feature for it will please 100 per cent.
Good scenery and good plot. Ten reels.

—

J. F. Spangler. Globe theatre. Beaver, Okla.
—General patronage.

My Wild Irish Rose, with Pat O'Malley.
—Here is a good picture and we had many
nice comments on same. We run at reg-
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The initial Alan Crosland attraction for W. W. Hodkinson distribution has for its locale the famous Florida resort, Miami, and
is entitled "Miami." In this production Betty Compson returns to the American studio. The picture was made by Tilford
Studios for Hodkinson.

ular prices, but it will stand a boost in
admission, especially where Irish pictures
go over good. Story good and good cast,
although not as much comedy as in most
Irish pictures. We consider it a very good
production. Seven reels. — Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

Warner Brothers
Lucretia Lombard, with Monte Blue and

Irene Rich.—Very good picture. Monte
Blue and Irene Rich, as usual, very good.
This one should please if you can get them
in. Eight reels'.-—T. A. Shea, Palace the-
atre, McGehee, Ark.—Neighborhood patron-
age.

Conductor 1492, with Johnny Hines.

—

Hurrah for Johnny! He's there with the
goods. I find all Warner Brothers' pictures
good, and this one is better than ever.
Seven reels.—Mrs. Frank Paul, Marvel the-
atre, Carlinville, 111.

Tiger Rose, with Lenore Ulric.—Picture
pleased. Marvelous outdoor scenes. Lenore
is holding up fine. She sure fooled the cam-
era and father time.—Beach-Krahn Amuse-
ment Co., Chimes theatre, Oakland, Cal.

—

First class patronage.

Bags to Riches, with Wesley Barry.—

A

good picture that pleased a small crowd.
Kids wild about Barry. Print fair. Seven
reels.—W. T. Waugh, Empress theatre,
Grundy Center. Ia.—Small town patronage.

The Little Church Around the Corner,
with Claire Windsor.—Best picture I have
shown this year. Pleased all. Will please
100 per cent. Everyone in cast a star; even
the dog.—E. H. Brechler, Opera House,
Fennimore, Wis'.—Neighborhood patronage.

Little Johnny Jones, with Johnny Hines.
—The kind that is all entertainment and
pleases 100 per cent. Has story, comedy
and action. Has good horse race. Seven
reels.—W. L. Buck, Gem theatre, Waterville.
Minn.

The Country Kid, with Wesley Barry.

—

Wesley Barry in this was sure the cat's
meow. For the life of me I can't see why
producers insist on starring kids that can't
act. Business poorest in months. Seven
reels.—Beach-Krahn Amusement Co., Chimes
theatre, Oakland, Cal.—First class patron-
age.

The Country Kid, with Wesley Barry.

—

Real good picture, and good one day attrac-
tion. Everybody pleased.—G. J. Ritter, Re-
gent theatre, Bogota, N. J.

Heroes of the Street, with Wesley Barry.
—Here is entertainment right, and I don't
mean maybe. Has everything to please all,

viz., pathos, humor, action, romance, com-
edy. Ran two days and just broke even.
Why a high-class, clean picture like this
doesn't draw any more is more than I can
comprehend. The public really doesn't
know what they want. Seven reels.—Geo.
H. Koch. Perkins theatre, Holton, Kan.

—

Small town patronage.

Bags to Riches, with Wesley Barry.

—

Say, man. what a picture. Freckles at his
best, is what I would call it. This one
pleased everyone. Couldn't ask for a bet-
ter picture. Biggest crowd we had in

February, and the roads were impossible
for the country people to get to town.
Roads are still as bad as they can be.

—

Paul J. Durbin, Majestic theatre. Perry,
111.—Small town patronage.

State Rights
Across the Border (Aywon). with Big

Boy Williams.—Good western. This star
sure pulls them for me. Just as good as
Gibson or any of the rest of those western
stars, and Progress will treat you right.
Five reels.—M. Rovster, Grand theatre, Ga-
lena, 111.

Black Sheep (Pinnacle), with Neal Hart.
—A fair western. Five reels.—Erie Martin,
Hobart theatre, Hobart Mills, Cal.—Small
town patronage.

A Broadway Buckaroo (Arrow), with
William Fairbanks.—Absolutely nothing to
this one. In other words, rotten.—Erie
Martin. Hobart theatre, Hobart Mills, Cal.
—Small town patronage.

Broadway Gold, (Truart), with Elaine
Hammerstein.—A high up, dressed up pic-
ture that pleased the same class, who came
out with lots of compliments, but the other

It's been many months since Earle Wil-
liams has appeared in a Vitagraph offer-

ing. He makes his reappearance under
this company's banner in "Borrowed
Husbands" in which Florence Vidor
also plays an important role.

class said no good. Seven reels.—W. D.
Patrick, Strand theatre, Florala, Ala.

Broken Hearts of Broadway (Principal),
with Colleen Moore.—Can't rave over this.

Sold to me as a true picture, but it is not.
Usual "Broadway" angles.—G. J. Ritter,
Regent theatre, Bogota, N. J.

Headin' Through (Steiner). with Leo Ma-
loney.—Average western that pleased the
western fans only. Five reels.—Hugh G.
Martin, American theatre. Columbus, Ga.

—

General patronage.

Honeymoon Ranch (Lubin), with a spe-
cial cast.—This is a good feature of west-
ern type. Rented the same as emergency
film. I can recommend it as being satis-
factory.—J. F. Spangler, Globe theatre,
Beaver, Okla.

Hutch Stirs 'Em Up (Ideal), with Charles
Hutchison.—We got a perfectly new print.

Don't think picture was shown anywhere
else in Canada. A story of Old England vs.

Modern England. A thriller with all the
false doors and traps. Should please small
town house. Five reels.—W. Cruickshank,
Lyceum theatre. Wingham, Ont., Can.

—

Small town patronage.

The Lone Wagon (Sanford), with a spe-
cial cast.— I see where some of the exhib-
itors knock this feature. I have played the
feature and will say that it is 100 per cent
picture. If you have not played it, book
it and see what you cash. Brown, say
when you play it. Print good and can be
bought right. Seven reels.—A. E. Berlin,

Jr., Lyric theatre, Rock Falls, 111.

One-Eighth Apache (Arrow), with Roy
Stewart.—I played this feature on Sunday
night and it pleased 100 per cent. You
can buy this right, and the print is in good
shape and it ought to make you money.
Seven reels.—A. E. Berlin. Jr., Lyric the-

atre, Rock Falls, 111.

The Range Patrol (Griever), with Jack
Livingston.—Fair western. Too much
fighting in it. That's all they did. Five
reels'.—M. Royster, Grand theatre, Galena,
111.

Three O'clock In the Morning (Burr),
with Constance Binney.—Society drama of

familiar type. No drawing power. Busi-
ness light.—John W. Hopkins. Capitol the-

atre, New Bedford, Mass.—General patron-

age.

Through the Flames (Truart), with Rich-
ard Talmadge.—Consider this the best
Talmadge I had yet; more story than the

others and not so much stunts. Would be
fine for a Firemen's show.—G. J. Ritter,

Regent theatre, Bogota, N. J.

Watch Him Step (Goldstone). with Rich-
ard Talmadge.—Good stunt picture. If you
are not running these, you small town ex-

hibitors, you're missing something. They
will please all classes. Five reels.—M.
Royster, Grand theatre. Galena. 111.

Western Musketeers (Truart), with Leo
Maloney.—Good western story. Very good,
and the star does not whip a dozen men.
Good for Saturday. Drew well for me.
Five reels'.—M. Royster, Grand theatre,

Galena, 111.

(Continued on page 72)
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The Flappers — The Bachelors — Th
Women — The Married Men -

Even Grandma and Gra
To See F. B. O/s Se

directed, up to the minute drama vr'itW

cast— It's what your patron;

FILM BOOKING
723 Seventh Ave., New York, N. M

Sales Office, United Kingdom, R-C Pictures Corporatioil-2"
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Lounge Lizards --- The Married
The Millionaire — The Pauper
idpa will Turn Out En Masse
isational Expose —

i3eal---A brilliantly produced, powerfully

[Varner Baxter— Grace Darmond and big

fant— Give it to them— /|TSan\

nCFirFQ of America [EDA\jr r iv^iiiO incorporated ir.D.w
XCHANGES EVERYWHERE \ PICTURE^
-27 D'Arblay St., Wardour St., London, W. 1, England
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Betty Compson in a scene from "Miami," the Crosland-Hod- J. Barney Sherry in a scene from "Miami," which will be
kinson Production. distributed by Hodkinson.

Serials

Haunted Valley (Pathe), with Ruth Ro-
land.—A very good serial, but not the star's

best by a long shot. Held up fairly well.

Am on fourteenth episode. Two reels.—E.

D. Luna, Rialto theatre, Siloam Springs,
Ark.—Small town patronage.

Haunted Valley (Pathe), with Ruth Ro-
land.—This serial is holding its own. and
that is more than I can say about the rest

of them. Two reels.—D. C. Frew, Frank-
lin theatre, Piggott, Ark.—General patron-
age.

Short Subjects
Educational Comedies.—These comedies

are very good. You get one good one and
one sorry one; some are extra good. Two
reels.—E. D. Luna. Rialto theatre, Siloam
Springs, Ark.—Small town patronage.

Fighting- Blood (F. B. O.), with George
O'Hara.—Best short stuff we have ever run.

Second series' drew better than the first.

Ran this with serial and two reel western,
and one reel comedy. Drew big crowds.
More like this one. Two reels.—Henry Mc-
Coy, Elite theatre, Golconda, 111.—Small
town patronage.

Fighting Blood (F. B. O.), with George
O'Hara.—Episode or Round 5. Can't see
where these are going to make a go here.

Very much disappointed in these. A serial

beats them all so far. Two reels.—A. C.

Betts, Powers theatre, Red Creek, N. Y.

—

Small town patronage.

Fox News.—Fox has a good news reel,

but they are giving me awful old ones. If

I could get new ones, would like them bet-

ter. One reel.—E. D. Luna, Rialto theatre,

Siloam Springs, Ark.—Small town patron-
age.

Jimmy Aubrey Comedies i Vitagraph).

—

We played a few and thought that they
were too silly to even be funny. Of the
bunch we had "The Riot" was the best.

—

W. Cruickshank, Lyceum theatre, Wing-
ham, Ont., Can.—Small town patronage.

Larry Semon Comedies i Vitagraph).—We
played the whole bunch and they seemed to

please. We thought they were all too much
alike. Don't play them too close together.

—W. Cruickshank, Lyceum theatre. Wing-
ham, Ont., Can.—Small town patronage.

The Leather Pushers (Universal), with
Reginald Denny.—Well, I just helped in re-

pairing my seats' and wish they would tear
more up, for I can't blame them on real

pictures of this kind, as we seldom get
them. It's a real tonic for any audience.
Book it and it will advertise itself. Two
reels.—D. C. Frew, Franklin theatre, Pig-
gott, Ark.—General patronage.

Our Gang Comedies (Pathe).—Best two
reel comedies on the market. We use them
on our features. Draw the crowds. Two
reels.-—Henry McCoy, Elite theatre, Gol-
conda, 111.—Small town patronage.

A Bad Bandit (Pathe). an Aesop Fable.
—As usual with these cartoons, good. This

man, Paul Terry, must have an imagination
bump the size of a wash tub to produce all

l lit ideas set out in these cartoons.—Robert
L. Anderson, Olympic theatre, Forks, Wash.

Be Yourself (Fox), with Al. St. John.

—

Fair comedy. Not as good as some of his
older ones. Two reels.—C. Malphurs,
Dreamland theatre, High Springs, Fla.

Big Business (Pathe), with Our Gang.

—

This one is great. This Gang has saved
our show many a night. Two reels.—M. P.
Foster, Orpheum theatre, Harrisburg, 111.

—Mixed patronage.

The Big Idea (Pathe), with Harold Lloyd.
—These old reissue Lloyds are all right.
This one is mighty clever. "Just Neigh-
bors" is the best so far. One reel.—John
M. Williams. Park theatre, Glen Rose, Tex.
—Small town patronage.

Bits of Burope (Fox), a Fox Educational
Entertainment.—This reel is instructive,
entertaining, and has some of the most
beautiful scenery ever on the screen. When
you book these tie up with the school and
watch the instructors praise them. Very
beautiful colors also assist this subject in
pleasing. One reel.—C. E. Dooley, Star the-
atre, Stoutsville, Mo.—Small town patron-
age.

Boys to Board (Pathe), with Our Gang.
—The poorest "Gang" that we have had

In "The Right of the Strongest," a Selz-
nick publication, is a cast composed of

such popular players as E. K. Lincoln,
Helen Ferguson, George Siegmann,
Tully Marshall, Niles Welch and others.

and we've run a lot of 'em. Print good.
Two reels.—W. T. Waugh, Empress the-
atre. Grundy Center, la.—Small town pat-
ronage.

The City Chap (Fox), with Al. St. John.—Not much to this. Poorest St. John we
have run. Print awful.—W. T. Waugh, Em-
press theatre, Grundy Center, la.—Small
town patronage.

The Darkest Hour (Pathe), with the
Spatt Family.—We couldn't boost this.
Lacked comedy. Last reel pleased the kids.
Two reels.—W. L. Buck, Gem theatre, Wa-
terville, Minn.

Full Speed Ahead (Fox), with Al. St.

John.-—This is an excellent comedy and
much better than the last few St. Johns
that I have run. More like the older come-
dies—plenty of laughs. Two reels.—C. H.
Moulton, Bijou theatre, Beach, N. D.—Small
town patronage.

Gymnasium Jim (First National), with
Billie Bevan.—A pretty good comedy with
action in and around a garage and some
funny made-over Fords. Two reels.—H. H.
Binions, Cozy theatre, Toledo, Iowa.—Small
town patronage.

High and Dry (Fox), with Clyde Cook.

—

A fair comedy. Cook does not get the
laughs. The rest do. Film in good shape.
Two reels.—W. T. Waugh. Empress theatre,
Grundy Center, la.—Small town patronage.

The Idea Man (Universal), with Bert
Roach.—A very good comedy and went
over big. Heard several hearty laughs,
which is unusual with a great many come-
dies. Film in good shape. One reel.—C. V.
Anderson, Oak theatre, Oakdale, Neb.

My Friend (Educational), with Lloyd
Hamilton.—A good comedy. Has' some
good stunts.—W. H. Hardman, Royal the-
atre, Frankfort, Kan.—Small town patron-
age.

My Hero (Fox), with Lupino Lane.—My
patrons all enthusiastic about Lane come-
dies. He is in a class by himself. He has
something different that surely gets over.
Two reels.—P. E. Doe, Electric theatre, Ar-
cadia, Neb.—Neighborhood patronage.

High Life (Educational), with a special
cast.—Very good comedy that pleased and
makes them laugh.—Clifford L. Niles,
Grand theatre, Anamosa, la.

Lazy Bones (Fox), with Clyde Cook.

—

Another lemon. Cook's no good here. He
doesn't get a giggle. Print good. Two
reels.—W. T. Waugh, Empress theatre,
Grundy Center, la.—Small town patronage.

The Mummy (Fox).—This is a most
laughable comedy. Good slapstick and will

please immensely. One reel.-—A. C. Betts,
Powers theatre, Red Creek, N. Y.—Small
town patronage.

My Hero (Fox), with Lupino Lane.—The
more you play, the better they get. A riot!

Lane well liked here. Print in good shape.
Two reels.—W. T. Waugh. Empress the-

atre, Grundy Center, la.—Small town pat-
ronage.

Navy Blues (Educational), a Christie
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STARRING

MADGE BELLAMY
JOHN BOWERS
OTIS HARLAN
HAL COOLEY

FRANCELLIA
BILLINGTON

BILLY BeVAN
and others.

Directed by Wm. A. Seiter

1
AMUSEMENTS" said

Entertainment value—VERY GOOD—Exploitation—VERY GOOD—Palmer photo-
play has rung the bell again in its 2nd offering.—It, apparently, is one organization
which recognizes the factors which make for box office successes, which presages a
real boon for exhibitors.—This fact was illustrated in "JUDGMENT OF THE
STORM." It is emphasized in "THE WHITE SIN." It is a worthy successor to
"JUDGMENT OF THE STORM."

There's the whole story to you on "THE WHITE SIN." With such a
cast as Madge Bellamy, John Bowers, Hal Cooley, Francellia Billington,
Billy BeVan, Otis Harlan, Ethel Wales and others, plus a Box Office title

which has made a hit with more than 1,800 exhibitors, you can book and
boost "THE WHITE SIN" to the limit.

FILM BOOKING OFFICES
OF AMERICA, Inc. 723 Seventh Avenue, New York City

Sales Office United Kingdom: R-C Picture Corp., 26-27 D'.lrblay St., Wardour St., London,
W . 1, England
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EVERY PICTURE
Every picture is important. If

ifs sold it's bought and if it's

bought it's exhibited—to profit or
loss. Big pictures and little pic-
tures take from or add to the same
bank balance.
When every picture exhibited

every week by every exhibitor is

reported to every other exhibitor it

will be possible to kill the losers
at the first run house and perpetu-
ate the profitable career of the
money maker.
To perfect this system of picture

selection by box office proof is

every exhibitor's business. Use this

blank now and a supply for future
use will be sent you.
Address: Exhibitors Herald, 407

South Dearborn St., Chicago, 111.

Title

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

Cky ...

Stats .

.

Wilfred Lucas as "Earl of Rutland" in a
scene from "Dorothy Vernon of Had-
don Hall." (United Artists.)

comedy.—Just a comedy. A few laughs,
but one of the poorest of the Christies.
Will get by with a good show with it.

—

Clifford L. Niles, Grand theatre, Anamosa,
la.

Never Weaken (A. E.), with Harold
Lloyd.—An extra good clean comedy. The
kind of a comedy that will please and
satisfy. Three reels.—-J. F. Spangler,
Globe theatre, Beaver, Okla.

No Noise (Pathe), with Our Gang.—They
told us this was the best Gang comedy we
had ever had. Personally, I think we have
had better ones, but judging from the laugh-
ter it sure was good. These kids are get-
ting very popular here. Two reels.—Mrs.
W. J. Carter, Maxine theatre, Croswell,
Mich.—Small town patronage.

No Parking' (Educational), with a special
cast.—Not much to this. Didn't hear a
giggle. First poor Educational in many
moons. Print good. Two reels.—W. T.
Waugh. Empress' theatre, Grundy Center,
la.—Small town patronage.

The Optimist (Educational), with Lloyd
Hamilton.—No story, no direction, nothing.
I realize that all comedies cannot be knock-
outs, and this is sure a lemon.—Clifford L.
Niles, Grand theatre, Anamosa, la.

The Paleface (First National), with Bus-
ter Keaton.—This is very good. Buster is

a dinger. Sometimes I wonder if his face
would crack if he smiled. Played Keaton
in "The Cops'," which is one of his best.
Where does he get all that stuff? Also
played "Sunshine Etiquette," Fox, which is

A-l. Plenty of laughs. Two reels.—F. J.

O'Hara, Community theatre, Elgin, Neb.

—

Neighborhood patronage.

Perilous Leaps (Universal), with Helen
Gibson.—Two reel western. A re-issue but
very good. I remember the days when she
worked for Kalem. In those days Helen
Gibson was' a favorite. Two reels.—M. Op-
penheimer, LaFayette theatre, New Orleans,
La.

The Rain Storm (Fox), an Imperial Com-
edy.—This is a dandy comedy and will
make them laugh. No let-up to it, all the
way through. Two reels.—J. Koopman,
Amenia Opera House, Amenia, N. Y.—Small
town patronage.

Bides and Slides (Fox), with a special
cast.—It sounds good to hear them laugh
once in a while. This one pleased every-
one. Print fair. Two reels.—W. T.

Waugh, Empress theatre, Grundy Center,
la.—Small town patronage.

Bide 'Em Cowboy i Educational), a Chris-
tie Comedy, with Bobby Vernon.—It has
more western action than most five reel
features. It is great.—W. H. Hardman,
Royal theatre, Frankfort, Kan.—Small town
patronage.

Boughest Africa (Pathe), with Stan
Laurel.—A good burlesque of the African

pictures. Stan is well liked here. Print
good. Two reels.—W. T. Waugh, Empress
theatre, Grundy Center, la.—Small town
patronage.

Bunning- Wild (Educational), with Lige
Connely.—This is another cracking good
comedy from Educational. Plenty of action
and laughs and sure pleased. Educational
is giving us good comedies all the time.
Two reels.—C. H. Moulton, Bijou theatre.
Beach. N. D.—Small town patronage.
A Sailor Made Man (A. E.), with Harold

Lloyd.—This pleased the usual gang. Can't
get 'em out here in good weather. Print
fair. Four reels.—W. T. Waugh, Empress
theatre, Grundy Center, la.—Small town
patronage.

The Sawmill (Vitagraph), with Larry Se-
mon.—This one is a riot. Larry is proving
quite a drawing card on our weak nights.
If they like Semon, they'll like all of his
comedies, even though they are very much
alike. Two reels.—Mrs. W. J. Carter, Max-
ine theatre, Croswell, Mich.—Small town
patronage.

She's Wild (U. S. Department of Agricul-
ture), with a special cast.—Boys, you ain't
seen nothin' yet. If you want the best
western action you have ever seen on your
screen, one that will make 'em sit on the
edge of their seats, ask the U. S. Depart-
ment of Agriculture for "She's Wild." More
action in one reel than in any five reeler
ever made.—Geo. P. Weirick, Paramount
Orpheum, Glenwood Springs, Colo.

Speed Bugs (Universal), with a special
cast.—Just ordinary. Two reels.—C. E.
Hopkins, The Hopkins theatre, Cotter, Ark.
—Small town patronage.

The Steeplechaser (Educational), a Mer-
maid comedy.—Good Mermaid comedy.
Two reels.—Erie Martin, Hobart theatre,
Hobart Mills, Cal.—Small town patronage.

The Sugar Trail (General Electric).—

A

good educational subject. Deals with sugar
from beet to finished product. Good for a
filler. New print. One reel.—W. T. Waugh,
Empress theatre, Grundy Center, la.—Small
town patronage.

An Unreal News Beel (Fox), a Sunshine
Comedy.—Just two reels of film that I wish
had been burned up before I got it. Not a
laugh in the whole thing. Not worth show-
ing. Two reels.—E. D. Luna, Rialto theatre,
Siloam Springs, Ark.—Small town patron-
age.

Wet and Weary (Fox), with a special

cast.—Brought a few whoops from the kids
only. Two reels.—T. A. Shea, Palace the-

atre, McGehee, Ark.—Neighborhood patron-
age.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

MANAGING DIRECTOR
MANAGING DIRECTOR desires connection

with enterprising theatre or theatres after May
1st. Ten years' experience, pictures, vaudeville,

legitimate. Knows showmanship A to Z. Will
produce results anywhere. Thirty-eight years old,

married, absolutely reliable. Give full details in

first letter as my services will not be available

long. Address R. E., care Exhibitors* Herald.

MANAGING DIRECTOR desires connection
with theatre or theatres after May 1st. Twenty
years' experience, pictures, vaudeville, legitimate.

High class publicity and exploitation. Knows box
office and explotation values of pictures. Married.
Kindly give details in first letter. Address XYX,
care Exhibitors Herald.

THEATRES FOR SALE
FOR SALE: The only two moving picture

theatres in town of five thousand. Reason for
selling—dissolving partnership. Pellettieri & Foote,
Oconto, Wis.

FOR SALE: 1 Powers 6-A New motor drive.
Will sell for $325.00. Write, John Barron, 5333
Santa Monica Blvd., Hollywood, Cal.
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Skillful cinematography exacts accurate re-

production—from highest light to deepest

shadow the full scale of tones in the negative

must be secured in the print.

EASTMAN
POSITIVE FILM

Gives faithful reproduction no matter how
delicate the detail. Look for the identifica-

tion— "Eastman" and "Kodak''— in black

letters in the transparent margin.

Eastman Film, both regular and

tinted base, is available in thou-

sand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Drive Is Started to

Reduce Fire Risk in

San Francisco Houses
"The movement launched by the

Fire Commission, the Fire Prevention
Bureau and Chief Murphy to provide
maximum protection for patrons of San
Francisco theatres was indorsed yester-
day by men prominent in tire prevention
work in California," says the San Fran-
cisco Examiner.

Edward Parish, president of the Board
of Fire Underwriters of the Pacific; Ja-
cob Levison of the Firemen's Fund In-
surance, and J. W. Stevens, state fire mar-
shal, commended the efforts of the local

officials to provide every safeguard that
modern fire prevention methods can de-

An investigation should be conducted
immediately into the flaws in present sys-
tem of safeguards pointed out by Mur-
phy, they stated, especially a division of
duties among the fire department, the po-
lice department, the department of elec-
tricity and the Fire Prevention Bureau
which makes no one responsible for con-
ditions in the theatres.

"We don't want to get excited about
the situation," stated Levison, "but in

providing safeguards it is impossible to
do too much."

Parish stated: "There ought to be a
check on the reasons why fire men are
no longer detailed to the theatres as they
are in other large cities.

"The tense situation which occurred
at the Casino Theatre recently when the
audience saw smoke curling up from the
prompter's box shows the need of such a

detail.

"We should investigate the situation

and take steps to provide a remedy."
Recognizing the importance of protec-

tive measures, as a result of recent con-
ferences with Chief Murphy and local

business clubs, Ralph W. Wiley, chief

of the department of electricity, has al-

ready taken steps to check up on the elec-

trical installations of all theaters.

iG^rS0"-'**!

SPECIAL
ROLL
TICKETS
Your own special Ticket,

any colors, accurately num-
bered

; every roll guaranteed.

Coupon Tickets for Prize

Drawi ngs; 5,000, $6.00.

Prompt shipments. Cash
with theorder. Oct samples.
Send diagram for Reserved
Seat Coupon Tickets, serial

jor dated. All tickets must
iconform to Government reg-

ulations and'bear establish-

ed price of admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.00
Ten Thousand 5.50

Fifteen Thousand 6.50
Twenty-Five Thousand 7.50
Fifty Thousand 10.50
One Hundred Thousand 15.00

National Ticket Co. Shamokin, Pa.

Apartment, store and theatre building to be erected at Seventy-fifth and Washington
streets, Kansas City, Mo.

"We began this work a few months
ago at the sacrifice of inspection work in

new homes and other construction, and
are rectifying conditions, as far as our de-
partment is concerned." Wiley said.

"The wiring and lights are within our
jurisdiction—not the curtains, exits, pol-
icing of aisles and enforcement of smok-
ing rules.

"In some houses we served six-day
notices that conditions must be changed.
If conditions are not changed in that

time they will be cut off.

"We are 10,000 inspections behind in

our work, due to the rapid development
of San Francisco, but we felt that we had
to sacrifice other inspection work, due
to the importance of safeguarding the
thousands of people who attend the the-

atres."

L. © T. Playhouses

To Have New Organs
Announcement was made last week by

R. P. Elliot, manager of the organ depart-
ment of the Kimball Piano Company, that

arrangements had been completed with
Lubliner and Trinz for the installation of

two new Kimball Unit Organs in the Pan-
theon and Senate theatres, in Chicago.
The new organs are much larger and

of greater volume than those they are re-

placing. Installation of the new organ at

the Pantheon theatre is to be completed
by June 1 and at the Senate theatre by
Juhr 1. While the installations are being
made temporary organs have been in-

stalled by the Kimball company in the
balcony of each theatre to prevent inter-

ruption in the musical program.

.50
'/Hits theMusic.

'

Apartments, Stores

Combined in Theatre

For Kansas City, Mo.
The combination suburban motion pic-

ture theatre and store room building in

Kansas City has been shaded in the back
ground by the plans of a new theatre to
be erected at Seventy-fifth and Washing-
ton streets. W. C. Gumm, owner of the
site upon which the structure is to be
built, announced this week that in addi-
tion to a 900-seat modern motion picture
theatre, the building would contain nine
kitchenette apartments on the second
floor and six ground floor store rooms.

"I am convinced that only in conjunc-
tion with such a building could a motion
picture theatre 'break the ice' in a thinly
settled neighborhood which heretofore
has had no theatres," Mr. Gumm said.

"It is the revenue to be derived from the
building that will make possible the grad-
ual development of theatre patronage. A
theatre under such circumstances should
be a community center in every respect.

There will be some obstacles to over-
come at first, to be sure, and that is why
store room and apartment space is un-
usually valuable. I intend to give pa-
trons of my district the best pictures pos-
sible for a small suburban house and I

hope in this manner to build up a theatre
that some day will compare with the best
suburban houses."
The contract date for completion of

the building is June 30, but an effort will

be made to have the theatre ready for

occupancy a month earlier, despite the
fact that the work started only this week.
The walls will be brick with terra cotta
trim. S. B. Tarbet of Kansas City is the
architect. The total cost of the building
will be about $85,000. The contract for

the structure, which will be 90x110 feet,

was let to Harvey Stiver. Detailed ar-

rangements for equipment of the theatre
have not yet been made. A name for it

will be selected later.

Organ Recital Feature

At Opening of Theatre
I. Gellers of Portland, Oregon, recently

gave an organ recital for leading organists
and musical critics of the Northwest. The
recital marked the opening of the New
Walnut Park theatre in that city and the

premier for the Marr & Colton organ in

his house.
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[MIDDLEWEST EVEWS]
SAXE'S THEATRE
HAS TRIUMPHANT
WEEK'S PREMIERE

Nezv Wisconsin Breaks All Mil-

waukee Records for
Film Business

(Special to Exhibitors Herald)

MILWAUKEE, WIS., April 8.—Rec-
ords were shattered one after another dur-

ing the opening week of Saxe's Wiscon-
sin theatre here, according to Harold Da-
vies, director of the front of the house,

and E. J. Weisfeldt, director of produc-
tion.

After turning away thousands on open-
ing night when a score of police had to

be called to control the lines that jammed
the entire block in two directions despite

a severe snow and rain storm, the Wis-
consin played to approximately 28,000 pa-

trons on Saturday and Sunday for esti-

mated receipts of $14,000.

Record Crowd
Opening night wrote history in the film

business in Milwaukee. Never before in

all the years since the Saxe brothers,
builders of the new house, had given the

city its first motion picture theatre 23
years ago, had such a crowd turned out
for any theatrical event.

An hour and a half before the doors were
scheduled to open, a line formed outside
the theatre and held fast despite the in-

clement weather. By the time the open-
ing hour arrived the street was black with
people, all striving to gain entrance.
Those in the crowd who finally were

admitted for the first show of the even-
ing included the business and social lead-
ers of the city, civic heads, Wisconsin pub-
lishers and motion picture celebrities from
various cities.

Handicapped severely by the fact that

the stage equipment was not completed
and rehearsals therefore had been impos-
sible, Mr. Weisfeldt, nevertheless, pre-
sented an elaborate program with unusual
success.

Feature Twin Organs
The twin organs, costing $50,000 apiece

and played simultaneously by two artists,

was one of the outstanding hits of the
evening, demonstrating • to skeptics once
and for all that it possesses qualities mak-
ing it a worth while investment.
Other features which elicited admira-

tion and words of praise from the guests
included the elegant furnishings of the
mezzanine floor, the artistic lighting sys-
tem and the "effect" machine accompany-
ing the pictures.

Business on Sunday was increased by
the first of a series of concerts by Rudolph
Kopp's orchestra of sixty piece preceding
the regular program.
A sliding scale of admission prices has

been adopted for the showhouse. On Sun-
days it is 55 cents all day. On Saturdays
it is 40 cents between 11 a. m. and 1 p. m.
and 55 cents thereafter. During the rest

of the week it is 30 cents between 11 a. m.
and 1 p. m., 40 cents from 1 to 6, and 55
cents from 6 p. m. until closing.

E. L. HALBERG, owner of the Liberty
theatre, Azuza, California. Mr. Hal-
berg formerly lived in McLean, 111.

(Photo by H. E. N.)

Film Colony Will
Have Ball League

(Special to Exhibitors Herald)

KANSAS CITY, MO., April 8.—

A

ragged newsboy, madly chasing a base-
ball down Eighteenth street, the heart of
the film colony here last week was the
the cause of an "inspiration," occurring
simultaneously, in the minds of several
exchange representatives and exhibitors.
The result is the organization of the
Pathe-Crescent baseball team, a city-wide
challenge to other film clubs and the
proposed organization of a Film League
in Kansas City this season.
The personnel of the Pathe-Crescent

team is: Lester Coleman, "Jimmy"
Schorgl, Leon Jameson, C. C. Yaughan,
George Lawson, R. L. King, Charles
Hendericks, J. J. McFadden, S. T. Black.
C. E. Bessenbacher, I. Bieser, Al Kahn
and M. A. Kahn.

All ambitious candidates have been re-

quested to call "Rube" Melcher of the
Selznick branch, telephone Harrison 9180,
for tryouts.

In order to make room for road shows
and vaudeville, a stage and dressing room
have been added to the Linwood theatre,

Tarkio, Mo. The capacity of the house
is 464. Finishing touches are being put
on the Marlborough theatre, a suburban
house of Kansas City, this week and the
opening probably will be next week. The
new house will seat 1.000 persons.

Four new faces are among the person-
nel of the Kansas City Vitagraph branch
force this week—W. M. Miller, salesman;
Miss Catherine Scott, assistant cashier:
Miss Jeanette Conant, stenographer, and
Miss Clara Ragland, inspector.

ORGANIZATION OF
FILM SALESMEN
TO BE STARTED

K. C. Salesmen Aim to Elevate

Standard of Selling
(Special to Exhibitors Herald)

KANSAS CITY, MO., April 8.—An
organization of film salesmen in the Kan-
sas City territory, for the purpose of
elevating the standard of salesmanship
and combating evil influences gained by
acts of a few unworthy salesmen, is near-
ing perfection. The guns of the organ-
ization are to be leveled upon the passing
of bad checks, broken promises and other
dishonest acts.

Impetus to the formation of such an
organization was given at a meeting last

week at the Metro office, under the
auspices of the Kansas City Film Board
of Trade, presided over by Al Kahn of

Film Classics, Inc. An effort to acquaint
all salesmen more fully with the work-
ings of the board of trade will be made.
The speakers and their subjects: Tom

Byerle, assistant manager. First National,
"Irregularity of Contracts"; M. A. Kahn,
manager. Film Classics, Inc.. "Irregular-

ities"; W. E. Truog. district manager,
Goldwyn, "District Managers' Problems";
Cecil Yaughan, manager, Pathe. "Mules";
E. C. Rhoden, chairman, board of arbitra-

tion, "Joint Board of Arbitration": Truly
B. Wildman, president, Film Board of

Trade, "Film Board of Trade."
* * *

Lawrence Goldman, former secretary of

the M. P. T. O.. Western Missouri, has
resigned as head of the Mesco Produc-
tions Company to become president of

the Monarch Productions Corporation,

which will maintain offices in the Gloyd
building, Kansas City. The company was
organized for the purpose of producing
and distributing pictures featuring ne-

groes. Mr. Goldman left last week for

the East and South to open new branches.
* * *

The old slogan, "know your patrons,"

has been more than casually observed by
W. Paul Bowlin, manager of the Missouri
theatre. Mountain Grove. Mo. Few small

motion picture houses in town of 2.000

inhabitants can boast of a fifteen-piece

orchestra. Yet. that is exactly what the-

atre goers of Mountain Grove are enjoy-

ing. Little more than a year ago Mr.
Bowlin became manager of the theatre

and it did not take him long to discover

the sentiment of his patrons ran to music.

Hence, an orchestra of eight pieces was
increased to fifteen.

But, wisely enough, Mr. Bowlin did

not take money from his pictures and
transfer it to the orchestra, much as his

patrons desired good music. Which boils

down to the question: "How does he

do it?" The musicians, although capable

enough, are not an expensive lot. Un-
necessary overhead expenses have been
eliminated and enough additional patron-

age is attracted by the orchestra to make
the theatre a paying proposition. That's

the answer.
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I By J. R. M. \

CLYDE ELLIOTT announces the acqui-

sition of the Masonic Temple theatre

building, Hammond, Ind., and will

open a new playhouse for that thriving
town on April 19. The new picture house
will be known as the Temple theatre. It has
1,500 seats and is being redecorated and
newly equipped.
A fourteen piece orchestra under the

leadership of Fred Daniels will furnish
incidental music. Bert Blackmore is the
resident manager. Mr. Elliott will book
the house and be director general.

The policy will be big pictures, with week
runs, with vaudeville and picture Saturdays
and Sundays. Mr. Elliott has a ten year
lease on the house.

* * *

The receivers for the Consolidated Thea-
tres and Realty Company, Indiana, have
sold the Liberty theatre, Terre Haute, to

John McFall.
* * *

It is reported the Bertha theatre, Mil-
waukee avenue, will change hands about
May 1. It is operated by Lasker & Son,
who own the building. Moe Lasker now
manages the Parkside theatre.

* * *

D. Arnold Kohn, who has been in Chi-
cago for several weeks, has disposed of the

state rights for "Tell Me Why" to Messrs.
Carson and Powell. They will have the

Illinois and Indiana rights to the feature.

Eric and Frank Carle purchased the Wis-
consin rights.

* * *

Morris Hellman announces he has six

Art Mix features for Reelcraft distribution.
* * *

Del Henderson, the well known director,

was in town last Friday, en route east.
* * *

Dr. W. E. Shallenberger, president of
Arrow-, was in town last week. He left for
Davenport, la.

* * *

Andrew Callaghan, another producer,
was a Chicago visitor during the week.

* * *

Ben Eidelman, formerly with the Na-
tional Theatres Corp. and Universal, is now
south side representative for Frank Zam-
brino, selling Unity product.

* * *

Jerry Abrams, of Renown exchange, is

working under a handicap these days with
his right hand tied up. Jerry burned his

fingers when a box of matches exploded
all at once. He can still O. K. contracts.

* * *

The Avenue theatre, 31st and Indiana
avenue, a new 1,200 seat house just opened
by Louis Weinberg, is doing nicely.

* * *

Billy Wendell, formerly with Univer-
sal, is now selling Progress films.

* * *

We have another new publicity man in

our midst. R, B. Moon arrived here last

week and will exploit Paramount pictures

hereabouts. Mr. Moon was formerly in

Boston with the same company.
* * *

Week after next will be a week of
conventions for Chicago, with the Fam-
ous Players Corp. holding its sales con-
vention at the Drake, April 21 and 22
and the M.F.T.O. of Illinois its state con-
vention at the Morrison, April 2.'i and 24.

* * *

The entire sales force and brokers of all

the Central West offices of Paramount will

meet with the district managers and man-
agers as well as twelve exploitation men.

The McVicker's theatre will break its

policy of one week runs and with "Triumph"
the new DeMille production, will play a
two weeks' engagement, commencing April
14.

* * *

Cecil Maberry, district manager of Hod-
kinson, has returned from a trip around
his territory. He announces the appointment
of J. J. Mooney, formerly with the Morosco
Pictures, New York, as the new manager
of the Cleveland office.

* * *

Cyde Elliott was operated upon last

Tuesday at the Henrotin hospital. He left

that institution last Saturday.

J. J. and Benjamin Cooney, of the Na-
tional Theatres Corp., have taken over the
Stratford theatre on Sixty-third street. Mrs.
Harry Henoch, who has been booking and
managing the Stratford for several years,
has built up quite a clinetele for this popu-
lar 3,000 seat theatre. The National Thea-
tres controls the New Hamilton, Chatham
and will operate the New Capitol at 79th
and Halsted streets, a 3,200 seat house to
be opened next fall.

* * *

Charlie Miller, popular F. B. O. sales-

man, galloped home with the prize money,
a winner of the ten weeks' drive, Jan. 21
to April 2.

* . # *

Many friends and relatives helped Mr.
and Mrs. Harry Lubliner celebrate their

fifteenth wedding anniversary on March 21
at their home. Mr. Lubliner is a member
of the firm of Lubliner & Trinz, which or-
ganization controls seventeen theatres in

Chicago.
* * *

Nat Wolf has resigned as manager of
Preferred Pictures in the Celebrated Play-
ers exchange and joined the Orpheum the-
atres circuit, as assistant to Asher Levy, in

the picture department.
* * *

Tommy Gilliam is out on the road again
for First National.

* * *

Harry Rathner, special representative of
Sol Lesser, here in the interests of "When
a Man's a Man," has just completed his

work in connection with its downtown run
at the Orpheum theatre.

* * *

Herb. Washburn is now selling Univer-
sal pictures.

* * *

The Revelry theatre on 47th street, owned
by U. S. Marshal Robert Levy, and one
of the oldest motion picture theatres in

Chicago, closed on March 31 and will be
remodeled into a business block. Roy Tem-
pleton was manager of the Revelry.

* * *

Harry Kaufman, of the Gaiety theatre.

South Chicago, is wearing a brand new lid.

Harry met up with some playful friends a
week ago and they cut his derby into rib-

bons. He wanted to whip the bunch but
there were fifteen of 'em and all Irish so

he decided discretion was the better part

of valor and laid off. However, they sent

him a new hat and he called it square.
* * *

Harry Phillips of Renown Fi'm ex-
change, is wearing his arm in a sling, having
strained the ligaments as the result of
cranking his Chevrolet when it felt balky.

The Universal baseball team is going
south next week for spring training—south
of Eleventh street.

GREASE PAINT IS
BECOMING BUT A
SALARY IS NICER

"Opportunity" Knocked At Once—And 'Twas a Deadly Blow
The Popular Motion Picture Produc-

tion Company, a local concern of film
non-producers indicted last fall on charges
of operating a confidence game, has been
providing the court with scenes a bit less
tragic than the majority of cases which
come under the jurisdiction of Chicago's
law enforcers.

Herbert Borkenhagen, 28 and hand-
some, was the headliner. He told the
court that he had answered an ad in a
daily paper calling for types of men who
wished to be star motion picture actors
or who would like to work in mob scenes.

Wanted to Be Star

He answered the ad and decided he
wanted to come under the former classi-
fication. He was told he would make a
wonderful villain and was sent in to five
girls who proceeded to paint him up like
a cannibal looking for some breakfast.
When he came out, he testified, Bauer
was so delighted that he gushed, waved
his hands and almost cried. "You'll make
a wonderful hard-boiled type," he ex-
claimed—but didn't say anything about
any pay.

"I was promised training for five weeks
after that they were to put me in a pic-
ture," the disappointed "heavy" said, "but
all they made me do was hop around for
about three hours with the paint on and
I didn't get any training or any part in
a picture either.

Invited to Share Expenses
"He said it was necessary for us to

chip in to pay for the grease paint. I
paid $25 and he wanted me to buy stock,
but it looked sort of funny to me so I

decided nothing doing."
Following the broken hearted "heavy,"

Frances Norton, daughter of the late Col.
S. F. Norton, took the stand. She testi-
fied that she applied for a chance to be-
come a Thespian and was assigned to a
star role in the big, super-feature they
were to produce called "Opportunity."

Asked for Star Dust

Her salary was to be $250 a week, after
the picture was completed; but that happy
day never came. When the picture was
about three-fourths filmed the company
went broke. They appealed to her for
funds saying, "you're the star and its

up to you to get money to put it over."
She said they became enraged when she
told them she had no money and raged
around exclaiming that they thought she
had money.

Later, she declared, they decided to go
into it big on Michigan avenue. "They
would point to pictures of me, the 'star'

added, and say 'See what we did for her!'

We made her a star and we can do the
same for you"—and offered a course for
$50.

Comedy Was a Farce
"In He Comes and Out He Goes,"

the one and only complete film produced
was described from the witness stand by
Mel DeForest, hired as director for the
company. "The film has neither plot, ac-
tion, rhyme nor reason," he said, and
further added that he had been retained
to direct a ten reel super-production, but
only saw one camera at the studio and
tiiat was rented.

H. R. Hamburg, manager of the Shenan-
doah theatre, St. Louis, Mo., was in town
last Saturday calling on friends along Film
Row.



Service or Surface—Which?
N the purchase of theatre chairs,

i

the built-in qualities that make
for long-time, satisfactory service

are of real importance to the theatre

manager. While the chair s appearance

today is important, its appearance and

condition ten years from now will count

for more.

Scientific construction, installation based

on true architectural principles, rare

beauty of design and color harmonies,

skilled and careful workmanship—these

are the four-square foundation of the long

service value of our chairs. You cannot

go wrong when you select "American"

chairs for your theatre or playhouse.

Reseating can be accomplished without inter-

rupting your business a single performance

Catalogue and Detailed Information on Request

American Seating Company
General Offices

12 E. Jackson Blvd.

CHICAGO

New York
114 W. 41st St.

Boston
65-D Canal St.

Philadelphia

1211-H Chestnut St.



Grantland Rices
Sportlights

One Reel Each

The average newspaper reader turns

to the Sporting page first.

Men, women and children are all

sport-mad.

Racing, baseball, football, track ath-

letics, golf,—every sport, brings out the

spectactors by the tens of thousands.

Sportlights are what your public and

you want.

Every kind of outdoor sport cleverly

depicted by one of the greatest sport

authorities in America; full of action,

beauty, thrill; certain to appeal to every-

one.

Just try them on your crowd and watch

their reaction!

Produced by

J. L. Hawkixsox

Pafhepicture
TRADE MARK. Photo by

Kadel & Herbert










